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CHAPTER X 

JSCENIC REPRESENTATIONS — MUMMERIES 
— TRAGEDY AND COMEDY — THE FIRST 
PERMANENT THEATRES —MUSIC AND 
THE BEGINNINGS OF MUSICAL DRAMA 

THE stage reached Its full development in Venice, 
as elsewhere, with the renaissance of the classical 
spirit. The Ecerirtis, a Latin tragedy written by 
Uic Paduan Alhcrtino Mussato during the early years 
of the Trecento, though vigorous in feeling and sound 
in art, exercised Lut little inllucnce on the drama of its 
time. But humanists did not neglect the study of 
the ancient theatre, and Plautus was an especial 
favourite with Ermolao Barbaro, while we find come- 
dies hke the Paulus of Pietro Paolo Vorgerio the 
elder, who was born at Capodistria in i349. and lived 
long in Padua, or tragedies such as the Progne of 
the Venetian Grcgorio Correr (h. i^ii. d, i46i), an 
imitation of Terence and of Seneca. The Progne was 
written after the first quarter of theGfleentli century, hut 
was not acted tdl i558, and it was given to the world 
by Lodovico Domeniclii as a work of his own.' These 

' MoDsignor Grefrorio Correr, npphew of Pope Gregorj XII, wrote IhJa 
tT>gnl5 abnul Lbe middle at Iho fidecnih c«nliirr. ll w» publinhed bjr 
Panto Maniiiio uodfr the kuipicn of the Aeeademiit Vtne:tana or dctia 
Fama. without Ihe aiilhoT'i oame; f''°gp^ I Iragntia | tune primitmrdiCa \ 
Vtnetia, prata Pauln Mana:io, 1!>59. Two jfun tiler a little himk wii 
, iwucd at Plomice with thli title Prninf | tragfiHa | ili \ Lodnvien I lominirlti 
I I in FU>rtK-a { opprtao J Giunli \ MULXl, ia Sva, with o deJicilion to 
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literary plays, however, were written only to 
and down to the close of the fifteenth century myi 
leries and miracles in the churches or in the squares 
of the city, given upon temporary platforms which 
were the origin of the modern stage, continued to 
hold their own. These representations, which were 
both religious ceremonies and theatrical spectacles, 
beloved of the people, are lo be found very early in 
the Veneto. For example, we hear of the Passione e 
Risurrezione di Gesii given at Padua in la^S, and of 
the Atinunciazione delta Vergine given at Venice before 
the Doge in 1267 and described in the Chronicle of 
Martino da Canal. In 199S end i3o3 wc have a 
mystery on the life of Christ recited at Cividalo in 
Friuli, and at Vicenza in i37g, a sacred play in 
wliich the Virgin and the Apostles are introduced.' 
These mystery plays, so popular in many parts of 
Italy, were not looked upon with favour either by the 
ecclesiastical or the civil authorities in Venice ; and 
seeing that such spectacles were usually given upon 
stages elaborately fitted up — apparalum sumpluosam 
solariorum — and were accompanied by jousts, dances, 
and performances on the tight ro])e, and gave rise to 
disorders, — inho/ieslales el mala malla commillunlur, — 
the Republic suppressed them altogether in i ^Oa .' 
On the other tiand, a dillcrent kind of non-religious 

GUnDDtlo Caitigliono, dated Fcbruarj 33, 1Q61, where DomeDicliI ttys: 
" DOD rettero di pregarU cod tutUquclU riirereniB. cli' 10 debbo. ch' ella mi 
tareii gr*li« d'arcelUr volcntieri qursta mlt ouova fstira." Tlic aii»ilute 
ideolilj bclweCD Uomeniclii'a tragedjr ind Coircr'i bas been |)iMDlpd out 
by Affostini, Scriltori vcne.-ionj. 1. io8-i34. A. TmsIcc relumed to 
the subject and denioaitrakd mora fuUj Uie plagiariim of Dooienirbi in 
the article /filarno a Lodtmico Domenkld. plaglai-h, la tbe Ciaiitate di era- 
di; low (Vol. 1, Hos, 9-11, pp. 10- ao. Firenie. i8tJS). ParaboKo's Iragedj 
OD tlie same subject (Veaetia. Cuiuin da Trino, ih!,&). Ibuugb failbfullj 
followiag tbe nijtb of Pragoe a» given ui bj ThucjdidcA. Apollodorui, 
pBuaaniaa, Ovid, baa Dolliiae in conimoD nilli Correr's yi\v] ai regard* plot 
and alile. Srr BiaDcb'mi. Parahoteo, Vf. 180. iFli. 

' D'Antona. Oruj. del tealro UaL. 1. 87. >)i.gj. 98. Torino. i8gi. 

' Ibid,, pp. 387 lod 3J3. 
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performance was in great request. The taste for teeing 
and bearing episodes of every-day life reproduced by 
actors wbo, witb tlic help of grimaces and of grotesque 
masks, could raise a laugh in the audience, spread from 
the street to private houses, and here we get tlie rudi- 
mentary comedy called in Venice momarie, originally 
given by masked characters who attended at weddings. 
At the close of the wedding feast it was the custom 
to narrate the deeds of the ancestors of the newly 
wedded pair, accompanying the story with comic 

»ainplificationa and jests. The word momar'ia has given 
rise to much conjecture ; it implies a masquerade, and 
corresponds to the French word mommerie, according 
to Jacopo Morelli, who cites the opinion of the learned, 
especially of Giovachino Pcrionio, who, in his dialogue 
De Linguae Gallicae originc, says " inter coenam non- 
nulli intervenire sclent ludendi causa, quos nostro 
Bermone mommoas vocamus. Ita est. atque hoc ver- 
bum lotum graecum est; /^o^^fdenim larvae appellan- 
tur a Graecis." ' But these Venetian momarie were 
not always mere buiTooneries ; and we find recorded in 
l497 the Panegirico for llie wedding of one of the 
Pisani family, where there is a description of Ludicra 
apectaciila, que Bombariam valgus appellat, in which 
the gods and heroes of mythology were represented. 
The action was at first limited to a single performer, 
who was expected to entertain the company by word 
and gesture, hut gradually the idea was expanded and 

1 ftlorelli. Pompe nu:iali (Id his Opeielie, I, t6o). Diet. Elima- 
bgaehrt WOrlerbueh 6er liontanisrheit Sprachtn. Berlin. 1878. Kortiag. 
I^tin romaniiehet [VSrt«rbiuh. Paderborii, i8gi. K>>rting doIm mumntM 
(Gemiin) •nd momer (Old Krsncb) and llie modem French moinciie. but omiU 
die lutiin momaria, which thould be idded. We Deed nnt go lo tlie GrepL 
lUfiiaiiai, lu/iotiiai, which mona la imilnte, whence we gel tlie Itatian miino. 
faiilfHTiima : but we have Ihe Greek word timiiiotiai. lo ahuw. Id blame, lo 
Mock, lud iHiitBi, blame, or mocLcr^, the louree of lliu name of the god 
Motno). In V«lieli*n djileet wa nieel wilb Ihe word mamo, meaiuiig 
faohiib. idiotic. Venetian momarif were alto calNxl bonilarie, perhapi from 
the VenetiiQ word bemta. in llulian bubiola or baia; honco the phran 
tbai^ de U boinit, to "t«ll a fauiter." 
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trangformed into a complicated spectacle, for tlie ir 
part in pantomime, with many actors on the Bta_ 
Such spectacles stili retained the name momaria. and 
had considerable resemblance to the Irionji, invented 
by Lorenzo de' Medici, and to the allegorical shows at 
Milan, llrbino, and other places ; ihcy drew their in- 
spiration from mythology and the springs of primitive 
art, and also served to display the sumptuous luxury 
of the Venetians. Beatrice d'Estc, wife of Lodovico 
il More, came to Venice in i^qS, and in one of her 
letters has left us a description of a momaria given in 
her honour in the Ducal Palace ; tlie subject was 
the alliance between the llepublic and the Duke of 
Milan.' Two years later, to celebrate the league 
against Charles VIIL Venice gave other spectacles 
recorded by Commincs, who notices the grand nombre 
de myslires el de persortnages.^ Sanudo describea 
various momarie with his rough yet efTcctive directness. 
On February i4, ligS. some Florentine merchants 
then in Venice wished to celebrate the truce between 
France and Spain and to emphasize their own hopes 
of recovering Pisa. Bartolomeo !\erli was at their 
head, and from his house there issued a masquerade 
thus described by Sanudo: " 8 homini a modo cavali 
marini armati da jostrar, con armadure. et atomo allri 
zoveni vestidi a uno modo con voiti iiiarzentadi, che 
li portavano e torzi et lanze et I'elmcto. ct con molte 
campanelle, atorno a quesli corevano uno contro I'altro 
a modo jostra. Poi erano molti vesliti da mori, con 
casacbe et voIti negri, el uno re n signor armato con 
alcuni pedoni atorno. Fo assa' torae. et speseno 
qualche ducato ; ma non reuscite chome si credeva, 
et dirt) cussi, fo una zanza (a folly) fiorenlina." In 

> Sec App«ndli, Doc. A. Mt«r III. IVm Idlers nera publiihed for 
the firel lime in tLe Turin edition of this wurk ( i V!Su). «nd Ihuugh rcpul>. 
liibal ■! unedileil b; otbers. wa lliiuL it well lo reproduCB Ihem iti Iba 
Append! I. 

1 mmaim. Lib, VII. 
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, public opinion expressed its contempt for the bIiow 
in a sonnet which t>cgan ' ■ Chi fcce er sera quella 
mumariat*" and ends by declaring that never was 
anything seen piii freda e mal inlesa} On Uie other 
hajid, we hear of two beautiful momarie, — one given 
on February ig, i5o6, in the Campo di Santo Stefano, 
with twelve waggons which moved in procession round 
a caetlc and a great display of fireworks^; the other 
presented, on October i4. ibo-j, upon a platform 
erected in the Campo <ii San Polo. The authors were 
the Club of the Eterni, belonging to tlie Company of 
the Hose; the occasion was tlie marriage of Luca da 
LeEZo with a lady of the Koscarini family, and the 
subject was Jason In search of the golden fleece.' 
Sanudo cites other spectacles in honour of marriages 
between the Comer and Malipiero. tlie Pisani and 
Priuli (i5i i), and the Quirini and Mocenigo famiUcB. 

The staid Germans even admitted the attraction of 
these shows, which were almost always pantomimic, 
not dramatic. On Fobruary la, i5ao. the Fondaco 
dei Tedeschi at tiiallo, where the German merchants 
lodged, and where they stored the goods from the 
Levant that were to be sent to Germany, broke out 
into dance and song when, in the evening, the hustle 
of the day's work was over ; and a momaria was given 
which attracted numbers of Venetian nobles to the 
show*; and many of these same patricians were ex- 
pected next day at Ca' Foscari, at San Simeonc on the 
Grand Canal, to attend a festival of which it is reported 
that in memor'ta di homeni vivi la pi'u bella non h sta 
fatta in qncsla terra. Among other shows the Com- 
panions of the Hose, of the club called the Immortali, gave 
a momaria representing L'edijicazione di Troia, in which 
we find a little of everything, — a hydra, a farrow 
ano zigante grandissimo con una bissa attorno di 



t SiDudo. Diarl, I, 873. 
* ILid., VII, 397. 



> Ibid.. VI!. 161. 

• Ibid., XXVUI, i5a. 
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6 VENICE IN THE GOLDEN AGE 

Laochonlc. an idol, tmo re con lafiola e perfi/ii 
diavoU) con gran fnogi. The guests lo llie number of 
three hundred and fil'ty llicn sal down to supper, and 
after supper there was a pastoral comedy (a la villa- 
neschn) written by the Paduan Ruzzantc' On July 
5, l5a.'t, in this same Foscarl Palace and in the presence 
of the Duke of Urbino, they gave II ratio di Elena.^ 

Possibly these spectacles proved too costly, for the 
Senate, on January a5, i5a6, passed the following 
order : " Le momarie si a nozc come a compagnie over 
a altri pasti o feste pubhliche in ogni modo chc fusseno 
facte, siano hiindite sotto pena a cht Ic fesseno far de 
ducati cinquant^ et li maestri Ic fesseno o guidasseno de 
ducati lo et star raesi sei in preson.^ lint in Venice the 
sumptuary laws were made to be broken even by those 
who passed tliem, and so, little less than a monlli later, 
8B the members of the Council of Ten were descending, 
the giant's staircase into the courtyard of the Ducal 
Palace, and while the Dogo himself was at the window, ■ 
there streamed into the court " una bellissima moinaria 
di 6 principali che balavano, bcllissimi vestidi, con la 
vcstidi da Sarasini con torzi in mano et balono alcuni 
balleti novi che si have gran piacer chi li vete." ' The 
very next day, too, in the courtyard of the Palace, in 
the presence of something hke three thousand persons, 
a band of young nobles dressed like Moors, preceded 
by minstrels and music, gave another performance. 
One was dressed in a doctor's scarlet gown, and there 
were five dancers in habiti dorali et velli in teslu, who 
represented Neptune, Spring con Jiori sopra una coriio 
di dovHia, Summer with ears of corn. Autumn with 
clusters of grapps, Winter with fagots of wood. That 
same year, i5a6, for the fete of Maundy Thursday a 
grand momaria on the piazza was arranged by an 
maiilro Tonin. con cose fabuhse che fu bel veder et 

1 Sanudo, Diarf, XXVIU, a53. * Ibid., XL. 75l. 

' Ibid., XXXVI. k^■ • Ibid., XL. 785. 
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dete a p'lacer a la terra, in spile of the fact that one of 
the rockets attached to a wire from the Campanile 
exploded and seriously wounded a priest in the eye, 
and bumed several dresses, among others the magnifi- 
cent crimson velvet gown of a patrician lady, Quirini 
Duodo,' The following year, on the same day. they 
gave a spectacle invented by Francesco Cherea, in 
which four great giants were introduced, and a grotto 
from which issued men and women dancers, min- 
etrels, twelve troopers armed with partisan and sword, 
who danced a morris-dance, dancing nymphs, a child 
dressed like an angel who recited poetry, and a ser- 
pent with fire issuing from its jaws. All the same the 
mas(]ue was not a success, and every one remembered 
with regret the show of the preceding year designed by 
Master Tonin. who at once received a commission for 
a new masque on the legend of Perseus and Androm- 
eda, con balleli et soni mirabili. and nobles sumptu- 
ously dressed, and sea horses and serpents, and so on. 
On Maundy Thursday, ibaS. in the Masque of iho 
Labours of Hercules. Neptune appeared on ms trilons, 
along with Mars, Mercury, and other deities. Hercules 
entered con la pelle di lion et la testa in capo, and went 
through his twelve Labours con vari balleli el sacrljtzii 
et morle de Cacho, Zerbero ed allri. On the same fes- 
tival, in the year iSag. they gave a show of wild-beaat 
fights, and men and women dancers who had bells on 
tbeir toes and beat time on an anvil, which opened and 
let out two childrcD who executed an admirable pas a 
deux : the whole winding up with a kind of tarantella. 
The masque of the year r53o roused great expectations; 
it was entrusted to the famous Tonin. mar.siro di hallar 
vecchio : but Tonin died just at the moment, and the 
masque designed by his heirs did not please the public. 
To conclude, we may quote Sanudo's graphic account of 
one of these allegoricaJ representations, leaving him to 

' Sinudo, Diari, XL, 789, 791. 
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tell the story in his own vigorous, unadulterated prose. 
He says : 

Per la momaria sc dia far in piaza dl San Marcho alta 
illustriasima Signoria cl Zuoba de la caza i53a (i533). 

Primo venira la dea Palaa armata con uno scudo 
et uno libro in mano a caualo de un scrpenle — Sccundo 
vcnii^ la Juatitia a caualo de uno clcfante con spada et 
balanza con una balla — Terzo venira la Concordia a 
caualo de una zigogna con uno scentro in mano con 
una balla et Irara uno scbiopo et vedcrasai dei zigonati 

— Quarto venira la Vitoria a caualo con la spada in 
man et scuto et uno sccplro con la palma dentro — 
Quinto venira la Pace a caualo de uno agnclo con uno 
Bceplro et olive dentro — Sexto venira la Abundantia a 
cauato de uno serpe cum la divitta in man con spige 
et trara un scbiopo et vcdcrasse le spige — All' inconlro 
di la Sapientia venira I'lgnorantia a caualo de un aseno 
con la coda in mano — La Violenlia a caualo do uno 
serpe la quat seminera in fra Ic infraacriptc zinzanie — 
La Guera et Marte sopra uno caualo con spada et scuto 

— La Penuria a caualo de uno cane con el corno pien 
de paja. 

Pot combatcia : 

La Sapientia con I'lgnorantia et la Sapientia cazcra ta 
Ignoranlia dc monle. 

La Justitia con la Violentia, cazera la Violentia ul 
supra. 

La Concordia con la Discorclia, cazera la Diacordia 
ut supra. 

La Vitoria con la Guera vidclizet Martc cazera Marte 
ut supra. 

Saranno el tempio de Jano con Irophet et arme de 
diverse sorte el qual sara fato con le sue colone et 
adornato come se richiede et sara aperto. 

Sara el tempio di la Pace adornato con el so ydolo 
et sam serato. 




MUMMERIES 9 

Da poi andcra le Boprascrite 6 a scrar cl lempio dc 
Jano et aprir quelo di la Pace. 

Da poi comhaterano TAbundantia con la Penurta 
et la Abundantla cazcnl la Pcnuria di la dal monte. 

Da poi se reduia tuUc 6 insietnc et farano balli de 
pill sorte el sara One.' 

The nidc phrases of the Chronicler conjure up for 
us a vision of the marvellous Piazza, with its joyous 
throng; the ducal trihune hung with arras and rich 
carpels, where sits his Serenity, Andrea Gritli, a noble 
and dignified presence, Jra rcneli cillwlini del eUi sua, il 
pia veniislo ripulato, as Niccolo Barbango says of him ; 
about the Doge arc the Signoria, the Council, the 
oflicers of State, and the fair ladies who live again 
for us on the canvases of Titian or of Jacopo Palma. 
And Titian and Palma and Pordcnone and Bonifacio 
and Paris Bordon and Tintoretto were alt living at that 
dale, and mnybc one or other of these immortal masters 
designed the costumes for the masque. 

It might, perhaps, be supposed ihal this kind of 
representation never passed beyond the borders of the 
lagoon, but as a matter of fact we know that masques 
were given at Constantinople, Sanudo quotes a letter, 
dated February i/i, i5a4, written by Messer Carlo 
Zeno, vice-bailo at Constantinople, to Messer Jacono 
Cornaro, Zeno is describing the fetes given by Ine 
Tuscan and Venetian residents during the Carnival of 
i5a4, and mentions among other curious details the 
following scheme of a masque: "Una giovane pom- 
posissimamenle vcstita, accompagnata da do vecchi e 
da do pastori richissimamcnte vestiti, el quivi incomin- 
zorono a cantarc in quarto una ccrta lamentation per 
la qua! parea che la giovine se lamcnlasse delli sui 
vecchi one leniva consumando la eta sua, et che ia 
duhitava che senza che ti gustasse ti piaceri del mondo, 
la morte I'havesse a pigliare. Comenzo poi a batlare, 
> Suudo, D<a<-<, LVII. 53i. 
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el con geati mostravano il medemo. ct ncl fin del ballo, 
si aprescntb una morte la qual tirando con la faize ncl 
megio del ballo, casco alia giovinetta tutti li vcstimenti 
el li 8ui capelli d'oro cl rimase morta ignuda." ' 

While spectacles such as these stirred the imagi- 
nation of the dwellers in the lagoons and educated the 
sense of colour which was always alive among the 
Venetians, preparing ihe way for the art of stage 
mounting and the skill of theatrical mechanicians, at 
Florence, in i488. we find them giving the Menaechmi of 
Plautus. while in Rome Giulio Pomnonio Leto, be- 
tween 1478 and i^ga. introduced the nahit of reciting 
ancient comedies and tragedies in the halls and court-- 
yards of the great Itoman palaces. At Venice, too, 
halls and courtyards gradually came to he used for the 
recitation of Terence or Plaulus in the original, and of 
tragedies and comedies imitated from the antique anJ 
written cither in Latin or in Italian ; they were given 
on stages which already began to display the charac- 
teristics of the modern theatre. — the curtain, the 
fronlispizio, the scenes representing streets, churches, 
houses.^ But such arrangements were not adopted in 
Venice earlier than the opening of the Cinquccento, for 
a decree of December ag, iSog, declares that these 
spectacles "a paucissimo tempore citra, apparct intro- 
duclum in hac civitate. "^ It was the Companions of 
the Hose who first introduced the representation of 
comedies, che in Venelia non si coslumavano, full of uno 
honeslo ridere, acted by the members of the club, ''con 

1 SiDudo, Diari. WXVX, iig. 

' D'Anconi. op. cit., II, 38i. ^ij. An itbistrallon lo an edition of 
T«raoc« printed il Ljons in iilgS gito us ciirioui view of one of thoM 
temporiTT Iheatres ia the Quattrocenlo. Oo a pentsgonll bisii sdoTDed 
with cupids and rrlcio, and with three arched doarwajsfforn'ues}. rises the 
thealre proper (thi-atram), wilh columns •upporting ths roof. The spco- 
titon are seated in three tiers before the ^tage (pnaeeaium), and to one 
aide, in a box apart, are Iwo pcreonagei, named aedila, who have Ihe right 
lo a separate bo>. 

• ILid.. 11. ii3. 
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J gratioso modo, ct Ii inlcrmcdi crano aimilamcntc fati 
da loro di pcrfetc musichc belle c piacevoli."' 

The drama, presented in its new guise, al once found 
favour witli the temper of the city, and about i5o6 
Fra Giovanni Armonio of the order of ihe Crociferi, 
a native of the Abruzzi, comedian, actor, and musician, 
litled up the atrium of the Convent of the Ercmitani at 
Santo Stefano. and gave one of his comedies, pubhshcd 
under ibis title, " lobannis llarmonii Marsi comoedia 
'Stcphanium' urbis.Vcneliie. gcnio publice rccitata."' 
The play is dedicated lo Pietro Pasqualigo, a great 
patron of poets. In i5o7 we find notice of a comedy 
acted in the house of Queen Cornaro, and a farce in 
the bouse of Marino MaUpiero ; it was written by the 
NeapoHtan, Antonio Ricco, and staged by the members 
of the Fausli club ; in i5o8 we have tlie Menaechini and 
the Asinaria, as well as an Eclogue, recited fay Francesco 
F de" Nobili, called Chorea, of Lucca, Secretary to Fran- 
I cesco da Sanseverino, and later on, the favourite of Pope 
Leo X, and other comedies given in various palaces, 
till suddenly, on December 99, 1601). the government 
put a stop to recitationes cl repretenlationes comoediales, 
sea Irngoediales .^ But comedy presently reappears ; 
for instance, in Casa Lippomano, at Murano, on Feb- 
ruary 16. lBl3. and Cherea himself returns in i5ia, 
to recite at the wedding of a Contarini, and in the palace 
of Francesco da Sanseverino on the Giudecca in i5i3 ; 
in this year and the following, tragedies, comedies, — 
in Ijalin or Italian. — eclogues, and farces follow one 
another in spile of prolilbilinns published from lime 
to time by the government.* Sometimes patricians 
themselves took part in the play, as when, in August 

' Ltttera di Ciacomo Laigi Cornaro (Piilova. sprlla 1 566), Sdq Cicogni, 
Iter,, VI, 75j. 

■ Venetiis. BcmirdiDUm Venetum do Vilallbu!, s. >. 
* D'AncDDa (op. cit., 11, Ii3 el mi-) e>>cs tbo decree ami menliDn* 
' ' ' 1 Venico about this lime. 
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of i5i3, in Casa Morosini at San Giovanni Laterano, 
a Contarini, a Tiepole, a Memmo, and a Comaro, along 
wilh allri 5 popalari, acted in llie Stiles GtorUtsus^ and 
when, in February. i5i5, the young iMocenigo in their 
house at the Carita, gave a comedy of Plautua in Latin 
el fa bel veder el udir <jaeli zovenL^ 

Theatrical representations were permitted in the 
Ghetto, but ChriBliana wore forbidden to be present.' 
We need not be surprised that a friar, Armonio, should 
have been the first to write an original Latin comedy, 
if we remember that licentious comedies, such as 
Machiavelli'a Mandratjoln, were given even in the mon- 
asteries. In l5i4 a translation of Plautus' Asinaria 
was acted in the monastery of Santo Stefano, and in 
i533, in the evening of February 17, " fu fata nel 
monastero di San Zane Polo fra loro frati una comcdia, 
e I'allra sera fu lala una a San Domencgo, ma non 
intervcnne alcun sccolar," bo says Sanudo,^ who had 
already noticed several representations in the monas- 
tery of San Saivatore, where the brothers of Sant' 
Alessio gave una devota cossn,' and in the convent 
of the Crociferi, where the monks often assembled before 
the stage, and not always to listen to devote cose.' 
In fact, a veritable scandal took place in February, 
1587: a play entitled La Virlii e U Vizio was being 
given by the monks of San Domenico di Castello 
before an enormous audience ; one of the actors, Fra 
Giovanni Maria of Brescia, reputed somewhat crazy, 
look the part of a facchino, and ' ' sparlo in scena d'una 
mala maniera della Religione, dicendo die rubcrebbe il 
labernacolo del Santissimo Sacramento al Papa, et che 
lo scorticlierebbe, et delH Senalori Veneti con dire chel 
metterebbe volcntieri quegli dclle vestc purpuratc in 

1 Sanido, Diai-i, XIV, 6ii. * Ihiii., LVI. 5a8. 

« IbiH.. XIX, iU- * Ibid,, XIX. 434. 

■ Ibid,. LIV, 3a6. 
' IbiJ.. XXXII. sgS. 158; XXXIII, 564. 
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galea al remo (seiidoiic presenti Inlinili sonatori) per il 
che fu cacciato fuori dclla sccna ct ai form^ proccsso 
contro di lui"'; tlic friar got off, however, on the 
plea thai he was dafX. 

The representa lions of Latin tragedies and comedies 
in the original was accompanied b^ the production of 
Italian translations and imitations. The fashion was 
Bet at Fermra, where, on January 35, iil8ri, in the 
courtyard of the Palace liicy gave an Italian translation 
of the Menaechmi. The Italian tragic theatre came 
into being through the work of a Venetian writer, a 
subject of San Marco, Gian Giorgio Trissino of Vi- 
cenza, whose Sofonisba appeared in iot5. Trissino 
was followed among the Venetians by the Paduan Spe- 
rone Speroni with his Cannce, by Cieco d'Adria with 
Dalila and Adriana, by the Venetian Lodovico Dolce 
with his Marianne and Didone and some free render- 
ings of Euripides and Seneca. Then cameGiambatlista 
Liviera, of Vicenza, with his Cres/onle ; Conle di 
Monte, also from Vicenza, with his Antigono ; Aretino 
and Parabosco, both Venetians by right of domicile, 
the one with the Orazia, the other with Progne. If in 
all these tragedies the action is involved and drags and 
the characters ore lifeless, comedy, which was bright 
and lively in other parts of Italy, is in no belter plight 
as far as Venice is concerned. The strong character 
drawing, the brio of the dialogue, the aculencss of 
observation, the grace of the style, — all, in short, that 
goes to render the plays of Macluavelli, Ariosto, and 
Bihliiena so lively and allractivc, we look for in vain 
from ihc V'enetian playwrights Aretino, Parabosco, and 
the too facile Lodovico Dolce.^ And yet throughout 
tlie involved development of the plots which are still 

' Cronaca Saniaa, Blbl. Mareiana, Cod. it. CI. VII, ri. 3^:. e. 33g. 

* C'lOigaa. UemorU intorno la vUa e le opere tli I., Dolce (Mt^moln of the 
btltoM V«n.. i863). Salii. Dtlle commf.lie di L, lioltt. H<-in. 1899. 
Dolce bas left Ihe rollowiag comedies: tl eepilena. La Fablrr'nia, II maHio, 
R ngaiio, II rujfiano. 
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copied frnm antique models, we now and 
pecialiy in llie comedies of Arctino, catch a flash 
which throws into relicl' the ideas and hahits of the 
day ; and ihc cuckold hushands, the cunning lover, 
the loose woman, the pimping friar, the greedy para- 
site, the dishonest servant, — in short, tiie whole gamut 
of that shifting, strange, and licentious existence which 
seethes in the midst of society at this date, — are 
sketched with freshness and veracity. 

Farces had already made their appearance before the 
literary comedy ; the farce was, of course, in the vulgar 
tongue, and we have one of t)ic earliest examples in 
Uie translation of the Calinia of the humanist Sicco 
Polenton. of Trent. This translation in Venetian dia- 
lect, packed with Latinismsaiid Tuscan idioms, has heea 
attributed to the son of Polenton, by name Modesto, 
and was printed at Trent in i^Sa.^ Farces and com- 
medie rusticali were extremely popular throughout the 
peninsula, thanks chiefly to the liozzi of Siena; wliile 
in the Veneto we find, along with these pastoral come- 
dies, a kind of dialogue called mariazi or mogltazzi. bicker- 
ings between husband and wife, and rude and uncouth 
eclogues of rural life,' from which the comedy in dia- 
lect for the most part drew its inspiration.^ SanudO' 
frequently refers to pastoral eclogues, masques, and 
comedies ili villani e villane, bujfoneacke. a la villola 

The theatre of the people completed its natural course 
by evolving the commedia deltarle or comedies, in which 

' Spgiriui, La Caiinia. etc.. p. lii. Siren ritlcd Iiis plij Ifae Caluwa 
from bis proligaiiiti the potior. Carlo BallUti (Arehiria Treatino, Vcj. 
XIX. h>c. 3",ind Vol. XX, r.«:. 1". 1904-1906) liM puLiisLcd the lert; 
Ihit i* to Mj, ho has reprinted the nalj copjr knovrn to etist lod now is 
Ibe MirciiDi. He concludei thit tke teit lu the vulgar tongue is in tba 
dialect of Trent. 

< Civauico and bl) like are t^tatofilu for the district of Bi-Uuao ii 
-'-'"pnth century, ^'"" '^^ i#.»,^.j>. '.-»..- 
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I the sabject was sketched in outline, the actors filling in 
the pfli'ts. These miities held the stage throughout the 
Middle Ages, and were acted by rude players, half come- 
dians, half mountebanks : Ruzzanto and Calmo ' gave 
precision to these outlines when they came to write 
their comedies oi' low life. The character, hahits, 
ide^g, costume, and taste of the people underwent a 
gradual change, and in place of comedies translated or 
adapted from the antique they came to prefer this new 
elyle in which the wildest of plots, the most fantastic 
costumes, the most elaborate mounting were served up 
with a piquant sauce in the phraseology of the fixed 
characters or masks, whose numbers grew, and who 
acquired new forms and new characteristics as the 
theatre developed, and in addition to the Vccchio, the 
Magnijico. the Mallaccino. the Faccldno. old friends at 
Carnival time, we get the Buraltino. the Villano, the 
Zany and his derivatives, Harlequin and Brirjhella, who 
in their turn pass from the stage to the joyous rout of 
Uie piazza in carnival. In these sketches of plays — these 
scenari, as tbey are called — the general lines of the plot 
are laid down and the parts mapped out, but the dia- 
logue is not elaborated. Each character is merely told 
the substance of what he has to say ; and so a quick. 
and lively actor had every opportunity of investing Iub 
part with all the spontaneous realism of improvisation.' 
The actors, who frequently were authors as well, turned 
to ridicule the characteristic defects, the maimers and 
nicech of other countries; they introduced into the 
dialogue jokes, quips, and buffooneries invented on the 
spur of llie moment; hut the dialogue, nevertheless, 



t Guparr. SI. della Icll. 
Torino, 1891. Slopp»tc ' 
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' FlimiDio Scali. It Ifairo detle favole rappreienlaliue. flc. Veoetli, 
l6jo. The oldest and ricliest icrnaria goei uicL to i558. Il it |ir*- 
■n-ved bj Mutimo Troiano and givca Ihe icenario oI 1 coniedji acted at Ihe 
Baiarian Courl. Barloli, Ad.. Sccaar! intdili delta comm. dell'arU. Inlrod., 
p. cilvii. t'ireoic. l8bo. 
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must frequently have Jraggctl, and (o enliven 
course was had to hundreds of coarse jc&ts I 
by rote, and tlic audience came to know exactly what 
Pantaloon and Harlequin would say before they opened 
tlieir mouths. 

The Venetians, who always preferred spectacles which 
appealed to the eye, introduced into their comedies 
musical interludes, songs, ballets, masques, as was the 
case with the representation of the Miles Gloriosus of 
Plautus on February 9, i5i6, by the Innocenli club of 
the Compagnia delta Calza, in the courtyard of Ca' Pesaro 
at San Benedetto. The i/i/ermc:;i represented the infei^ 
nal regions, with flames and fiends and goats, while one 
of the actors played the part of a necromancer, who was 
presently turned into Adonis on a triumphal car sur- 
rounded by nymphs, who danced to the strains of the 
music while they beat time on anvils shaped like human 
hearts.' Among the spectators at these representational 
— which were admirably mounted {con:aila per excel~ 
Untia), the actors being dressed in satins.*-^ we find 
royal personages who were guests of Venice, amhas8»- 
dors and even the Papal Legate incognilo ; indeed 
hear of a "very jocund comedie" (assai ferial) given 
in the Legate's apartments in the presence of Senators 
ehe i contra la leze.^ In February, i53G, in the 
Palazzo Trevisan on the Giudecca, a banquet was 
served in honour of the Patriarch of Aquileia, followed 
by three comedies from Uie pens of Cherea, Ruzzante, 
and Cimador, and, to grace the occasion, the ambas- 
sadors accredited to the Hcpublic, and sixteen of the 
most lovely ladies of Venice' received inviUitions. And 
among such distinguished company wc sometimes even 
find alcune merclrici.^ while the actors themselves were 
not always of exemplary modesty, and occasionally gave 
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' rein to malta verba et acta larpia, laacwa el inhoneslis- 
sima, BO that the government, atler first of all prohibit- 
ing comedies in 1609, and then permitting ihem again, 
attempted, in i5i8. i5qi, and i553, to put an end to 
the scandals by fixing the hours, limiting the length of 
the plays, forbidding representations at certain seasons 
and other provisions which were continually renewed, 
revoked, or violated,' and Francesco Sansovino declares 
that le eommedie aveano gempre gran corso.^ The actors, 
however, were by no means always capable^. A curious 
letter dated February ao, i555, written to Duke Oltavio 
Famese by Francesco Franchino, afterwards Bishop of 
Massa," gives an account of a theatrical fiasco. •' llier- 
sera." he says, •• nella Giudcca fu falla una comcdia 
a spesa di cerli gentilhuomeni di aucsia citta gentilis- 
Bimi, ove concursero tutte le belle gcntildonne de 
Venetia. Mons. Rev""* me menb seco con gran piaccr 
La comedia haveva a durare otto here, ma fini 
cmque : fino al primo atlo I'histrioni se porlarono 
assai bene : doppo cominciorno a dar nelle scarlate. 
come se dice, et andarono a prccipizio non altrimenti 
che quando un essercito h messa in fuga ; c la cosa 
riusci tanto infelicemente che essi mcdesimi doman- 
darono perdono agli speltatori. L'apparato, la scena 
e la spesa fu honorata. ma, come ho detlo, li couieiiiantj 
ai intricorono et si deltero per perduti, nfe anco la come- 
dia in th era di buon autore ; tanto & che la cosa is 
risoluta che la persona per ridere et haver solazzo non 
puo far meglio che andare ad ascoltare quelle che 
si fanno ogni dl in divcrai luoghi ad imitation di 

' [ArrieoQi] Not. ed oiterpo!. intorno all'onyine dei lealri in Veneiia. 
Per Doue Micbicl-Morotmi, pp. 7, 10, Veaciii. t84o. 
■ Veneiia, p. 160. 

• Arch, di Suw di Pinnt, CarUggio Fameiiano (|555). 

* Psrhapi Motiiignor Giovinni della Casa. nbo at Ihe beginning of 
Ihi* jc*i pasied his lime between Venice and llie sbbej of Nerveaa beforti 
reluming to Bonie, whilber tie w» tuoiroaned in June, i555. b^ Pope 
Paul IV. Dell* C«M wa* t friend of the FaniMi, and wu palrooued bj 
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Catinella." ^ The zany Catinella had better luck. The 
better the actors knew how to raise a laugh, the more 
were they in request, and the tables of the great were 
thronged with more buffoons than any other kind of 
artist, as we learn from Garzoni, who has left us the 
following account of certain comedians, who impro- 
vised a stage, sketched the scene in charcoal, and de- 
lighted the populace with the grossest obscenities. 
**Come entrano questi," says Garzoni, **dentro a una 
citta, subito con tamburo si fa sapere: che i Signori 
Comici tali, arrivati, andando la Signora vestita da 
uomo con la spada in mano, a fare la rassegna, e s'in- 
vita il popolo a una commedia, o tragedia, o pastorale 
in Palazzo, o aU'osteria del Pellegrino, ove la plebe 
desiosa di cose nuove e curiosa per sua natura, subito 
s'affretta a occupar la stanza, e si passa per mezzo di 
gazzette [a small coin] dentro alia sala preparata, e qui 
si trova un palco postizzo, una scena dipmta col carbone, 
senza un giudizio al mondo ; s'ode un concerto ante- 
cedente d'asini e galavroni ; si sente un prologo da 
Ceretano . . . un Magnifico che non vale un bezzo, 
un Zani che pare un'oca, un Graziano che caca le 
parole, una Ruffiana insulsa c scioccarella, un Innamo- 
rato che stroppia le braccia a tutti quando favella ; un 
Spagnuolo che non sa proferir, se non mi vida c mi cora- 
zon ; un pedante che scarta nellc parole toscane a ogni 
tratto, un burattino che non sa far altro gesto che quello 
del berrettino che si mette in capo, una Signora sopra- 
tutto orca nel dire, morta nel favellare, addormentata 
nel gestire, che ha perpetua inimicizia con le grazie, e 
tiene con la bellezza differenza capitale."^ 

On the other hand, we know that there were actors 
of considerable ability, like Cherea, the mosaicist Valerio 
Zuccato and his wife Polonia, Marco Aurelio Alvarotto 

1 Frtnchino is referring to the mountebank Cttinellt and his imitators, 
Yulffar improvisator i. D'Ancona, op. cit., I, 4i4* 
' Garzoni* Piazza, p. 740. 
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called Menalo, Girolamo Zanetti called Vezzo, Casta- 
gnolu called Billora, Fiji iicesco lierellaro, Andrea llazer, 
Zanipolo and his son Cimiidor, I'ictro d'Armano, 
Trapolino, Franciolto, TJzone, Doraenico iaja cake, 
Bcrto de la biava, Francesco Gatta, and others, who 
formed themselves into associations that in a way fore- 
shadow the modern tlieatrical company.' The writers 
of comedy in dialect enjoyed a great reputation ; among 
ihcm, the Paduan lluzzante, who won a high position 
in Venice,^ GiancarU from Rovigo, and the Venetians 
Molino and Calmo. Angelo Beoico, nicknamed Ruz~ 
zante, died in 15^3, forty years of age ; Spcroni called 
him the new Boscius, and he made his name in the 
Piovana and the Vaccaria, comedies in the style of 
Plautus ; but his real triumphs were acliieved in the 
pastoral comedies, Fiorina, Mosckctla, and the Dialogki 
m lingua rusltca, where the three dialects of Padua, 
VeDice, and Bergamo' are blended in scenes of con- 
siderable comical merit. Luigi GiancarU, nicknamed 
Gigio Arlemio, !a«-yer, poet, and painter, wrote trage- 
dies, farces, and eclogues, and a few comedies: the Ca- 
prnria and the Cingara have been published. Antonio 
da Molioo, called the Burchiella, was. according to Lodo- 
vico Dolce, the first to introduce a mixture of tongues 
into his comedies,* but we have no work of his except 
the poem called / falli e le prodezze dl Manoli litessi 
and some few squibs. This attempt, made by Buzzante 
and Molln, to blend vanous languages and dialects in 
comic dialogue, is very likely earlier than either of 
Ihcm'; it was imitated by Calmo, who mingled Paduan, 
Sclav, and Bergamasque dialect with pure Venetian in 

' Hou), V, Inlrod. aile letl. del Calmo, p, uii, aad Uie toiler on page 
i3g. See D'Adcodb, Or'n., II. a3i, »3a. 
■ SM>udo.iJurr.XXVlll, a65. 

* Wendrlncr. Itie paduanittlie Uimdarl tei Ru::anle. Bresliu, 1869. 
Lovarini, NotUie auf ItiunMc, in tbe Ciornalr Star, delta Ult. it., tupp. j. 
ToriDo, iSyQ. • 

* tiee iMca't ilodiolion lo tlie poom of MoUd. Vuneiii, i56i. 

* Birloli, Seenai'l, Inlrod,, p. citi. 
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hiB Egloghe pastorali and in the comedies, SpagnoUut\ 
Salbizza, Pozione, Fiorina, Bhodiana, and Trnvaglia 
which are certainly among the best plays of the day f 
their genuine spirit of comedy, their ready wit, and thd 
delineation of cliaractcr. It was Calmo, perhaps, ^ 
was the first to create one of the most universal tyj 
of the comic stage, Pantaloon, the honest, 
raerchant, evolved perhaps from the earlier mask I 
Magnifico : and Calmo was also the first to revive i 
typical character of Latin comedy, the Miles Gloric 
uie braggart, coward captain.' 

In process of time companies nf comedians came 
into being. We hear of the Confidenli. the Gelosi, ibe 
Unili, the Fetleli. the Desiosi. The most ffitnous n'Uj 
the company of the Gelosi, who gave to the Italian stag) 
three actors of the celebrated family of Andrcini, — Is**fl 
belta, Francesco, creator of the mask CapUan Spavenl^A 
and their son Giambattlsla, author of the tragec* 
Adaino.^ We have records of other Venetian acta 
of this date, Pruitenza the Veronese ; Giullo Pasqiiata 
of Padua, to whom, as well as to Calmo, is attribute* 
the creation of Pantaloon: Orazio Nobill, also frond 
Padua, master and possibly relation of Isabella An- 
drcini, Gasparino of Venice, and Silvestro from Trcviso.* 
The custom of giving female parts to boys gradualIjA 
died out, and the appearance of real women on 
stage lent veracity and attraction to the spectacle.'' 
Following on, Polonia, wife of the mosaicist and coni0> 
dian Valcrio Zuccato, Vilioria Plissimi of Forrara, — It 
diviaa Vilioria, la bella magn d'amore, as Garzoni call 
her, — rose to great fame as actress, singer, and danc( 

• Boui, v., op. cit., Introd.. pp. luiii md liiiv. 
> Whsn ihe Gcloti wrro broken up in i6oJ. Giimbilliati Andnuni 1 

founded inollier companj. called tho FnMi. 

' Rui. / eomiei ilaliaiti. Firenio. 1897-1905. Also Fr. Bartoli, Not. 
Itt. del comiciiL. II. 373. Padova. i;^]. 

* Qutdrio, St. « ng. d'ogni poah, V, »^o. Bologna-MiUiio. 1739- 
1751. 
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in Venice. Lidia da Bagnacavallo and Vincenza Armani, 
a native of Venice, roused tlie utmost enthusiasm by 
their improvisations. Sneaking of Armani, Garzoni 
says : " che imitando la facondia ciceroniana, ha 
posto I'arte comica in concorrenza con loraloria, e 
parte colla bclla mirabile, parte con la grazia indicibilc, 
ha erctto un amphssimo tnonfo di b^ stcssa al mondo 
spettatorc, faccndosi divulgarc per la piii ccccllente 
commediantc di nosli-a etadc." ' The genius, learning, 
and beauty of Vincenza fired the heart of Adnano 
Valerini, no vulgar writer and himself a comedian; 
for her he wrote a funeral oration in which occurs the 
following laudation of his mistress: " Nel cuciro, nel 
ricamare, anzl nel dipinger con I'ago avanzo non solo 
tutte Ic altre compagno ma favolosa Aracne . . . 
Possedeva bcnissimo la Ungua latina e feUctssimamente 
vi spiegava ogni concetto . . . Musica sublime . . . 
snonalrice soavissima di vari stromenti, scullricc in 
ccra valentissima, faconda c profonda parlatrice c 
comica cccellentisaima." ^ Armani, not yet lliirly 
years old, died suddenly at Cremona in the arms of 
Valerini, in September, i56(); it was said that she 
had been poisoned out of jealousy cither in love or in 
her art. The fame of Isabella Andrcini. however, 
outshone all others; poetess and comedian, of great 
beauty and unsullied virtue, she was admired, honoured, 
lauded in hfe and in death by princes and peoples, and 
by the gicatest poets such as Torquato Tasso, who wrote 
for her the sonnet beginning : 

Qiiindo v'ordiva il pretiow volo 

L'llmK Dalun, e le morlali ipoglio, 

1] bel coslio*, si come lior si coglie, 

Toglicudo gcmmo la torri e lumj Id ciolo. 

Isabella was born in Padua in i562; her father was 
Paolo Canali, and in 1 678 she married Francesco 

1 Ginoui, Pia:;a, p. 738. 

■ Oralione d'Adriano Valerini ctroneit m martt della divina I'ynara Via- 
een;a Armani, etc. Vcrom, 1570. 
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Andreini. She died at Lyons in iGo^, and her epitaph, 
which does not lie, declares her to have been beautirul 
and good, of a ready wit, beloved of the Muses, faithful j 
and alTectionate to her spouse, unhappy only in that he J 
lived too long, seeing he had to outhve her. I 

Italian comedians, honoured in their own country, > 
met with a like ready welcome abroad, where they \ 
reaped a rich harvest of glory and of gold. In 1670 I 
Catherine dc' Medici aumraoncd Italian actors to Paris, 
and four years later Henry HI, intending to pass J 
through Venice, expressed a desire to hear Uie Gelosi, 
and the Venetian Secretary, Alvise Bonrizzo, wrote to 
the Signory from Pontebbaon July 7. iSyi, as follows: 
" Kra tutti U passatempi che si possono dar a S. M. ■ 
niuno li potra esser piti caro di qucsto che in Venetia vi 
siano quelli comedianli che erano questa invemata" 
and further on : "Li dcsidera [that is, the comic actors] 
fuor di modo. massime con quella donna che medcsi 
mamente recitava questa invernata."' The celebrated 1 
actress whom the kmg so ardently desired to hear was ' 
Villoria Piissimi, whose stage name was Ftorella ; her ' 
troupe then included the famous Simon of Bologna, 
as Zany or Harlequin, and GiuHo Pasquati as Magnijico. 
In 1 576 the king invited the Gehst to the Hotel 
Bourbon, and such was the enthusiasm they roused fay 
their acting and by the mounting of their plays that ■ 
Parliament issued an order to expel them, perhaps 
because they proved too great a distraction for monarch 
and subjects alike.' Venice had no such fears, and 
rich and poor were free to take the enjoyment of the 
stage. As we have seen, farces, dialogues, pastoral 
eclogues, recited on the piazza or in booths or taverns, 
were the delight of the populace, while tragedies 

' De Nolbsc and Sulerti. II eio'jgio in Ilal'ia di Enrico III, cit,, p. 60, 
■nd Documento XIII. 

" Sernanliii. La comidie itoUtnnf en FraneB et le Thfaire de la Foirt, 
Pam, 1903. In i5cig Hcnrj IV n>cillcd Um Gc\osi\a Paris. \aA ths; 
«clcd il tLe Hotel do Bou[go(^o. retntiiiin^ in fnms lill ifk>4- 
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■nd comedies, elaborately staged,' were given in the 
palaces of tlie rich or in the various academics.' 
These temporary stages were frequently decorated by 
such great artists as Titian, who was employed by the 
SempUerni to design macchine, edifici e simili corn- 
parse. The SempUerni called in Vasari and two of 
nis friends, natives of Borgo San Sepolcro, — Cristorano 
Gherardi called Doceno and Baltista Cungi, — to prepare 
Uie mounting for Arelino's Talanla.^ which they in- 
tended to give in a house on the Cannaregio. Vasari 
and his companions arranged two tiers of wooden seats 
for the ladies, and painted the sides with allegorical 
subjects, deities, landscapes, rivers, such as Jove, 

tjuno, Tithonus, Venice, Crete, the Po, ihc Brenta, 
tfie Tagliamento ; round the ceiling they ran a cornice 
with globes of distilled water, behind which were 
Etaced lights that lit the whole chamber.^ But the 
rst building erected as a public theatre was due to 
another club of the Calza, the AccrsL In i565 tliey 
commissioned Vasa Palladio, who, in the courtyard of 
the Carita, built what Vasari describes as a rnez:o teairo 
di legname n uso di colosseo.^ possibly arranged on the 

^ model of a Roman theatre. This scheme Palladio 
employed for the leatro OUmpico at Vicenza which 
•was carried to a conclusion after Palladio's death by 
the master Vincenzo Scamozzi, and serves to show 
us how the body of the theatre and the stage were 
arranged. The thirteen tiers of seats, in an ellipse, 

XI d. Anfdngen bit 



I ' Flechsig, Die Dfkomlion drr moder. fiu/ine ii 
\ tarn SMutt d. XVI Jahr. Part I, Dresden. tSgi 

• In the gre»t hnll of the Pellegrini there wa 
lhea(r« whore tbo;t gave comediei and coacerta. 
liei Pellegrini (in the Uercurio Jiloiofico e poet 
ZerbelU. 1810). 

• La Talanla. Comedia di JW. Pielro Arelino compoita a pelitioae de' 
aifia Signori Sempilerni e recllala dalle lor proprie magnificiailie ton n 
mptrhia d'apparala. Vinegia. Mircoliul 

• V«gn, Vila del Gherardi. XI. 9. I 
1 Id.. ViU dtgli Zacchtri. XII, la;. 
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iiich. DeU'accademia 
\iA. III. Venoiit, 



FireniB, Le Hooiiier, ltl55. 
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were surmounled by a row of twenly-«ight Corintl 
columns, carrying a loggia and baluatrade. The body 
of the theatre was adorned with statues, and the ceilii^' 
represented a curtain held up with cords ; below the 
spectators, in the semi-ellipse, was the orchestra, and 
in front rose the permanent scene, designed by Sca- 
mozzi, in three orders, — the two lower Corinthian, the 
upper Attic. The scene had three eiils in front and 
two at the side, and was adorned by a noble arch and 
with niches, statues, and bas-reliefs. As is usual at 
the opening of the Seicento, the scene, which repre- 
sented the streets of Thebes, was in full relief, and the 
houses of the streets, given in admirable perspective, 
were in immediate contact with the curtain of tha 
background, which could be shifted by machinery u 
required.' 

Sebastian Serlio, twenty years earlier, had constructe^l 
a theatre on the Roman model at Venice. He hss 
left us important documents, not merely on the archi-' 
tecturc of theatres, but also on the decoration of the 
stage, which reveal in the play of perspective and of 
pictorial adornments, the classico-Vilruvian influence' 
Serlio tells us how the tragic scene must represent the 
houses of the great; the comic scene, the abodes of 
private persons ; and the satiric scene must be adapted 
to the personages of the play, who speak rudely. 
come Sana a d'lr gente rustica, — that is to say, it must 
show us arbori, sassi, colli, capanene alia rustica.^ 
Serlio has left us a drawing of the Piazza di San Marco 
evidently adapted to serve as a scene on the stage.* 

The Venetian Angelo Ingegneri, who published a 
treatise on the proper way di rappresentare le favole 
sceniche, observes that a "royal purse" is needed to 
mount certain pieces where elaborate machinery and 

1 Ferrari, G,, La Scenogm/w, pp. ^6, 69. Milano, Hoepli. 1901. 

' Ibid., p. ^i. 

* Serlio, ;/ atcrmdo libn iU PivtptttlM. Vcnciit, i584. 
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gorgeous costumes arc required, and he accordingly 
recoiumeiids the construction of plays that demand but 
little mounting.' The scene, he says, "deve a»simigli- 
arsi it piii cbe sia possibile al luogo dove si linge die 
sia avvcnuto il caso di cui h composta la favola": and 
as to the auditorium, tlic women should be allowed the 
most comfortable places, with nothing in front of them 
to prevent them from seeing, while the men should he 
80 arranged as not to crowd each other and mutually 
prevent each other from commanding the' stage. For 
this purpose the arrangement of tiers, as in tlie 
Olympic Theatre, is admirably adapted. As regards 
lighting, so as to save the audience from locchi da 
cere and Ucori cadenti, Ingegncri advises the employ- 
ment of a " fregio pendente dall'alto il quale divide 
il cielo dcila scena da qucllo del teatri], ma non cada 
tanlo in giuso ch'egli oceupi troppo dolla vista della 
fronte di detta scena, e sia dal lato di denlro dtrimpetto 
alia stessa fronte tutto pieno di lampadini acccsi con 
riflessi d'orpello accomodati talmente ch'essi mandino 
il lume addosso ai recilanli," while leaving the audi- 
torium in a dim light favourable for holding the 
attention of the spectators.^ 

Palladio's wooden theatre at the Carita was opened 
on February 38, i565. It may have been the com- 
plicated decoration and sl^gc machinery, and the exact- 
ing nature of the actors and of his employers, which 
caused the architect to write thus to Vincenzo Arnaldi : 
" Ho finito di fare questo benedetlo thealro nel quale 
ho fatlo la penitentia de quanti peccati ho fatti 
Bono per fare. Marti prossimo si reciter^ la tragedia. 
Quanuo V. S. potesse vcdcrla, io la esorterei a venire, 
perch6 81 apera che dehba essere cosa rara."' A rare 

I iDgenieH. Delia Poeiia rappreientatlva et del modo di ra/^raintare It 
fanole ifenuhf, p. 6. Bergamo, Ventura, i6o4. 

* Ibid., pp. 35, 3g, 

• Temuiu, Vltt ati piii celebrl archttelti e Kultori Vcn., p. 3i3. Vooe- 
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sight, no doubt, was this theatre, the work of bo distin- 
guished an architect and decorated by Fcderico Zuc- 
cheri of Sant' Angelo in Vado. a clever artist who 
painted for the accncry, " dodici stone grandi di sette 
piedi e mezEO I'una per ogni verso, con altre infinite 
cose de' fatli d'Ircano re di Jerusalem, secondo il eog- 
gctto dclla tragedia; suUa quale opera acqtiisto Fcdcrigo 
onorc assai per !a bontct di quella, e prestezza con la 
quale \a condusse." ' The play, called Aniigono, based 
on a Hebrew story, was written by a countryman of 
Palladio. Mcsser Contc di Monte di Masone near Vi- 
cenza.* No details of this representation have come 
down to us. nor do wo know the titles of the other 
plays which doubtless were given in this wooden the- 
atre, but they must have been of a magnificence which 
only the Company of the Hose and the Olympians of 
Vicenza could alTord.' The Olympians opened their 
theatre for tlie firBt lime in i585 with tlie CEdipiis 
translated by Orsatto Giustinian ; the members of the 
club themselves took the parts, though (JFAipas was 
intrusted to the Cieco d'Adria, who was brought to 
Vicenza with ranch ceremony. The mounting is de- 
scribed as of insuperabile grandcsza, and although • 'gl'in- 
lerlocutori non fossero piii di nove, nondimenole peraone 
vcstite clie v'inlravennero . , . per fare 'I Choro arriva- 
rono al numero di cento e otto e gli abiti coslarono 
parecchie centinaia di ducali."* But the superb mount- 
ing and the elTorts of the actors did not suffice, and the 
tragedy failed to achieve that nobile riuscila promessa 
dal grido immorlale of the great play which was not 
confacevole al gusto rnorbido e dcUcalo di gueati tempi} 
1 Vitiri, op. cit., Xtl, 137. 

* " Antigoaa. Tr4godia dcll'Ecc, M. Conle di Monte Vicenlino. Al 
Cliriuimo Slgoor FraOceicD Pisaiii. Con f^iLia et privilegio da I'illut- 
tr!»inia Signoria di VoDstia. Per Comin da Trioo di MoDfeiTato, MDLXV." 

* IngegDcri. op. cit., p. 6. 
< Ibid., pp. 4o, Al. 

' Michele. Ag.. Discorto in eui li dimoiira eome ti pouano lerivtrt et>\ 
motta lodt U conmedU « U fragedU in frota, pp. 4> 5. Veueiii, iSgs.. 
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In Venice iho taste for theatrical pcrlbrmances was 
Kao lively among the people that they would cUmb 

■ 'wallB. break open doors, or swim the canals to force 
r their way into the place where some famous comedian 

was acting.' A rigid moralist, Antonio Persio. born at 
Matera about i5a5, who lived some years in Venice 
as a guest in the Cornaro family, is very severe on tlie 
habits of the Venetians. Speaking more particularly 
of the Uieatres and possibly of Palladio's theatre at 
the Carita, ho says: " A tempo che io quivi dimoravo 
v'erano inlrodottc le commedie in mode che per ease 
vera stato fatto un ediBcio di gran spesa a guisa di 
anfilealro, ovc si riduceva quasi lutta la nobilla e 
v'erano nobili che pregavano 1 commcdianti che dices- 
sero Ic pin grasse, per non dir piu sporche, cose cho 
mai sapessero, et essi ci mcnavano poi le mogli e le 
Ifiglic- Persio goes on : "I Giesuiti, per ovviare a quel 
KTituperoso modo di rccitar comcdie si lascivamcnte, 
Pet con 81 gran concorso di tutta quasi la citta, ma piu 
ie' nobili, mcssero in considcratione a quei ecnatori, 
che in quel luogo cosi fabbricato el pieno di tanta 
gente, et massime dc' nobili, i quali avevano per loro 
afCtlati quasi tutti i palchi, facilmente ad alcuno poteva 
vcnlr in mcnle con qualche machina di farabbruggiare, 
et cascare quell 'edincio, et estlnguero buona parte di 

■ guella nobilta, onde fattest molle et molle rcnghe in 
I Senato Bopra ci6, et conosciuto I'evidcnte pericolo in che 

■ la Citta si ritrovava. prohibirono aOatto recitare le 
commedie et feccro disfare quella fabbrica cb'cra stata 
fatla a quell 'efTetto, con gran danno di chi I'haveva 
iatta fare."^ The expedient adopted by tlic Jesuits 

> PariboKo, II prima Uiro delte leltere famigtiari. pp. bi. 63. Viaegia, 

a ThB ioodltHl manuscript of Persio it in Iha BIblioleca Nazionalo it 
Ntpln (MS. XI, E. to), and bean Ibe foUowing tllle : Traltalo del Porta- 
menti detla Signoria di Yenelia vtrta Santa Chir.sa drl lignnr Antonio Pertio, 
(ktotogo, giarecoiautto et Jiloao/o. It is dedicated lo > Siniont Pieiro eapo 
itgli ApottoU el della Chieta Catholica Romana et a luui degni 
idoS, p. t3j. t\ 
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was worthy of them; but it is true that many speeches' 
against immoral plays were delivered in the ScnatA 
and Buch plays were even prohibited. In 1377 ihs 
Republic expelled the players, and some little time latet 
when the younger men endeavoured to secure iheir- 
recall, Zaccaria Contarini, the Procurator, though un- 
able to leave his couch, caused himself to be carried 
into the Senate, and raising Ins Uinguido capo from the 

fiillows, he spoke in favour of maintaining the decree, 
n i58i Agostino Barbarigo in an impassioned discourse 
induced the Ten to forbid comedies, and the agent of 
the Grand Duke of Tuscany. Paolo Mori, adds that '• U 
frati gesuili hanno reclamato assai, che nelh patchi (del 
teatri) si operassero molle scellcratezze con scandalo."* 
It is possible, therefore, that Palladio's theatre actually 
was pulled down by order of the government more to 
please the Jesuits than from fear of fire ; all the same 
we are inclined rather to accept Temanza's statement^ 
that the theatre was burned in the fire of iC3o which 
destroyed the monastery of the Carita. The attacks of 
the Jesuits, however, had much the same eOecl as the 
provisions of the government, and soon after Palladio's 
wooden mezzo cohssco was built, we hear of a stone 
theatre raised in the Cortc Alichiela at San Cassiano. 
which gave its name to the street della Commcdia vec- 
ehia and del Tcatro veccliio to distinguish it from another 
theatre erected in the eighteenth century in the same 
locality. Palladio's theatre and the '■ old theatre" were 
Uie first two permanent playhouses erected in Venice, 
and they were quickly followed by many others. 

While the drama was following the phases of iti 
development, music, too, flourished in Venice ; prayers 
in the churches, songs in the streets, madrigals 
in the saloons of the rich, poems in the patricians' 
palaces or on the stage, all were clothed in musical 

> D'Ancout, op. cit., II, |83. 4&3> n. 3. 
' ViUdtipStctUbriareh., al. 
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garb. Antonfranccsco Doni magnifies the glory of 
Venelian music,' and, as Francesco Sansovino declared, 
Euterpe seemed to have found her home in the la- 
goons ' ; where the liberality of the government and 
of tlie nobility, the softness of tbc dialect, the site of 
llie city, its art, its monuments, its natural beauty 
which served to create that atmosphere of voluptuous 
Boflness peculiarly adapted to the mood of music, alt 
were favourable to her growth. The plastic arts them- 
selves bore witness to the delight in sweet sounds. 
Jacopo Sansovino, in the figure of Apollo on the Log- 
getta, desired lo express the devotion of Venice to the 
art of music ^; the vague emotions inspired by sound 
assume definite form in tlie Avorks of the Venetian 
painters who drew from the mysterious raptures of 
music a clear and well-defined conception of life and 
of beauty, and they expressed their feeling under the 
gnise of radiant female beauty, or of angels and cherubs 
who play and sing. Music, which by its nature is the 
language of dreams, and therefore ill suited to express 
definite ideas, though capable of inspiring vague sen- 
sations of unreasoned joy or sorrow, stirred in these 
vigorous masters a world of joys and sorixiws which 
were full of life, reality, ant! scnsuousness. They draw 
for us those companies of bigb-born men and women 
met for muisic and for song, in the gilded chambers of 
llieir palaces, in the gardens and vineyards of the 
lagoon, in the parks and groves of their villas on tbc 
mainland ; but again and again in the midst of these 
realistic groups we come across some female figure 
expressing all the harmony of the nude, and in that 
perfection of line and colour the artist lias embodied 

Vinegia, Scoto, i543. 

ing his inleotlon ia the reliofi of Uip Log- 
geUt, n,yt thit Apollo rcpreBouls Dot mereljr the harmoD} which chanty 



' Doni, Dialogo delta miuica. 
> Sinsoviao. Venrlia, VIII. 
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his own conception of the muBical idea which grasps 
hfe under the aspect of joy. Giorgionc, for c\aiTiple, 
Ustening to tlic sound of lutes, sees that vision, bo 
vividly reahslic in its fantasy, the Concerto campestre 
in tlie Louvre. Poetical emotions, the visions evoked 
by music, are converted into material symbols on the 
canvases of Titian or of Tintoretto, where the opulence 
of healthy female flesh and blood seems to breathe 
very essence of liquid harmony. 

And in truth the atmosphere of Venice was favoi 
able to the intoxicating charm of sound. Music tool 
its part in the solemn functions of the Church, of the 
State, of the guild, attended the marches and the 
battles of tlie soldier, arose mid the silence of the tem- 
ples, the/e/es in the palaces, the serenades " di che," 
as Da Porto says, " con sommo diletto degli abilanti la 
oitta suole essere abbondevolissima." ' 

The musical instruments of the Middle Ages — the 
harp, harpsichord, lyre, viol, lute, cithern, theorbo, 
bagpipe, clavier, pipes, trumpets, castanets — were now 
multiplied by new devices of endless variety of form ; 
wind, string, and percussion were employed, and 
the streets resounded to the music of companies of 
minstrels, such as Carpaccio has recorded, which in 
time came to be known under the generic name of 
bands. Not only contemporary pictures, hut engrav- 
ings of the day, show us tlie form of the instruments 
most in use ; among the more remarkable we may 
note the illustrations to Ovid's Metamorphoses (ligy). 
the Macrobius of i5i3, Tboscanello delta Miitica, 
( 1 5a8), the Florentine Pietro Aron'a book on the 
theory of music. Aron was canon of Himini Cathedral, 
in t5a!i, and founded a choir, and, as it would 
died there about i563.' 
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The government encouraged famous musical instru- 
ment makers, like Bastlano of Verona, Lorenzo of 
Pavia. and Guido Trasunlino,' and granted patents 
for inventions.* The fame of Venetian organ-builders, 
already well established, grew rapidly during the 
sixteenth century when the use of organs became 
common in churches,^ and when, about i^oo, a 
Venetian, Bernardo Pavari, nicknamed Miirer, organist 
of Saint Mark's, according to some, invented pedals.* 
Hydraulic organs^ had long ago disappeared, while 
Letlows organs continued lo receive improvements in 
their pipes, seats, slops, keyboards, and pedals.^ It 

' The Bolognete Leonanlo F'ioratauti (Sjietchio di tcientta. cil.) uji: 
'•Guido Truuntino, nell'irto di Alpirordi, Clauieembtli. CUuiargini, 
Beali et Orgini, 6 buomo di Itnla dollrina at esporienis, che il moado ri 
meraviglU in udira da luo' inatromenti : porcioch^ di mclcxlie et irmoDie 
puiano lutli gli allri et quelli. cho da aliri w)no fatti sema aTmonia, egli 
^i accDDcia el gli fa divini ct rari." Aretino loo (Lrtt., II, 3i7) hai 
nigh praiie for TrasuDtino. Flutes lad other muiical iuitrumenta vera 
•old in the tlreels bj pedlera (meremrMi'). Cicogna, her.. I, 3i-]. 

* Id 1575 (October 33) the brolhen Pedprico and Vltlore Clemenli ot 
Ciridale received a pateul lor a harpsichord (Arch, di Slato, Senato, Terra, 
file 67), and Id iSSi (Juuo l3) Sanle Bauan was graoled a patent for Sva 
uid twenlj j«ar» for hit wind iiiitruinents (Senalo, Terra. Reg. 54, 
ful. 3i). 

■ SaoMiviDO, Ventlia. TV, 344' Ai early aa i494 Caaola (Viaggio, 
rit., p. II) Mja that almoit trerj pariih church had el too bella ehoro 
* organa. 

* Canal, Delia masiea in Vtiwtla (io Vcnriia e U tat laguae. Vol. I. Part 
n. p. 48i). 

* A fine engraving of an oTfaa a found in Daniels Barbaro'a edition 
of Vitruviui (1567). Barharo illuBtraleg the wa; in which the wind ii 
inlnMluced into the pipei b]i hydraulic |ire»sure. But with this eiception 
the engraviog gives u> a Venetian bellons organ of the sixteenth centurj. 

* We have aome curious details as lo the conatructiou of organs in ■ 
contract for the organ of Santa Caterina at Trcviso, huilt in Venice in 
l5o3. The document i> published in Iho Archiuio Vtaelo (XXIll, 
■ 4g). and aRbrds us minute particulars as to organ building as practised 
in Venice at the beginning of the liilcentb cenlurv. Master Nieuola dai 
Orgaiti (io de maiatro Aadrea Vtroneie, living in Venice in the parish of San 
Psntaleone. enters into contract with Fra Elueo. prior of Santa Caterina in 
Treviao, to build an organ of seven stops, " i quali regiitri aaranno 
queiti zovft (cioi) prima i tenon che t do numero e tasti quarantasette." 
The main pipe wss lo be ten feet long, not including the base, and the 
others in due proporlioo ; " i quali tenori vano davauti de slagno. eiceplo 
le tre principal cane, le qual vano de drio de piombo cum castelli cinque; 
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seems that, following a practice known in 
day and more especially in Milan, they made organs 
of cardboard (ex papiro) whicli tlicy were able to 
render aa resonant as metal.' The most beautiful 
decoration was applied to church organs ; we may cite 
the organ case in San Sebastiano, which was carved 
in 1088 by a Master Francesco Fiorentino,^ from 
designs by Paolo Veronese, while llie doors were 
painted by Paolo himself, outside with the scene of the 
Purilication, inside with the Pool of Belhesda. The' 
musical academies throughout the city prided Uieni^ 
selves on their collections of instruments and of music; :] 
Sansovino makes special mention of the collection of 
the Advocate Luigi Balbi at Santa Maria Zobenigo. of 
the Cavaliers Sanudo at San Giovanni Dccollato; 
of Agostino Amadi. who. in his palace at Santa Croce, 
had enriched his father's artistic collections with rare 
specimens of musical instruments ; of Catcrino Zeno 



I our own ^1 

I 

I 
I 



il leno rof^slro lovi U qiiinli decimi; el quarto zov^ U decimuionl, 
el (juiiita I* v!getini«-secund>, el seslo li vigesim«-se>t* : lo BcgitiDH) ti 
flauti, cum HiQiier ct maDleai capaci per Alio orgino cum la nia luatadun. 
la qual £ Ira ta^Ii e *emitoni numero quaraota^cUc." Tlip price wa« fixed 
tt iSo ducat) " cl Ic >pe«e de bocha de dito maistm Nicola ct aoi operarii 
•I «ai> (lod^ng) al tempo di meter suw dito or^no : cum coodilio cbe diti 
•egnor frati tiano (enudi a pagar la bollcia," or octroi at Trcvito. Aoother 
impoHanl contract b<^an the date Pebruarj 6. li'ji (Anh, I'rn^lii. 
XV, 17!)- Tlio patriciiD Andrea da MuU caused an organ for llw 
church of San Vila to be built by Cirolamo Fraucetco da Montooegro and 
bj I'VaQceseo BresBan. The work i» minulnl]' dctcribod in Ibe roDlrxcl ; il 
waa to be Gve foci high, " can Ire voci da bauo." and with aii flops, " cib 
b il tenor, olava, quinta, doima, detima onna, vlgenima aeconda cl flauto." 
The two organ-bmlden bound thomaelves to male the piuca ttout " apor- 
tion el ficendo b«la monlra da vanti, come de furamenta. lername ei foli et 
■llro," Thej giiarantcFd that Ihe ornti would plai perieftlj, and icceplMl 
the judgment -'de inlelligenti orgtoiati." and in cbm it were not '•cobdu- 
cinlo per buono et perfelto" thej wore bound " luorloindriedo," and to 
refund the monej advanced. The price vraa liied at one buudred ducata 
of lire 6, laldi ii oacb one. 

' On the mbjecl of »uch argan» ancienl Vcneliaa documenli throw aome 
liRfat ; for ciample. in a deed of Ihe nolar;) Marco Micheli dated Au^uat, 



plamiU (ArcAiofa I'cr. 



I, XXUl. ; 



* Cicogna, /icr..lV. l54. 
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at the Crociferi, who possessed an organ with four 
rows of pipes built in i^C|d by Lorenzo da Pavia for 
Matbias Corvinus. King of Hungary.' 

The Republic also protected musical editors and 
priiiters. As early as May a5. 1^98, Otiaviano de' 
Pctrucci of Foasombrone obtained a patent for his 
invention of metal musical type^ which was to super- 
sede the earlier wood-blocks ; and in 1 00 1 he issued 
the collection tnown aa Harmonices mus'ices Odheeaton. 
Following in the footprints of Petrucci, we find the 
printers Luc' Antonio Giunta, Ottaviano and Girolamo 
Scoto, Melchiorre Sessa. Andrea Antico da Montona,' 
Marcolini and the Frenchman Antonio Gardane, who 
came to Venice in i53o and perfected Petrucci's in- 
vention. In i566 Claudio Merulo of Correggio, in 
partnership with Fausto Uetlianio, opened a printing- 
press for Ggured music* To add to the glory of 
Venice in the world of music, Gasparo Bcrtolotli, the 
artiiicer who perfected the violin and gave it its modern 
form, was born at Salb in Venetian territory, about 
iSJa ; he died at Brescia^ on April i4, 1G09, and was 
buried in the church of San Giuseppe, where more than 
a century later Benedetto Marcello found an honoured 
resting-place.* Agostino Agazzari is credited with having 
introduced the perfected violin into \enice in i58o." 

1 SamOTino, Veaelia. p. ^~ij- 

* Vemirecci. Ottaaimo Pttraeci. pp. 36, tao. 133. FostninbtniiF, 
1889. Petrucci, prbiio inventor de itampttr liiri de canio figarati. entorfd 
into pulnenhip with Amidia Scoto and Mcrolb di RilTielc. 

» Lo Z«niUi (Andrea Anliea in Ilia A'-eh. Star, per Trieate. Roino, 
tSSi), wiilm to prove that .^adret shiru wilh Petrucci the merit of the 
iDvonlioD. 



XVI). 



a Attlologia. Roma, Vol. XX\IV. taie. 



" K di li Aprils |6<K|. M. Gasparo di Bcrlolotti maestro de violioi 
t morto et acpollo in S.lo JuBed'o." (Arcblvio Parr, di Sant'Agata iD 
Bntcit. Reg. Uorti. I, c- 9). The lame church conlaini Iho a«bei of 
CostaMO Aotignali, organ-builder and culIl]>lJ(l^r, 

' FapiDni and Fantoni. I.a Cappella Musk-aU (!□ La BiuUica ili San 
Uareo, p. 77. VeDctia, Oogauia). 
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But the fame of Venice In the region of music Is 
due to the choir of San Marco, renowned through^ 
out the whole world to such a degree that no other 
musical body in Italy can point to so splendid a heri- 
tage. The earliest master in the Ducal choir of whom 
we have any notice was the Fleming Piclro de Fossis 
(ligi-iSaS).' He brought to Venice the compli- 
cated counterpoint of the Flemish school, which spread 
all over Europe and held its own till it was transformed 
and enlightened by the genius of Pierluigi Palestrina 
(i 565). After de Fossis came the master Pietro 
Lupato for a brief period, and in 1027 Adriano Willaerl 
of Bruges (h. i^So, d. i56a) was elected lo the seat 
which he held for nearly thirty-five years, during 
which period he wrought the resuscitation of music in 
the lagoons. He reintroduced the antlphonic chant- 
ing of the Psalms, and paid great attention to unison ; 
unlike his contemporaries he laid little stress on 
harmony and general effect; he endowed the cantata 
with freshness and lightness, and set it to instrumental 
accompaniments ; he cultivated the madrigal in three, 
four, or more parts, and developed the canon and the 
fugue. Willaert — " the first of the mo<lerns," as his 
famous pupil Zarlino calls him^ — founded the Venetian 
School which rivalled the Roman, and is illustrated by 
such names as Jacques de Buus called Giacchetto, 
Ciprian van Rore, Zartiao, Baldassare da Imola, Cos- 
tanzo Porta. Claudio Mcrulo, the Gabriell, Vincenzo 
Bellavere, Giuseppe Guamini. — not all of equal merit, 
but one and all inspired by a desire to free sacred 
music from its artificial tr<immels, to endow it with 
emotional expression, to make it the precursor of the 
musical drama. Among the Venetian masters of ihiBj 
period tlie most celebrated were the two Gabrieli, uncle 1 

1 Ctta, Storia deUa matiea $acm. I. 39. 
' Sappl. mutUali drl Hev. II. Giutejipe Zarlino its Chioggia ^iu ilaetlro dt I 
CcywIJii detla Strcnia. Siynaria, p. 3iu. VeDslia, i588. 
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land nephew, Andrea (d. i586)ar)d (iiovanni (d. l6ia), 

Innd (Jiuseppe Zarlino, wbo was born at Chioggia in 

T1017' and died in Venice in 1590, Cliapel Master to 

flbe Doge.' Zarlino was not merely a graceful com- 

Iposer; lie also published the hliluzioni, (be DUseriazioni 

t-tirfnoniche, and the Siipplemenll musicali, wliich at once 

I establisbpil his position as the profoundest studiiil of 

I- counterpoint nnd the undisputed authority on this 

r subject, though he countervened the astronomtco- 

' musical theories of Ptolemy. We must not omit to 

mention Fra Dionisio Memmo, who met with a warm 

reception in foreign parts. In 1 5 1 6 he went to 

LfOndon with uno bcUissimo islrumenio (le sonar (an 

organ). The skill he displayed before King Flenry Mil, 

the queen, and the court aroused such enthusiasm that 

be was not allowed to depart, and he was called on to 

play at court festivals, where the Ling himself danced 

to the music of the friar. ^ 

The Cappella Marciana was placed under the super- 
vision of the Procuralori di San Marco, who attended 
to the minutest details ; the documents show us the 
length to which the diligence of these magistrates would 
go ; they insisted on the regular dusting of the organs 
[ BO that those noble instruments should always play 
[ their best ; they waged war on mice che andavano a HU- 
tipare gli oryani. mangiando canne e soalli (leather) e 
butlarli in malora* The Procuratori were so careful 
of the good order and discipline of the choir that they 

It hat brcn hold ihtl Ztrlino wit born in iSsi; i5i7 i> th« mom 
probtble dite. Sh Bellimo, Giuseppe Zarlino. Chioggia, tSlfi. 

1 •■ i5t>5, 5 luglio— Pier Jseppo Zirlioo elelto maostro di omIU per 
i doi fertni rt (ra di ri>(>«tlo . . . Sii oliliKitu inaegoireciQlo liguralo. 
CKMitnponlo e onto fermo ■ tutU li Zigh! dclti Ctiieaa laranDO >Ui a riu- 
Kir Delia musica" (.Vrcfa. di Stalo. Atti Procur. dt lupra. Deer, r Term.. 
Vol- 7). Zarlino carried on a besled diKUuion aboul couutcriwiiit wilb 
Vitionio Galilei, the i'lorenlinc. V. Galilei. Diteono intorno ath optit di 
r Giotfffo Zarlinu da Vhia^gia. Fiorenia, Mareacotli, l58g. 
SmikIo. DkrI. Win. 116. 173, 176. 
Arch, di Slato, Procur. dc tupra. Capitolart. 
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absolutely forbade tbc members to sing in other churches 
or to accept eagagemenls at private houacs. On Novem-i 
ber a8, i564. the magistrates complain of the " poca | 
cura che tcngono gli organisti della Chiesa di San 
Marco i quali laaciavano molte votte di suonar si nelle 
mease, come alii vesperi esai organi, mandando molla i 
volte persone giovani e poco pratiche a sonar qtielli J 
per andar loro a sonarc in altri luocbi ; che k con poco j 
decoro di essa chiesa": and they establish a fine < 
two ducats lor each time that an organist fails in hia'j 
duly.' This seems too severe a punishment, especially I 
if we remember that the two masters implicated were I 
no other than Annibale of Padua, so famous as aii i 
organist that be was invited to France, and CJaudio j 
Merulo of Correggio (i533-i6oi),* who had carried 
off the post of organist at San Marco against nine com- i 
petitors, and whose fame in Venice was already firmly j 
established by the pubbcation of bis Mottets and Madri- j 
gals, which were applauded in musical academies and | 
private bouses alike. But the rigid and meticuloui 1 
severity with which the Procuralori discharged their I 
duties was fully justiGed by the width of their view* j 
which led them to engage and pay handsomely the 1 
most famous masters, musicians, and singers that could ' 
be found in Italy or abroad. Their object was to i 
secure a world-wide reputation for Venetian music and j 
to compel foreign musicians who visited Venice to beat J 
public witness to its worth. Sanudo records, under] 

' Cadi, op, cil.. 1. 3d. 

' Tlie |iorlri>t of Claudia Menilo in Ihe ^allpr; of the Uefo Musicile 4 ] 
Bologna it ■ weik pr<>ilucUi>a of Ilia Crirn^i^gicicjue school : it bai t' 
lollowiiig iDsoriptioQ : 

Bui from Iho bapliamil regiilen or Sin Quirino at ('.omggia it aopei 
thml Menilo wu bora on April S. i533. and diol Ma; L iM- He < 
Uiererore seT^nti-ane jean and twentj-sii daja old, not «nrcntj-twa. Th* J 
picture maj have been paintnl aftoT A.IT0 bud oommuukalcd to Tinboachi [ 
■ letter from Alc^sandro Volpino in which ocrun this pasiage. " reirqui* 1 
le iKe rare !l Duca del tiio e In fere ini-nnmare di lauro e di hedera." 
TiraboKhi publUbed the letter \a bi* BililioUfa m 



■ date May i3, iSiq: 



' Luni, 



fa la 



solennita di San Marcho, II vicedoxc, con I'orator di 
Franza e con li altri deputati di andar al pnsto (the 
banquet), fo a la messu in chiexia di San Marcho, dove 
son sei cantori di la Cappella del Ite Clirislianisaimo, 
venuti qui et vanno a Lorelo : e cantano l)cni83imo, 
vcstono di bianco. Fo Bonato e cantato excelentissima- 
menle, et poi eliam andono a disoar in palazzo."i It 
would scorn that tlic French singers enjoyed a high 
reputation, for in 1097 Piero Duodo. ambassador in 
France, was commissioned to engage some deep basses 
of great power for the Ducal choir.* 

Music was the dchglil of tlic many societies founded 
for that purpose, and the houses of the nobility saw 
frequent asscmbUes to listen to virtuosi who gave 
performances on the clavier, organ, lute, lyre, harp, 
cithern, horn, and (lutc.^ The choir and musicians of 
San Marco were frequently engaged for these concerts, 
and famous singers and performers, like Marco dall' 
Acjuila, the incomparable lutanist, who had published 
hia tabullatura et rasone (le metier ogiii canto in liuto.* 
in l5o5, or Franceschina Dcllamano the Venetian, or 
the Cieco d'Adria, and his countrywoman Alessandra 
Lardi' were constantly to be heard. Fanlasic, ricercari, 
and the conlrappunli in three voices by Willacrt, 

1 S»mido. flian, XVII. i3i. 

* The Sliifinl librarj. now djapened, containeH ■ document of Decembn' 
93. t5g7. ^•'mg Ihe oames and tilaries of Freoch singan ; " Zuanne 
Grittrd Motor topraaa rrancoio con talirio da duciti canto ■II'iddo. 
Pietra Fenn cantor faaano frinceie eon uUrio de duciti cento all'inao-" 

• BurtLhardt, La cimttJl, etc., cit., II, i5g-i6i. 

• Vernareeei, op. cil.. p, 89. 

* Fapaoni and Fintoni, op. cil.. p. 79, In the Italian poetas or Caio 
Caloria Poraio, ■ Sicilian writer of the RriconLh centurj, wo find a long list of 
lataniilt, tiogcre, and oreanitts. See HoLii, Vilt.. Cnio Catoria Poriioi^Areh. 
Star. Sieiliaim, p. iS^). OrteaBJo hiado{Sttlr libri di cathaloghi, etc., p. 5 10. 
Vioegia, iSSa) ^ves the fallowing list of muMciam : "Verdoloto (ranceaa 
fn nc'nioi giomi raro. Adriano. (lainaDgo. muaico in San Marco di 
Vine^a ... II Rota padovano tocca ... it liuto con dolti mano. 
Pietro Pariuonc. gcntilisiimo mutico, vlve. canla et luooa aeiralma palrii 
di Vioeg^a. Jaijucs (de Bum) fraoceH, miraculoto nell'iiialruinenta da 
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were in great vogue ; so too the madrigali of the Bel- 
gian Fihppo Verdelot, singer in San Marco, of Oiacomo I 
Arcadelt,' of the Pontifical choir, of Francesco tie Anna, 
organist in San Marco,* the ricercari and loccale of 
Girolamo Parabosco, of Annibalc Padovano, and of ' 
Claudio Mcrulo, the can:oni of (iiovanni Gabrieli. 
In the home of the artist and the citizen no less than 
in the palaces of the great, music was a constant occur- 
rence ; and when Anne de Candaie, Queen of Hungary, 
came to Venice in looa. tlie young sovereign, bella, 
piccola, e dolze net par tar, with a taste for every form of 
intellectual pleasure, not only was so delighted with a 
Cantata by de Fossis that she insisted on carrying olT 
the manuscript as a memento, but she went so far as 
to ignore the exigencies of her rank, and paid a visit to 
the house of a certain Vianello at Cannaregio dove era 
musiche di ogni sorted The salons of the patrician 

penni pI oiperto ne!U tnuMti fromalica. Ci]iriano Rore, dotto componi- 
torc ncIU mueici. Matleo delli violt. honor d'Urbino in cold irle. 
■vitita ogni ittro di colal prafiutione. Dippolilo Tromnianiino liabita ia 
Vinegit, et & per )■ >ua virlu malto imaLo. GiulJo Cipriotto ioMgna 
muniri in Itovigo. haveodola prima insegaaU in Vinegii. Girolamo 
ParitKMCo, piaceotino, mueico perfelto et suooalore d'organl In S. Marco 
in Vinosia. Francetrliina BeilaiDBno, Polioena Peccorina, Poliisena, 
Frigera. Hippolita dei Putti c'hora srno la duchesta di Ferrara," 

' Fflii, Biogr. unitwn. det muiieirnj. VIII, 3ig. I, 13^. Parii, l865. 
* Pelrucci, FrotloU muiicati, Veacua, l5o3. K% a ipocinieD of • 
inadrigal we quole (be roUowing, Mt lo music bj De Anna : 

La luce £ quest! occhi Irisli maoca, 

Le Tone tggio perduto e c'csce il 6ato ; 

L'alma di limoD tarsi ormai h ttanca, 

Lo core di lospiri t comumato : 

Pallida h fatla la mia carno bianu, 

Non 100 piti come lui per lo pauato ; 

Vieui tu. morte, e Tanima mi franca, 

Poicbo ae\ »ogno di cui anno manca. 
CapeUi. i 
■nagnoli, 

anaccompamed. and i* wntlen lor lour voicea, topran< . 
and bau, in four porli rtali and in pretlo. The air !■ a touching lullabjr, 
with a limplicitj' of deTeloDinent quite free rrom the contrapuntal artiGcat ' 
M murh in vogii'! at that dnip, 

I Suiudu, Uiun. IV, -jyi. iyl>, 3i|8. 




MUSIC 



'9 



poel Domenico Veniero were open not only lo ihe 
learned, but also to musical Bocieiics in whose concerts 
Gtrolamo Parabosco, for examplo. organist of Sau 
Marco since l55l . when He succeeded Jucoiics de Buus, 
and the famous singer and virluosa Rellumano, and 
Master Cambio Perison, would take a part. On the 
death of Pcrlson, Veniero wrote one of those usual 
•oonels playing on his name ; it begins : 

Qiiinda cgual cinibio ■ Doi fii dito 



And Monsignor Fenarolo answers in the same vein : 
la UD puQto prrl ton ti prrviilo 
E 'n >ua vecfl matidi) lH>ti limenti 
(Duro camhio) il mn d'Aitna id ogni lilo. 
The concerts in the house of Antonio Zantani. a 
connoisseur of painting, carving, embroidery, collector 
of antifjue coins, and author of a book on the medals of 
Ihe Ciesars, published in i5i8 with engravings by 
Enea Vico. made him famous in his day. He was 
anwng tfic most conspicuous of the patricians for 
generosity and splendour of living, and was especially 
blessed in having for his wife Elena Barozzi, one of the 
most beautiful and virtuous ladies of the time, and 
famous for the unrequited alTection she inspired in 
Lorenzino de' Medici. Orazio Toscanella dedicated a 
volume to Zantani in these terms: "E pur notissimo 
ch'ella b'& dt musica in guisa dilcttata che lungo tempo 
pago ta compagnia de' Fabbrelti et Frullaruoli, cantatori 
et Bonalori eecellentissimi, i quali faccvano in casa lo 
musichc rarissime, et tcnneanco pagato a questo effetlo 
Giuho dal Prestino, sonator di huto senza pari. Ove 
corrcvano Girolamo Parabosco. Annibalc, organista di 
San Marco, Claudio da Correggio, organista di San Marco, 
Baldassare Donato, Perissone, Francesco Laudorit, detto 
il Greco, cd altri musici di fama immortale."' The 



' ToKaaelln. I nomi antiehi t modrrni AcWf proaineie, regioni, 
coMUlla, monli, laghi, JSumi, golfi. porli td itotr dftrHarope, dcll'Afr 
ielCAtia, aia It t/mihttnioni loro in langhena e larijhena, olc, Vanelils, 
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pallid countenance of Lorenzino de' Medici was oUcn to 
be seen amid tlje elegant crowd tliat thronged the salons 
ofCasa Zantani at San Toma. In order to be nearer to 
the lady of his afiectiona. Lorenzino had left his lodging 
hard by San Giobbe in Cannarcgio. and occupied a 
palace on the Rio San Polo.' 

While the severer music in the bullate, cobbole, 
canzonelle, rcspelli, and madrigali held the salons of its 
aristocratic palrons, chamber music, liitherto choked by 
the pedantry of tlie Flemish school, sprang to new life 
in the open air of the streets in the light rhythms and 
brilliant motifs of popular song. s(ramboHi. froltole, 
viUanelle, serenate on the Grand Cana], or in the mys- 
terious shadow of tlie small canals, where wooers sang 
the songs tliat Bcmbo wrote in 1007 to recall his early 
loves. ^ The rural quiet of the villas on the mainland 
and along the banks of the Brenla gave birth to the 
simple airs of the rhpelli and the rtlloUe, of which wo 
have examples in the collections of Francesco Portinaro. 
Cambio Perison, Costantino Porta, and the Bologncse 
Filippo Azzaiolo." 

Music played no small part in the early hturgical 
dramas and the mysteries, and in the development of 
the stage during the period of the Henaissance it kept 
its place, either as the accompaniment to lyrical 
passages or as intermezzi or interludes in the dramatic 
action. We have an example in Le Troiane of Lodo- 
vico Dolce, which was given in i566 with musical 
interludes by Claudio Menilo. Tlie innovation did not 
meet witli unanimous approval, and Trissino complains 
that the music distracted the attention from the 

' The hoiiM ■! Ssa Tomi. Lplonging to the ZanUni or Centani, <*u 
the birihpUcc of Cirlo Goldoo! in 1701. In the liilcenlh cenlurj it wu 
owned bj ihc ciliien ramilj of Riuo. Loreniino nu etaLb«d bj itiMSjiiia 
hircil bif Duke Cusimo, on Sundaj, FobruiTj 36, 15^8, u he wai leaiing 
Uio church of Sm Polo. Fcmi. Lairn.-ino de' Medici, p. 3^7 el poMun. 
GatiUiicn. Lorentaixio, (i. 35a. Parii. i()(>4. 

■' Bnn(tt. Apn. rfi Gahr-fl GMHo dr' Frrivri, !, a»5, Roma. i8r^. 

* K.:n(oDi. Slijria uniofriaU del eanio. 1. ijo. MUtno, tS^S. 
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excellences of the play ; but the idea was at once accepted 
al tlie Ducal Palace, where it had always heen the 
cuslom to enliven ofTicial banquets by concerts and 
recitations, — in 1^85 we bear ol' Cassandra Fcdele 
improvising in Latin before the Doge Agostino Bar- 
barigo. After the middle of the Cinquecento the State 
bankets included allegories and pastorals in which 
the new idea of a musical accompaniment was adopted. 
The Catahgo^ of Antonio Groppo records the names 
of several of these performances between llie years 
1571 and i6o5. In tlie Trionjodi Crista per la vitloria 
eontro i lurcki. which was given in 1571 before the 
Doge Alvise Mocenigo, tlie author, Celio Magno. in- 
Iroduccfl David, a choir of angels. Saint Peter. Saint 
James, Saint Mark, Saint Giuslina, and the archangel 
Gabriel. David compares his deeds with those of 
Venice ; the heavenly choir chants the glory of the 
victory and the praises of Saint Giustina. on whose day 
ihc battle of Lepanto was fought : Saint Peter iauds 
Pius V ; Saint James extols Philip II, and Saint Mark 
his own Republic, while Gahrielc closes the speclacle 
with a hymn to the Trinity : 

A Dio lode, a Dio lode, i Criito. t Crislo. 
A lo Spirilo SbbIo elema gloria.' 

In 1574 Giuseppe Zarlino set to music some Latin 
verses of Cornclio Frangipanc, in praise of Henry III ; 
they were sung on board the Bucentaur as it took the 
royal guest up the Grand Canal. Claudio Merulo 
wrote the music for another composition of Frangi- 
pane's which he calls a tragedy,' not because there was 
anything tragic about the subject, but because the poet 
feit that only the lofly tragic style was adec|uatc to the 
grandeur of Henry III, to whom tlie work was dedicated. 

' Calalogodidnwimipernuisica recilalaneilfalriiii Venaia. Veoeila, 17J6. 

* Trionfo di Cltritio per la eitioria eonlra Tiinhi. rappreitnlalo al serenit- 
limo Pruiiip< di Vemiia it di di San Stefano, Vcnetia. 1571. 

* Trogedia del S. C, CorneHo Frangipaiu al chri$tianiuinto et inuitiaimo 
Ilenrieolll, elc, Vooolii, Firri, i^'i. 
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Tbe characlen were Mars, Palks, Mercary. UU. Prtv- 
leus. with choruses of Amazoos aad soldien. and 
the perTormance look place in the S«la del Gran 
Con&iglio, and »-»» arte^l by the company o( the Geiosi, 
who were brought on purpose by the government from 
Milan, where ihcy were taking part in the reception 
given in honour of Don John of Ao&tria. The solos 
and part songs were set to the sweetest melodies, and 
the "tragedy" proved a complete »ucce»s in spite of 
the fact that there was some confusion on the stage, 
owing to the great number of the actors. Tbe pci^ 
(brmances of tlie Gelosi which Henry attended, even in 
some pnvate palaces, gave, as we know, the greatest 
ntisfaction to the king. 

We have other spectacles with choruses of nymphs, 
Iritons. and deities of mythology who sang and danced ; 
they belong lo the close of the sixteenth century 
and were given before the Doges Niccolo da Ponte 
and Marino Griraani. — Uttle compositions in verse and 
music, ending usually in compliments lo the Doge and 
to Venice. Moderata Fonte ^Modesta Pozzo-Zoni) in 
l5Si wrote one called Le Feste. The dying year takea 
fais leave ; in his train are the Feste. who pay their 
respects to the Prince in verses set to pleasant airs. 
First one chorus begins, then « aecoad replies, then 
both toother end thus : 



I 



Qmco. 

Con litlii ngM pas* • 



On which an Epicurean observes thai, in feci, iben ii 
nothing in the world worth having but feste and giuochi ; 
and a Stoic retorts that, on the contrary, nothing is 
good but virtue, — lliat ple«sur« is an ephemeral flower, 

I nerely a 



I 




MUSICAL DRAMA 



4.'! 



I 



Tile chorus, however, will not hear of croaking, and 
congralulales ihe Prince on his splendid receptions and 
his niagniticcnt villa on the Brenta. The Stoic goes ou 
grumhling about virtue and the summnm boniim. while 
tlie chorus raises a hymn to Venice, atbergo Hclle Gra:ie. 
The Erythrean Sibyl thrn appears, and prophesies long 
and glorious days for the Uogc. and remarks to the 
Stoic that pleasure in moderation is an element in good, 
and to the Epicurean that happiness is not to be found 
in pleasure alone The dialogue is modem in form, 
but in substance recalls the disputes between reason 
and the senses, virtue and vice, which formed the 
stock subject of the Mysteries, Venice understood 
better than any other city that the Stoic in despising 
pleasures and the Epicurean who devoted his life to 
them were equally in the wrong, and that perfection 
lay in a just balance between the real and the ideal. 
In short, oolh philosophers are convinced hy the Sibyl, 
and while they render thanks for enlightenment the 
chorus sings : 



Poetry appears. 



Bad Taddopp 
Si due. cb'ui 
Lo Sloico <■ i 

I pays 



I to the Prince. 



the Collegio. the beautiful city; and the performance 
ends with this song : 

Lieli dt, felici fei'le 

Sent* co» che v'lnooi. 

L* bontli del Re celeite 

Vaprs ogni aono, o cLiari Eroi. 

E per mills otadi, e poi 

OgDi gratia e ben uj preele 

Lieti di, fcliri hAt. 

In these cantatas, where the music had no relation to 
the dramatic action, but where polyphonic structure 
gradually yields to monody, we gel the germ of tfie 
modern opera.' They represent the earliest tentative 

' Wa^cr, Optra e di-amma, Xitat. lij Toschi, 1, aC. Turino. iSgj. 
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seeking for the new artistic form ; mere sketches like 
the Amjiparnaao. a string of madrigals for five voices 
set as a kind of comic opera on n pastoral theroe written 
by Orazio Vecchi, given al Modena in 1694 and pub- 
lished in Venice in 1097. Vecclii was the court musi- 
cian at Modena, and tlie inscription on his tomb, quoted 
by Tiraboschi, praises him as the inventor of musical 
drama.' But in these early and hesitating attempts 
the music is never the interpreter of ihc words ; the 
glory of having invented or at least written the first 
musical drama in the true sense of the word, where 
verse and music are fused in one harmonious whole, 
belongs to Ottavio Rinuccini the Florentine, author of 
the Dafne,^ set to music by Jacopo Peri and then by 
Giulio Caccini. rehearsed between 1694 and 1599, and 
finally given that year in the Palazzo Corsi at Florence, 
in the presence of the Grand Duchess, to the music 
of Jacopo Corsi. 

' TirJBKhi. Vol. MI. P.rt V, p. 1-83. 

' The Oo/w orOlta>i(v Riuucrini. rapprelrnlala al'.a Sfrrniuima Cran 
DucAma di ToKuna dal signor Jaeopo Corti. Firenw. apprcMa Giorgio 
M>r«icoUi, 1600. See Solerti. L'origine 4rl mtMramma. pp. io M titn. 
Torino. 1903. Blaggi. La aauiat tlrl wmJo XVI (io La Vi 
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CHAPTER XI 



PALACES AND HOUSES — THE GARDENS 
OF MURANO AND THE VILLAS ON THE 
MAINLAND 

THE public life of a people is displayed in its 
national monuments ; its private lite is recorded 
in its dwellings, its household goods, its furniture. 
The growth of the artistic spirit and the refinement 
of taste leave their traces on tho private chamber 
no less than on the public building. In Venice the 
internal arrangement and fittings of the houses were 
in accord with the sumptuous architectural display of 
their facades ; the chambers of a Venetian house lack 
the imprint of privacy and comfort, and are clearly 
intended for splendid entertainment I'athcr than for the 
placid enjoyment of family life. In the winter time 
the inhabitants had to occupy lofly rooms, full of 
draughts from the windows, only half warmed by the 
great fireplaces in whose chimneys the wind howled, 
and. leaving them, they passed into the vast hall cold 
as the open street. The furniture, which plays so large 
a part in the family life, was decorative ratlier tlian 
useful ; the great salons olFered but a cliilly home for the 
domestic aflections, and were belter suited to their des- 
tined end, — receptions, hanquets, concerts, and balls. 
In the period with which we are dealing, the passage 
from the governing ideas of the Middle Ages to those 
of the Renaissance is completed. Ostentation rules 
supreme, and tlie apartments of Venetian palaces as- 
sume an ever-growing splendour. " Ne sono inCnite 
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case, con camere indorate de ducati 800 in suso,"* 
says Sanudo ; while Francesco Sansovino adds : ' ' quaato 
alle suppetlettili el alle ricchezzc incredibili delle case, h 
cosa imposslbile pcnsarlo, noil chescriveria a pieno . . . 
Et nel vero, non si veggono in parte alcuna edilici 06 
pill agiati, nb piu raccoUi, nc piu acconci per lo uso 
umano di questi."^ Giacomo Franco bears like wit- 
ness. " IjG fabbriche di quesla citU maraviglioae," he 
says, " si apprestano a gli occlii di chi Ic mirano di 
fuori. Ma visle di dentro apporlano maggior stupore 
e maraviglia per essere ornate in modo cos'i bcflo e 
prezioso, che se si volesse raccontare potria parer raeo- 
zogna." ^ The Fuggers of Augsburg, al that time 
considered the richest family in tiie world. — so rich 
tliat they could make a present of a million of florins 
to Charles V., — kept one of their members at Venice 
to attend to their atrairs ; but the sumptuousncss with 
whi(^li he fitted up his apartment in Ine Fondaco dei 
Tedesclii. where he received a visit from Henry VlII, 
caused no amazement to the Venetians, who were quite 
accustomed to similar luxury. 

The arch of the entrance usually displayed the family 
coat-of-arins on the keystone, and the doors them^ 
selves were of carved woodwork, oflcn carrying one 
of those handsome bronze knockers (hallabri) which 
are nowadays in great request. The majority of houses 
built in the Renaissance period had handsome court- 
yards, like the Comaro Palace al San Maurizio. which 
by the richness of their architectural detail announced 
the splendours of the interior. In the older palaces 
the courtyard was enclosed by a wall covered with 
frescoes* and crowned by battlements, as is the case 
in Casa Foscari, and set about with deVUiote piante e 

* SiDudo, Cronarhitla, p. 3i. 
■ SiDtoiinn. Vtiutia. p. 3Si. 

* Fr.nco. Habili. fit. 

* BiMcblni ind Hidniri iiolF mtoj court) irdt whme willi ncre docontnl 
In funoui pun ten. 
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Vtrzare,^ or else laid out as a veritable garden with vases, 
urns, and sUitues, Among Venetian gardens famous 
for their beauty, their temples, fountains, and exotic 
plants brouglit even from the Orient, we must mention 
ibe garden of the Procurator Tommaso Contarini. 
at the Madonna dell'Orto, of the Grimani at Santa 
Caterina, of Andrea Pasqunligo at San Basiho. of 
Leonardo Moro at San Girolamo, of Giacomo Contarini 
at San Samuele, of Agostino Amadi at Santa Groce, 
of Erizzo at San Canciano, of the Micluel at SS. 
Ger\'asio e Protasio, of the Buono at Sunt* Angelo. 
of Alessandro Vittoria at the Bragora. of the Morosint 
at San Canciano. from which the del Giardino' branch 
of the family took its name. There was another type 
of entrance to the houses of the rich ; there the land 
■nd water doors faced each other and gave access to 
' & large liati with an open beam roof.'' In the earlier 
[ times such an entrance hall would be fdled with bales 
of mercliandise and with parcels of spices, while on 
tlie walls would hang arms and cuirasses : in the period 
of which we are now speaking the decoration consisted 
of great gilded lanterns belonging to the galleys, swords 
and scimitars and rapiers arranged in stars, trophies of 
halberds, their shafls covered with crimson velvet and 
brass nails with fringes of red silk and with highly 
polished blades engraved with the names of victories. 

The staircases of public buildings were constructed 
with regal magniGcence ; for example, the great out- 
side staircase of the Ducal Palace, known as the Scala 
dei Giganli. Nor were the inside staircases less splen- 
did ; for instance, the Scala d'oro in the Ducal Palace, 



I t Scoto, llinerarm- 
I * Suuovioo, Veitei 
I > "Qutu lutle I. 
' fnaio, faelliuiiiie ne 

perho ciic tono ioGiiiU at quHi linr Kumero, rij, cuiii chiamali di ■qua. 

m partoDo itil can«l frando. et v«ono par divcr*« contrKle." Saou 

Civnachetla, ji. 3i. 



38S. Ganodi. PiWca, p. 898. 
!. maxime di conto (perhb ^0, ollra il cuiil 
prr le conlraiic), haniio rita el poria da lerra; 
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desigaed by Antonio Abbondi, called Scarpagiiiao, and 
adorned with stuccoes by \ ittoria and paintings by 
battista Franco ; or Sanaovinos staircase in the Library, 
also stuccoed by \iltona and painted by Franco and 
Giuseppe Dal Moro ; or the staircases of the Scuola di 
San Marco, the Scuola di San Giovanni Evangelista. and 
the Scuola di San Rocco. On the contrary, in most 
of the private houses, oh ing either to lack of room or to 
the desire to economise space, the staircases were narrow 
and poor. It required genius in an architect to design 
such a masterpiece as the spiral staircase of the Palaizo 
Contarini. The landings of the staircases were adorned 
with busts and antiques. From the first landing a 
number of chambers, divided by pitrtition walls and 
therefore called mezza or amezzadi, opened away. These 
served as odices where the business of the family was 
conducted. The flight of steps continued to Uic highly 
decorated first floor, or piano nobile. where one entered 
first the great hall, or porlego. also furnished with tro- 
phies of arms, damascened bucklers, standards, and 
banners.' The doors, with mouldings in precious 
marbles, led to the various loHy and decorated a|>art- 
raents, tlie reception and drawing rooms, each one of 
which would make a suite by itself. The floors were 
still made of scagiola (lerrazzo) in which tlie richest 
Oriental marbles''' were employed ; though occasionally 
they used decorative tiles such as those to be sei'n in 
the Lando Chapel at San Sebastiauo. The windows 
were fitted with roundels of bottle glass, set in lead, 
and somcliraes had painted coats of arms or figures 
or designs such as Gerolamo Mocetlo executed for the 
transept of SS. Giovanni e Paolo. While in many 
other countries the windows were still fitted with panes 
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I if paper or bleached oil cloth, in Venice they had 
kiready adopted sashes of white ginss. wtiich were to be 
■net with not only in the dwelhngs of the rich, hut in 
_, humbler abodeB, "con meraviglia dei foraslieri." as 
Sansovino says: " poichf; in qucsta parte sola si com- 
prende riccheua infinita. la <{uale esce tutla dalle fomaci 
di Murano. " 

Among the most sumptuously decorated houses of 
this date we Cnd special mention of the Palazzo 
Vendramin-Calergi at SS. Ennsgora e Fortunato, rich 
in columns of Oriental jasper, witli fireplaces in black 
marble and doors of intarsia ; the Palazjto Tiopolo at 
Sant' Apollinare. famous for its chimrify-pieces of 
Greek marble, its cornices of vcrd-anU(jue, its ceilings in 
stucco and gold ; the Palazzo Foscari at San Barnaba ; 
the houses of the Cornaro at San Maurizio, of the 
Foscarini at the Carmini. whicli contained a collection 
of antiques ; of the Grimnni at San Luca, at Sanla Maria 
Formosa ; of tlie Dolfin at San Salvatore ; and of the 
Trevisan on the Rio di Canonica, whose chambers hung 
with painted silks aroused the admiration of Mario 
Sforza, Florentine ambassador at the time of the 
marriage of Bianca Cappello with the Grand Duke of 
Tuscany. The so-called camera doro in the Palazzo 
Cornaro had a mantel-piece supported by gilded cary- 
atides, tlie walls hung with cloth of gold, and a gilded 
cornice estimated at the value of eighteen thousand 
ducats. Still fuller details enable us to reconstruct the 
apartments in the Palazzo Foscari. The house was 
bought by llie (tepublic, in i J3g, for sixty-five hundred 
ducats, equal to ten thousand pounds, and given to the 
treacherous Duke of Mantua ; but ten years later it was 
taken from him and given to Francesco Sforza, who 
in his turn forfeited it on account of his dubious con- 
duct. It was then put up at auction, and was bought 
by the Doge Francesco Foscari, about \l^!^'] : he 
remodelled it, and added a story. It was gradually 
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adorned with paintings by Giambellino, Titian, Paiift I 
Bordon, Tintoretto, and VcroneBC, who paintod aa I 
Aurora on the ceihng of one of ihc rooms and designed J 
tile mosaic floor of another. AVhen it was redecorated for J 
the reception of Henry IH, the vestibule was hung with I 
tapestry, and a blue cloth sown with stars formed Ihel 
ceiling. Upstairs, on the first floor, the three be<t^ 
rooms reserved for the king give us some idea of the | 
length to which sumptuous elegance was carried. The | 
first had a great chimney-piece in precious marbles, and 
a table of black marble with a green velvet table-cloth ; 
tlie hangings were of cloth of gold end crimson silk, 
relieved by stripes of cloth of silver wrought in gold 
with figures and monograms ; the caqiet was of crim- i 
son velvet with cloth of gold border ; a gilded arm- I 
chair under a cloth of gold canopy stood by the bed» 
whose sheets were embroidered on the hem and rounil J 
the outside with gold ttiread and crimson silk. TluiJ 
furniture of the second chamber was similar, only thft 
hangings were of blue satin seme of fleur-de-lyi^ 
relieved with strips of yellow satin. The tliird 
chamber, the one selected by the king, was hung witfal 
gold and green brocade, the gilded bed had curtains otm 
crimson silk, tlie chair and canopy were in cloth i ^ 
gold, and tlie table was of alabaster.' 

The houses of the nobles were adorned with hanging* I 
in damask or soprarizzi or other silks ; they were som&- l 
times gilded or set witli precious stones, or covered I 
with stamped leather, or with tapestries — usually 1 
from abroad. Paintings by the great masters hung 1 
on the walls. The ceilings, as in the Middle Ages, I 
were divided into gilded panels with rosettes or bosses 1 
in low relief, or else with figures painted on them as ] 
in the Miracoti, or tlie Santa Maria degli Angeli at ] 
Murano. The ceilings of the Ducal Palace were I 
designed by Palladio, Vittoria, Serlio, and Daniele I 
' De Nolbic ind SiJerti. op. cit., p. tog. 
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Barbaro, and painted by the greatest masters. The 
Bystem of carved and gilded beams, called alia San- 
Movina, whose beads rested on wooden brackets carved 
with acanthus leaves, was in common use. The 
ceihng of the Maggior Consiglio. reconstructed after 
the Bre of iSyy. by Da Ponle, was designed by the 
Veronese Cristoforo Sorle to lake the place of the old 
gilded ceiling in square plaques. Sorte's design com- 
prised twenty-nine divisions, which were filled in with 
paintings by Veronese, Tintoretto, the younger Palma, 
and Francesco Basaano. Round the walls on each 
aide of Tintoretto's Paradiso, Ahense, Veronese, 
Domenico Tintoretto, Palma. Marco Vecellio. Andrea 
Vicentino, Giulio Dal Moro, Paolo Fiammingo, Fran- 
cesco and Lcandro Bassano, Giovanni Le Clerc, 
Girolamo Gambarato. Federico Zuccheri, painted the 
martial achievements of the Republic- Jacopo Tin- 

I toretto and his pupils were responsible for the cornice 

I containing the portraits of tiie Doges from Obelerio 
Antcnorco (8o4) to Francesco Venicr (1554). In the 
other chambers of the Ducal Palace — the Pregadi, 
delle Qaaitro Porle, the Anlicollegio and the Collegio — 
the ceiUngs, doors, and chimney-pieces are the work of 
Sansovino, Palladio, and Vittoria, the masters of Venetian 
decoration. The chamber del Scarlalli is a model of 
this style. The ceiling was designed by Scarpagnino 
with rosettes on a blue ground enclosed in a border. 
The fireplace has a graceful design of leaves, chimeras, 
sirens, and cupids, the work of tiie Lombardi ; it was 
finished under the Doge Agoslino Barbarigo between 
i486 and i5oi. Other fine chimney-pieces arc to be 
found elsewhere in the Ducal Palace and in private 

L .bouses. 

Very few specimens of liangings, furniture, or stuOs 

Lbave come down to us : they have been damaged, or 



I So called because Ihc m>giilrate«, for Ibo a 
■ ■waited the Doge io ibU chimhor. 
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destroyed by lime or by ihe carelessness of man. or 
scattered to foreign lands. To help us in the recon- 
struction of the sumptuous apartments of Venice during 
our period, we have only certain written documents, 
a scrap or two of stuff saved from the ruin, and, 
above all. tlie paintings of Carpaccio, Diana, and Man- 
sueti, which introduce us to the houses of the great, 
where the austerity of the Middle Ages is tempered by 
the grace of the Henaissance. It is this faithful repre- 
sentation of the fusion of two styles which renders the 
same pictures authorities on the iittings and the furniture 
of both periods, whicli show iis a continuous evolution 
of taste gradually transforming the furniture and fit- 
tings uf the house, thanks to the application of art to 
industry. At the close of the Middle Ages the ten- 
dency to sumptuousness in furniture became more and . 
more marked ; and Conte Jacopo di Porcia in his 
book De lieipublicx Venelse atlminislrallonc, printed at 
Treviso about 1493. declares, not williout a note of 
disapproval : ' ' Quid multa ct varia domcstica omumenta 

Eiroferam ? Quid pretiosam illam argcnti et auri supel- 
ectilem? Quid aulipa et omnia stragulorum genera, 
quibus domus vestra; penitus renident P In quibus adeo 
modum exceditis. ut cuius libet Veneti privati supellex, 
amplissimam domum regiam exornare posset?" In the 
houses of the rich the doom'ays. which had hitherto 
been hung with curtains embroidered with sacred or 
profane subjects.^ were now fitted willi doors carved 
or inlaid in exquisite taste. From the windows hung 
rich stuffs and curtains of gilded or painted silk ; in 
every direction the minutest articles of household service 
received their share of artistic treatment, from the fire 
irons on the hearth to the shanks and heads of the 

I Sinudo (Dlari. \1. 758) speaks at ilo anlipnrli- (Tnro a nyo loprarizzo 
■nd of othera d'oro di tc-la belongiug to Cardinal Griinani. and an antipoela 
de ru;o d'una Jigara di Noilra Ihinna rrtaila de tedn rl Itoru. it mealioned in 
Itie will df AlviM Miliuiera. diited June 17, i536, miolad by CicooDa, I 
lur.. 111. 4l8. / 1 / -o I 
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I nails. In the comers of the rooms were baskets filled 
with (lowers and scented herbs, and metal chafing- 
dishes in pierced and chiselled hronze for burnine 
scents, called profumeghi. The desires, needs, and 
I caprices of the rich stimulated the fancy of the artificer 
I to invent ever new forms for furniture, beds, cup- 
^H boards, settles, coffers, prie-dieux, stools, armchairs, 
high-backed chairs with elaborate carving, seats cov- 
ered in tapestry or in stamped leather or velvet fastened 
with nails of gilded bronze. Two pieces of furniture 
may be recorded as being essentially and peculiarly 
Venetian, — the soaza and the resieUo. neither of them 
to be met with among the furnishings of other Italian 

» cities. The soaza was a kind of bracket hung on the 
wall, and meant to carry household objects ; under 
Uie bracket was pinned a strip of damask. The restelh 
iBras an object of a more defined form ; no trace of one 
has come down to us, nor do we know of a restelh 
represented in any contemporary painting, but Gustav 
Ludwig, by the help of documents, has successfully 
reconstructed the form of this piece of domestic furni- 
ture. The habit of pinning papers and hanging ulen- 
Isils on nails and hooks fastened to shelves and to soaze 
led to the invention of a large plaque, divided into 
three compartments, called a restello, and frequently 
adorned with pictures. The artist Vincenzo Catena 
mentions in his will a reslelo de nogera chon zcrle 
Jigureic denlro dipinfe de mano de miser Zuan bel'ino} 
A sense of noble refinement was in the atmosphere ; 
a sumptuous yet versatile taste enveloped every detail 
of domestic life. The great tables of carved walnut 
I bore in charming confusion goblets from Murano, 
I jars, pottery, majolica, copper plates wrought in relief 
T or enamelled in a hundred hues, gold and silver vases, 
I beakers and flagons studded with gems, damascened 
I swords, medals, seals, cups of jasper, ewers, tambours, 
> Crowe toA Cavilctsells, A Hitlorj of Painting in North llaljt p. a5g. 
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lutes. The taste for the antique was fully arousedi 
and on the soaze, supportod by carved brackets, stood, i 
Htatiic'ttes of exquisite grace, fantastic animals in bronze, 
and other masterpieces of Greek and Latin art. Hang- 
ing from the roofs or attached to the walls wore Oriental ' 
lamps of bronze, either gilded or worked in niello, or 
chased or enamelled ; lanterns adorned with spiral 
columns and Btted with coloured glass.' Nor was this 
luxury of furnishing confined to the reception rooms ; it 
spread to the ordinary dwelling-rooms and especially to 
the bedrooms ; the heavy hangings of the alcove would 
allow a glimpse of pictures on the walls, — Venus, 
and female nudes, and subjects suggestive of lascivious 
delights. Sometimes the alcove stood in the middle 
of the room, supported on gilded columns or caryatides, 
and covered the beds adorned with delicate carving' 
or painted by celebrated masters.^ The bed-clothes were 
of the most sumptuous kind, — sheets, with insertions j 
of the (inest lace,^ bednquilts of damask with gold 
fringes,' copcrli de aurea mniestaie. as Pletro writes in ' 
i54i.' Casola. whom we have already quoted, on 
entering a bedchamber in a Venetian palace, is struck, 
dumb with amazement, and cannot express his feelings 
se non con lo strenzere delle spalle. " Se extimava," he 

' For Bpeoimens >ee the Miuco Ciiico. Luati. Nothia detU optrw 
d'arU e daniicfiiia litVa RaccoUa Corrtr. No. gSS, 

' SeTenl Ijpei of beds are mprcBCDlcd in the illuitralioDi lo the 
HjpHtnitomachia , 

* The fo-called Ciua dti Pi-o«frbi at tha SS. AporioU bad, evea al 
the opening of the la^l ceiitiir;r- according lo Cicogna, a bedroom of tha 
CinquKeoto dill inlact. The bedtlead wat painted br an artitt of 
the B«lliai tchool. The houKt was damoHahtid \a iS^o. It took its num 
from theia two proierbi carved oo its facade : CId setmna tpira non oadi 
tStcaUo, and D\ de li e pot di roe dirai, . 

* Sea Appendii, Doc. B. 

> It was ihe ciielom to bequeath lo cburche* a certain ainotiot of theaa 
houiehold belonginfri. Fur eiample, in iS36 A.lvi)e Milipiero left to tfaa 
convent of Santa M*ria Maf^^ore all his tapeiar'te dt rasii et de tearlato e 
tutii li tapptti and hii fomimiMo da lelio dt damaachin limautin. Cicosna, 
Jicr-.m. Sl8. 

* CoDtarini, ArQo Vulgar, Lib. I. VeoRiia, tip. dc Fortii. i. a. 
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Mys, *' lo omamento delta camera dove eravamo fosse 
oostato undici mila ducati c mcglio. £ non paasava 
perb de longhezza el loco xii braza, Havcva uno 
camino lutto de marmoro dc Carram iucCDte come 
I'auro, lavorato tnnto subtilmcote dc ligurc e de fogli- 
«me. clie Prassitclcs nc Fidia li potrcbbero adjungere. 
El ccio dc la camera quanto fosse ben lavorato de auro e 

Dzuro ultramarino, e la pariote tanto bene tavorata che 
jo non lo posso riferire. Una lectcra sola extimala zin- 
nto ducati, c il mobile de la camera a la Vencziana ; 
iknte belle ligure c naturali e tanto auro per tutto."' 
The law was powerless to keep expenditure within 
Itounds ; for example, the decree of i^yR which limited 
'tiic amount tital might be spent on a single chamber — 
fra (cgnami, orl e piUure — to one hundred and fifty 
soldcn ducats, and the many subsequent laws prohibit- 
ing hangings of cloth of gold or silver or silk . canopies of 
gold, silver, or velvet, and even damascened anthrons,' 

Venetian houses often had private chapels richly 
decorated ; we believe that one of these chapels is 
represented in a picture by Carpaccio in San Giorgio 
degli Schiavoni. Carpaccio, in painting for us the 
private life of Venice, has preserved with charming 
veracity the spirit of the Middle Ages passing over into 
the full bloom of the Renaissance, and his work has 
all tlie value of a minute inventory. In tlxis picture 
we have a chamber in a Venetian house ; on the wall 
facing us is a niche adorned with mosaics enshrining 
sn altar whose lower part serves as a cupboard ; oa 
the shelves are the thurible, the ampulla, the surplice. 
The altar itself bears a statue of the Itedeemer, a mitre, 
and two candelabra. On the left of the picture, touch- 
the wall, is a wooden chair covered with red cloth 

ilened with brass nails : its form is peculiar, and 



I CmoU, Viaggio, oit., p. log. 
* ParU diuerte et onUni in maltria dflle Pompt di 
t€li, p. 43, Tip. Piaelli lUuipalor ducalo. 
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belongs to those chairs (carega episcopal) reserved on 
solemn occasions for prelates of liigli rank. From the 
back of the chair rests a long rod to which was attached 
the baldachino ; in front is the prayer stool. • 

The modest homes of the people, no less tlian the 
palaces of the rich, breathed an air of individual and 
characteristic charm. Externally they still preserved 
their original form. They were built in one or two 
stories, a wooden balcony ran along the front, and 
a vine was frequently trained up the balustrade till it 
ended under the eaves, which were carried on project- 
ing brackets.^ On the roof was the altana. and in 
tilace of the gardens of the patricians, a tittle orchard 
ent its charm to llie house. The rooms had polished 
and variegated floors of scagliola, and cupboards, 
chests, and bedsteads of walnut, curtains, carpets, 
gold ewers and silver spoons and forks. The whole 
furniture of the liouac. tliough modest and even poor, 
displayed a harmony of line, of which we may gather 
some idea from tlie engravings which illustrate more 
especially the books of devotion in use among the 

fieople, where the burin of the modest artist is no less 
aithful a guide to the truth than the brush of the great 
masters. The kitchen in which the family dined wat 
decorated with copper buckets, caldrons, kettles. wiUi 
platters of brass, or still more commonly of silvery 
Venetian pewter. In the decent homes of the gondo- 
hers the portraits of their forebears, champions of the 
oar. hung upon the walls, and by an act of filial piety 
the son would place the banner he had won in a ro- 
gatta by the side of his father's likeness. On ordinary 
feast days, when repose from work was obligatory — 
though the pubhc offices remained open' — the bouses 

1 I.iidwig ujd Molmenli, Carpaccio, r\i. , p. 179. 

■ Llnlil quite rcccntN ■ specimen o( tuch ■ houM wu to 1m men id tl« 
Cimpodi S>ati Msrehcriti. Now Ihe briuliful eavei hive diMppeind. iwaiA a 
•wsY hi llie ir»ni> for modernising nhicb i> maging »ar on (Bcitr' '*--"-- ~ 

• G JliccioUi, II. iao. 
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of llie people kepi liolyday, and everywhere there 
reigned an atmOBpherc of well-being and refinement, 
the fruit of successful labour, from wliich the populace 
reaped handsome gains " chi piu, chi meno, sccondo la 
qualita e I'ingegno delle pcrsone, falte per cio troppo 
morbide e liccntiosc." ' 

In comparison with the neat and comforlable housps 
of the people, the palaces of the patricians seemed 
hardly the homes of private individuals, but rather the 
princely abodes of sovereigns, where art and beauty 
found a Htting shrine in every chamber, but in certain 
dwellings had a veritable temple set apart for them. 
It is indeed remarkable to find so many private citizens 
forming collections each one of which would form the 
glory of a modern town. These StiuCi. or collections, 
of IJie Venetian patricians were in fact museums rich 
in statues, pictures, drawings, illuminated manuscripts, 
bronzes, majolica, glass slull's, ivories, engraved gems, 
medals, gold- and silver-smith's work, and splendid 
armour.* These armouries were in particular favour 
with the Venetian patrician, and the collections of Zac- 
caria Salomon. Niccolo Soriano, Giamhattista Quirini. 
Caterino Zeno, Luigi Pasqualigo, Fabio da Canal were 
world-renowned.^ In a single chamber of the Palazzo 
Correr at San Simeone Grande were fourteen bucklers, 
thirty-six halberds* with their hafts covered with vel- 
vet, eight Turkish bows, twelve lances, two standards, 
one bandarole, and the family shield with helmet and 
pedigree.'' Still richer was the collection in the Sala 
d'armi of the Council of Ten in the Ducal Palace. It 



hilba.33 metres long: tlio bUilei are n.^-j high and o.3i wide. Tbej ai 
deicribed hj Laiiri under numben t3i& and iZib. 

* See Appondii. Doc. B, N" J. /noenlaria delta Caia del Procarato, 
Loraua Correr (l584). 
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consisted not only of tlic usual weapons 
numbers, but also of rare specimens eillier captured 
or acquired or bequeatlicd, and along witb other ob- 
jects of tile highest rarity and value it Ibrmed a real 
museum, whose scanty remains are now to be found 
in the Arsenal. 

But arms were not the only objects collected by the 
Venetian nobility. Sansovino in his Venciia and Fos- 
carini in liis Leileralitra V'cneziana have preserved the 
names of many famous amateurs. We hear of the mu- 
seum formed by Andrea Vendramin at San Grcgorio,' 
of another Vendramin at Santa Fosca containing a col- 
lection of original drawings by the great masters of 
the day,^ of Andrea Loredan, to wiiom Paolo Manuzio 
tenders thanks for more knowledge, imparted in a few 
hours, than he had been able to gather from years of 
study. ^ Ermolao Barbaro, Cardinal Pictro Bembo, 
Andrea Franceschi, and <_>iaml>atti3ta Ramusio, Secre- 
taries to the Senate, Stefano Magno, who collected 
medals. Marino Grimani, Egyptologist, Federico Con- 
larini, collector of Greek inscriptions, Danielc Barbaro, 
the illustrious Patriarch of Aquileia, who supplied 
Goltxius with medals from his private collection, must 
be mentioned among di.stinguisned Venetian dilettanti. 
In the Cardinal Domenico Grimani we have the true 
type of the connoisseur steeped to his finger-tips in the 

' The ttlustritcd Cilalogue of tho VeodrainiD Callection is ia tba 
Britinh Museum (Sloane Fouadation, jooj-joo6). ll U in four volume*, 
eulillcd : 

" I. De Piclnria id Muieia Domint Andreao VandrimODO potitii. 
" 1. De Annulii et Sigilll* ^Gg^plioruin tcaribcis umbli^matibii* 
omilii et aliji ligDii ot figurin in ^muiii et Upidibut a Datura deliaeatis 
«l itifisti in muieo A. Veodrametio repositit. 

"3. Do rebut Naturalibu* puris mjitii icque Foni,><MiIi» et in omai 
geoere pclritii in Muteo A. V. roposilis. 

•' i. De miDeralibui omuii gen^rit lam melallicit et puns lapidei* 
quam gemmali*," etc. 

• GuiKoni AnEtelmo (Miccolb Doglioni), Tutta te eote nolab'di t htlle du 
%ono in Vrntlio, etc. Venetia, i556. 

■^ Mmuiio, P., Lett, uo'g., p. 73. Veneiia, i55o. 
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feeling for art. He left a large part of his collections 
to the Republic, which placed the various works in the 
Librarj' Museum, and the rest to his nephew Gio- 
vanni, also Patriarch of Aqiuleia. Domenico GrimaDi's 
tnuscuin comprised statues, busts, Roman marbles, 
rare manuscripts, medals, coins, paintings by the great 
masters, pictures by Michelangelo, as Sanudo assures 
us, and, according to the Anaiiitno. Raphael's cartoon 
for the "Conversion of Saint I'aul " ; paintings and 
engravings by Diirer, Memmling, Albert van Ouvater, 
Palenier, Bosch, and Jacopo dc' Barhari ; but his two 
most precious objects were the statue of Mnrcus 
Agrippa from the portico of the Pantheon and the 
famous Breviary, illuminated. a» modern criticism has 
proved,' by Gossaert, called Mabuse aller his native 
town. Giovanni Grimani inlicrited his uncle's love of 
trt. He was an able dmuglitsinan and architect, and 
if he did not, as some say, build the palace at Santa 
Maria Formosa, he cerlaimy modified the whole build- 
ing and added the superb staircase with its stuccoed 
and gilded vaulting and its paintings by Federico 
Zuccheri,^ its chambers decorated by Francesco Salviati, 
Camillo Mantovano, and Giovanni da Udine. In the 
courtyard surrounded with columns, full of busts, in- 
scriptions, and antique fragments, rose the magnificent 
statue of Marcus Agrippa ; the vestibules and the salons 
of the palace were a vcrilabie museum of antique 
sculpture, a large part of wliich went to enrich foreign 
galleries on the full of the Republic. 

The Anomino of Morelli — probably Marcanlonio 
Michiel, who died in his native Venice in iBaS — 

' AmoDg the fini bj Thiiuing ind Morelli, Sec note to FriiinDi'i 
edilioQ of the NolUia drWAnonimo. p. io4. The Cardia*! paid five 
buodred lecchini far lh« Breviarj. 

* And not bj Giovanni d> tJdiDe. aa i* geDerallj stated. Vaiari. JD 



hii VUe de^li Zuccheri, lajri : " Adomd [Federigoj al Palriarca [Gi 
wale del luo Palano di Venejia di figuretlc potle '' 

■ carli Dmimeiiti di *Iiicm." 
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has left us the earliest example of an artistic guide. 
He describes the treasures preserved in some of the 
cities of Lombardy and of the Veneto, aiid in Venice 
itself he calls special attention to the private collections 
of Antonio Pasqualino, Taddco Conlarini, Gerolarao 
Marccllo, Antonio Foscarini, Francesco Zio, Giannan- 
tonio Venier, tlic Spaniard Giovanni Ram, and Paolo 
d'Anna, alt of ihem men of refined artistic taste who 
loved to surround themselves with precious objects of 
ancient and modern art. Italian or foreign. A glance 
at the inventories, published or as yet among the 
inedited papers of the Archivio di Stato. and more 
especially the papers of the Pelhion, the court which 
heard all cases of succession, will show us that love 
of art was not confined to the patrician caste but was 
to be found among the well-to-do citizens. In one 
of the less frequented corners of Venice, at San Nicola 
da Tolentino, on the Fondamenta Catfaro, so called 
after an ancient family of that name, there was a house 
whose facade was ablaze with frescoes by Girolamo da 
Treviso, a good artist formed on the Florentine and 
Roman schools, more especially on Raphael. The 
panels of the facade were enlivened by mythological 
subjects, — Juno in the clouds, Bacchus embracing 
Ceres, Apollo, Pallas, and the Graces ; while all round 
the courtyard ran a frieze of Cupids. In this house 
the merchant Andrea Odoni. who had removed from 
Milan to Venice, dispensed the treasures of his wit and 
the splendours of his estate. The magnificence of the 
exterior was matched by the care bestowed upon the fur- 
niture ; and, as Aretino assures us, there was not a prince 
living who had handsomer beds or rarer pictures or 
more regal upholsterings. The master of the house, 
with his subtle yet burning appreciation of art, had 
collected with rare judgment hundreds on hundreds- 
of beautiful objects : a faithful and loving copy of an 
antique marble, from the chisel of that poet^sculptor 
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Tullio Lombardo ; a Saint Catherine nilh the Child, 
by Titian : a nude female figure, by Savoldo ; the 
Transfiguration of Saint Paul, by Bonifazio dc' Pitali ; 
a CereB, by Palma Vecchio ; the portrait of a boy found 
among the baggage abandoned by Charles VIH after 
llie battle of the Taro ; vases, medals, gems, and porce- 
lain.' Lorenzo Lotto has given us a portrait of Andrea 
Otioni in his study, surrounded by these objects of 
his affectionate contemplation ; and thus employed, he 
passed his days in quiet, cheered by the com|iany of 
his nephew Hinaldo and of Paolo Manuzio. who bad 
married Rinaldo's sister, Marghenta, an excellent house- 
wife ^ru/ua precipue sludio res famUiaris uc domas tola 
nilitur — as her husband hiinsetfsaid of her. 

But this city, overflowing with wealth, comfort, and 
luxury of every description, was yet unable to silence 
the cry for the open air and liberty of the fields, which 
are the source of bodily health and foster noble sen- 
timents. Though the prosperity of Venice and its 
recurring festivals induced a happy, pleasure-loving 
habit of mind among the people, it cannot be denied 
tliat the damp climate and the vast silent spaces of the 
lagoon disposed the tnind to a mild melancnoly.' The 
patricians, therefore, having the leisure denied to tlie 
rest of the population, wliich was engaged in earn- 
ing a living, submitted, like the Romans of the 
Augustan age, to the imperious desire for rest in shady 
groves to which they could in\'ile their friends. It is 
true that the delight of greenery was not lacking in 
Venice: and Casola, in i4<)^> declares that " Non h cosa 
che piii me habia conducto in admiratione in questa 

' Not. delV Anonimo, pp. i55. ;64. 

' The celebratsd phjikun Sintorio (Uelli.. Vitand. err.. Lib. I, c. 9) 
uifi: " Simililer >i loca fiiorinl ptluMrii ot cieoDsi craeuu eibilalionei 
■pinnlii. harum locorum iiicoluo, iiLi se colligeat in aerem perflatiim 
boreili (piritu, lunc tri&litia, quae e»t melanclioliaa caracler etui ■flatiiD 
Mntiunl, quod olitingore lolet Veaalia lURliackolicit. dum e lui* plluetribu* 
in run leceduDl." 
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cilia edlBcala sopra I'actjua, quanlo a facto al vedei 
belli zardini quanli 11 sono." ' There were the monastery 
orchards, ihc vineyards round the churches, — San 
Francesco still bears the name delta \igna. — and the 
many gardens attached to the houses to whose archi- 
tectural features they lent a cliarming natural setting ; 
there were dancing-greens and arbours for parties of 
noble ladies and cavaliers, or for the meeting of 
learned societies, such as the garden of the printer 
Marcolini, described by Aretino as " ventaglio della 
state, poi che il respirare del suo vento, Tomhra del 
suo verde. la soavitli de i suoi Gori, el il canto de i 
suoi augolli petrarchevoU, rinfresca, ricuopre, diletta 
et addormenta. "* And the city was circled by that 
smiling coronet of green islets, transformed into 
pleasure grounds as at the Giudocca, Murano, or the 
more distant \ignole.* On the Giudccca many noble 
families, like the Barharo, Gritti. Dandolo. Mocenigo, 
Vendramin, and Cornaro,' owned palaces surrounded 
by gardens delicali et rariJ' Above all. the villa of 
SanLe Cattaneo commanded admiration, for nothing 
was wanting which could refresh and delight the spirit. 
From a hall adorned willi paintings and frescoes one 
passed into a courtyard paved with brick from which 
sprang jets of water, while water flowed down over 
rockeries cunningly set with coral, shells, and statuettes. 

' Ciiolt. Viaggio, ci 

* ArcliDO, liagionani 
tlio AMJQO. Letttrt. I 

* "Aile Vignuoleu 
oliiamilo Donato Mircallo." 
p. 31. Venelii, l&X). 

* Id Judc of i5i9 Arelino {Lttl.. V, lai) wrolo lo Bonedelto Corn«ro : 
" Se ]i Giudwo aoa meriUiaM d'cssera amminla - . . p«r li IwIJuia del 
piluii, deU< chiew. del >ilo : tolo il (JUrdino, cha venlefgik iotomo alle 
Doliili aliiue votlre, U mMtrircbbero tile genii maravifjlioia." 

* Saiuovino, Venrtia, p. 369. Jacopo d'Altnuolta Guidi deMribei ibe 
girdeQs of Uie nobilil; act with fraii trees, rowt. carnalion) from Damascui, 
■□d liliei; and Scoto ( /linera/ia) : «avl : ■■ Nelli^ola ddla Zupcca. molli 
eiardini ct laebi cdillci. con per culto divlno. come per uso del citladiai." 
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From this cortile you passed into tlie garden, rich in 
plants and rare llowers ; at the end was a large loggia, 
gracefully painted, whence the eye could wander over 
the lagoon as far as Malamocco.' 

Murano was in greater favour than even the Giudecca. 
At the opening of the sixteenth century its population 
had risen to thirty thousand inhabitants, and its pros- 
perity was on the increase, thanks to its glass works. 
The noise from the furnaces on wort days and the 
revelry of the populace on holydays did not break in 
upon the calm delight of life behind the garden walls. 
From the cessation of work on Saturday night to the 
beginning again at sundown on Sunday, the factory 
hands would turn out, clean-shaven and in thuir 
best, and, as Murano boasted only two wine-shops, tbey 
would meet in the private rooms of some casino to play 
cards, or go to tiie theatre, or play ball, or attend the 
favourite show of all, la fesla dci lori; and in tliese 
private or public resorts the great gentlemen who owned 
nouses and gardens at Murano,' especially at the close of 
the Quattrocento, would not disdain to mingle with the 
ordinary work-folk. A stream of gondolas brought 
over to Murano patricians seeking rest from the cares of 
■ Slate : the learned who came to discuss science and 
letters in the garden greenery, the ladies in search of con- 
genial company. The sumptuous houses of Murano 
were the scene of learned conferences, of fetes, of every 
imaginable diversion. There were the niagnilicent 
Gothic Palazzo da Mula; the Mocenigo house with its 
splendid frescoes representing music, poetry, and love; 
the Palazzo Trevisan, designed by Daniele Barbaro with 
Uie help of Palladio, rich in statuary and decorations by 
Vittoria, in sculpture by Domenico da Sato, and in 
paintings by Paolo Veronese and Ginmbatltsta Zelolti. 
Tradition has it that Queen Caterina Cornaro sometimes 
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visited the palace of her family, with its rows of trium- 
plial arches, and in 1674 Henry HI of France was a 
guesl in the house of tlie CappcUo.' These palaces 
stood in gardens, veri paradisi terreslri, per la ragfiezza 
deU'aiere e del silo, lioghi de ninfe e de semidei,^ so says 
Andrea Cahno, who recalls with longing 

Quei horli pieni de erlio hulioie 
E quol canal cut! chiaro e |iiilio 
Con quele bele cue »i aierote . . ■ 

Comelio Castaldi of Fellre wrote a Latin poem on the 
Gardens of Murano.^ Al'ter describing the island, the 
delight of the learned, the poet proceeds to dwell oa 
the beauties of a villa where the Priuli brolherB 



In the garden : 



Mmper duki aginine tepli. 



Id medio fona duleii aquae per ci 









Protilit lucerlum Pbjdiae. an ae Mironit an el alt 
Fon utriusque labor ; fonlem am|i[u[u pluriina circum 
Fiilula fuDdit aquai linuiHO e giilliirc Ijncum ; 
QualuoT obsen-ant fonlii lalera ardua l\gre>. 

Then, recalling Catullus, the poi-l turns to the reader 
and exclaims : " Prega i numi ctie ti mutino tutto in 
occhi e narici" : 

Nee Diodo te caplent, itque baec in vnts vocaliuot 



Etc 



>i DoTCi Dcmus inter opacum, 
nil Dileallbui intcgra pvoJcnt 



Parle alii qua te laeli demum e 
Inter odoraUi bene peio crine c 
Seniim dedaleit hilarei indue it 
Suipicii ingenlem caveam. qusn 
Vimina. teKeDlum divisain ei c 
Ptilticus bumana sacpe hiuc le 



rcTTca leiuDi 
dine dalhrii, 
uce aalutal. 



I Zanetii, Guida di Marano. p. 378. 
« Caimo, LttUre. cit,. eA. Ro«i. p. 
' PHulanin rurit ad Murianam delil 
nto llaliiD. (Venuii, 186S.) 
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It mast indeed have been one of tho ' * piu belli borti 
che baveese mai I'antica et La modcrna eta. "' 

In tbe Hypnerolomackia Potiphili we get botli de- 
tcriptions and sketches of gardens which we may 
perhaps take as showing the taste and the plan of the 
gardens at Murano. Pleached alleys and arbours were 
in common use. while trees and hedges were clipped 
into architectiirat designs and served as settings lor 
statuary or rich decorations in marble. 

Navagero, in the letters he wrote from Spain to 
Giambattista Ramusio. frequently recalls hia garden at 
Murano ; nothing, he says, is dearer to liis heart, and 
he promises himself many a pleasant hour there on hia 
return, Bembo. in a Latin letter, congratulates Nava- 
gero on having been able to pass a summer in his 
gardens at Murano, as be cannot doubt but that tlio 
world will reap the benefit of this leisure pleasantly 
employed In the shade of his citron trees tliat came 
from the shores of Carda. Cristoforo Longolio, in a 
letter to Bembo, gives us a description of tliis garden of 
Navagero with its pleasant shade, "llujus," he says, 
"in suburbaiio, cum horlus ipse grato nobis spectaculo 
fuit, ita dimensus et descriptua, ut omncs turn pomarii, 
turn seminarii arborum orJincs in quincuncem diri- 
gantur, et exquisilisslmo ambulationum topiario opere 
latera eius decumanique limitis camerae convesliantur." ^ 
' ' Siano degli altri le raitrc e ie corone ; rara mihi et 
rigui placeant in vallibas amnes" said Trifone Gabriele 
to the Senate, when it oilcred liim the patriarchate 
of Venice or the sec of Treviso. And Trifone in his 
gardens at Murano played the host to such men as 
Gian Giorgio Trissino, Sperone Speroni, Francesco 
Sansovino, Bembo, the younger Kamusio, Gaspare 
Contarini, Jacopo Zane, Arctino, Girnlamo MoHno, 



> Lwdo, Orteniio. StUt 
p. Uijf'- VrDeEiB, iL53. 
* LoDgolii, bpuloJarum, I, 



(iirt de cataloghi e 
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Bernardo Taaso, and ihc celebrated physician Viltore 
Trincavello. Murano was preferred as a dwelling-place 
to Venice ilself by Giovanni della Casa, who occupied 
B house belonging to Lionello da Carpi, and filled it 
with his admiring pupils, while Gian Giorgio Trissino 
was lodged in the parish of San Donato.' In the 
gardens of Camillo Trevisan, in the presence of Giorgio 
Gradenigo, Orsatto Giustinian, Valerio Marcellini, and 
the Friulan Ottavio Menini, Cclio Magno declaimed 
his canzoni, divine canzoni, as Menini calls them io 
a dissertation thereon.^ In these quiet garden retreats, 
beneath the shade of the vine trellises, with Venice rising 
in the distance, these studiosi, as the people named 
tliem. read their poems, discussed letters and art and 
history, and traversed the newly discovered fields <rfl 
ancient learning. To these gardens the Academy of tha' 
Pellegrini, too, would sometimes resort, or some literary 
body founded in Murano itself. These coteries were 
at their foundation informal reunions in the days when 
Bembo and Aldus and their friends discussed philos- 
ophy and belles lellres : but as time went on, they were 
crystaUiscd into academies under names such as the 
OcculU (1600). Vigilanti (i6oa). Getierosi (i6o3), Aa- 
gastiali (1660), Vigilanti Purijicati (1675), Fecoitdx 
(1730), and so on. 

When the Republic began to enlarge its territory 
on the mainland, love of the country grew warmer 
among the Venetians. The aesthetic value of landscape, 
tlie rich and smiling plain, the grassy hills, acquired a 
significance wliich is the outcome of a long and com- 
plicated development in culture that the Italians were 
the first among moderns to appreciate.^ This new 
emotion is apparent in the painters of the Quattrocento, 
especially in GiambeUino, in Bastiani, in Carpaccio, 



I 
I 



> Monolio. Giam/ior^io Triitino, p. aaS. Fireuio, 

' CicoRDa, /icr.. V, l46. 

• BurcUiinll, U civ. iUl Rin.. Vol. 1, CUp, III. 
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"Sasaiti. and Cima. The golden backgrounds of the 
U^zanline and Vivarinesque masters suddenly open and 
lei in the light and air ; beyond the superb architecture 
of the early Henaissance appears in the distance the 
fair cliampaign of the Veneto, wliich Venetians of the 
lagoon were beginning to love and to conquer. The 
poetry that breathed from marble and water in the purely 
Venetian backgrounds is wedded now to a spirit of rural 
peace and calm inspired by verdant hills and groves 
and placid lakes that fill the further distance, all given 
with tliat charming naiveti and tentativeness of touch 
whicb prelude to the bolder outlines of Titian's or 
Giorgione's landscape. The love of nature comes to 
hfe again, the soul of the artist stirs to delicious tre- 
mors at its contact, his spirit is inflamed by a passionate 
desire to penetrate and understand. Tbe Venetians 
did not desert their gardens at Murano, those gardens 
that recalled the Academy of Athens or tbe groves of 
the Florentine Rucellai, but tlie open country now 
began to assert its attraction. The joys of a country life 
had more efficacy to console Calerina Cornaro for the 
splendours of the palaces she had left than had the sttr 
and bustle and festivities of her native city. She passed a 
large part of tlie year in her castle at Asolo, wluch over- 
looked a garden " vago molto ct di maravigliosa bel- 
lezza," with its broad and shady trellis of vines running 
down the middle, its flower-beds, its green lawns, 
juniper bedges, groves of laurel quick witb the murmur 
. of a running stream that issued from the hve rock, 
bits little winding walks that spread their network 
Kthrough the pleasaunce.^ In the neighbourhood of her 
r castle the queen built herself a villa for summer resi- 
dence: it was called liarco, and there, thanks to ber 
private wealth and to the eight thousand ducats (equal 
to twelve thousand five hundred pounds) which the 
[overnment allowed her annually, she was able to 

' Bcinbo, Cli Aiolaai, I. ^ ct wf]. Vcneiii. 17^3. 
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pass her days in dance and tourney and tlic cbase.^ 
Towards the close of his life Trifonc Gahriele too found 
solace in the little villas among the Eugancan hills no 
less than in his gardens of Murano, and many letters 
of this erudite and gentle soul are addressed to his . 
friends from Pergolino, from Ronclii, from Villa Bozza, 
and from a place he calls sopra f Arcane.* 

In many places the frowning feudal castle with its 
mantelets and machicolations was being transformed 
into a peaceful, unprotected country house. An old 
book printed at Venice in the fil"teentli century shows 
us a woodcut of a house in the country with its stables, 
wine-cellars, dovecote, poultry-yard, and all the appui^ 
tenances of placid rural existence; while a picture by 
Andrea Previtali. the charming "Annunciation" id 
Santa Maria del Meschio at Ceneda, introduces us, per- 
haps, to a chamber of a nobleman's country residence 
in the Quattrocento. 

Throughout the Cimiuecento, and especially after the 
middle, there was great activity in building villas along 
the Brenta, on (he hills of Vicenza and Verona, in the 
plain of Friuli and in the Marca Trevigiana. which a 
contemporary culls the garden of Venice.^ From the 
qoiet greenery of the Venetian plain there rose the 
gleaming marble and the fair pro{>ortions of Palladian 
villas, with their ornamental statuary and frescoes by 
the great masters, more especially Veronese, who has 
left treasures of his art at Fanzolo, Tliiene, Romanziol, 
Magnadola, Maa^r. Sant' Andrea' del Musone, Zellarino, 
Zennan. Sometimes, too, the master who painted the 
chambers of the villa would lay out its gardens, as did 

' Siatonfeld, Caterina Cormtra, Vnaa. tai comm. at L. FietU (ilreA. 
Vriflo, \\1. 48. ^^)- 

I Dall'Otte. Son Polo ntt TrreigiaKO. pubiJ. per aoat Pipitlopoli-Troill, 
p. 111. Veoeiii. 187!. 

* " S« Veaeii* ad una gran cm volemiinD pingoouv, ikcosw U 
ligune n tiircbbouo I* jue poichiete, ciMi 11 Tmi^iano ou iuo giwdiBO." 
Booifucio, ma. di Trtvigi. p. 5s3. \euuii. 17J4. 
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the Veronese artist Dario Varotari (d. iSStj), who fres- 
coed the villa of the Moccnigo at Do!o, called delle perle, 
and designed and laid out the gardens, fountains, and 
aUeys.' 

That bizarre genius, Anton Francesco Doni, who en- 
joyed the hospitality of the Venetian gentry in their 
country houses and ended his days in the beautiful 
villa at Monselice, probably then the property of the 
I Malipicro, has left us a treatise on the true method of 
building and adorning a villa. Doni distinguishes four 
kinds of villa, — the princely villa or pleasure house, 
the gentleman's villa meant for repose, the merchant's 
villa designed for economy, the artisan's or farmer's villa 
built for practical use. The villa of Francesco Morosini 
at Noale is a specimen of a gentleman's house; clear 
streams of water (lowing through the greenery, a large 
and handsome entrance leading to a corlile, a colon- 
nade on one side communicating with well-appointed 
guest chambers having a loggia with great windows.'' 
Federico Priuli owned a country house at Tre Villc 
in the Trevigiano; it was ricca e grandissima, painted 
inside and out by Giuseppe Porta del Salviati^; and on 
seeing it Andrea Cahno breaks out into one of his quaint 
exclamations: "Ohim^, ch el hcsogna altro inzcgno, 
attro Bcritor c altro saver ca I mioa darghe quelle laude 
che merita nna cusi benintesa fabrica regal, piena de 
artefitioe ben intcsa de architettura; che quanti romanzi 
ha descrito de diversi hospitii edificai in la foresta, no 
ha flito el quinto de quel che xe sto palazzonazzo, da 
atarunprincipo, d'alozar un re, a da recever un Giove."* 
Doni adds that the floors were hke shining mirrors; 
that the gilded, carved, and painted ceilings had no 
match. On the walls were paintings by Titian and the 
greatest Flemish masters; the chairs, hangings, canopies, 

ludfWArte. 11. itg. 



> Doni, AUawinltt. Villa. Fin 



li Fraiueico Hrl Salviati, Xll, 



70 



VENICE IN THE GOLDEN AGE 




embroidered curtains, and carved bedateads were all 
matchless. " I lappeti in Buprema cccellenza, i rensi, 
guanciali ed allri suppellettili son tanto degni, quanto 
si possino imniaginare gli uomini."' The foreat of 
Montello, placed under the care of special magistrales 
and considered as una delle singolari gralie ch'abbiajallo 
la Maesla di Dio a queslo Slalo, on account of its wealth 
of oak trees whicli furnished lumber for Venetian 
galleys, was frequented by the Priuli, Marcello, Duodo, 
and Comer, in search of a pure and invigorating 
cUmate.^ Lodovico Marcello (i443-i5a5), Prior of San 
Giovanni del Teinpio at Treviso. a prelate of habits not 
above reproach but famous for his princely hospitahty, 
entertained tlie cream of learned and literary society in 
the salons of his commandery at Treviso, chamhers 
adorned by Lorenzo Lotto and by Dalle Destre, and at his 
villa on Montello with its loggias and its gardens.' The 
owners of these villas kept open house for their numerous 
friends, who took the pleasures of nature mingled with 
the refined enjoyment of art. By way of entertainment 
there was music, and games of all sorts, chess, ball,* 
tennis, billiards, dice, ninepins, quoits, skittles, knuckle- 
bones, racquets, battledore, and fives ^ ; then came 
theatricals, walks in the country, riding-parties, al 
fresco dinners, expeditions in carriages or in boats, 
fishing, tlie high jinks of vintage time, and the practical 
jokes which came to be so popular with the patricians 
of the Settecento.* The Venetians were fond of the 

' Doni, Altmania, c\l.. p. 38. 

> Bittiitelli, 0., nUoaUllo ntUa poaia. pp. g and It. TreviKi. l^oS. 

* Biioro. LadavUo UarctUo (iVuono Arth. Ventto. Vcimia. tSgS). 

< tha Giol ill printed in Venice, in i555. Ihe Tratatto 4et giuoeo lUtlm 
p^la of AnlDDio scaino di S«lo. 
' Doni, op, cit., p. 73. 

* Though the autboritj (Mitetpini, Dacenlo NovtlU, tl. loS) ii not Uw | 
bmt. yet it mij be true thtt the Palriirch Grimuii kctudl; placed ^ 
foUoniog pracOcil joke on a prelate «bo wai ■ ^e<t with him \a 
DoblemaD'a house al Mestre. K was Sumnipr, and lbs pretatn niffered i 
torriblj from the heat; jjet the Pilriarch hid ■ live braiior under the ' 
bed aud Dearlj caiued his death bj tulTocilioD. 
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and two works enjoyed a wide circulalion, — 
the Cinegelico. a poem in octaves by Tito Giovanni 
Ganzarini da Scandiano (i556), and another poem 
by Erasmo da Valvassone (iSgi), feudal lord of Valvas- 
Bone in the territory of Udinc, who treats therein of _ 
various kinds of sport. Events of family interest, such 
as marriages, births, elections to public ofiices, were 
celebrated with even more sumptuous concerts, dances, 
jousts, and tourneys.' We have but scanty pictorial 
record of life in the country. Two documents seem 
worth noting: one is a miniature in the Maggi Manu- 
script of the National Library at Paris, already quoted; 
the other is a picture in tlie Academy at Bergamo, 
which shows us a villa on the banks of a canal, with steps 
and a landing-place, trellises and gardens stretching 
away to the house. The picture used to be attributed 
to Paolo Veronese, but is now assigned to Lodovico 
PoEtoferrato , a Flemish painter established at Treviso. 
We arc inclined, however, to give it to Carletto Cagliari, 
Paolo Veronese's son. 

The Brenta was the favourite site for the villeggialara. 
owing to the facility with which it could be reached 
by boat across the lagoon , touching at the river's 
mouth at Fusina or Lizzafusina. From Moranzan, 
near which is the villa of the Foscari, all the way lo 
Padua, the banks of the Brenta were set with sumptu- 
ous palaces.' The site of the villa built by Palladio for 
the Foscari is close to the ancient abbey of Sant' Ilario ; 
the villa has a magnificent loggia of Ionic columns 
and chambers frescoed by Zelotti. U took its name of 
Malconlenia from the legend of a fair but frail lady of 
the family, who was sent by her family to do penance 

' S.nudo. Dior;. XXVIII, SgB. 

■ La Brenta qtiat'i Borga delta C'ttlh dl Veneila, tuogo di delUU dei Veneti 
palriii deliatala e dacriilo da P. Coronelli. — DtUt delUie det fiame Brenta 
tipreue nei pataae e eaiini liluuli topra le lue l/wnde datta iboreelura itelta 
lagana di Venezia fino alia titti di Padova dkegnale «d incite da G. F. Cortt. 
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there. To-day the ruin of the place and its sad, maltt- 
rious surroundings justify the melancholy name ; but I 
once upon a time all around the great vilU rose houses 
of retainers, and in front was a noble piazza which they 
used to compare to Saint Mark's. The palace was the 
scene of many a sumptuous festival ; in 167^ tlie Fos- 
cari entertained Henry HI of France at Malcontcnta, 
and after lunch the sovereign took boat, and passed up 
the Brenta in amazement at its spiendid villas, among 
which the house of the Procurator Federico Contarint 
particularly caught the royal regard. In the Trevigiano, 
on the other hand, we have the villa built about i5oo 
by the brothers Marcantonio and Danicle Barharo, — 
the first a famous diplomat, skilled mechanician, and 
able modeller ; the second, Patriarch of Aquileia and no 
mean draughtsman and architect. Palladio built the 
villa, Viltoria decorated it with stuccoes, and Veronesa 

Eainled it in fresco.' Palladio also built the graceful 
tile chapel, close to the villa, with its reminiscence 
of the Pantlicon at Home.' The facade of the palace is 
of the Ionic order, and is divided into three compart- 
ments hy four semi-columns ; it looks on to a garden 
with dcUghlful tlower-beds and fountains. In tlie rear 
the second floor is on a level with a semicircular par- 
terre, in the middle of which rises a fountain, with 
statues and ornamentation in stucco ; the. fountain is 
fed by a spring from the hills, which is first gathered 
into a large basin and thence is drawn of! for all the 
uses of kitchen, stable, garden, and so on. The in- 
ternal arrangement consists of a central hall in the 
form of a cross, sparsely decorated by Veronese with 

■ La uilla d( itaiir in pronineia di Trefao. Romi, iw>i. Thii liltla 
work reproduces all pn^vioua description* of Ihe villa hj Ptilidio. Vtitri. 
Ridolli. Hiliui. Teminit, Bertotti-Scimoni . Alsirolli, ZipHti, Linii, 
Crico, Ziboo, Zinella, Cuciaaiga, Migoi, Retro Caliari, LiiUow, Blanc, 
■Dd Charlw Yriarte. 

* Palladio, L'Arc}«XeUam djuifo in qualtm librl. ek.. Vol. II, Chap. IV. 



VILLAS ON THE MAINLAND 



73 



I 



_ il Bgures of female minslrels, and trophies of 
halberds painted at the angles. Suites of apartments 
and loggias open from this hall. In these chambers 
Veronese's work is of a richer quality ; liere the nobility 
of the Barharo family is proclaimed in allegory, tlie 
gods of Olympus appear in scenes from classical my- 
thology, the divinities of the fields and groves invite to 
the pleasures of a country life. And in the midst of 
these mundane fancies we come across some figure of 
sacred story, the Madonna, or Saint Catherine, or 
Saint Joseph ; some touch from real life. Uke the child 
who is playing with a dog, an ape, a parrot, an old 
woman pointing out to a girl a handsome youth with a 
hound in leash. In all this joyous profusion of colour and 
of form we find, too. the lifelike, vivacious portraits of 
Marcantonio Barbaro's family, and of Benedetto Caliari, 
the great master's brother, and possibly his assistant at 
Maser. And in the evening, when Veronese had come 
down from his scalTolding, his hand wearied by the 
endeavour to keep pace with the flight of his imagina- 
tion, when PalladiO had finished tlie model for a capital, 
or sketched the harmonious curve of a ceiling or 
relief of a cornice, when Vittoria had abandoned for 
the day his mouldings that emulated the most delicate 
carving in marble, and the master of the house, 
Marcantonio, their worthy compeer, laid aside his mod- 
elling tools, they all would meet in the banqueting- 
room,' and forget fatigue at the sumptuous board, 
in the beaker brimming with the wine of Asolo ; 
the brilliant conversation flowed along, not. perhaps, 
without a spice of looseness here and there, that 
could hardly .shock even the Patriarch of Aquileia, 
Daniele, and certainly must have called a smile to 
the lips of Marcantonio. the grave ambassador, who 
loved Uvely jests, and who engraved them, too, 
■nder the figures he modelled for the grotto in the 

' CMoimiga, Picordo della proaincia di Tientio, LI, Treviso, 1874. 
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garden,* — for example, these verses for a groap repre-^ I 
sentiug AcLebod and Diana : {■ 

Chi curioM tpit 
Go che Don aere, 
loveee di gioir, 
Con» riceve. 

In ways like this the men who were to be shortlj 
called upon to guide the State filled up the leisure of , 
their country life ; and thus, too, luxury and splendour ' 
spread from the city to the country in the train of the 
great personages who passed the summer months in 
their villas or were sent lo govern the mainland towns. 
A whole series of laws, known as dei Beggimenii, were 
passed in order to counteract the pernicious effects of 
the example set by the representatives of the Republio 
in the provinces.' 

There were, however, among the Venetian patriciate 
a certain number of noblemen who preferred the charms 
of nature adorned by art to the ambitions of office or 

' YntrlK, La Vit d'aa patrUten. p. >ig. P»ri., 1875. 

* The moil importint of lhe<« tutnpt'iinr Uwi del nfggimentt wera 
pused bj the Senile on the TollowiDs date*. June 39. i5(|5 (SeDBto,- 
r«rra. Reg. 65. c. 44); May jo. 1698 (Terra. Reg. 68. c. 3o): Jun* , 
31, 1609 {Terra, Reg. 79, c. 39): Min^h 3. 1Q18 (Trrra, Reg. 88. c. 6). . 
The^e Una eslibliihed the oalure of the funiishingi of ■ goveniiiri 
houM. He wu forblddeD lo hing the whole buuw id moumiDK in tha ' 
ow of ■ detlh in the fimilj. Silk hangingi tor the ball or the cbaiiih«n , 
were illegal ; aatiu. canikt. or itampKl leather, unfigured, wat permilled, 
but ddIjt to • certain height up the walU. Tapetir; nu peruiitlcd in on* 
room ddIv- Carpeli, table-clolba of atik aad gold. >ilk wiodow curtaioi, 
were forbiddeu eicept in the priocipal room, ^ot more Ihau twelve chain 
uphobtered in lilk <»' veliel were permitted. Carved and gilded Iwncbes, 
ftroDg boie* covered with lilk or velvet, carved and gilded doort. carved 
or paintad walaut bedsteads, bed curtaini and coverlids emhroidered in 
gold, cbated gold shea Ibi for iwordi or daggers, were all illegal. Silver 
plale vai limited to liilir marki' worth. Carriage* were uot to b« Uoed 
with velvet or lilk. aor were gold fringea penuilted. Two hortei only 
were allowed, aod the harneu wai to be of plaio leather wilhoul omamenti. 
Later od, the (everilji of these lam was related wilh a view to making 
(hem efficacious. In the second half of Ihe tiileeolfa ccDlurj 1 5oo ounce* 
of plale were p«naitled, and ia 1770 this wai raised to Gooo (Senatot 
Terra. Reg. i46, c. 18). Marth 11. 1 653 (Reg. 3o4. c. laS), Maj 16, 1689 
(Beg. 336, c. tia), April 16, 1749. and to on. 
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the attractions of the city. Leonardo Emo is a noble 
example of the true country gentleman ; he devoted 
his whole life to the intelligent development of his 
estate at Fanzolo in the Trevigiano, Tne family ar- 
chives of the Emo at Fanzolo contain a book of mem- 
oranda written by Giovanni Emo in i66i ; in it we 
find this note : "Li heni posti in Villa di Fanzuol, ter- 
ritorio trevisano. sono palrimonio antichissimo della 
nostra casa, quali di tempo in tempo sono andati 
augumentando dalli nostri ascendenti. Erano questi 
liberamente posseduti ilal q™ Sig. Lunardo Emo q" Sig. 
Alvise mio Avo. signore di gran prudenza c governo, 
mancato di vita scnza debiti." He loo was a gentleman 
di gran prudenza e governo and an excellent father, for 
in l565 he married Cornelia Griinani. and by her had 
eight daughters and two sons, all of whom he left well 
provided. Signer Lunardo did not ignore the vaunt 
of his race that they were patrons of the arts, and 
about i55o he called on Palladio to build him a villa, 
and three years later, fiattista Zelotti and Paolo Vero- 
nese — whose fame had spread through the Trevigiano, 
on account of their decoration of the Villa Soranza near 
Castelfranco, which. Vasari tells us, was considered 
the most beautiful and commodious house that had 
been erected in those parts — were invited to carry out 
the frescoes. The Villa of Fanzolo. standing in forty 
hectares of private grounds, with wide lawns and long 
avenues of hornbeam, watered by a copious stream, is 
a worthy monument of the architect who designed it. 
and of the Venetian patrician who owned it, Palladio 
himself uses very modest language in describing it. 
" Le cantine," he says, " 1 granari. le stalle e gli altri 
luoghi di Villa sono Bull'una e I'altra parte della casa 
dominicate, e nell' estremita loro vi sono due colombare. 
che apportano utile al padrone, ornamento al luogo. e 
per tutto si puo andare al coperto ; il che h una delle 
principali cose che si ricercaoo ad una casa di Villa. 
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. . . Dietro a qneslB fabbrica k un giardino qnadro di 
ottanta campi trivigiani, per mezzo il qoale corre ud 
fiumicello che rende il sito bcMo e dilettevole. "' 

A noble flight of stcpa leads to the loggia, which is 
adorned with paintings. In front is a fine Ceres sur- 
rounded by agricultural implements, by Paolo ; and 
on each side are weak compositions hy Zelotti : Callisto 
and Jove, and Callisto turned into a bear by Juno. The 
vestibule is also decorated by Zelotli with a painted 
pergola and two statues, successfully imitating bronze, — 
one representing Cordiality with its heart laid bare id 
its hreast, the other signifying Economy with the estate 
books in its hand. The great hall has a row of fluted 
Corinthian columns, very well given in chiaroscuro, 
and the doors and windows open between them. On 
two walls in tlic intercolumniation are two large fres- 
coes representing Scipio Africanus and the death of 
Virginia. Many of the rooms are also painted by the 
two Veronese masters, who mingled subjecis sacrod 
and profane : Christ crowned with thorns next door 
to the Deities of Olympus, tlie Holy Family close to 
Ceres, Saint Jerome companion to Venus, the risen 
Christ in company with Hercules and Dcjanira. In 
front of the villa opens the valley of Possagno, and the 
lovely range of hills from Monlcllo to Bassano. 

There are gentle souls who love the country with a 
genuine, natural aflection which envelopes mountain, 
plain, Held, and forest in one all-pervading spirit of 
pantheism. In i535 Bemho. quitting the uproar of 
Rome for his villa at Santa Maria di Non,^ describes 

I Pillidio, L'Arehileltura. cit., II. 1 17. Ptiladio menlioni other villu 
built b; him for Venetian pitriciint, — for the Pii'iDi il Bipaolo and at 
Monlagnuia. at Frilta near Bovi^ for the Badocr. at Chiirino in Ihs 
Treiigiuio for the Zeno, at Pionibino near Campatamplero for the Comaro, 
at Marocco noir Mettre for the Moceuigo. See Magrini, Uemorie inl. wf 
A. Palladia, p. laiii. Padova. l8i5. 

' Santa Maria di Non lips cloie lo Padua, and is within the juriadiction 
of Citlidella. An aulofp'aph dcciarat ion uf pro perl j made od March iS, 
l5lo. bj Barlolomeo Bembo in the name of his brother Pieiro, conUiot, 
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the qaiet counlr^r life in sketches which breathe a note 
of veracity, in iipile of the studiously ornate style of the 
language. Writing to a friend, he says: " Son venuto 
qui alia mia villctta, che molto liclamcnte mi ha rice- 
vuto, nella quale io vivo in tanta quiete in quanto a 
Roma mi stetti a travaglJo e fastidj . . . Non sento 
romori se non quelli che mi fanno atquanti lusignoli 
d'ogni intomo gareggiando tra ioro, e molti altri uc- 
celli, i quali tutti pare che s'ingcgnino di piacermi con 
la Ioro naturale armonia. Leggo, scrivo, quanto io 
vogtio ; cavalco, cammino, passeggio molto spesso per 
entro un boschctto, che io ho a capo dell'orto. Del 
quale orto assai piacente e bello talora colgo di mano 
mia la vivaiida dcllc prime tavole per la sera e talora 
nn cancstrino di fragole la mattina. . . . Taccio che 
I'orto e la casa ed ogni cosa tutto 'I glorno di rose h 
piena. N^mancaoltreacioche con unabarchetta, prima 
per un vago fiumicello, che dinanzi alia mia caaa corre 
continuo, e poi per la 13renta, in cui dupo un brevissimo 
corso quosto humicello entra . . . io non vada la sera 
buona pezza diportandomi." 

Giorgio Gradcnigo (i5aa-iGoo). a student of letters 
and lover of the arts, without laying claim to the 
grandiloquent title of litterateur, was podesia in Friuli 
for many years ; in his letters from Cividale, ad- 
dressed to his friends, he describes the scenery in 
broad, clear, vigorous touches, which convince us that 
be saw. breathed, and enjoyed.' After dwelling on the 
fields, the lulls, the grassy slopes, the beauty of dawn. 
the limpid waters of the Nalisone, and the distant Alps, 

■moD{[ other •titemontt. Ihe followiag : "El prima m(o Zitadda el solo la 
revota de Sinta Maria de Hon uua caia da lUlio con bruli el Korti da cimiii 
•j \n circha con campi de 3o in cirrLa aralivi el pralivi " (Arch, del Muoeo 
Ci'ico of Padua. £'«li'm(. Vol. XMI). This ia clearly the famoui ^onU□o 
or Villa Boui of Bembo, which oq one aide faced the Brenta and on Ihe 
Other the Utile Blreandet called the fiovego. See Clan, Vn dteeiaio. etc., 

., p. 187. Roma, 188I. 
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he breaks out: *' Ma die diro io del rcspiratnenlo cha i 
viene al core dalla boota e parila di queat'aereP . 
Oh come interamente ho goduto la parte miat Oh , 
come gustevolmenle la sera fin alle due ore passava i 
tempo in diportarmi per prati e pianure vicino al mio 
albergol E nel respirare e nel prender fiato scnliva 
soavemente entrarmi un non so che di odorifero s 
spirilale nel petto. La mattina poi I'aurora non mi 
coglieva in letto giammai. Riducendo le molte parole in 
una, a Cividale 11 sole mi h pamto piii splendente che 
in altro luogo, il cielo piij azzurro, le stelle piu lumi- 
nose. Gli uomini domaDdali del male dello stomaco, 
dicooo che non lo conobbero mai, e si sputa di rado se 
non quando si vuole assaggiare qualche boon vino. E 
vanne via maninconia."' 

In AJvise Cornaro we have another noble example 
of a cultivated patrician and country gentleman. He 
passed most of his long life in the country and felt pro- 
foundly the poetry of agricultural labour, the charm of 
bucolic existence, the santa agricoltiira, as lie himself 
styles it. Nor was he less attached to art. whose secrets 
he liad probed, whose methods he had mastered so that 
he was able to assist and to direct ttie professed artifi- 
cers in their craftsmanship. He built, partly from his 
own designs, assisted by Giovan .Maria Falconetto, two 
villas, one at Codevigo on the right bank of the Brenla, 
the other nel piu bel silo of the Euganean hills at Este.' 
In his "commodious chambers" and his "beautiful 
gardens " he tasted the joys of country life, making 
long excursions on foot and in his carriage; following 
the chase, to which he was devoted; reading, writing, 
but never indulging in games, whether cards or chess or 
any other kind, being a pronounced enemy to them. 



■ DoUw. Lttttre di di 
467 et taq. Venetia, i3 

' Lovarini. Lr milt fiUfieate da Alt 
fuc. tV-Vn. Boma, ifigg). 



hiKimini nobUiuimi et KeelUnlijtimi ingrgni, O, 
Cornaro (pub. io Artr, an. tl* 
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but readily encouraging the plays and comedies of Ruz- 
zante and olht^r playwrights, and conversing pleasantly 
with his guests on philosophy, art. and letters. But his 
favotirite employment was to build wholesome houses 
for his peasants and to lay out roads and bridges. 
This pioneer of charity and of science drew his sincercst 
joys irom his agricultural pursuits, reclaiming marsh 
lands, rendering the air healthy, inciting the peasants 
to useful labour, teaching them il vero moUo dell'agri- 
collura cbe non la intendeano, ' and introducing the sound 
system of the Mezzadria contract. Venice did not lack 
noblemen who knew how to combine the pleasures of 
country life with the wise employment of their riches, 
and who spread their beneficent influence over farm- 
steading and field. 

This almost patriarchal form of life offers a striking 
contrast to the rude customs of the feudal nobiUty of 
the mainland, — a contrast illustrated by the difference 
between the gracious Palladian villa of the plain and 
the frowning fortress crowning the neighbouring hill. 
The feudal system of rights had never found a place 
inside the circle of the lagoon, though the Itepublic did 
not hesitate to grant such rights even to the members 
of its own aristocracy, especially in the Greek archipel- 
ago after the fall of Constantinople. When Venice 
conquered the mainland, the government was unable to 
suppress feudalism entirely, though it endeavoured to 

1 There trc hirdlj iu;r good Lrciliac: on ihe aubJKl belonging to thli 
date. We hive in indiuriiniDitecalleclionof work*, incient tnd mndem, 
DubUthed in lialUn under thi> lille : Delia Agrkattunt di U. Ciomnni TalU 
latniieii. libri rinijat, nt' quali li eonteagona tutte le eate utile tl appartentali al 
bitogno dtlla oilla Iraile dagli an^ehi tt da iruiderni $crittori con le Jigart dflle 
iiave, delle piaate, dt gti animati, tl dtllt trbe. elc. Veneiia, tVanceico San- 
•orino, i56l. The name Tall! prohihlj cooreaU Sansovino himseir, who 
■ubwquealli dedicatotl Id Aalonio DoUo. of Padua. L'AgricoUiira Irafla da 
diemi anlkm tt modemi trnllori dal tig, G. A. d'Htrrtra. et li-adutia dilingua 
^Mgaaolo in italiano da Mambrino Roifo da Fabriana. Venecia, Bonelli. 
■ 577. We muat alio monliun. » printed at Venice hj Giolito (i5M). 
the Lettira di Alberto Li^lio atUu quale tgti ttltira la villa et lauda molto 
Vegrieoltura. 
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reform its abuses. In i5$6 it published a law regU' 
lating investitures, and itie year after it appointed the 
Provvedilori sopra feudi, the commissioners on Qefs, 
with which many of its own members were invested, 
— for example. Caterina Cornaro at Asolo, the \'enier at 
Sanguinetto. the Gahriele at San Polo, the Zorzi and 
then the Loredan at Mel, the Grandolin at Vatmarino, 
tlie Trevisan at San Donil di Piave, all of whom had 
jurisdiction over the lands and tlie villages attached to 
their great country seats. In this way the aristocracy 
of the lagoons, enriched by commerce and bred in 
obedience to its own system of laws, was established as 
a counterpoise to the turbulent original feudal aristoc- 
racy of the mainland. Investiture, granted in the name 
and for the glory of San Marco, conferred either merely 
civil or else criminal jurisdiction as well, with pure or 
mixed imperium, the grist and bung dues, Gnes on 
taverns and slaughter-houses, water rights, rights of 
sport, road dues, market dues, with all exemptions and 
privileges /am dejare qaam de consueludine. Under the 
mild rule of the Venetian aristocracy the peasantry 
were left to live in peace, but neither the laws nor the 
arms of the Republic served to aave from tyranny and 
outrage the subjects of the petty rural nobility, especially 
in the district of Friuli. 



I 
I 




T 



CHAPTER XII 

[FASHIONS, COSTUME, AND HEAD-DRESS- 
SUMPTUARY LAWS 

HAT proIi6c compiler of books, Francesco Sar 
sovino, who is not above the stiajiicioii ol' [jl^giary, , 
wrote a dialogue in which Tril'one Gabriele in-"' 
structsa young Venetian gentleman in the art of living, 
how he sliouM direct his studies, and how best he can 
avoid tlie evil and cleave to the good ; and among 
other excellent pieces of advice Trifone urges his 
pupil lo keep ' ' la casa di mediocri ornamenti addobbata, 
piu tostocommoda habitatione die piena di raorbidezzc, 
e il corpo vestito di buoni habiti piik presto gravi cbe 
pomposi."' Itut this sound advice perished still-born ' 
betwixt the leaves of Sansovino's pamphlet ; art applied 
to industry brightened every corner of the house, and 
great were the opportunities for display afforded by the 
incessant changes of fasliion 



'* Omitting the ancients, no nation ever showed itself 
so inaatiable in the matter of fashions as the Venetians 
at the epoch of their greatest splendour*; France alone, 

' Saoiovino, Dialogo fW CemtUhiomo viniliano. p. 5. Veoeli 
The Dialogue ii merelj a reproducli 
geaUeman wrillcD b; Bernordiao To 
volgari delta Libreria Marciana, p. I33 

* In idditioD to Uie painlings of tli 
evidence on the subject in lUo works of Ferdi 



letter on tbe diilies of ■ 
Sea Morelll, J., / Codki 

■■ 'lie- 

h cFDltir; we have valuibls 
mdo Bcrlelli (Omnium ftn 



a luutrae aelatU liabilai. Van. i56c)) ; of Hatia Wcigel wilb \inm. 
woockott {Habitia pratc^uorian popiilarum, Norimterg*, 1577); of Jei 
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and then only in the seventeenth and eighteenth ccn- I 
turies, could rival Venice, who had already so lonsi 

[ireceded her in niultiforni and varying refinements <u,'l 
uxury. I 

Perhaps the chief occupation of Venetian ladies of"! 
this period was the assiduous search after new formB# 
of adornment, either to hide defects of person or toJ 
heighten their natural charms hy the infinite richness andfl 
variety of their robes, their embroideries and laces, audi 
by the graceful cut of their apparel. The mercerl 
and the dressmaker ranked as artists, and among tb»l 
many masters of the shuttle and the scissors in thef 
sixteenth century, Messer Bartolomeo BontempelU - 
who, along with his brother Grazioso, kept a shop ail 
the sign of the Calice at San Salvatore, near the caUeM 
dei Stagneri, and sold the most splendid stufis — andfl 
Master Giovanni, who kept a dressmaking establislt^ 
ment at San Lie, figure as important personages ia.] 
Venetian domestic life. Messer Bartolomeo dal Calice»J 
the pet of Venetian great ladies and of many an Italtanfl 
princess, made and kept on show at his shop, whei 
ne received orders even from El Serraglio del Gn 
Tureo, a special quality of watered silk, of talTeta ai 
of flowered brocade, incarnali, paaortazzeti, el verdiciai,M 
che 'I pennello non gti saprebbe dipinger ineglio} TheaaV 
gorgeous sluQs were cut and fitted by the vaUnliasimo\ 
ed aralUsimo sartore Master Giovanni, who tumedJ 
out " di quante sorti di habiti si possa imaginare dtl 

Jtcquei BoiMvd, 



iOi then 



. norih\ 

o {Drgli habiti anlkrd r tnodtmi. Venena^J 

KDtmitn 2en*ro, iSgo); of Pielro Berlelli (Diivriarum mtlwauni hoiitai. | 
■Tii, 15S9. 1591, ud 1596): oiGi»Ciaoiofn.tKa(ti<it>ilid'tiMinautlJt 
VtntlioKt uid Habiti drtte doimt vmeliane. Vea,, 1610). WciImi bive m 
figuiei of matroD* uid inagiitratFi of Vniic« Id 1 work bj / ' 
Pibri, of Padui {DiBtnarum A'alunum omatia am mil iermibat. Pado^ I 
1S93) ID IhnMi octiTo toluii]«« coDtainiog about 3oa plite« wiiboul tail. ■ 
Snch rollectioDi » tbon of Giiniitm in Ibe National Libnij at Paris uvl 
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nomo e da donna cl massimi; di vcste alia vcDetiana, 
che sono molto difTicili da fare, " wilh such good taste 
and originality, lania esperienza e (loltrina. da stupire il 
mando} The shops of the dressmakers, the mercers, the 
jewellers, — in short, of all those who served the pur- 
poaes of adornment, — became in fact veritable exhibi- 
tions of industrial art.^ which formed the rendezvous of 
dames and cavaliers and of all who loved fine stuffs and 
beautiful ornaments.^ And the producers of all these 
graceful objects of luxury not only became rich, but 
refined tlieir taste by contact with the nohihty, learned 
courtly manners and liberal sentiments, built palaces 
which they filled with works of art, commissioned 
pictures for churches in which their own portraits 
figured, kneeling at the feet of their Saint as though 
to render thanks for all his benefits.* Besides the 
Bontempelli we must mention the Pasqualini. who 
migrated from Milan, and by trade in silk amassed such 

' Fiorivaat] , Sperchia di ta 
mtrriage coDtract of March il 
Venier (pub. per nine MMii 
at tlie GDil ut making up -. 

" Un» uesU de veludo ruoi* «ecbi cramciin neli 

Iqualli Miiiobrua 3i aducati tre, groti 
«l per paDO rosto quirle lie di mclter da _ 
et per lella biaoctiUa braio l." per meter Hito el catao 
{«"J») F * 

et per mioiritura de dili ughU uiinpuU tede «t 
eonlelle, in luta lire 6, i. 4 due. t 
Suma due. 83 gr. aS." 
* See Appendii, Doc, B. No. Ill, hvenlario di Paiquali Nicola dt 
Sraeti mereante di panni di tela a Rialto (i54u), 

■ Jacopo MiniiiUa. wriling to Lodovico Dolce in iSSq. recordi tbe 
randeivous nellc bollrga di il. Gaiparo noalro dilelCo e in quella ifi il. Fran- 
eeteo Brrtllaio. Sec LeUei-e di djtwni tiobiiisiimi huomini, 11, lib. 

* Bartolomco Boiilempelli and his broUier Gruloio Creelj cipeDded 
their wealth on charitj and works of art. Their portraits appear on the 
altar-piece of Santa Peranda in San Salialore. In Ibe AcadetiiT of Siena 
il a picture ascribeil to Palma Vecchio. but reall)! hj Paris Bardon, which 
repreienli the Virgin and a Saint wilh a donor an his knees, who muit 
certkinlj have been a tailor, for the Saint, who holdi * pair of tcisson. i* 
Sant' Omobono, the patron of tailors. There is > portrait of a jeweller, 
■l»o bj Bordon, in the Pinacoteca at Munich. 
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wealth that they built the beautiful Gothic 
San Maurizio that was afterwards acquired by the 
Zaguri, and filled it with works of art, among them a 
painting by Anlonello da Measina (1473). in which we 
see the portrait of Alvise Pasqualini in a scarlet cloak 
with a black hood over his shoulder.' There was 
also tlie femily of Menor, called dalla Gatln from the 
sign of their shop ; they came from Fermo in tlie 
Bfleenth century, and grew rich enough to own con- 
siderable house property at San Giuliano near the 
Ponle dei Pignoli, where there is still a record of them 
in the handsome well-head which bears their family 
coat of arms and two cats, their house-mark. On 
March 5. i5o6. there died at San Giuliano another 
wealthy mercer, Pietro di Reni. " nno rico popular, 
qual era marzer. morto senza fiolU a lassa ducati 60 
milia " lo the State and to charities,' 

But however able these mercers and dressmakers 
might be, they were not adequate to the demand for 
artistic refinements in dress, and artists even of con- 
siderable name readily found an opening in the milli- 
nery business ; for example, we find Cesarc VecelUo 
designing laces and embroideries, and the Mosaicist 
Valerio Zuccalo, instead of attending to the great 
mosaic of the Apocalypse at San Marco, to which 
param vet nihil dabat operam. spent liis time in a shop 
ne kept at SS. Filippo e Giacomo. where he sketched 
patterns for cujfie. vesture e fraslagli.^ 

Clothed in the splendour of tliese gorgeous staffs and 
wearing such exquisite jewelry, the great ladies of 
Venice appeared with the majesty and grace of so many 
qneens. The German friar Felii Faber in 1^88 was 
present at a fete where he saw the Venetian ladies of 
the aristocracy colaalo in arnese tliat he forgot for an 

I Not. JeWABOBimo. ed. Piinom. p. iSo. 

• Sinudo. Diarf, VI. 307. 

• Anil. lU Suto. Proe. tJc supn. B* 78, Pme. i85. 
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instant the austerity of his frock, and declared that 
he seemed to ace "Venere colle anceltc disccsa dal 
monte a lei dilctto, e con esse loro mandata da Sata- 
nasso a tentarci." ' By the Hght of the candles in the 
palace halls, by the light of the sun on the prom- 
enade at San Marco or Santo Stefano, these golden 
ornaments, these gems, the yellow taffetas, the velvets 
of crimson, green, pale blue, the silks of cardinal red, 
all' aUssandrina. the damasks figured in gold or silver, 
turquoise-blue, olive-green, carnation-rose, the mnrrcy- 
coloured brocade with gold and crimson patterns, the 
silvery camlets with purple stripes, the watered silks 
shot with green and purple, the pure white, or lapia 
lazuli or pomegranate dyes of the cloth, furnished a 
pageant of colour such as Venice alone could display .^ 

The very personification of this feminine sumptuous- 
ness was. of course, the Dogaressa herself: she 
had her place in the great public ceremonies, where 
she appeared in the Piazza surrounded by her court 
of ladies and gentlemen-in-waiting ; her robes were 
of gold brocade lined with ermine, her train was of 
enormous length, and she wore a ducal bonnet of gold 
studded with gems, from which a light veil of silk 
fell over her shoulders ; her bosom was ablaze with 
diamonds and pearls, and a golden girdle clasped 
her waist and fell to her feet.^ At private receptions 
she wore a dress with close-fitting sleeves called a 
dogalina : it was made of crimson velvet or satin, 
and her bonnet, on these occasions, was of the same 
material sown with diamonds and pearls. From the 
opening of the sixteenth century onward, the Doge's 
robes hardly changed at all, nor did those of the 



• Fiber, Evogator 
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i lr«QsUlioD for the part thit 



* See Appendii, Doc, B,, fiat. 11. IV and V. Invmlari di Chiara Mar- 
etllo (l53j), delta coin lift Procaralore ili San Marco Loremo Corrtr (lS8j), 
« di Maria Pollani (i5oo). See Becearta, Una piraleria e anin 

■ Vecellio, Habili. PUlo od p. Sg, 
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Dogaressa, in spite of the aniversa! feminine desire for 
novelty. When the noble ladies of Venice abandoned 
the cumbersome costume called the dogalina for a 
lighter dress, they introduced undervests with sberne, 
investidure^ with pads of low, or cotton, or even of 
wood, called /aWij/tc' (farthingales), the early germ of 
ihe crinoline. With a fine feeling for effect, they 
would sometimes throw over their rich-coloured robes 
a fine black, veil, which fell from the crown of the head 
over the shoulders to the ground, and lent a singular 
attraction to their person, in the judgment of Aretino, 
who was a connoisseur in such matters. 



VeggODn ID came gli anginlj del cielo.' 

This veil gradually took the form of the black silk 
mantiglia {cendadam, zendado) which was fastened at 
the waist, turned up over the head, and framed the face ; 
it was known as the vesta or cendit, and resembled the 
nimiolelo bianco of the women of the people, and the 
tonda of the Cbioggians , a half skirt of white or coloured 
cotton fastened at the waist, and thrown up over the 
head with folds falling round the face. The londa was 
also known as the bocassin from a certain quality of 

, cotton (bocassinus') from which it was made. This 
white veil (londa) of the people and the black man- 

I tiglia (cendd) of the aristocracy are both in use to this 
day, and were a pecuUar and characteristic feature of 
"Venetian costume of the Selleceoto. Both may pos- 
sibly trace their origin to the remotest prehistoric 
period of Venetian life ; for in the museum at Este, 
among the many objects of interest laid bare by exca- 
vations, we find a bronze statuette of a female figure, 
clearly the work of the rudest local art, in the pre-Roman 

I Pelliwier, La loi tomptuaire dt Trmut en f 507 (.Yuova Arth. Vtntif, 
XIV. 5j el »oq.), 

< VMellb, BabUi. p. 189. 

* Luiio, Fietro Arttiao nt'primi luoi onnj « Vetf^ia. p. 39. 
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period ; this figure hos its head coverod hy a cloth, 
which, instead of faUing freely over the shoulders and 
arms down towards the ground, is caught in tightly at 
the waist ; and here, according to a competent judge, 
we have the prototype of the ce/id(J and the londa.' 

But, to return to the period under consideration, the 
characteristic of the age, as far as dress is concerned, 
is a search for new forms and complicated refinements. 
Belts and buckles were constantly ctianging their shape, 
and the demand for them was so great that a special 
trade guild, the guild of the centureri and ftubcri,^ was 
founded and flourished. The hands which used to 
support the breasts were replaced by melal corsets 
fastened with a screw that could tighten them, or with 
metal springs, veritable instruments of torture, which, 
however, towards the close of the sixteenth century 
were superseded hy stays slificned with whalebone.' 
The rufl". too, was stretched on wire (vergole), and rose 
sometimes above the top of the head. Dresses were 
trimmed with beads and bugles, which had come into 
fashion as early as the fourteenth century. Buttons 
were made of rock-crystal {chrislalh de montagna). and 
gilded crystal was used for girdles, ear-rings,* hairpins, 
and chains.^ A complete revolution in dress was pro- 
duced hy the invention of lace, — the most aristocratic 
of personal adornments. Lace at once assumed ita 
place as the refined and graceful adjunct of all clothing, 



' ' Ghirirdini. La eoUnhne Barattta di Eilt, pp. €0, 6i. Bomi. 1888. 
The objeels in ibU coUeclioo were found on the BarateU propcrl)r it Eite. 
The tlipe baraleliaita clearly belonged to *q ancient dell of the district, and 
the 6Burea and >latuolte> havo the chancier of volivo oir?riiiBs. 

■ ihie cenlareri wcra coDCSDtrated in tho Mcn:eria di Saa Giullano. The 
fitAtri Bve their name to the Calte Fiubtra. Thej had ihcir guild hall at 
San Felice, close to the church, and were under the proteclioD of the 
Virpn of the AitumplioQ. 

■ Gelli, t/n po' di iioiia del bmto e delta foKctta (ia the Emporium for 
June, 1903). 

* See Appendii, Doc. B. No. V. Imienl. di Maria Pottani. 

■ Itshelta d'Eile in i^gi wrote to Venice for bead chains tn nr^ar 
rouod the neck. Dcrlolutli. Lt Arti tnin. alia CorU di Mantoaa, p. 1007. 
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e*ea of ^oves and Umws, bat more espedaBy of every 
kind of Imen. iln wiiift giipiii {roeditttty. op** cfaoniMS, 
petlicxwls. bo«e. dnwen, bwidkaclndb. AftttMpnod 
penonal linen begins lo take a laraer place in mven- 
lorie*. and the plijMcsan Raagone did not Im i tate to pre 
advice wkadi mnai bave ■**"»f'< a *■»■■■» I of p qfe etion 
for Ifaoae day*, when he eii}aa>edln»diaita token Ihem- 
•elvM " moodi la vita (fi canuaa, di caloe, £ fc— nola 
e foini^ianti. apeaao speaao, ogni aettiinana nwtiiL'* * 
To OS this hanfly aeenia caecMiw. and Fianeeaeo San- 
aovino in his Venetia bean witooa to the rfifioafcira el 
poStia of Venetian wotnen. who owned copioaa a 
of linen, and employed linen and silk fijr their i 
dolhing. eUboTateJy " ricamati. Cregiati. lavofali, itii- 
aciati et di nuovo ridotti a belles oon I'artificio dell' 
ago, dcUa seta. deQ'argenlo. deU'oro."* Handkerchiefs 
of linen and eren of seda tchietta were striped with gold 
thread* or fringed with lace*: silk socks of Taisons 
ooloors were mttade de razo or with gold * ; i enfaoM 
cAe nOM n teggono* (i. e., drawers) were trinuoed with 
lace and fine embrotdery. pelbcoats embroidered and 
striped in floss-silk, erea ni^tgowzts were made of 
the finest linen Inmiued with lace, crochet-work, with 
elabotate oollara, embroidered with gold thread, pleas- 
ant enoiu^ to see if not to touch. .A.fier the close of 
the Middle Ages gloves came into common ose. and 
women's ^oves were hdUnmi, trutaati, pmfvmaH^ 
«. dt.. p. n. 

d Gm^m Lm)t MtSfim <i56*) rah. pr ■ 



i. RMaba CataM. MS. il &• Huci^ Taf. D. 

^ el ifi ttA el d'opn altn con co> frtreti i'oro • 
mttl ot^aimmaUrmMUfmift. Kadli. op. ciL 
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sometimes made of lace, silk and painted leather. The 
pattens of great height, wliich in the early days were 
necessary, owing to the filthy state of the streets, be- 
came later on an object of great attention, and were 
made of brocade, cloth of gold studded with jewels, and 
so high tliat they resembled stilts.' This led Pietro 
Casola to believe that Venetian women must have been, 
for the most part, very short ■'pcrchfe quando non 
foBsero cosi, non uscrcbero Is zibre, aliter pianelle. 
lanlo alto quanto fanno ; chc invero ne ho veduto 
(jualchc paro, chc sono altc almcno mezo brazo milanese 
e tanto alle che portandole alcune pareno giganti."^ 
A century later Garzoni made a similar observation, 
declaring that pattens "alle signore Venctiane danno 
grandczza talc che per la piazza di San Marco ci par 
veder le nane converlite in gigantesse. " ^ Casola ob- 
served that, thanks to this absurd custom, tlie women 
"non vanno secure dal caschare, se non vanno bene 
apogiatc a le schiave " ; and as a matter of fact the 
height of the pattens prevented Venetian ladies from 
moving quickly, and not infrequently they fell and 
hurt themselves, so that they were forced to lean on 
the shoulders of their servants. Other servants fol- 
lowed in their train, and a matron's position was indi- 
cated by the length of her suite. The popular verses 
of the Massare recall this custom: 

CcmpigDir po U pa Iron a 

Co U *B fucra de chl 

Sol li Fanip > queato c buoni, 






e ogniic 



!l t^hi piti drielo ghe ne hi 
Piu da conlo e degni pire.' 

* Tho Miueo Civico haii several spccimeni ; odo pair moanirei i3 centi- 
melreB in height, anothor 5i. la Iha Cordratlo di no::e del t537weBud: 
" Va paro di zocholi dc raio bianco, tra el raioo la fatura L, j. i. 8 1 

tlo paro de veludo negro L, a. \ due, 3. 

Un paro de psDo d'nro lirado el veludo cremeiin L. 10. 1. 6. ) 

* Catola. Viaggio, cit., p. i^. 
» Pia!;a. p. 8a3. 

* Caru-one delU ntassare (Mcnghini), op. cil. 
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But in Bpite of prohibilions and in spite of popalar 
satire the lieight of these dangerous and ugly pattens con- 
tinued lo grow; thougli they found an apologist here and 
there, — Fahrizio Caroso da Sermoneta, for example, 
who undertook to explain minutely liow the zoccoli 
should be worn.' 

Gems and jewels also gave opportunity for senseless 
display. The noble ladies appeared on public occa- 
sions loaded with pearls, diamonds, rubies, sapphires, 
emeralds, agates, amethysts, beryls, topaz, and garnets, 
with rings on all the iingers, bracelets all up the arms, 
tiaras on the head, and it was difficult to say whether 
the stones or their settings were of higher value. To 
quote once more Pietro Casola, that acute observer, he 
assurtiB us that he saw on one occasion in a single 
reception-room five and twenty damsels una pih bella che 
faltra, who liad " tante zoie tra el capo, in collo e in 
niano, cioe auro, pietre preziose e perle, che era opinione 
de quelli erano li. fosse el valscnte de cento miglia 
ducati," that is to soy. upwards of forty thousand pounds 
of our money. Philippe Devoisins, Seigneur de Mon- 
taut, who was in Venice in i^go, tells us that he noted 
several brides who had ' ' pierrcries sur leura robes, vail- 
lant chascune plus de trente ou quarantc mil ducalz."'' 
RufTs were adorned with rosettes of pearls, cloaks sewn 
with golden bosses, the fastenings of bodices studded 
with gems, the sticks of fans gilded and incrusted with 
jewels, and, in the words of Sanudo, you could not 
find " cussi triste e povera donna patrilia, che non 
havesse de ducati 5oo in dedo do anelli, scnza le perle 
grosso, cossa incredibil a creder. " * But we are in duty 
hound to remember that all this wealth of personal orna- 
ment did not serve solely to feed feminine vanity , but was 

> NMIIh di dome. Vecetii, i6o5. 

* Devoiiini (tii5t-)bi>o)j, I'ayage at JlroMlem (1^90). 
Viaggio del Montaigne, p. 6o5. Cittk di Cutello, 1889. 
■ Sinudo, Crvnathctia, p. 34- 




XVI corliirj). Il'ari., HSt.-lde 
:iunj.} b—Ladid dr;iiig their liBirli^ wiw oniio 
■■-- - -Troni the "Cusloins"' of Vccrlllo and \ie.HMi 
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more than once spontaneously ofTcred to the State in its 
hour of need. It is worth noting that ear-rings came into 
use only in i5a5. A noble lady Foscari-Sanudo wore 
ear-rings for the first time on Deccmher 6 of that 
year, at a party in Casa Bragadin. "Cossa notanda!" 
says Marin Sanudo, who describes his kinswoman with 
her ears pierced, " al costume di more, econ uno aneleto 
d'oro sotil portava una perla grossa per banda ; cossa 
che loi sola porta, ct mi dispiacquc assai."' But new 
fashions cannot be defeated. The fan, on the other 
hand, made its appearance very early in the history of 
Venetian costume. In its early form it consisted of a 
short stick with a square flag-shaped piece of embroidered 
paper or stuff. Later on Burano lace came to be used, 
or feathers or rare leathers, and the fan was attached to 
the girdle by a little chain. The slicks were made of 
ivory or tortoise-shell or precious metats and were 
engraved or crusted with gems, and became so costly 
that the government was forced to intervene and to 
prohibit li ventoli che It donne ho rvano prindpiato uxar 
(i5aa). that is to say, fans de lovi cervieri el zebellini 
cum li manegi d'oro ct d'arzenio cum zoglie et pcrle per 
sopra. allowing the use of plain fans only de penne 
iimpUce cum U manegi de osso negro over avolio (i5a5) 
tehielto tenia alcun lavoro o intaglio ne di ora ne di argenlo 
(i53o).^ The fan soon passed from the patricians to 
the people, their fans being usually made of straw, with 
a bit of looking-glass in the centre, or of pierced parch- 
ment, or of paper painted in patterns or figures. In 
the sixteenth century scenes of cnivalry and the portraits 
of Orlando and Rinaldo were in vogue ; then came 
the fashion of representing current events, grotesques 
or caricatures, hence the phrases roba da ventoli applied 



' Suiudo. Diarl, XL, 4)5. 

■ Arch di St4lo. S«ii*[o, Terra, 
we ^l " Ud venliglio da petie i 
OMO bi«Dco . . . due. 3 gr. ii < 



In the Contratio di none, ilreadj quoted, 
□9ia et bimche cum el luo miDe^ de 
t pet li iut icittoli da lemrlo dL'iilro 



9* 



VENICE IN THE GOLDEN AGE 




to any one who made a fool of hinuelf, and andar soi 
ventoli. which means to become a Uagfaing-slock.' 

The mode of dreseing the hair was constaotlj uoder- 
soing change. In the Cinquecento. as a general rale, 
mshion required that the forehead should be left bare, 
while in the preceding century women wore le crine 
ante U ogii, as Casob obsenred : be adds that hair was 
tor the most part false, and was sold by the country 
folk, who hang it out for sale in belle perlicale sopra ta 
Piazza de Sancio Marcho.^ The hair was treated in 
Tarioas ways, either Qowing. or curled, or plaited with 
ribbons and pearls {^bugoii), or dressed like a crescent 
noon with its horns turned up, or twisted into a pyra- 
mid, as that teamed lady Laura Cereto of Brescia 
(b. 1^69. d. 1^99) tells us, " Harum banc atque illam 
ex alienis capilUs in snmmum verticem tnrritus nodus 
adstiingit." ' About the middle of the sixteenth centorj 
die towering lupe came into vogue, and women b^an 
Id dress their hair daiie ortcehie con ordine diritto Jino 
in cuna delta Jronle. No pains were spared to acquire 
the coloor and the glint of gold. It is true that the 
blofwi was the ideal type of feminine beauty, even in 
the Middle Ages, but it was only in the fifteenth century 
that it became the fashion to bleach the hair artificially .* 
To that end all the women of Venice were accustomed 
to wash the head con una tponzelta Ugata a la cima tU 
mn /use ; the hair was then dyed with various prepe- 
, and washed again with liscia forte con milte 
i dentro, tuau di/eccia, scorze di naraacia, centre. 



Tmhu. 18BS. 

■ Cooh. Flanw. p. li. it two of Om o^Ubof lb* Imnr kfgia of 

Ihe Ducal P>L>M wa mv ifriwM of ttair-drMBag ia Iha CfUantlt oeMarj. 
' Laura Or«U«, Bnnii* ftmatat cla i - itum ut Spitloitt, p. 68. PiUrn. 

• So P<difilo OMTtt. So* Ltt ftmma Veadn ttlim la pantrta aimiina. 
If. iS. 4A. Anfar;. Ptni. 18^. Beiiier xtl tipo ntttwo (Ula AnHm. -e.. 
p. 131. AiKODa, iSSS) citn «mB aTidcaca Ibat utifiaai blwrhiug ■•■ 
bM nninown in Um UiiUl* A^c*. 
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$eorze dt uovo, solfo e milU altro vanita.' To dry the hair 
after the foregoing treatment Ihey sat in the sun on the 
roofs of their houses, in tliose little open loggias called 
altane, with a dresaing-gown round them and a large 
crownless straw hat on their heads, called a solana, over 
the brim of which tlieir hair was spread out, falling 
down on their shoulders, which were protected by a 
cape of cloth or silk called a schiavoneto.^ As a curi- 
osity we quote the following receipt for producing 
golden hair ; it is to be found in a contemporary tran- 
script of the AforUmi of Arnoldo da Villanova, the 
famous French physician of the fourteentli century'; 
" Tuolli centaurea onze A, dragauti gumma rabicha ana 
onze a, sauon saldo onzei, lumc de fcza L. 1 e fa holire, 
e puo' te unzi li capilli al sole. " This fasliion of treating 
the hair, common to Venice above all other countries, 
explains why almost all the women in Venetian pictures 
are represented with auburn tresses. 

The great variety of fashions in dressing the hair 
brought with it a corresponding variety of head-nlresses. 
There were caps alia forestiera, coifs with two lace 
lappelfl descendmg to the shoulders, set with pearls and 
gems, coifs of gold or silver thread ; hoods in c/ieba, 
that is, stiflened with metal wire so as to form a kind of 
cage (chefia), frontlets for the forehead, kerchiefs of Gne 
Linen adorned with pearls, and fastened by a thread of 
pearls, and ducal tiaras in gold. Very characteristic was 
a species of turban (balzo), of wliich we have a specimen 
in a portrait by Pordcnone, a head-dress that was ex- 
aggerated by the provincial taste of the ladies on the 
mainland, for example, in Lotto's portrait of a Contessa 
Grumelli of Bergamo. Some of these head-dresses 




t Pusl. Doiuutchi difetti. Disc. XXIII. Ven.. t6i8. 

' VecelUo, op. cil. Pissi. op, cil. Lrt femmet blondei. (it., etc. 

* MuKO Civiea. Cod. Cicogna, 13^8. The Mtmana iLw caiiU: 
rieetU a far biondi i eaptlli, in i MS. Hicettario (CI. Ill, Cod. IX. pp. : 
53). Cilmo. LtUere. p. Sll. Rivei i receipt, md olben ire publiibed ii 
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reached incredible prices, and a writer of the Seicento, 
Aprosio da Veiitimiglia, aiBrma " che noD h hiperbole 
ma verila, che lal capelUcra alia tnoda cod talti i suoi 
finimenti non vaglia mcno di millecinquecento ducati."' 
Although the use of pure water for purposes of persooal 
cleanhness was not loo much in vogue, the consumption 
of perfumes and scented waters was escessive. In the 
toilet chamhcrs of the rich, with their cassellella da cavo 
(comb-cases), dressing-tahles covered with fine linen 
and lace and loaded witli hundreds of rouge-pots and 
washes, crowded with cosmetics, ^perfumes, ivory combs, 
gilt-backed bruslies, and tweeters of gold,^ the ladies of 
Venice incessantly consulted the glass for inspiration 
in devising fresh refinements of fashion. One of their 
chief cares was to correct the pallor of the cheeks with 
rouge, which was used even for the unseemly purpose 
of brightening the breasts; these were left hare, and the 
famous espoitrinemenl a lajaeoa de Venise^ acquired a 

1 Scipio GlareiDo (Aprosio di Ventim 
lo tpetchio tUI ditinganno, p. 98. VeD«iii 

• Girxoni. Pia--.-o, p. agi. 

' The will of B«rQiriliDO ZiDchi (l5>4). it the MuMO Civico, inakt 
of uno tM-ntnio e di uno tpegio d'oro. For olber loilel uleDiila toe Ludwig, 
in the ltalifmK}ie Fonchiaigen. published bjr Uie Iililulo di Stori* dell'Aiio 
di FirSDie, Vol. I. Berlin. 1906. 

< Eslienna, Henri. Deax ilialogaet du noutwau laagage frantoU ilallantii et 
aatrement deigaht. principalemtni entrt la coarlUant de cr tempi, ed. Riilel- 
buber. Pint. l885. (The first edition U al 1578.) Id tbt diilogat 
belnecD Pbllituone lad Celtopkile the former upeaks of the etpoUrinement 
del danet et damaiieltet : Cell- Qu'eit-ce t dire espoitrinemeQl? Phil. 
Qu'ellei Yont npoitriniet, c'eit k dire (b! encore *oui n'enleDdei ce mot. 
le quel touleifois eat Boo Frincea) ijanj li poilrine toute detcouierte. 
Cell, Vrijnienl c'csl bien ■ la ftroD de Veoite. et 11 ne leur faloit plus que 
cell pour se reodre bien quvlilidei. Msi> TODt-elle* lutant descouvertei 

^it'k Venite? Phil, Bieo peu t'rn faut : ot quaul i lucune*. 11 ne «'eD 
lul rieo. Celt. . . . cei dimea de la cour >odI deja courliiuiet. ii la 
tacoa que les goalibJioinnies de la cour loot caurtitani : mais de ccUei qui 
tool aioai leun monslres k li Venilicone. il y auroit bien danger que 
quelquei uues oe fuueot (uiai courliuuee d'auire sort : c'eat iHaioir a la 
Venilienne " (1, s^Jl- SpeaLinK of the calcii>^n<lli, or paltena alia V>neiiiina, 
PhilautoDc »}'s : '■ Quant aui damei de Dotre cour. je pease que peu u«ent 
de patios ou mules de lolle hauleur : el n'ett pas une cbose. qui te puisse 
cogooistre bujb prendre garde de bico prei a leur allure " (I, 
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world-wide noloriety. Casola remarked that not only 
had the damUelle llicir faces molto bene depenlo. hut 
also el resto (kl nudo che sc vedeva,^ while a poet of the 
people.'' noting that the great ladies spent the livelong 
day before the glass, 

Fuiandose le let« roue « bUocfae 
E dMcoielie per galmliria, 

laments that the had hahit found imitators among the 
women of his own class. 



and gave them a piece of good advice. 



But the women were never at a loss to find other ex- 
pedients to preserve the softness and brilliancy of their 
cheeks, and at night time they were wont to apply to 
their faces a slice of raw veal which had been soaked 
some hours in milk, ^ or employed solutions of alum, 

■ Ai to tha cuitom of loaving Ihe brouU b*re. C»ol> (p. i5^ sv}%: 
" E*M danne vetieiiaiiB m fonaiio quanto poDo in puLbtico, prrcipue le 
belle, de moitrare el petto, dico le mamelle et le spille, iDtanlo cbe piu 
vtJte vedendole me lOno maraviglialo cbe Li pumi doq gh< tiaoo cascali 
dal dosio. Quelle che pouoDo. ot ancho quelle cbc doq pouono, de veite 
lOQo mollo pompote ed banuo de grandi loje, perle in friii id capo, al 
coUo ; portano du moltj loelli id dilo. do ^aedi balaul. robioi el diamaali. 
Do dido ancbe ijuolle che □□□ poooao, perchi mi fu dicto cbe malte ne 
pigliaraiio in filto. Vanno molto arllficKte in el vollo. et in ^elle paKi 
moaLrano, acciu che pareno piii belle." To pul an eml to Ihia eiceesive 
diiplajr of tbeir penoo, Autooio Penio (Tratlalo lUi porlaminti della 
Signoria, tii.) meotioDt a provisioo nig^iled bj a Jesuit and accepted h] 
the goverameQl, but of wbicb tre have found no Iracet. Here are the 
worai of Pernio: " lornando dal Concitio di Trento 11 Padre Alfanao Sal- 
merone Gieiuita. et fermatosi in Venetia a predlcarc. ledendo le nobili 
Veneliane andire coa le ipalle, et col petto coloritto, che ■ guiia di 
tpecchio vi li potcrano le genii rimirare. u meite a biaiimare queito abuto. 
con tanto fervore. eloqueaia. el •pirilo. cbe fece aliare i corpelli dclle 
DoDoe aopra le mamelle. et io cambjo di quello aottilitaimo velo, cbe por- 
U*aao aopri la cania. ordiob che si fsceuero un giupooe accatato. cbe dal 
Dome del Predicalore Fu detlo. el ^ aocora □omioato il Salmenioe," 

> Caravia, NaipobUaro. Canto il. 

* BoMi. Raceolla. cil., II. 5]. 
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of borax, extract of peach stones, of beans, lemon juice, 
bread crumbs, and even vinegar distilled with dung.' 
The number of extravagant receipts was endless, and 
there were a thousand prescriptions for removing stains 
or per mondar via i pelt d'onde riioi,^ or to render haadt 
and feet soft, finger nails rosy, the sVin smooth and 
sweet.* 

Throughout Italy of the sixteenth century the passion 
for perfumes amounted to a mania. From the cap oa 
the head to the slioes on the feet, gloves. — lo such an 
extent that at Milan the guild of glovers and perfumers 
was one and the same, — socka. shirts, even money, all 
was scented.' And as if Uiat were not enough, they 
carried on their persons pouncet-boxes filled with 
scented unguents, and held in their hands chaplets of 
amber, not per dwotlone. ma per Uucivia,^ and smelling- 
bottles. We find in the inventories hairpins of amber, 
monili con perU e bottoni d'ambra. and recchini con perle 
d'amhra. They put musk in their baths and amber, 
and aloes, and myrrh, peppermint, jontjuil, Indian 
plum, cinnamon, ammomum, and other scents, which 
they bought piU eke a peso d'oro.' 

An anonymous writer of the Cinquecento attacks the 
luxurious habits of Venetian ladies " in far Candida la 
pelle, e colorile !e guance, e le labra, nfe fu, n6 mai sari 
pittore, che alii loro scgni aggiunga. Del stillar acqua 
di gomme, draganti, lume di rocca, argenti soUmati. 6 
simil misturc per far lucida e tirar la pelle, di modo 

' Gtrioni, Piaiza, p. S99. 

* Thii i> lb« depiUtorj recommended in the Ricrtlario in th« MirdanB ; 
" OrpimeQlo | CilciDi uiui { Gamnia artbica ISota di rormici | An. on. 
I . E dipoi fan! ruino di c«Dere di cerm et poi piglii te >opr«dett« cote «t 
iDcorporaJe beoa con il riima el un^ dove tuoi ievtre i prjj el guard* ^ 
occhj et fa buoDO efTello." 

> Marinello, Omameali dtlle donixe. Lib. I. Veoeiii. iGio. 

• Vergi, Lt teggi tanU. e la decadema deWindiulria a Milano. Miluio, 
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che altri ne i loro voiti specchiar si possa, per ccrto ne 
hanno tutta I'arte inliera; la pezzuola, i saponctti, le 
pomate, li stccchetti, e le polveri per i denli e per li 
uati. moscardini, ogli, et acque odorate di miUe sorte 
gia piu non apprezzano per bauerte i Profumicri troppo 
divolgalc, di poluere di Cipri, aloe, bengioi. muBchJ, 
zibctti, ambra, et allri inbniti odori, vanno scmpre 
caricbe."' Fra Bernardino Occbino launcbes out against 
the biache, solimali, acque sletlate, ampoUlne, punle, 
panletie. maschi, and tutte le frascherie,^ and turning on 
tbe rouged and painted ladies of Venice, he exclaims: 
" io son ben contcnto che uoi andiate assettate e pobte 
e ben uestite, secondo il grado uostro, ma . . . non 
tanto depingerui, che me ne uergogno da parte nostra. 
Deh di gratia contenlatiuc della bellczza, che Dio ui 
ha dato . . . cbe io ui prometto che uoi parcrete molto 
piii belle. . . . Oh tu dirat : io il faccio per piacere al 
niio marito. Oh se il fai per piacere al tuo marito, 
lisciatl la notte ch'io sono molto ben contcnto."' 

The patrician ladies, whose luxury in dress was 

» La Pania, ell. Fiorav.nli (op, cil.. p. loGj msnlions ■• M. Domen- 
ico Vvnlura Muschiiro, ilia itiHsgaa del Giglio ia Merceria di Vcnctla. 
quale al preienle b uuo de' piii rari in lal profestione, che silnioui in tulli 
Europa ; come ben Io >■ il mondo ; percioclic glii conoiciuto dalla maggior 
parie delli Principi ChriMiaui. impcroche nclla lui Botlega ciene ccue rira 
al moado." Il waa at ibis abop at the tiga of the Lily that, in 1&7I1 
Henrf III bought lll5 crowna worth of muck. Do Nolhac and Solerli, 
U Viaggia, oil,, pp. |38. ai^. Tod yoan earlier there waa a miiik-vcnder 
at the Bign of the Lili called Giacfomo of Milan. In iho ItaliamKhe 
Fonelamgett (p. 34») Ludnig hia puhliahed the ioventories of tbe miucfiieri 
and pelleneri. 

■ Occhino, PrtdUhe. p, 69. 

* tbid., p. 73. Laura Ccreta aiao invelgha af^ainat the relaied habiti 
of Venetian women: " Aliie fragnntsi odoribua paliolo tubleguotur 
arabico. Ncc dount, quae cum icaligoris auppedalibus inuer»oa pella 
profarant aorcot. Eat et perviilgaturu in omnes. <]Uod lautiorea alie lio- 
donici) faacialia euincta molliui crura xibleiuot. EmoUilum multae 
premuDt paoem ia vullum. Multae dielcnlam ■ nlgis falao cutem ei- 
poliuDt : >uDt yeta paucae quibua non laupiiooae faciei eenitae caDdors 
piogautur : aliae alio et eiquiaitare cullu lormosiare* videri Diliiotur. 
quiam cooditor formae difiMwuit. Pudt-t Irreverpntiae quarundam, lacteal 
^□as oitro rubeutium, quae Furliuia oceUIs, et ridcQlihua bucci* 
luluentium corda trauauerberuil." 
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imitated even by their servants, set the fashion 
wives of the wealthy citizens and merchants, who in the 
matter of dresa mostravano poca dijferema dalle nobili 1 ; 
and their influence was felt even on the maiiUand. as 
we see from the portraits of the ladies of the country 
towns. 

Men's costume, on the otlier hand, was severer, less 
suhject to changes of fashion, and retained something 
of the antique serionsness. The young men, however, 
before they settled down to Uieir public career, indulged 
in refinement of dress and willingly followed the fashion. 
As a matter of fact, it was the head of the State himself 
who set the example. The Doge was always expected 
to appear in great magniilcence. To mention a single 
point — during the sixteenth centary the ducal bonnet 
used on Stale occasions was set with gems amounting 
to the value of 19^,093 ducats, equal to upwards of 
two hundred and forty thousand pounds.^ After the 
reign of Niccol6 Marcello (1^73) the ceremonial robes 
of the Doge were invariably made of cloUi of gold; but 
in 1023 Andrea Gritti, a man of fine presence who 
paid much attention to his person, introduced a change 
of colour in the robes of state, and adorned the mantle 
with silver Qoriations and rich laces.^ His successors 
did not rest there, but continued to increase the sump- 
tuonsneas of the ducal dress on State occasions, la 

f>rivate the Doge wore a red bonnet, purple cloak with 
arge sleeves and a train, and red stockings. The 
people of Venice themselves contributed to the splen- 
dour of the Doge's costume : for tlie ducal stipend, 
which, according to Venetian custom was paid every 
three months, consisted not only of money raised 

1 FriDca, Hcbiti dellt donnt, p. to. 

* Gecchetli. // dogt di Veuzia, p, 18. 

■ Sinuilo {Diari, XL. 7S7). under date Februiry. tSsS. deicribea tba 
Doge Andrea Gritli. " veilito di resti^o d'oro, di martoro. coo uno 
niaoto biinco e d'oro ( fioroni el U barela etiam biuica coo Criii d'oro* 
col bciara di u-moUni." 
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partly from demain lands and partly supplied by the 
treasury, but also of tribute in kind, goods, stufTs con- 
tributed by the townships, monasteries, and confrater- 
nities. For instance, the township of Piove di Sacco 
was bound to furnish a certain quantity of linen ; the 
Mercers' Guild, "una tasca di velluto cremesin con 
I'arma darzonto del principe ' ; the fustian and bom- 
bazine Mercers furnished the ducal bed and table 
linen, and the Barbers paid the Doge's furrier's bill.* 
Every class of the population entertained the idea 
that magnificence of dress added to the dignity of the 
person and of the office. In i5oa the two Venetian 
ambassadors destined for a mission to Ferrara. on the 
occasion of the wedding of Alfonso d'Este with Lucrezia 
Borgia, were rcrpiired to appear before the Senate in 
their robes, which consisted of a great crimson velvet 
mantle lined with ermine and a hood to match. These 
robes took in one case thirty-two, and in the other 
twenty-eight, yards of stuff.' Sanudo. too, does not 
fail to record tliat General Bartolomeo d 'Alviano 
had " ordinato uno saio damaschin bianco lista d'oro 
batudo bcUissimo e di gran precio, lavorado, et una 
sopra veste di cavallo pur bianca listada a oro, ul supra, 
bellissima e di gran valuta, con la qual voleva far I'in- 
trada con il lie, a Milan. " ' All the same the dress of 
Venetian men never ran to vulgar or ridiculous extrav- 
agances. Monsignor dcUa Casa bears witness on this 
point. " Le penne," he says, " che i Napoletani e glf 
Spagnuoli uaavano di portare in capo, e le pompe e 
ricami, male hanno luogo tra le robe degli uomini 
gravi, e tra gli abiti cittadini : . . . sicchfe quello 
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impennati non isUmno bene in quelta veneranda citUl 
pacifica e tnoderata , , . e sono poco ricevuti nelle 
nobiii brigate, siccome diCTormi da loro." ' As a matter 
of fact, the usual dress for the magistrates out of doors 
was the toga of cloth, of velvet, or of damask, either 
black or (down to the seventeenth century) purple, 
lined in summer with silk, and in winter willi rare 
furs ; it reached to the feet, and was clasped at the 
throat, where tlie shirt collar was allowed to show,' 
To Casola tliey all seemed like so many doctors of laws, 
and he adds that if anyone ■■ parisse fora de caxa senza 
la toga sarebbe riputalo pazzo."^ The stole was worn 
of the same colour and slulT as the toga, and fell over 
the led shoulder ; it was used to protect the head against 
rain and cold. The wide sleeves were called dogaline, 
and a cornea was the name for the sleeves tight round 
the wrists and pufTed at tha elbows, which served for 
carrying the handkerchief, gloves, and papers. Some 
ofHceri of State and ollicials wore robes of special 
colours ; for example, tlie Procurators of San Marco 
liad purple, with wide open sleeves ; the Council of 
Ten, red; Senators, black with a velvet stole; the Sat'i, 
violet. The Chevaliers of San Marco, the only knightly 
order known to the Hepublic, wore a broad golden stole, 
and. if the Doge had conferred the order, a golden cross 
at the neck.^ The hood of ancient usage gave place to 
caps of various shapes, and to the bonnet a iozzo. with 
a low crown. Sanudo. speaking of the Doge Marco 
Barbarigo. who died in i486, records that he wore 
" capuzo negro a I'antiga, die solo tre mantene il 
portar del capuzo . . . clie tutti li altri de Venezia 
portavano barete et hecheto su la spala. " ' Gut already, 

1 I)el!« Cm. QtlaW. C«p. XXXVIH. § i55. 

^ Vncellio ; >ee lh« pUto liabilo ordinario e eomunr a tatte It Boiilti 
pmetiane, p. tJa. 

' Cuola, Viaggie. cit., p. i{. 

* BiMi. I caoBtUridi Stin Hanoi Sanvo Arch Vtneto. XVI, 3] I St Wq.), 

* SkDudo, VUe dti UoQt. Part 111. p. atki. 
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in l4!>7t a German traveller thus describes Uie patri- 
cians at a meeting oT tlic Great Council : " Essi sono 
tutli uomini dignilosi, in begli vesliti chc acendono sin 
ai piedi, la lesla coperta di piccolo berrelto. i capclli 
corti, la barha lunga."^ One of the last to keep the 
fashion of his young days and to wear a hood was 
Piero di Lorenzo Priuh, Procurator of San Marco (d. 
iSgi), which earned him the nickname of dal Capuzzo.' 
Priuli appears in his hood in a picture by Giovanni 
Bellini, which was once in the chapel of the Santa 
Croce at San Michele in Isola, and ia now in the 
Academy at Diisseldorf. 

Up to the age of twcnty-fivc. the age necessary for 
admission to the Great Council, the young patricians 
were not ohhged to wear the toga, and took very kindly 
to foreign fashions, especially French and Spanish, as 
did the younger members of the Great Council, who 
would lay aside the toga when not performing their 
official functions.^ This implied that the trade of 
tailor was a nourishing business. The trade was 
divided into three classes, da veile. da zipponi, and da 
caUe. and they enriched their guild, under the pro- 
tection of Sant' Omohono and Santa Barbara, with 
many noble works of art, and were generous to their 
poorer brethren.* 

The trade of shoemaker was no less prosperous. As 
early as the fourtt-enth century German shoemakers 
had settled in the lagoons, and had founded a guild 

> Arnold VoQ H»rf, Viaggia, cil,, p. 398. 

' He is >o called in Ite Genealagie of BirliBra. 

■ Wo hear tlial iftcr ■ /Ac given bj Ihe Comps^ii delli Cilii, th* 
Dtembers who bad t toot in the Great Council put od their toga* 4nd 
■Honded « ulting. oicept three, che nan hanno la eta et non mencno a Conieio. 
Swudo. Diari. Vm. i83. 

* The guild was creeled ia i3gi and had iti hall in the Campo dei 
Geiuili. There is a bas-relior with the Virgin. Santa Barbara, and Sant' 
OnioboDO on a houso on tbo Fondanienla dei Sartori, near the Jsiuili' 
Church ; it bean Iho following- intcriplion: Haipedal dci pontri Sartori, 
MDXJ. In Lhc Campo the comicea of Iho windowi of a houM qqiI door 
to the nippresscd moaaitvrj of the Crociferi have Kuaor* carved op Uiem. 
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which, in i48a, owned a hall in the calle delle Boiteghe 
at San Samuele ; the fa9ade and pilasters of a house in 
tliat street still bear the simple hut not inelegant forms 
of various shoes. The Venetian shoemakers founded 
their guild under the proleclion of Sant' Aniano in the 
same century, and down to i^d6 they used to meet at 
the Carita ; in that year they moved to a guild half of 
their own on the Campo San Tom^, whose facade they 
adorned with an exquisite piece of Lomhardesque has- 
relief.' The crafl was divided into two hranches. — the 
calegheri, or the high-class workmen, who turned out 
shoes of various shapes, pointed, round-toed, square- 
toed, or witti patterns punched on them, and the zava- 
ieri, who made the clogs worn by the populace and 
did cohhiers' work. The calegheri claimed superiority 
over the zavaleri. hut in the guild hall they met on an 
equality, voted together, and on a certain day of the 
year presented the Dogaressa with a pair of pattens, 
a Irihuto symholical of their craft.' 

The cappellari and barrelteri were engaged in the 
hat-trade ; the latter gave their name to the hridge at 
San Salvatore, near to which ihey had their guild hall.* 

The use of the felt hat was introduced into Venice 
ahout the middle of the sixteenth century. The trade 
in Venetian caps, especially with the Levant, was hoth 
ancient and active, as Venetian goods were famous for 
their quality and their fast colours. 

All these tradesmen watched the changes of fashion 
and ministered to the elegance of Venetian life, and 
if they did little to modify the severity of ofQcial cos- 
tume they endeavoured to please their younger clients 
by studying the varying forms of foreign dress. These 

' Tlie kill wu completed in 1479. m ii lUttd on the irchitrtve of tba 

^ Levi. NolUie Iforiche di olcane Saiote cTarli. p. 5l. Vetiuia. 1S9S. 

* The barretttri were eroctod into ■ guild id 1J76. tad in i5o6 thej 
arailgsmaled with the mar.-rri, wiLii wbom the cappelUri too were aMociatsd 
dowD to the cud uf ihc Mventeenlli ccnlnri. 
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young bloods appear in contemporary pictures in close- 
fitting doublets, without a collar, attached to the bose, 
with a cloak over the shoulder, and on their beads a 
plumed cap from under which the hair showers down. 
The members of the Company of the Hose set the 
fashion, with their manege dogal di seda e becheti de 
seda e doro e tarele di seda e cat:e bianche,^ as Sanudo 
describes them in phrases no leas vivid thiin are the 
brush-strokes of Carpaccio. At the close of the Gin- 
quecento these clubs came to an end. but during their 
last years the brilbancy of their yc/ea and the sumptuous- 
ness of their costumes reached an amazing pilch ; their 
dress consisted of a long cloak of silk brocade, or 
velvet, or satin, an elaborate doublet, and hose em- 
broidered in gold and silver, sown with pearls and 
gems, especially the right leg, which was ' • tutta guarnita 
di diamanti, ruhini, smeraldi, zafliri, perle grossissime 
ed altre variate gioie di prezzo."' Tno presidents of 
the various sections wore an even more elaborate dress. 
In May of i533 the Cortesi held high festival for the 
election of Agoslino Quirini StampaUa as president. 
He appeared in the church of Santo Stefano, conzada 
exceUnlissimamenle for the occasion, " vestito di sotto 
damaschin cremexin. di zendado di sora. et un manto 
di raso cremexin aperto su la spala destra. con cam- 
panoni d'oro. el una cadena d'oro grossissima al coUo, 
qual & di uno cipriolo, dl valuta di ducati mille, li 
allri compagni numcro 1 8, tutti questi loh vestili damas- 
chin cremesin a comedo et becnelo di veludo negro. 
11 Signor havea in testa una bareta di veludo negro aila 

rignuola, hassa con un bel zoielo sopra, U altn barete 
lana."' The dress of noble-born children was also 
elaborate ; they wore little doublets of silk or salin with 
gold buttons, embroidery, lace, and on their heads 

> SiDudo, Diarf, XII, 16, inH XXU. 483. 
* Mil««)iili. Celio, Daeento Novette, p. no. 
■ Stouda, Diurl, LVID, 181. 
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liltle black caps "a tomo de' qusli un velo cinto, o 
ghirlande di margaritinc dl bclla vista, con qualche 
medaglia o pietra pretiosa."' Citizens of mature age 
and of high standing, such as doctors and lan-yers, 
wore the toga, as did the nobles, only it was alwavs 
of black cloth. The clergy iniilated the patricians in 
their dress until the close of the Cincjuecento, when 
clerical costume was dcBnitely settled and the ecclesi- 
astical bireita was introduced in place of the cap. The 
black gowns of the ordinary clergy, the blue or purple 
of parish priests and canons, often lined with fur or 
red taffeta, were caught in at the waist by a silver 
girdle. In the sixteenth century it was customary 
for ecclesiastics to wear a beard, and down to the 
middle of the Seicento, in spite of prohibitions, they 
wore both whiskers and imperial.* The mail armour 
of the soldiery was of the type common to ihe rest of 
Italy, nor was there anything very distinctive in the 
dress of the men and women of the people. Some 
articles of clothing were clearly copied from the East 
and retained their Oriental form and name ; for example, 
the cafelan, a long gown made of cloth \«4lh large 
sleeves, and the zamberlacco, which had tight sleeves 
and a hood. But in their way of wearing their dress 
and in the brilliant but harmonious colours ihey af- 
fected, the Venetian populace — the arsenal hands, the 
gondoliers, the well-to-do mechanics, the humbler dock 
hands {bastazi), and porters — offered a picturesque 
spectacle. And the women of the people, the fruit- 
sellers from the islands, and the peasanlwomen of the 
mainland were not without a certain characteristic 
grace of costume, as they thronged to the city markets, 
especially the great fair of Ascensiontide. But even 
the people gradually came under the influence of 
foreign fashions, which crept into the native taste, and 

^ Vecellio, HahiUi cii jMMni dtUa nfM, p. ■>(. 
■ GiUicciolli. I. 4i3, 4>3 : D, 1706. 
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made Andrea Calino lament the days when llie Vene- 
tians wore ■■ le calze a la martingala. le so Bcarpe e 
zocoli de cuoro, e la hereta asacta, radai che i pareva 
tantc maioliche luscnte, e no sic foze a la forcstiera 
Blrataiaic e recamae e incordonae, che di& 11 malatino 
al primo, che le ha porlae in luse, ruina e desfation de 
una fameia."^ Priuti expresses the same idea in his 
Diari, written at the opening of the Ciiiqueeento. He 
complains of the "vestimenti alia francese troppo in- 
seriti nell'interno dci genii, ancorch^ la nazione fosse 
cost odiata da tutta I'ltalia. " And still later Francesco 
Sansovino regrets thai not only Venice but all Italy 
has changed its character with its clothes, and tries to 
appear qaamio francesi el quando spag/iuoli. 

We have already noted the eumptuary laws which, 
from the year laag down to the close of the Bfteenth 
century, aimed at checking the capricious and costly 
changes of fashion. The administration of these laws 
was intruited to the QaaranO^a Criminale, the Supreme 
Criminal Court, to the Avogadori del Comune. to the 
Police Magistrates {Signorl di Motle), to the Procura- 
tori del Comune, the Commiisionera for the Levant, 
ihe Capi del Sestieri. and the OiusUzieri Veccki. But 
the very number of these magistracies hampered the 
efficacy of their action, and in 1^66 the Great Council 
empowered the Senate to take whatever steps seemed 
necessary to limit the ostentatious display in furniture, 
in banquets, and in dress. In 1^73 the Senate accord- 
ingly appointed three commissioners (^Provvisori) on the 
subject, and these were replaced in lAgg by the three 
Savl sopra le pompe : the alternating election of Savi 
and Provvcditori continued down to i5i4' The regu- 
lations " circa i bornamenli de le donne," promulgated 
in 1A76 and 1489, met with universal approval in 
words, but in fact they remained inoperative. Decrees 

' Cllmo, LtUere, pp. II, 33. 

■ Teotori, Saggio, etc., pp. a36 el ut]. 
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cannot alter fashions ; fines had little terror for trans- 
gressors, and the prohibited goods which sometimes 
were (Mruggiale in piazza at Rialto, merely appeared 
again in greater somptuoosness. In i5i4» as a last 
resort, a magistracy, luiown as the three Proweditori 
aUe Pompe^ was created; in i563 two other officers 
were added, with the title of Sopraproweditori. The 
commissioners met twice a week ; fathers were held 
responsible for their children's conduct, hasbands for 
that of their wives. The offences committed by patri- 
cians against the somptoary laws were published m the 
Great Council. But there were few wno followed the 
example set by Andrea Gritti when Doge. Though by 
nature indulgent to all forms of pomp and circum- 
stance, neyertheless, on the day of his coronation, 
seeing a niece of his own, married to a Pisani, wearing 
a dress of cloth of gold in oontrayention of the law, he 
ordered the young lady to go home and change her 
attire.^ 

In the long and minute series of sumptuaiy regula- 
tions the idea constantly recurs that it veslir in ogni uso 
deUa persona sia schielissimo senza alcana sorie di lauo- 
rerio, neither slashed nor with insertions. The men's 
costume might not display braid, embroidery, appliqu^ 
work, tassels, bands, tags, gold or silver rosettes ; hose 
were to be close-fitting, not puffed, without embroidery, 
fringing, gold or silver laces ; hoods and cloaks were 
to be of plain silk, not lined with plush ; medals, tags, 
gold or silver cords were not to be worn on the hats.' 
The costume of the men did not, in fact, vary much 
from the severe elegance admired by Monsignor della 
Casa, but nothing served to hold feminine vanity in 
check. On October i5, i5o4, the Senate set forth the 
following considerations : ' ' Fra tntte le superflue et 
inutili spese, che fanno le donne di questa nostra citti, 

1 Stnudo, DmK, X\\l\, tSt 

' Pirte dimrM H ordeni in maUria delle pmmpe. 
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la piu donnosa alle TacultS delli genlilhomeni el citta- 
dini nostri h il mudar spesso le foze del vcstir che fanno 
esse donnc, come inter cetera hanno facto, die dove 

{»rima usavano la veate cum coda, hanno tutte remossa 
a coda alle dicte veste, et introducto porlar quelle 
tonde senza coda. Et ora da pochi mesi in qua el se 
ha da principio per alcune ilerum far et usar veste et 
visturc con code lunghc et larglic, trascinando quelle 
per terra, alia qual foza non k dubio che sc non si pro- 
vede. tulle vorranno seguir driedo, com'^ sua usanza, 
che grandissimo danno ne risulteria . . . impcrocch^ 
le veste predicle le quali sono lutle redutc alia londa 
sariano butade via, et saria bisogtio far altre veste 
nuove nelle quali entreria grandissima spesa." ' Accord- 
ingly, it was declared illegal lo wear, either indoors or out, 
dresses alia ledesca, wide sleeves, aprons embroidered 
in gold or silver, coloured skirts trimmed with velvet, 
fringes, ribbons, or lined with any fur but marten and 
the less cosily kinds.^ But on consideration that cloth 
of gold and of silver is the most beautiful and /lonorevole 
adornment for the person, leave was granted to make 
sleeves in those stuffs,' and on December 18, l5ia, 
the Senate, out of " qualche rispetto alle donne die in 
tempo d'inveruo pativano grandcmenle per non se poter 
coprir el coUo. salvo die de vcli," granted pcmussion 
lo wear collars of cloth lined with fur which were to 
take the place of the nilT stirTeiied with needlework and 
goldleaf and often very costly. New decrees ordered tlial 
dresses must be "schioti di un solo color, ciofe vehido, 
raso, damasco, ormesin. et siinil attre cose di seda, et 
bavelic, che siano tessule di un solo color, eccettuati li 
ormesini ganzanti ct li brocadelli ; sopra li quali veali- 
menti non vi possi esser alcuna cosa, ma il vestir in 
ogni uso della persona sia schieltssimo senza alcutia sorlo 

1 Arch, dl SUlo, Scnato. Tfrra. Reg. i5. c. 37. 

» Ibid.. Reg. i5, c. 77 (October a5, i5o5). c. igo (Jinuarj 4, iSo^), 

< Ibid.. Jaouiry 4> i!>07. 
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di lavoriero, et le poste da cenzer similmente siano di 
seda, senza oro, over arzento, e zogie d'alcuna sorte."' 

The government directed its attention not merely to 
the simplicity, but also to the modesty of the women's 
costume ; bavari, eamisuole, buati tiano latmente terrati 
davanli chel pello reali eoperto.' As for the personal 
linen ' ' le camiscie non possino esser lavorate in altro 
loco, che al cavezzo, et a'avanti et da mano senza oro 
over argento ; et li fazzuoli da mano, da spalle, da testa, 
non possino esser lavorati d'oro e d'argento."' Hose 
were not to he emhroiderod in gold ; gold pattens or 
silver or recamati et alrataiati were declarol illegal ; 
only leather, cloth, or plain silk were permitted. An 
attempt was made to limit the height, and a decree pro- 
vided that no shoemaker ' ' audeat facere nee vendere 
neque tenere zocholos aut alia calciamenta cuiuscumque 
forme vel conditionis existant. nisi altitudinis medie 
quarte a parte posteriori."* Severe measures were 
taken against extravagant hairdressing and against the 
abuse of jewelry, or the mode of wearing the hair known 
as a/ango, which hid the forehead. To enforce the pro- 
visions recourse was had to the Patriarch, who, through 
the confessors and by edicts published in the parish 
churches, condemned the habit of wearing the hair offus- 
canlem frontem.^ Coifs of cloth of gold or cloth of 
silver, but without embroidery and limited in price to ten 
ducats,^ were legal. More severe were the regulations 
as regarded pearls ; only one row was permitted at the 
neck, and its maximum value was fixed at two hundred 
ducats.' Concieri and drexadori, hair nets and strings 
of pearls for winding among the tresses of the hair were 

1 Areh. di SUtO, Senito, Tirra, Bw. H. c. S7, 58, October 8, i563. 

» Ibid. ' Ibid. 

• ArGh.diStalo,lI.G..Iftrehi, i43o. Smuto, rn-m. Reg. 18. c. 11. 

Ms. 8. i5i>. 

f^S, Mircb i5. 1^60. 
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severely condemned ; so, too, shirts or girdles sown 
with pearls.' Finally, in i56a, the Senate ordered that 
no woman of whatsoever condition miglit weiir pearls 
ten years aAcr marriage, while young ladies on their 
becoming engaged were allowed to wear a single row 
of pearls, which must not exceed the value of four hun- 
dred ducats and must have been valued and registered 
before the magistrate. Conlruvenlions incuri-ed a fine 
of two hundred ducats, of which a hundred went to 
the informer, fifty to llie olTice, and fifty to the ProvvUi- 
oni dei faochi. There was also a fine of fifty ducats 
(1679) for wearing clothes either embroidered or pon- 
lizale or slampate or braided with ribbons and pearls. 
Chains, tags, rosettes of gold were illegal; car-rings were 
to consist of a simple, plain gold ring ; brooches, brace- 
lets, and jewelled rings were forbidden. But so strong 
was the taste for jewelry that the poorer nobles used 
to hire it. To put an end to this mdecorous custom, 
Nicola Bernardo, in 1^53, proposed that all who had 
hired jewelry should be called on for a list of such orna- 
ments with tlie names of the owners, who could then 
be fined half the amount for which they had lent the 
jewelry. Both men and women set their wits to avoid- 
mg the law, and applied themselves to the invention of 
new fashions, while the government endeavoured to 
meet them by repeated but frequently contradictory and 
usually inefficacious decrees prohibiting, now ribbons 
sown with pearls, now allre piccote cordelUne cfua- 
male guarni:ioni, now foreign cloth, and now eerie ro- 
mane e allre sorts di vesli da iiorno, tulle o gran parte 
ricamale, camujfate e slraiagliate.^ Tailors and dress- 
makers who turned out illegal costumes rendered them- 
selves liable to pillory, prison, or galleys.^ But in spite 



1 Arch, dl St»lo, Snnito. Trrra. Reg. 36. c. 53, Janmry 5. i5i8. 

* Ibid.. ProoaeiiUori topra Pompe, Ciptlolire I, e. 5i, January iS. i 
I. : Januaty ai, iSgg, o. 1. ; Juiuarji 34. iSoii a. s. 

* Parte diuerie. etc., cit. 
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of all tbcBc measures the Senate was obliged 
that the law proved impotent to check the refmements 
of luxury.' The women of the nobie and of the citizen 
classes ahke, when ordered to surrender their illegal 
pearls, brought false ones or else paid the fine, paga- 
vano ie pompe. and continued to break the law. but 
wliile the Republic was severe towards private extrava- 
gance, on certain occasions it deemed it expedient to 
permit and even to encourage the most costly display. 
It required its ambassadors to outshine all other envoys 
at foreign courts, and it sometimes, for special func- 
tions at home, permitted breaches of the sumptuary 
laws in order to impress upon its guests the extent of 
its wealth made manifest by the splendour of the robes 
and jewels of its private citizens. It is common to all 
aristocracies to begin their career with simple habits and 
to close in ostentation and display. The early Venetian 
aristocracy, while still engaged in commerce, was frugal 
in its tastes. But when commerce was abandoned by 
the nobihty and the true sources of wealth began to 
dry up, the decline set in, and with it came external 
display which was intended to hide it. From the day 
tliat the Republic gave up trading she was bound to fall 
a victim to luxury, and her women, who had been wont 
to lead a modest iiome life, now, to use a phrase of Mon- 
tesquieu's, became an objet de luxe. When Henry 111 

' Some o( tlis munlind (awns, tegutndo U vatigit degli ExttUentatM 
Signori Venetiani, took tlepi igaiast ta nanita <U otilimenti eloraammli taptr- 
Jlui et tom^fUMi de U dmne. For eianiple, io i5o7. Troviio legislated 
agaimt jewels, broochei lod rinn, ^Id and lilver giiillea which exceeded 
■ ilalcd value. Women were allowod to wear una icajia ovtr altra fo:a dM 
wtfo oper de oro over d'argrnlo ^fado, diunmodo in tuta non exeieda el nalor 
de flucali qaatre. Brocade, cloth of gold or lilrer, and velvet were pro- 
hibited (or dretui, whidi were to be lu tirieade, ne inqaartade, ne cum 
rtrami, o tla de ore over d'argenlo, cuti batudo come filado. The Dumber 
or womeo't gowm and the quality wu fiied bj law, aod eiea the very 
tritniningi were prescribed run tiraialade aver ttrafontde oivr fatade de 
eordelle. fnn:e aver perjili. Tutian tremoU. We get otber regulatiooa aa to 
■leevoaof drefsea and even of thirti which were not la coalaia mora ihaa 
un braio de leli. foiliitier, La hi liunptaairt de Treuiie. 
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visited Venice, the Senate ordered the sumptuary offi- 
cers to suspend all their rules, and two hundred of tlie 
noblest ladies, dressed in white and with ornamenla 
" del capo, del petto et del coUo di petle ct gioie con 
I'oro che fu gtuuicato il valor di 5o,ooo scudi " ' were 
aasembled In the Hall of the Great Council to meet the 
king. In 157C the Duke and Duchess of Manlua were 
the guests of the Republic, and In the Palazzo Grimani 
at San Luca an entertainment was given at which a 
hundred of the most beautiful Venetians were present. 
They were all dressed in white, " el tutte addohbate di 
quantita di oro c di gioie cosi grande, che nulla piii, 
non oslante la prohibilione delle leggi che concessero 
loro per quella fiata il poter comparire cosi ornate."* 
On April 19, 1608, the Senate decreed that for the recep- 
tion of the Duke and Duchess of Savoy the women 
should be allowed '■ il portar qualunquc sorte di vesli- 
menti et gioie che lore paresse meglio per ornamcnto 
delle loro persone ' ' ; and such special permits were some- 
limes granted for private as well as for public functions. ^ 
The Doge, the Dogarcssa, and their relations who 
lived in the Palace were exempt from the sumptuary 
laws ; the Doge's daughters and daughters-in-law were 
allowed to wear pearls, gold chains, iond'iai of silver, 
"item alle signorc et molier de andiassadori extnmei " 
who were in " residentla o venlssero in qucsta nostra 
citUi." * So strongly was the love of splendour, of vivid 
colour, implanted in the Venetian race that not even the 
Ducal Councillors were permitted to wear mourning 
inside the Palace walls. And so, between prohibitions 
and concessions which rendered the laws Eibortive, the 
history of Venetian sumptuary legislation seems to justify 
the old proverb : parte Veneziana dura ana setlimana. 

I VKellio, Ham.D. 101. 
' SatiHnioo. Lib. X. 

* Arch, di Suto, H. C, Rtg'ma, c. 33, June 3, 14^9. 

* Und., S<Uto, Ma; i3, 1497. 
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Canal ; the courtyard, portico, and chambers were hung 
with caqiets, lapestry, and pictures. Before the Prince's 
■eat was spread a costly atrip of cloth of gold, and on a 
sideboard stood silver to the value of five thousand 
ducats. Many patrician ladies were invited, and ap- 
peared in cloth of gold llstato and iiiquartado ei seda. 
The Prince, who was handsome and gracious andfaciU 
ad innamorarsi, danced the whole lime, till trumpets, 
pipes, fifes, cornets, flutes, and clowns in the stran- 
gest of costumes, announced that supper was served.' 
Alessandro Sansedoni. of Siena, who enjoyed some 
hterary repute, has left us an account of an entertain- 
ment given by Cardinal Grimani, the Patriarch of 
Aquileia, on August i, i533, in honour of Itanuccio 
Farnese. To the sound of mortars and the blare of pipes 
and other musical instruments the gondolas, all covei-ed 
with velvet, fringes, tassels, trimmings of every sort, 
brought the noble guests. The rooms were hung with 
stuffs embroidered in stars of gold, and adorned with 
tapestry and paintings and brilliantly lighted. Twelve 
gentlemen in sailors' costumes of green satin lined with 
red silk, and green and red caps and feathers, issued 
from one of the chambers, each leading a lady, dressed 
in white, by the hand. In the courtyard, crowded with 
upwards of three thousand persons, a Turkish gymnast 
delighted the spectators with curious and amazing per- 
formances, — breaking a bronze pestle with his fist, nal- 
ancing three swords one above another on his forehead, 
holding in his mouth a beam that six men could hardly 
lift. A cord was stretched from the top of a campanile, 
and rope-walkers passed up and down. More than 
three thousand gondolas thronged the canal of the 
Giudecca, and were filled with noble lords and ladies. 
a blaze of colour, come to see the show.^ The whole 

1 Sanudo. Diart. XXIX. 536, H-J. 

* &»Dtedoai, LtUert a U.' UiJiU Toieani, per DOiie Suuteddui-Tuloniei. 
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fele wound up with dance and supper, and for many 
days the city did nothing but laud "la dovizia delle 
confezioni, la riccliezza degli argenti, lo splendorc degli 
apparati. la giocondita dci balli, il corso dcUc barchc, 
la quantita dei doni, la novita dei giuochi, il variar 
delle muslche, la fragranza degli odori, Tarmonia dei 
canti, i tuoni delle artiglierie. "' Another Grimani, 
Patriarch of Aquileia, gave an entertainment in honour 
of Henry III in his palace at Santa Maria Formosa. 
He issued invitations to a large number of nobles and 
to thirty ladies, who appeared in splendid costumes 
sown with gold and gems and with ropes of pearU 
round their necks. Dancing began, and one of the 
ladies, removing her cap. presented herself before the 
king to invite him lo join the measure ; his Majesty 
declined on the ground that he was still in mourning 
for his brother, but introduced one of his suite who 
took his place ; and later on he sent the Abbi5 Lippo- 
mano to present his excuses once more to the lady, and 
she thereupon approached the royal person to tender 
homage.^ 

It was no unusual thing for the nobility to leave their 
splendid halls and to continue their dance in the open 
streets or on board of barges on the canals. The city, 
thanks lo the absence of horses and vehicles, was al- 
ways like one vast dwelling-place where ihc inhabitants 
could conduct their lives in the open just as though 
they were at home, and poor and rich were united 
as it were in the bond of a common existence. For 
instance, on July 4, i5a4, the Palazzo Foacari al San 
Simeonewas thrown open, and the guests, after dancing 
in the salons, led their lady partners, in vestiira benissimo 
veslile el ailornate di cadene di oro el di uiie, out on to 
barges decked with (lags, to assist at a regalta rowed by 
women, alter which a banquet was served in the opea 
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1 Arelino. Lrllere. 11. 3lt. 

' De Holhic ■nd Solerll, /( niojjio di Enrieo lit. 
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street, and the Duke of Urbino was among the guests.' 
In i5ii the Company of the SempiUrni gave a show on 
the (irand Canal; it reprosented "la macchina del 
mondo, nel mezzo del quale essendo vacuo el regalmente 
addobhato d'oro et di aeta, t'urono aoo clettissime gen- 
tildonne, le quali hallando al passo di ten cento stro- 
menti musici, erano tiratc dolcemcntcda palaschermi et 
allri legni per lo corso dell'acqua. " ^ The entertainment 
given by the Accesi. in i56a, was on the same lines ; 
after passing up the Grand Canal, the guests wound up 
the/e/e in the Palazzo DolGn near the Rialto.' 

Occasionally these parties would degenerate into a 
rowdy and even hcentious romp. It was considered 
the host's duty to see that everything was provided on 
a lavish scale ; anything approaching economy was 
resented as an insult by the guests. Alvise Morosini, a 
member of the Company of the Hose, learned this to 
bis cost. On January a8. i5o8, in honour of his mar- 
riage with a lady of the Grimani family, he gave the 
usual banquet in the bouse of his fatlier-in-law, but ho 
cut down the expenses and even omitted to invite any 
ladies ; and the other members of his club, the Elerni, 
were so enraged that they turned the house upside 
down and carried off two silver basins which they com- 
pelled Stefano and Domenico Tagliacalze, two famous 
clowns, lo bear in procession through ibe streets, after 
which they all went and supped al the hostelry of the 
Campana al Riallo.* Perhaps the young bloods would 
have pardoned the parsimony of ibe board, but they 
could not overlook the absence of ladies. Bui they 
went even further tlian tins in the case of Alvise 
Morosini, for, on the night of January aa, i5iG. they 
met in the house of the Dona at the Servi * ' e fo falo 
una festa con done invidate, et non vollero fusse i loro 
mariti, et le porle serade: et volendo intrar molli zoveni 



I Sinudo. Diarf. XXXVI. 459. 
* SuuGviuo. Vtaeiia, p. ^oi- 
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CHAPTER Xin 



PRIVATE ENTEKTAINMEMS, BALLS. AND 
BANQUETS 

THE cily of Venice offered a splendid setting for 
great religious and civil ceremonies, her palaces 
a no less sumptuous framework for private enter- 
tainments. A fSle in one of those magnificent apart- 
ments, whose walls were draped in cloth of gold or 
arras, with the mirrors of Murano reflecting the light of 
a hundred candles and illuminating the velvets, silks, 
jewels, gems, and armour, must have been a spec- 
tacle of rare beauty. We may recall one or two of 
these files, which, as a rule, cost from four to five 
hundred ducats.^ The Company of the Orlolani gave 
an entertainment in 1017, in Casa Piaani at San 
Paterniano, and it is worth recording that several noble 
ladies who had prepared dresses of cloth of gold and 
cloth of silver were obliged by the sumptuary police to 
don more simple attire.' The same club gave another 
fete on January 9, 1021, in the Palazzo Peaaro at San 
Benedetto, at which sixty noble ladies le prime e pi'u 
belle (fc//o terra took part, and Pier Antonio di Sanse- 
verino. Prince of Bisignano, who was dressed in cloth 
of gold, danced with his cousin the wife of Count 
Giovanni Cosazza and with a lady of the Priuli family, 
wife of a Diedo, dona hellissima, n^ bald con allri. A 
week later the same Ortohtni, in honour of the ad- 
mission of llie Prince of Bisignano to their club, gave 
a fete in Casa Venicr at Sant' Angclo on the Grand 



1 Arch, di Sltlo, Senilo, Trrra. Itrg. 1 
* StDudo, Uiart, WW, 378, 379. 
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On the whole, however, bloodshed was very on- 
common ; and the ladies of Venice were able to in- 
dulge freely in the dance, to which all Venetians were 
80 passionately addicted. The dance was not the 
formal matter that it is nowadays ; it was far freer 
in il9 measures, and women soraetiraes danced with 
women and men with men,^ The chief point was to 
be light and graceful, yet dignified in movement ; in a ^M 
treatise of the fifteenth century we get the following ^H 
instructions for the deportment of young ladies; " II ^| 
movimenlo suo corporeo vuole esscre umlle e man- 
Bucto, con un portamento della sua persona degnio et 
signorile ; leggiera in sul picdc, ed i suoi gicsti bene 
formati ; e non sia cogli occhi suoi alticra o vagabonda, 
mirandoor qua or ia, come molte fanno."* A writer of 
the Cinquecento has declared, with a fine perception of 
the fitness of things, tliat recreation is made for beau- 
tiful women and beautiful women for recreation ; for 
the ugly there are needlework and the rosary.^ Among 
recreations none is more graceful than the dance, where 
sinuous movements display the natural beauty and 
elegance of the person, both in women and in men, who 
were expected to study every detail of deportment 
down to the proper way of removing and holding the 
hat. We have minute descriptions and even drawings 
of the figures of some of these dances in Franco's and 
Fabrizio Caroso's* volumes. Some of the figurea are 

' Gregorovins. LMcrezia Borgia, Lib. II. Fircnic, 1874. 

* Trallalo dtWarlr dell Balh bj Guglielmo Ebroo. of Peuro. p. 35. 
I Bologiia. Romagnoli, 1873. 

■ Corso. Rioaklo, Dialogo del Mlo. p. 1. Veoelia. i555. 

* Jl ballarina \ di M. Fsbrilio Ciroso | Di Sermofieta, | EKtIm in dua 
tntlati : | Nel primo de' quali li dimostra la direrfiU dei ponii, die ■! 
danoo i gli atti, ct morimeiiti. cbe intervengono lie i Balli. el con molts 
Begote si dicbiara con quali creauic. et in cbe modo debbano farti. | Nd 
•acoDdo a'inaegDano divene torit di Balli et Ballolli u all'uK) d'ltalia, com6 
k qnellodi Prancia, el Spagna | Ornalodi molte. Figure et con rioUTOla- 
taira di Liuto. at il aoprano dclla Hunca □eili loiiali di ciascuu Ballo. | Alll 
8eren."* Sie.™ Biuca Capcllo De MnJici gran Ducbeua di Toscan*. 
Veoetia, Ziletti, i58t. The figurei arc idaplod to riHoui kindi of 
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dedicated to Venetian ladies ; Tor instance, Alba novella 
is inscribed to Bianca Cappello de' Medici, the Ballo 
del Fiore to Laura Moro Contarini, the Ballo del Ptan- 
lone to Grazioaa Hembo, the Pavaniglia to the Doga- 
ressa Morosina Gnmani. The Milanese Cesare Negri, 
called Trombone,^ describes various figures of dances 
for three and four persons, and in Ins treatise he 
mentions Uis pupil Orlando Botta of Pesaro. Giovan 
Stefano Martincllo, and the Veronese Gasparo Avanzl, 
mIio all taught dancing in Venice. 

The dances known as the gagliarda, the cappello, the 
lorcia, were in great vogue, and Torquato Tasao records 
the pavana in one of his sonnets. In the first of these 
the spectators formed a circle round the dancers, en- 
couraging them with shouts and cries, "aflinch^." says 
Zuccolo da Cologna, " s ingaghardissero a far bei trotti, 
saiti leggiadri, artificioBi fiorelti, velocissimi rivolgi- 
menti ct molte rimcssc ct continenze dando del piede 
a tempo a tempo in terra."* The hat dance and the 
torch dance were a kind of country dance with which 
a party usually wound up. Zuccolo thus describes 
the figure of the cappello dance, which he calls "the 
adulterous dance"; the men sat round in a circle 
waiting till invited. " L'innamoralo 6 ricliiesto, et con 
un dolce riso ct amoroso sguardo dalla sua vaga madama 
invitato ct Ic pone la sua barretta cortcgiancscamcnte 
basciata sopra le bionde trecce di lei, ct ella mcdesi- 
mamente basciandola prima con belli inebini sopra 
il capo del suo leggiadro amanto la rigione. Quanto 
ambidoi, felici, lieti, gioiosi et di contentezza pieni 

dueea. The dedicitionn. too, are changed. The Ballarino ipncared in 
another odilioo under tho title of Naliilta di donaf (Venciia, Muscljio. 
l6o5). knd In pUce of the names o( tho Veneliaa hdics who ligura in the 
«dition of i5S: wo fiud others, such u that of the Dogaroau Moroiina 
Grimani. 

' Le Cralie d'Amore, di Cesare Negri milaDesc, dclto il Trombone. 
Uilano, i6oi. 

* Zuccolo, Simeone. da Cologna, La pa^z'ia del ballo, p, 30. Psdovi, 
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et coltni St ritrovano : ma piu assai ecnza clubbio la 
pazzarelta et batdanzosa fcmina rallegrar si suole 
quelia tlanza parendolc in auel ballo di csser sopra 
I huomo, i)er aver lei in quclla dilellevol hora il cap- 
pello in capo el per raggirare et dimenare quel sciocco 
scnza harrclta per quelle ampie sale a suo diletto." ' 
In the torch dance the lady, holding a Lorcli in her 
hand, moved through the rooms till she came to her 
favourite cavalier, whom she invited to the dance by 
holding out her hand ; the torch was then given to a 
third dancer, who had the unlucky role of portando il 
lume.' The pavana's name cornea, not as some think 
from pndovana. but from the slow step of the dancers 
who imitate the movement of the peacock {pavone) when 
it spreads its tad. There were other dances chiefly in 
vogue among ihe people, the veneziana, the passo e 
mezzo, the moresca. the malaccmo, the bassadanza. the 
zoioso, the anello, the oselino, the vanti di spagna, the 
sallarello, and others that took their names from 
the first lines of the songs which accompanied them, as 
La bella Franceschina, Ta te ne parli cuor mio caro. La 
Boaina, etc.* 

In the dances of the upper classes, the steps were 
divided into riverenze, conUnenze, puntate, passi segaiii, 
doppi, riprese, trabucclietU, capriole i/itrecciate e spezzale 
in aria, Jioretti, girale, salH/ii a piedi pari rovesciali e 
tondi.* These caracoles and pirouettes, which at first 
retained a certain dignity and decorum, gradually gave 
place to more loose and even indelicate movements, 
and Zuccolo and Garzoni both inveigh the license of 
the dance, which ihey call the vergogna del Crislia- 
nesimo} The priest. Scardeone. who preached in 
defence of chastity, laments the days of his youth, 
when young men and maids, instead of dancing with 

> Zuccolo. op. cil,, p. 16. ■ Calmo. Lellert. pp. iSs, 3q3, 3q4- 
■ Cono, Dkloso. p. 6. • CaroM. U Ballarmo. cil. 

* Gwsoni. Pia;.-a, p. i&a. 
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their arms round each other in a close embrace, used 
to be content with simple and modest measures, where 
the hands were permitted to touch only the hem of a 
dress or a cloak.' The dances of the people, too, lost 
their original, quid dignity, when the women made 
the stops, bounds, and pirouettes with grace and mod- 
esty, and, as Calmo assures us, wore beneath their 
petticoats le braghesse d'ormesin per no mostrar le ver- 
gonze in tel volUirse in tei scambieti. But the new age 
in its pursuit of pleasure called for greater freedom, 
and men and women gave themselves up to the frenzy 
of the dance, with shouts and cries and gestures, fre- 
quently immodest. The young men, loose in dress 
and in manners, hounded about a mf> simioUi, pirouet- 
ting hke so many tops ; the maidens with robes unlaced 
look bounds che a malastente i palesi, che salla cusl 
forte, poderave star saldi? Dancing became a strong 
incentive to license, and yet we find it patronised even 
by prelates — though in disguise — and by widowed 
matrons.^ For example, on September a3, i5i8, at a 
ball in Casa Cornaro, there were present the Cardinals 
Cybo, Pisani. and Cornaro, and the Bishops of Corfti, 
Crete, Famagosta and Spalato ; numbers of ladies took 
part in the dance, and maaqueraders con saioni di seda. 
c Jo balalo assai. After supper le done halono it hallo 
delcapelh e lolseno tulU Ire li cardinali suso.* 

Paruta laid it down that display is a fine thing in 
itself, but it is not called for on every occasion of life : 
among the occasions, however, on which it is impera- 
tively necessary to spend lavishly, he places weddings 
ami banquets. And in fact, tlic banquets of those 
days were sumptuous in character : the art of cooking 
and reiinement in dressing the table united to tempt 

1 Scirdeoiie, De CasliSalt, c. Soj, Veneliit, l54l. 

* Corso. Dialogo, cit.. p. 6. 

* Stnudo. Dkri. XXVI, 53. 54. 

* Paruta, Prrfeiione della aila poliliea. p. tS6. Vi^netJa, 1579. 
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Uie palate and delight the eye of the guests and some- 
times of the public, who were admitted as spectators. 
The Doge not only invited the patricians to refreshment 
in his private rooms, at which were served xlorli. bazolai 
pignocadi, confelU paslarelli, el allre confellione,' but on 
Saint Mark's day. Ascension, and the festivals of San 
Vito and Santo Stefano sumptuous banquets were oflered 
to the principal magistrates and ambassadors in the pub- 
lic apartments in the Ducal Palace.' On the Sunday 
after Ascension the Doge was bound to give a luncheon 
to the people of Poveglia, and another on the feast of 
San Girolamo to the nobles who that day were elected 
to some of the chief ofliccs of Slate- The people of 
Poveglia obtained their privilege in recognition of the 
valour displayed by their ancestors when fighting against 
Pepin, and the ceremony of their reception by the Doge 
was both simple and touching. His Serenity greeted 
tlie folk of Poveglia with the words, sie' i ben vegnadi; 
and they replied, Dio vi dia el boon di Mcsser to Dose, 
temo vegnadi a disnar con vit, and ad<lcd, Votemo la 
nostra regalia. The Doge said, Volenliera, che cosa? 
and the people cried, Vi volemo hasar. Then the Doge 
kissed each one on the lips, and they were ushered by 
his majordomo into the Ijanciueting-room.^ 

On great occasions the tables loaded with silver plate. 
crystal, earthenware, cups, and flagons, olTercd a splen- 
did spectacle to the public, who sometimes assisted. 
Beatrice, wife of Lodovico ii Moro, speaks in one of her 
letters of a collation given in her honour in the Ducal 
Palace in ijyS ; it was served to the sound of music, 
and was " composta di diverse cose tutte lavorate di 
xuccaro donate, che facevano cl numero de 3oo ; cum 
inftniti piatti de confectione, et cope da bevare in mezo, 
li quali tuti se destendeyano per la salla che fu un 

' Notizie iaatiehe toitamame dei Dogi, etc., cit., p. 31- 

* Id 1630 a ipecial banquet) ng-rooia was added lo Uie Dogs'* tuito, 

' Notitie d'aMuht coitamanie dei Dogi, etc., cit., pp. 35, 3d. 
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bellissimo spectacuto." Henry III also was given a 
banquet in the Hall of the Great Council, which was 
cleared for tlte purpose, and on the place where the 
ducal throne stood, was raised a huge sideboard loaded 
with gold and silver plate to the value of two hundred 
thousand crowns ; facing this sideboard was the seat 
for the king, under a canopy of crimson embroidered 
with golden Ileurs-de-lys. The guests numbered about 
three thousand, and the banquet was served, to the 
sound of music, by a whole army of carvers, waiters, 
and cupbearers.' On another day a collation was 
olTercd to the king in the same hall ; the whole dress- 
ing of the table — bread, plates, knives, forks, table- 
cloths, napkins — were made of sugar so well imitated 
that it startled the king when his napkin broke in his 
hand.^ The dish set before the king represented a 
riding on two tigers who bore on their breasts 
le arms of France and of Poland. On the right of the 
royal table were two lions with Pallas and Justice ; to 
the left were San Marco and David. The other tables 
bore statuettes of popes, kings, doges, deities, Ggures 
representing the planets, the arts, virtues, animals, 
fruit, flowers, and trees, all made in sugar from designs 
by Sansovino, executed by the druggist Niccolo della 
Gavalliera, whose shop was at the sign of the Pigna.^ 
There were one thousand two hundred and sixty plates, 
and three hundred statuettes presented to the ladies. 
Two other tables were similarly adorned in the Sala 
dello Scrutinio.* 



1 De Nolhme inil Solerti. op, cil.. p. tSi. 

* Delli Croco, IlUtnria della pabbtica el famota tntrala. cil., p. l^- 

' De Nolhac and Solerti. op. cil.. p. i48. Milespini. Coliu (Nov.. 
Pirl I, p. II i) dcacribo a haoaiiet ^vcn bj one of the clubs of tho Catta, 
where Ihe "pistU. bacili, boccali. coppe. Uued'oroed'irgcoto el litre boU 
liuimQ vasceUa diverge picno tulto di nontevaai, ulvaggiuiiii, fmtli. peaci, 
uccelli, galere. fi^re el altro c«so . . . eomposli e fabbricati di lucchoro 
di perrettiasiini artefici tanlo aaturali. che iDgannavano I'occhio di ognuno." 

* Delia Croce, loc. cil. la order lo nhow tbo liberality of tbe gorem- 
iiieDt towards ila guests, wo quote io Appendix, Doc. C, the eipeoses for 
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In the pictares of the great masters, especially 
Paolo Veronese, we get vivid representations of such 
banquets. Cbrist. with the Saints of Scripture, ia 
seated side by side with ladies and patricians dressed in 
purple and gold ; the great balls have noble arches 
carried on columns of rare marbles; the architecture is 
of the richest and most stately description, the company 
is joyous, the place flooded with light : the grey- 
hounds, so dear to Paolo, run about the chamber. 

Music, song, epithalamiums, comedies, melodrama, 
enlivened the oHicial ducal banquets, of which we find 
the first record in the coronation oath of Agostino 
Barbarigo (id85), though the custom is much older; 
and banquets were given to celebrate pabUc festivals, 
regattas, bull-fights, shooting-matches on the Lido.' 
In i5i4T in Casa Vendramin on the Giudecca. there 
was a banquet of three hundred guests in honour of 
the wife of Alviano' ; and on January 5, loaS. another, 
bellUtimo di soni et canli, in the house of the Comer 
Piflcopia. at San Luca. in honour of the Cypriot, 
Livio Podacalaro, who was Archbishop of Nicosia from 
i53j to i553.' The banquet given on May 3, i5i3, 
in honour of the marriage of Federico Foscari and a 
daughter of Giovanni Venier, was worthy of the great 
family and the splendid palace which they inhabited. 
The guests numbered four hundred and twenty, and 
included the ambassadors of the Pope, Spain, and 

biiujoeli uid coUalicma offered to Reaatt d'Ette, Dnchesi of Fernn, 
during ber itaj id VeDic«. The Dole* are Irioicribed from Ihe docDtnenb 
of Ihe Raton VrchU, and are importinl ai Uioitmg the pnc? of food. 

' The foUowiDg Q»DU of a baoquet ^Tea ioboDour of thetbootiag-matcli 
of Julj iS, 157}, ia ciiriovi* ' "Slurioni, Vanioli grandi, Ora* voccbie, 
Barboni. Ciouali. Sfogi. P»ere, UraQcipori. Cape loogbe. BotarRlie. Riti, 
MoroDelle. Cariaro, Oio. Fonnagio uiaHtntin, Sutini damuchia. L'a pana. 
Cai de lale gracidt. It), piccoli. Zoncbtada. LaLe, Ovi Tenliciaque per torla. 
Manapane. Haderl, Anni. A<:({ua roaa. Specie forta. Id. dnice. Naranze. 
Mal>uia. Via nero. Yin biamo. Asedo. Pan. Buiolal. Melooi. Ua. Fighj. 
Noaelle. Maodoric. " ' ' .■ •■ , ■ c ■ - - - 
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Hungary, and three sons of ihc Doge Loredan, uncle 
of the hride. Fa beUiss'uno online e hel paalo, says 
Sanudo ; and after the banquet a certain Galeazzo della 
Valle improvised a song to the cithern, while members 
of the Eterni Club, dressed as Envoys of the Pope, the 
Emperor, the Soldan, the Kings of France and Spain, 
and the Doge presented themselves in suitable terms to 
another of their company who was habited like a king, 
vestilo d'argento e de sora una caxacha e la greca d'oro 
e uno capello in leita.^ Marco Koscari, before setting 
out on his mission to Florence on January 8, iSay, 
gave ■ ' uno banchetto belliasimo alia corlesana in 
argenli"^ in honour of Cosimo de" Medici, who was 
afterwards Duke of Tuscany, but was at that date only 
seven years old and had been brought by his parents 
lo Venice along with his fourteen-year-old cousin, 
Lorenzino, in order to avoid the perils of war. 

Nor did that class of citizens wlio belonged to the 
ducal chancery and formed a kind of secondary 
nobility^ fall behind the patricians in the luxury of 
their table. For esample. we hear of the excellent 
supper of partridges, pheasants, fried oysters, march- 
pane, and bonbons ofTered by the Secretary Gasparo 
della Vedova in i5i7 to a number of guests, including 
the members of the Ten themselves ; the feast was 
enlivened by the declamation of an eclogue accom- 
panied by music and song. " Et qucsto ha falto," says 
Sanudo, with his usual shrewd directness. " perch& el 
desidera esser Canzclier Grando."* 

Although wo do not find in Venice, either in the 
Ducal Palace or in the homes of the nobility, any 
class of domestics analogous to those who were intrusted 

I SiQudo. Diar!. XVr, 1106, 

» Wc must »lwiyi dislinguish b<>tween iho cililCDI wlio belonged to 
the clu9 of wcroUrios and th* riliiens who hid Bcqairod pririlege» tor 
tndiDe and were under the iuriikJicticiQ of ^e Provveditori di Cotnuoe. 

• Sinudo. Diari, XLIil, 365. 

* Ibid., xxiu. 559. 
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with the preparation of papal banquets at 1 
the entertainments given by the Cardinals,' still there 
were persons who made It their business to lay and 
serve banquellng-tables. The Doge's steward, who on 
certain public occasions walked in the ducal procession 
with (in imperioso baslone in mono, is represented In 
one of Carpaccio's pictures. Stewards in-private houses 
of the rich were Intrusted with the delicate task of 
dressing the table ; the dining-roora and the table It- 
self were adorned with sweet-smelling plants ; fish of 
all kinds swam In tanks placed among the shrubs; 
from the branches hung gilded baskets full of fruit, and 
leverets, rabbits, and birds were lied to the stems by 
ribbons of silk." Art was displayed In all the decora- 
tions of tlie table : gold and silver candlesticks with 
coloured candles, beakers of enamelled gold and silver, 
damascened work, silver fountains, gilded spoons, knives 
with handles In niello, with figures, arms, and borders, 
kept company with majolica and porcelain plates, with 
cups and flagons of sparkling glass, marvellous for trans- 
parency and grace of form. The minutest details re- 
ceived attention. The copper wine-coolers were chased 
and damascened ; even tae toothpicks were of gold,^ 
and as early as the Gfleenth century forks had made 
iheirappearaneoon some great tables, — a notable point 
when we remember that throughout the Ginquecento 
the fork was extremely rare, and even monarchs used 
their fingers.* The fork of the Dogaressa Selvo, which 

' La tingolare tlollrina di M. Domenlco Romoli lopranoinliiato Piaunto. 
ftmosa Kilco romino. Veoetii, tbijo. 

' II Triaciante d\ M. Vmccoia Gervio. iinplialo e ridolto dal cavatiere 
Reale FusoriUo da Narni, p. 5a. VeDella. 1693. 

* In VeroneseV " Mamaga of Caoa " io llie Louvre wo see ■ womaD 
using a ^Id toothpick. 

• ImbeWcslthocarlicslmentionorafork UininiDTCDtorj of Edward I 
of Engtand. dalivi 11^7. Id i3<i8wa Hnd a gold Cork in an inTcntorjr at 
Louis d'Aajou; but the forki did Dot become well koonD (ill iS-^g, when 
we find Lhem recorded gmong the plale of the royal household ; nor did the; 
tale their place as a common article till the ead of the siileoDth cenliir 
MoDlaigDG declares thai he made bul tittle use of fork or spoon. 
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seemed to the Venetians of the eleventh century to be 
an impious refinement, was adopted by Venice earlier 
than any other European State, Jacques le Saige, who 
was in the city in i5iS and attended a ducal banquet, 
noted, aa a novelty of wliich he approved, " que chcux 
seigneurs, quand ils volloient mangier, prenoicnt la 
viande a touto (avec) une fourqueltc d'argent " ' ; 
while Sabha da Castiglionc mentions /orchetle allavene- 
xiana.' The table plate of gold and silver 
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looked so sumptuous on the sideboard that the ambas- 
sador Ilelean was justified when he asserted, before the 
Imperial Diet at Augsburg in i5lo, tliat the use of 
gold and silver plate was quite common in Venice, 
while sovereigns elsewhere ate off earthenware and 
base metals.* 

Trestles, benches, seats of all shapes were disposed 
along the tables. Napkins were folded in the form of 
mitres, turbans, columns, pyramids, and boats, ^ and were 
sometimes decorated with a little flag or with the arms 
of the guests." Perfume was sprinkled everywhere, on 
tablecloths and napkins, on the artificial silk bouquets 

who on hia waj ibrough Venice had wen hria in u>e. made haelc [o ■doiit 
ikem (Havard. Diet, de I'ameublement, s. v. foarriietle}, but evco Louia XlV 
Ihoiight ■ fork a superfluous luxury. The VeDeliiD fork apprars in Italian 
Kuise Cor Ihc 6rsl time in the fourteenth centurj in an invsnlorj of the 
Co(ntnuD« orFlorciice (i36i). (See Lumbroso, Mem. ilal. iltl boon Umpo 
anlko, pp. 8i oltoq. Torino. 18S9.) 

I c/iy aeiaameat Us i)'ulei, repaiilrrt et detptm que m. J. L. S. marchant 
de drapi dg toje, demetirant 1 Douaj, aj faicl tie Douaj a ttkriaaltm, Ytnit*, 
etc. Candirajr, i5io. 

* Rieordi. Vsoeiia. Reganali. 157S. 

' Rosu, v., Jacopo d'Albiiiotto Caidi, c>t.> p. iaS. S*otOTina(V(Rc(Hi). 
p. 38*. 

* Oisulane di Lod. IMkno. cit. See Btrgilli. Maiuaeritti drlla Bibl. delta 
R. Aecttd. MilU. di Torino, p. H. Torino. icioS, 

* Ganoni, /( Teatn ie varii e diutrti centlli mondani, p. 587, Venelit, 
I&S3. 

* Cervio. II Trineiante. cit.. p. 48. 
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which stood beside eacli cover. At the beginning and 
at the close of the meal rose water was poured over the 
bands from ewers of gold or silver.' Seated at tabic, 
the banquet would begin amid the murmur of conver- 
sation, the clink of glasses and of plate ; waiters and 
valets* in the family livery brought in and placed on 
the sideboard the long and complicated list of dishes. 
Sometimes, if a cardinal or a prince were at table, he 
was served by the young members of the Company of 
the Hose, who held il no dishonour to wait upon the 
great.^ The carvers, whose profession had become al- 
most an art, cut the joints on the sideboard and laid the 
slices out on silver salvers, which were then borne round 
the room. The stewards were constantly studying new 
forms and names for dishes, entries, releves. mounds 
of pastry or sugar, castles, columns, statuettes in march- 
pane, " insalate grandi lauoratc di Cedro, littere di 
radici, castelU di rape, muraglie di limoni adornate di 
BOmmate, Presciutto sfilalo. Botlarghe, Arenghe, Ta- 
rantello, Alici, Cappari. Otiue, Cauiale, fiori. ed altre 
cose condite ; poi vi erano Pasticci di Aquile negre 
in piedi. Pasticci di fasani, che pareuano uiui, Pauni 
bianchi riucslili adornati con la rota della loro coda, e 
pieni di feltuccie di seta ed oro di diuersi colon con 
confetti longhi dorati a mo di pontalt d'oro, che pen- 
deuano. da per tutto alii Pauoni. quali stauano in 
piedi come se fossero uiui. con vn profumo nel becco 
acceso de fuoco, et vn motto amoroso tra un piede e 
raltro."* 

Sometimes the entertainment would end in an 
ing, or even occasionally a grotesque, esbibition. For,: 

' Sbb Appeodii. B. Doe. 4 (invtntario Correr). 

» Not. d^anl. coji. rf<i Dogi (p. 3o) ffives the ssUrios of wme of Ih* 
ducal servBDU in iSSg: Ibe rteward, lb dueatj even quirter; the tout- 
HMD lod grooma, 6 ducaU ■ inoQth \ the btker. 3 ducati » noiith ; tht 

■ Suiiido. Diarl. XXJX. bk^. 
* Cervio, op. et loc, cit. 
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example, the entcrlainment ortercd to Farnese by Grlmani, 
in l539, closed with a dinner served to one hundred 
gnests, which lasted four hourH, and comprised ninety 
courses. The jokes of a number of clowns kept the 
company amused, and all of a sudden four masqueraders 
appeared on the scene ; they were dressed in a bizarre 
monkish costume of white satin frocks and cloth of silver 
hoods, and each bore a basket full of the most delicate 
needlework made by nuns, which was distributed to the 
ladies. When the pasties were opened, towards the end 
of the feast, out Hew a number of birds, and a scene of 
confusion ensued as the company sprang to its feet to 
catch them.' At another banquet in Palazzo Trevisan. 
also on the Giudecca, among other viands were served 
paslelli. or pasties, and " in una man ussivano schtlati 
(small crabs) fuora, in I'altra confeti picoli, in I'altra 
oxelli, in I'altra uno gallo tuto spenachiato )e pene et 
taiata la crcsta qual ando per tavola spandendo gotti et 
ingistere."^ 

The art of pleasing the palate was carried to a high 
pilch, and dishes varied with the season. The favourite 
savouries were truffles, oysters, lettuce and carrots, sau- 
sages, ham and pork sausage ; among soups we tind 
the zuppa dorala, English soup, vinegar soup, kid- 
broth, imperial and Neapolitan pottage.* Favourite 
dishes were mortadella di Cremona, Milanese sausage 
made of pigs' brains, cheese from Piacenza. tripe from 
Treviso. lampreys from Binasco, Ferrarese sturgeon, 
sausages from Modcna, Genoese macaroni, Perugian 
thrushes, geese from the Romagna. and Lombard quaifa.* 
Partridges, pheasants, peacocks, and pigeons were stand- 
ing dishes." The Adriatic yielded fisli in abundance, 
both the finer qualities that went to the tables of the 
rich, and the coarser kinds tliat formed the staple food 



' S»n>e(Ioni. LetUre, 

* Smudo, Diari, XL, igo. 



' Ganoiii. II Tealro, 
* Ibid. 
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of the poor.' Fruit of all kinds loaded the I 
almonds, plums, cherries, pears, apricots, purapkius, 
melons, grapes, peaches, as well as vegetables of all 
sorts, which the Venetians devoured so greedily that 
a doctor of that date declared them to be worth thou- 
sands of ducats to physicians, thanks to the diseases ] 
they induced.* 

The dressing of dishes was peculiar ; not only was 
sugar used on roasts, game, 6sh, soup, and in all 
sauces which were not based on strong spices, but they 
added scented waters and even gold dust, to strengthen 
the heart, as they believed.* Sometimes both bread 
and oysters were gilded for decorative purposes.* The 
use of spices and drugs was common. Mingled with 
the vulgar onion and the strong-smelling garlic, were 



the flavours of 



peppci 



clo" 



nutmeg, cinnamon. 



mace, juniper, benzoin, ginger, cubebs, and such like.' 

Jefisb, 



T kindi of fiih at Veaice wero chad, dorj, eels, gilt-head 
gTBjrliDg, br^im, Iuddt. pike, gudgeon, lubstcr. gurnet, red runlet, latii- 
pny. slurgeoD. cuttlefish, winUei. cockles, kog-luh. shrimps, lad sole*. 
' Tea, Scipione Ueniiri. Extract rrom the " Atli b Mem. dell'Accad. 
di Padova," p. ii. Padova. >^)- 

* Viviani, Tratt. dtl cuttodire la tanila, p. 85. Venetia, i536. 

* Sanudo, Diari. XXIX. 547, 

* Dall'Horto, ta hi« Hittoria del ttmplici ai'omati (Veneiia, 1616), 
eaumerales all Iho drugs that Ihcj brought from the Eait Indie*. As a 
(ample of the taste of the Avj, we majr quote from Crisloforo di HeuiS' 
burgo's Libra Novo nel qual I'iiaeyna a far d'ojfni lorte di vieanile (Venetia, 
|563) the rollowiDg receipt for ■ " black broth" which Uiti aulhor descrihea 
at dioiititaimo (p. 01 and index): " Pigtia libra una d'ura aecca, ovem 
•chiava, cavate I'aDime, e libra una di ma ndorle ambrosia ne aenia mondarle 
e uua libra di pan lagUalo in felle, cio e ima libra di fette dj pane biicot- 
talo mogliate in Agrcsto e pcrta bene ogni ttna insiemc, e diitetnpera eon 
brododi came non troppo graiso. d p»)a ogai coaa per la ilimagtia. o iwni 
in una cisaa slagnata lu la bragia, c h bogliere ogni cosa jier spaiio d'un . 
quarto d'hora, con oncia uua di caouella c uo ijuarto di pevere peilo. • ' 
oncie otto di mcle cbiari&oLo, poi piglia due cipoUe lagliale ben miuule, 
e ponile in una pignata in buooo lardo pislauato. E quando uran cotla 
le CTpolle, le pesterai e macinerai molto bene intieme col lardo dove souo 
cotle, u poi mctlile nella cuta dove aou le allre lopradclte cote, le farai 
bogliere un mcio quarto d'hora luttc iDaicma. Poi bavcrai la lua came, 
o uccelli coiti alleui in petti, e li soBiigcrai nella patella con buon tanlo 
ben batlulo. over distrulto. a h Imbandin ' 
detio sipore." 
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These highly spiced dishes naturally slimulated thirst, 
which was quenched by an infinite variety of wines, 
salubri, slomacali, cordiali, matricali, gayliardi, mez- 
zani, and deboli. Wines with a strong bouquet and 
body, such as greco, made from a grape that came 
originally from Crete, and maloasla, made from a grape 
native to Cypriis. were preferred. Of local wines, the 
favourite in North Italy was the vernacda, made from 
raisins and highly alcoholic, the greco and cfiiarello of 
Alba and Saluzzo, the chiarello of Acqui, the wines of 
Lodi, Crema. Como, Brescia, Verona, and Coneghano, 
which resembled vernaceia, and the brognoli of Friuli.^ 
These wines were frequently doctored with drugs and 
perfumes, like the famous hippocras. 

The most bustling, and in some ways the most im- 
portant, place in a Venetian house was the kitchen, full 
of every kind of utensil. We have pictures of all the 
details of a Venetian kitchen in the engravings which 
illustrate Bartolomeo Scappi's cookery hook, dedicated 
to a Venetian cook. The place was crowded with cal- 
drons, churns, basins, bowls, pitchers, tubs, porringers, 
ladles, spits, skewers, large and small, dripping-pans, 
mortars, grinders, pestles, knives, graters, besoms, and, 
above all, '■ good store of wood. "^ 

The history of the ducal kitchen raises, as it were, a 
corner of that golden robe under winch the private life 
of the prince was hidden. There was great abundance, 
but the quality was simple; tribute in kind supplied, 
for the most part, the food slulT in the ducal kitchen ; 
fish, especially sturgeon and soles, also wild duck, were 
furnished by the owners of the fishing-grounds and by 
the fishermen of San Niccolb, who at Christmas made 
an oQering of two hundred gurnets and twenty wild 

' Stocchelli (Guerrinl). U ta^h e la cueinfl n« aec. XIV e XV, p. aj. 
Firenie, iS8V Gandini. Tavala, Cuciim e Cuncini. p. 47> Modeoa. i88g. 

* Messisbtirgo, Lihru nowt, loc, clt. Scappi, Bartolomeo. Dell'arte del 
Cucinare. dedicated to Mag. M. Matloo BarLieri, famous Veuelisa «k>L 
■tid (tewird, ji. 9. Ven«iia, iGiO. 
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duck ; wine and eatables were due from certain 
trades, communes, monasteries, and ^ilds. Chioggia. 
for example, presented at Christmas a cask, " de quarte 
8 do boon vin dolce trebian col caratel condutta a sue 
speae fin in caneva del Dose. ' On the same anniver- 
sary the Commune of Muggia presented two and a 
half amphoras of the favourite wine ribaola. and two 
"ambassadors" brought tlie gift from Istria, on board 
a boat manned by ten sailors, to whom the Doge gave 
a sumptuous feast. Some of the guilds paid trihutc, 
not in money, but in kind; the Cheesemongers, for 
instance, gave a pe:za de formazzo dolce del migtior, 
while the office of the Rason vechie e nuove contributed 
at Christmas time twelve pigs, of two hundred pounds' 
weight each ; one pig of tlie same weight was also due 
from the monastery of the Santo Spirito, and one of a 
hundred and twenty pounds Irom Sant' Antonio. The 
Patriarch's quota was fifteen capons and fifteen pair of 
wild duck. Other monasteries made more refined 
contributions ; for example, San Zaccaria and San 
Lorenzo " erano tenuti dare ogni anno in 17 voile 
calissoni (cakes), n" loao a doi mersori (baskets), 
per volta de 60 calisoni in tulti doi "; a basket contain- 
ing one hundred gill-covered cakes was presented to the 
Doge on the vigil of Santo Stefano by llie monastery of 
San Giorgio, and in addition four gilded drinking-cups 
with the Doge's arras upon them, two containing Mus- 
catel wine and two v'ln de marcha} Tribute in kind 
was paid to the Grand Chancellor, to some officials, and 
to the duca! steward, cook, and baker,' 

After dwelling thus on the riclies and profusion of 
Venetian tables, we are bound to add that all this dis- 
play was reserved for State occasions ; in ordinary daily 
life the meals even of the patricians were anytlung but 

1 Nal. d'anl. cost, dei Dogi. piKTm. 

' For instance, on Haund]> Thiii-HlaT the Giudici doi Propria reeeivod 
" uni tetti de porco con i deJi (tiiijjvr leDglht) di coUo coo una ainoH in 
bocc*." Ibid., p. 3J. 



PRIVATE ENTERTAINMENTS i33 

sumptuooa.' ModcBt, too, were the household habits of 
the bourgeoisie and of tlie people in their little dining- 
rooms^ or round the kitchen fire. 

The display of eatables in the shops corresponded 
to ihe profusion of the tables of the rich, and gave an 
air of perpetual holiday time to ibe city, while it en- 
couraged trade in all such articles. Spices and drugs 
were still brought in abundance from the East*; the 

1 The will of one of the Faller family (Arch, di St»lo. Seiione NoUrile) 

gives u> ID inleretliDg Dole of the daily eipeases in ■ Doblemui'i houte: 

Zugno i5og. Adi 5 lugtio !obia. 

Al Dome de mituer ifaeau chrislo. par Iripa loldi 9 e peiM per aeni 

Qua lUraiK) nolado Itilte te tpoite soldi I soma coldi 3 

cliG mi ichadoraoo in dilo moic ol 

memorie, el dual mese coiDcmo per per bresole de ponta de Kheaa 

peue et ovi lerieaie erbe toldi 7 loldi 3 

Adii, lugno .ab^do. p=r fi^^^. xorboUe . ■ ■ ;; J 

PWP*"" "Ill' 4 per uno tjuinterno ds carta d. 

perovioerbe . , . "3 „rivBrlsltereperlaguera . loldi 3 

per came per a (oroi . " 8 ^„ barboniini per friicr \n 

Adi 6 :ugno merehore. sgrcBt wldi a 

per chame de manio soldi k , j- c , 1 ■ r. 

f" , - „ E r i_ Adi b otlabrio tJOQ. 

per fasiDelle a. i5 fresche per " 

metier EoUa al mio lello per cljaiar per 'od" S de vin camprai ■ 

irimeii «oldi 5 moo de loldi la al leccio, tionpii 

per pesse per dimar ot ovi per »«'" * L. a loldi 8 

tcM in luHo . . . . wldi 5 

Adi 9 octabria marli, 
Adi Q ziiqno taoatto. , ■ 1 ■ 

» » per rharo i de Icgnie fompra 

Nolo chome o compr.do quarle ,„■,„;„ Piero de Chortuimi de legnio 

3\4 di tela padoan. per far coiiiir ^|<ji jg ^ p^, condulHra soldi 3, 

le mie mudaode . . . loldi 6 go^a soldi 3o . . L. 1 soldi 10 

Adi I a lagno veiHia dt miaier Santo 

Antonio. Adi 1 5 dtiembrio labado. 

per pene perchfi per mitfier lo per far eichovaT a chamiDi, 

patriarcba fo cornandalo grao zuni quello dela mia camera et quelo de 
per la guera ipissi Ira pesse c fruti la chamera de ZaDbemardo 

m tuto eotdi 5 soldi 4 

> Arch, di Stato (Atti dieerai. Us. B, UUettl.) contains a verj curioui 
little maauKripl book in which an aDonjmout writer of :i6o hat noted all 
fail labia expeniei daj by ity, Hrre ia the lint for one day: laluat — 
burago — caales ■ — pomes — amjgdal/e — caieus — cara booina — can mtatinit 
— pario pallorum ~^ pitcea arborei — pitces ophini. 

■ Arch, di Slito, Senato. Mar. c. i5r (October C. 1601}. c. i53 (March 
iS, i6oa). 
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price of pepper ruled the nurkcts of the world, and 
tranch of the Mocenigo family, which had amassed 
riches from trade in this coramodilv. acquired the nick- 
name of dal petare. 

We have noted how this abundance of provisions dis- 
played throughout the whole town roused the wonder 
of Casola, who, like the good Milanese he was, dwells 
on the abandantia tieUe rictuaite, and, begging pardon 
of his fatherland, qual eredera fosse ta pSi abbundanle. 
he declares that Milan cannot compete n*ith Venice 
even on this point. It is true that Casola thought, 
and thought wrongly, that the Venetians bad no lime 
to devote to the table per ejsere lanto intenti a U mer- 
eantie ' ; that notwithstanding U loco dove se vendono U 
Jarine i cosi singolare coxa che al mondo non v'i aita 
siimle. The bread is so good and so beautiful to look 
at that it lempla even a full man to stuff himself; fowls 
are abundant, and so are allre generat'toni d'acceUi per 
mangiare : it is useless to recoixl the infinite variety of 
fish ; and as for butter and cheese Venice surpasses 
Milan, which deve etaere el fondaco di citt. One would 
think that lalti li zardini del mondo were concentrated 
at Venice, such were the quantity and variety of fmit 
and vegetables. The good Milanese can find fault only 
with the meat, which is sold, as nowadays, con an 
grande pezzo de otto, and with the wine, which, though 
abundant, even incredibly so, is inferior to the wine 
of his native Milan. The realty weak point, however, 
about Venice is the drinking water ; the wells are 
numerous : hut the only good water Is the Brenia water, 
which is sold from boats that bring it into the city.' 

I ForcigDCn held (he emjiieaiH opinion lh«t Um Vmetiun (ran 
■MxtiMt (o clothing ind tpiriDg id food. An Englishman Mho »w Veoice 
to lEigit **J*, " Vmeliaiu being mo«l spiriog id diet and ipparel." Moc}- 
■oo, rinea. An Itatfrarj, Part I. p. 88. LonikiD. 1617. 

» Cuol*. op. cit., pp. 8, g. The En^ithnun Tom Corrst. who wu ■• 
Venice in 1600, itscliret iLit food and wine itere mora abanddil in Venica 
Ihui in -' tDj cil< ut luit." Corjal'i Cradititt, U, 19, 70. t^ondoa, 1776. 
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The governmenl supervised this great food-market. 
The Magislrato delta GiualUia Vecchia e Naova had, 
among its other duties, the regulation of weights and 
measures and the control of taverns. The Provvedilori 
alle Biave and the ofTiciuls al formenio were charged to 
see thai the grain supply never ran too low. The 
oflicialB delle Becc/ierie supervised llie slaughter-houses ; 
oil was under tlic Ternana nova; firewood depended 
on the Proweditori sopra le legne e i boschi. The 
sanitary officers inspected all food and meat, — especially 
pork, which lent itself to the frauds of the sausage- 
makers, — all wine, oil,' and drugs, to detect and 
Eunish adulteration.^ Fish might not be sold till it 
ad been passed as sound by the inspectors of the fisli- 
market.' Every attention was paid to baking, and 
German bakers were preferred to the local hands and 
were condoUi a poala by the Senate.* Bread was to 

> !□ 1498 the Sanittrjr Baird tcverelj puoitlicd cprlaln penuiiiB 
■ccuied of baviog lotd oil ia which >jphililic paticaU h*d been imaicrsod 
■> B cure. On eiamiaalion Iho oil waa found to be full of immomUtie e 
iporche^i C>1», Delle leygl di pubil. igiene della RepublUa. Alii dell' 
Atenn) Veneto, Vol. II. Ser. 11. p. 3iS, Veneiia. i865. 

< MileipiDi, Celio (iVod.. Part II, p. 117) moutiaui 1 druggist, at 
?>□ Maniale, who wis >ued before the Giuttiiii Vecchia, the court com- 
peteol iu aucb casei, " Quoi nignori fuina contro limili dotimjueiili 
grandiuimo o icvcrissimo HseDlimeuto e punliione." 

' Calmo (Leltcre, p. 36) givei the uanies of manj 6ih sod cl maodo e 
'leosllune de It arte del peicar, a patsarer, a Ue:iolt, a fosiina, a camln. 
a cano, a auega. a ree, a lalrra. a tUlni. a eogoh, afuregar. and a ipenlina. 

* Rangoue. whom we have alreadjr quoted, makci Ibis ttalement in 
compeDdium of his book. De vita protrahenda (Voneiii. 1S77), Ganoni. 
(Plana, p. 8a8). with his usual readinau to censure, remarki that inanj 
bakers are " furfinli non mancano del debito ancora loro poncodo dell' 
oglio ncl pane ovvero delta calcina viia. ovvoro della terra mmuziala 
ovvero faceodol mal Icvalo, lecid rilcDga meglio i1 peso, ovvero cmplendolo 
di jemolo e di cruses, ovvoro con mille allre furfanterie." The baker's trade. 
>B}« Ganooi (p. S35), includes baking " il pane. Id fugaiie, lepiiie, le lorte, 
le ciambelle, onde veneoao i samboUari, le brucciatelle, obianche, o lucbe 
rale o forti, i biscolelli. i burlengbl, 11 biKotto, le nevole. i slorti, gli 
occhielb'. la feeta, le oSelle, onde vensono gli OSellari ; i losaroelli, i mos- 
taztoli, la fogaccie. i rilortelli, i cialdoni, onde vengono i Cialdonari, uve 
■ecche, peri cotti, e tulto quello cbo sia buano da mangiare essendo COllO 
nel forno ; come U feata, i confertini. dai qiiali son dimandati, i Conforli- 
□iri, che ai fan di pcpo, e mels, nelle forme loro in foggje divcrssiajms e 
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be made of fine Boor. " moodaUi dai puUici cnTeUatori, 
triUto e macinato in ottimi molini . . . e con fer- 
menti sale e cotnino, accomodato coo la gnmola e cotto 
ne i romi poblici e tmooi." 

In order lo protect the public the government fixed 
tbe maximom price for fooa staSa : and in i ^93 Saoudo 
tella as that beef could not be sold at more than two 
soldi tbe pound, oil or candles at more than foor soldi, 
a waggon load of wood at more than tweoty-eight soldi, 
and so on. Tbe enforcement of tbe tanfT was com- 
mitted to the earrizadori dt Comim, who were charged 
to do joatice el it dovere a cadaano.^ 

There were two Qourishing fish-markels. — one at 
Rialto. founded in i33a ; the other at the end of the 
Molo, ander the Mint, — hence the name of tbe bridge, 
PonU delta Pesearia. which leads to the Royal Gardens. 
The bntcbers' shops also were at Saint Mark's, though 
tbe wholesale slaughterers had their market at Rialto. 
If we are to believe Sansovino. tbe weekly sale of Oefth 
ioclnded five handred oxen, two hundred and fifty 
calves, e lui namero increiUhile di caprelli e di poUame e 
daltri carnagyi che vengono di hora in Aono daHa tara- 
firma.* An enormous quantity of green food was 
broa^it into the citj, not otdj mm the mainland, bat 

■iBimBMBle in Pcmra. ia Vaabni. in Milwio, is Vennii. in TiapoB. 
' ~ " Tl»GaiUcrfTaMtiiuiBak>rn.Io<UMMia iUt. !»•< it> hd 
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from the garden islands surrounding Venice, wliich 
grew nothing herself, but was fully supplied with all 
she required.^ Sanudo, writing in loai,* says there 
are assa bolleghe difrullarie al presenle in questa terra; 
and the fruiterers* business must have been flourishing 
ever since the beginning of the fifteenth century, for in 
i4o5 we find the corporation celebrating the election of 
the Doge in the manner suited to their trade : all the 
fruiterers in Venice and the gardeners of the island 
and of Chioggia, preceded by banners, trumpets, and 
fifes, went in procession to offer to the newly elected 
prince melons and carnations,' and in return they were 
entertained at a repast. 

The government, while it controlled the sale of food 
in the interests of public health, attempted to restrain 
excess of gluttony on the part of the populace, and pro- 
mulgated restrictive laws not always wise and almost 
always inelllcienl. The series begins in the fourteenth 
century.' In r46o the hmit of expenditure on banquets 
was fixed at a ducat and a half per hcad,^ and Uiatwith 
a view to putting down the practice of giving costly 
entertainments in ahbominio di Dio e del mondo.^ An 
effort was also made to check extravagance in the 
dressing of dinner-tables, the tablecloths and the gold 
and silver damascened plate,' In the sixteenth century 
decrees were poured out. and simultaneously the efforts 
to avoid them became more ingenious. Pheasants, 

' SiRudo. Civnachetla, p. 48. 

* Id.. Diari, XXX!, 97. 

* Ibid., loc. cit. The Fruiterer*' Guild wu founded Id i4i3. iioder 
the protection of Sin GioMfitte. Thci had two leuole, — one it S»n 
Pielra di Ca&tollo, tho other at Siota Maria Formosa. The Erbaroli and 
Naraiueri formed two diilincl brancliei of the Fruiterers' Guild. 

* See Parti. Vol.11, p. S8 of this work. 

* Maleapiai. Cello (IVoii., p. no) ipeaking of a banquet wliere nan m 
— tdwina Bcnli bocclie, *ajt: " dicci >cu(^ a quci tempi haitaiino hoQoratia- 

lamente per ogui ipleodida cena." 

* Arch, di Stato. Senalo. Terra, Beg.i, r. iSg. January li. i&Sg, 0.1. 
^ Ibid., Reg. 4, c. iSg. Juuarj g, ti9g; Rag, i*. c. iig, Jutuarj 



t38 VENICE IN THE GOLDEN AGE 

peacocks, guinea fowl, blackcock, and woodcock 
all declared illegal; trout and other fresh-water fish, 
especially from the Lago di Garda.' were prohibited, 
perhaps in order to favour the fishers of the Adriatic 
coast. Venetian governors of the mainland provinces 
were bound, under penally of a fine of two hundred 
ducats, to observe the laws in force in Venice ; they 
were forbidden to give presents of preserves and candied 
fruits, and four hundred ducats was the fine for serving 
both fish and meat at one meal. Finally, in order to 
ridarre le cose sommariametile. per pih chiara inlelligenlia 
de cadauno, the law of i562 brought all previous regu- 
lations under one head, and declared that at banquets of 
any kind, whethcrinhonour of weddings or di compagnie 
pubbliche e private " non si possi dar piii che una man 
di rosto e una di tesso nclle quali non vi siano piu di 
tre sorta di came." The law especially prohibited le 
confection grosse, pignocade, pislachi, calisoni. fonzi de 
Savonia, oldani el confecH senza corpo, spongade, figure, 
frucle de zacaro,^ nor were marchpane and ordinary 
sweetmeats permitted. Cooks and stewards before 
taking service in private houses were compelled to 
declare to the Provvedilori sopra le Pompe the names 
of their employers, and were furtlier called on to make 
an affidavit of the number served on all great occasions. 
The penalty for omitting tliis duly was either a heavy 
fine or the pillory, or even the galleys colli ferri nlli 
piedi per huomeni di remo} The police had a right to 
enter the banqueting-halls and the Kitchens to see that 
the regulations were enforced.* The law of May 8, 
i5ia. provided for the punishment or the reward, as 
the case might be, of the servants and cooks in private 

' Arch, di St«lo, Senalo. Tern. R?g. 36. c. i35. i36. Scplcmber iS tnd 
17, 1649. Provvedilori allt Pompe, C»p. 1, January ai, iSjg, o. a. 

* 5*Dudo, Diari, XL, rSi. Quotiog ■ law of iHe Seaate of Juturj 
35. t5]5. 

' Parte diaerte at ordmi. cil.. p. 7. 

* MutineUi, Ltnieo Vei^to, p. 3i3. 
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houses, who were required to conduct the police through 
the banqueting-hall ; and it proceeded to declare that if 
any servant of the household * ' o qualsiasi altra persona 
s'intromettera fra i nostri ufficiau o li impedira o li 
molestera in qualche modo, facendo uso di epiteti in- 
giuriosi, o scaglicra pani od aranci sulle loro teste, come 
certe presuntuose persone hanno fatto, i camerieri 
dovranno lasciare immediatamente la casa ed avranno 
il loro salario intiero.'* 

But all this minute and stringent legislation not only 
failed of its object, but merely tended to heighten the 
evil. 



CHAPTER XIV 



THE TYPE OF BEAUTY IN MEN AND WOMEN 
- SOCIETY' — CULTURED WOMEN 



HISTORY lias preserved for us ihe deeds, and art 
the likenesses, of the men who dwelt in this city 
of splendour and of picasore. Side by side 
with the portraits of doges, magistrates, warriors of 
venerable asjject, we have also portraits of Venetian 
men and women in the heyday of their youth, painted 
with such mastery that we can reconatrucl the various 
social divisions of patrician, citizen, and plebeian at 
their prime. As crossing of Mood occurred but rarely, 
the characteristic features of the male type in patrician 
and plebeian, moulded upon long generation, which 
carefully preserved the distinction of social caste, are 
clearly pronounced. The lilgliest typo of the Venetian 
race is presented to us in certain unnamed portraits of 
Venetian gentlemen just entering on manhood. They 
clearly belong to the upper classes. In lliem the nide 
strength of their merchant- warrior forefathers is veiled, 
as it were, by a certain air of refinement, not yet, 
however, carried so far as to blunt the characteristic 
outlines of tbclr ancestral vigour and activity, dis- 
played in the strong formation of the skull, in the 
energetic yet well-baianced outlines of the face, the 
clean-cut prolile, the firm mouth, and the nose hooked 
like the beak of a bird of prey. The complexion is pale, 
the eyes grave, acute, penetrating. — the index of a 
strong will, — the brow frequently wrinkled : the gen- 
eral expression one of reserve, of pride, of sell-rcliance, 
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conscious of its power. The valiant fighter, the 
shrewd statesman, of the earlier days is gradually being 
moulded into the man of the world, the lover of 
letters, the patron of the arts ; but if we compare these 
portraits with those of the Inter generations, it is clear 
that the race has not yet lost Its vigour through the 
relaxation of manners. Later on. all that is virile in 
these portraits is transformed into the fatuous, insolent, 
servile physiognomy characteristic of the Seicento, and 
then into the graceful, polite, smiling, insincere type 
of the eighteenth century. One feature of the type, 
however, remains unchanged, — the long aquiline nose. 
In the supcrOcial personalities of those two centuries 
the expression is never more than skin-deep, it never 
reveals the inner spirit : and as in mind, so in counte- 
nance, tha later Venetians differ widely from their 
ancestors, of the Cinquecento, whose portraits are 
instinct with character, nobility, and intense vitality ; 
and as the years passed over these strong pcrsonahtics 
they did not weaken, but rather accentuated, this 
imprint of vitality, which stands out splendidly in the 
portraits of the men of middle age or of venerable 
Senators with long white beards. 

Venetian painters, while they show in certain por- 
traits their profound study of facial expression and of 
those spiritual qualities which are the key to the 
character of their sitters and have the significance of 
biographical documents, turn with equal intensity 
and greater pleasure to the nude, and seek for the 
display of physical beauty and strength in their youth- 
ful models rather than for the subtle perturbations of 
the soul. It Is impossible to accept the assertion that 
the masters of the Cinquecento did not study with 
diligence the nude model, though they contented 
themselves with expressing the mental conception they 
had acquired from such studies without Insisting on 
the meticulous realism which marks the modems. 
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The greal artisl always expresses only such truth aa is 
SQSceplible of artistic handling, that is, truth as it 
appears transformed by his own thought and feeling. 
The artistic medium is limited, nature is infinite, and 
so tlie artist is constrained to select and deBne hia 
conception, moulding it as far as may be on reality. 
We have seen that Lotto, perhaps the most ideal of 
Venetian painters of the Cinquecpnlo, noted in his 
diaries the suras he paid per retrtir femine node. How- 
ever much expression and form reveal the individuality 
of the artist, his spirit cannot escape the domination 
of externa! nature that surrounds him, and thus it 
happens that not only portraits, hut also ideal figures 
in sacred and historical pictures, and the male and 
female nudes of imaginary subjects, will reveal the 
Venetian physical type even down to details in cor- 
poreal structure. Sculptors, on the contrary, dtd not 
spend much time on the study of the nude. 

Statues for the most part were amply draped, and 
we find few masters in Venice who give us the human 
form unclothed. The finest nude statue in Venice is 
the Adam by Antonio Rixzo ; the works of ^ansovino 
and of Vittoria, when undraped, are decorative rather 
tlian sculpturesque, symbolical rather than realistic. 
In Rizzo's figures we fuel the living model as studied 
by the master, and in many paintings of the Venetian 
school the warm blood seems to vivify the Qesh of 
classic gods or Christian saints. — above all, of Saint 
Sebastian, the Apollo of Christianity. The imagination 
of the artist becomes incarnate in forms drawn from 
Uie nude, in the harmonious sj-mmetry of youthful 
bodies and tlie firm live flesh, solidly built up and 
skilfully bandied, the soft contour of limbs, the play 
of tlie muscles springing to life under the broad and 
genial sweep of the brush. The face tanned by ex- 
posure to the sea air is admirable in its play of light 
end shadow ; the curve of the lips is sweet ; the jaw 
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and neck powerful ; the nose straight and pointed ; 
the eyes sparkling yet kindly ; the forehead low, and 
the hair thick and often black and curly. 

The rich harmony of colour which characterises the 
examplea of Venetian female Iieauty ia intimately con- 
nected with the limpid air and the joyous nature of 
Venetian life. At the opening of ihe Renaissance 
period the type of female beauty is defined in the 
Madonnas and saints of Carlo Crtvelli. GiambelHno, 
Carpaccio, Alvise Vivarini, Catena, and others, — an 
open oval face, high forehead, small mouth, fine lips, 
straight nose, infinitely tender eyes, a delicate rosy 
complexion, — the whole countenance expressive of an 
assured and quiet contentment, which is best suited to 
the needs of such a soul. As there always exists an in- 
timate connection between the forms created by art and 
the life by which that art is surrounded, we may be 
sure that Venetian painters found in their native cily 
these types which they deemed worthy to represent the 
Mother of God and the saints of heaven. And this 
type of beauty in its purity seems to reveal to us the 
tranquil, gracious, gentle soul of the Venetian woman, 
bred mid the kindly occupations of the family life, in 
the modesty and quiet of home duties, And this was 
actually the case ; Venetian women passed a retired 
and tranquil existence till the period when manners 
began to demand a more refined development of the 
senses, and men fell a prey to the seduction of beauty 
that was no longer spiritual. M'hcn the purity and 
sincerity of Quattrocento art gave way to the passionate 
cult of beauty for its own sake, which animates the 
work of Giorgione, Titian, Palma, Bordon, Lotto, 
Paolo, and Tintoretto, plastic loveliness of face and form 
aroused an enthusiasm that silenced the voice of envy 
even among women themselves. A Venetian nohle lady, 
Bianca Cappello. whose own beauty raised her to the 
height of fortune, but brought her also great mishaps. 
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when Grand Duchess of Tuscany, called to mind 
the surpassing loveliness of her golden-liaired conipa- 
triols iho patricians of Venice, and from her villa of 
Pralolino, in May of i586. she wrote lo the patrician 
poet. Francesco Bembo, that she desired atforiiare il 
sao slanzino, and accordingly had sent htm two ivory 
boxes, on which she wishes to be painted by a mas- 
ter hand two portraits, — one of Labia, quale inlendo 
easer motto vaga et bella. nelCallro una delle put belle 
genlildonne che sieno a Venelia : the choice fell on 
Marina Marcello, celeOrata per la piU belid donna che sia 
in Venelia.^ 

We have very few portraits of Venetian ladies whose 
names and story are known to us. One of the excep- 
tions is Lavinia Sarciuelli, tlie favourite daughter of 
Titian. There are two portraits at Dresden which are 
said to represent Lavinia. One is certainly Titian's 
daughter, but she has nothing in common with the 
stout lady of the second canvas.'^ Lavinia appears in 
two other pictures by Titian : one, at Berlin, represents 
her holding up a dish of fruit ; ^ the other is one of the 
treasures of Lord Cowper's collection in London, and 
shows us Lavinia ivith a casket of jewels.* Titian 
also painted the beautiful Irene da Spiiimbergo, with 
her large, soft eyes which the Venetians call maghi : but 
he worked from memory, as we gather from a sonnet by 
Dolce. Irene's less beautiful sister. Emilia, he painted 
from the life. We have an engraving on copper Ly 

1 CicoKD*. /irc, V. 56i. 565. 

» C.vi]«m11c CrowB. Tiiiano. 11. 73. 

■ Boilo. ia Iha CiUlogiie of tha MuMitim at Borlin (ed. i(>o4), afliniu 
thit Ihe picluro reprcseati Tiltan's <jau^ter. Uavalcaielle dccUre» thit 
the Satonio of Madrid i* derived from lbs Lavinia of Borliti, and iei a copy 
made hj a pupil or an imiUtor. But Friziooi mjb that " ammira pro- 
footiaincDte lopera nvelaute Id tiilLo e pet tutto la direlta creaiione del 
peQDelto imparcggiabils nonostante i danoi sofierti per etter slali viaibil- 
■nente spclata cd allumacali." Friiioni thinks it 11 a little psrlier Ihaa 
the jear laf.o (.Krch. itor. d^lfartc. Buma, An. VI, 18(3, p. sHtij. 

* CavikaseUce Crowe, op. cii., II, 373. 
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Giuseppe Canale of a portrait by Titian, representing 
Elisabctta Quirini, sister of Oirolamo, Patriarch of 
Venice ; Bembo was devoted to her for her brother'a 
sake, and Monsignor della Casa wrote sonnets to her 
virtue and her beauty. Canale 's engraving shows us 
a stout young lady, with large breasts, and with ring- 
lets falling over her high forehead.' Of the early 
beauty of Caterina Cornaro we have only tlie tradition 
of the Chronicles, for Gentile Bellini's portrait of her 
at Budapest^ shows her well on in years. Gentile 
painted the queen a second time in his picture of the 
" Miracle of the Cross," where she appears on the left 
of the picture at the head of a line of noble ladies ; she 
wears her crown, and is kneeling with her hands folded. 
The painting dates from the year looo, when Caterina 
was in her forty-fifth year, and in fact her form shows 
a matronly fulness. A portrait by an unknown artist, 
in the possession of Count Avogadro degli AzzonI of 
Treviao, shows Caterina with more obvious traces of 
youtliful beauty, though here, too, the queen is forty- 
five years of age, for the picture is dated looo.^ The 
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» Dr. Giinlber. ' ' ' 



c!t.. I. i66. m-j. Delia Casa'i sonnet 

L GardoDe on tba Lago dl Girds, hu ■ 
ooDleutpora>7 copj of tliij picture. 

* la Jutv, l5oo, in Ibe c«elle of Asolo. nas celebrated, the marriage of 
Fiimmctta Buccari to Rambalilo V ilegti Auonl Avogadro. Tbe brido wa> 
the daughter of the Cavalier Luca Buccari, and mud-of-hiinonr to Queen 
Caterina. ivhom the had followed from Cj^pi^" after the abdication. 
Caterina gate Fiammotla. on her wedding-dar, a picture of the Virgin hj 
Antanella da Mussina and a portrait of hcrtclf. The oaine of the painter 
it unkaomt, and tbe work is weak in drawing and fccblo iu colour; but u 
■n hi^orical document it is of Ibe bighest value, and appears to us the 
most authentic of all the likeDessei of the queen. Caterina Ji represented 
w<3aring her crown, her hreasl is barelj covered bj a transparent veil, her 
right hand holdi up the folds of hor rich dres*. while her left makes ■ 
movement of greeting. In an angle of tbe picture we read a Latin inscrip- 
tion luuDtioning the gifts made bj the queen to the bride as follows: 
" Catharioa Cornelia de Lusignano | Iljrerutalem Cipri et Armoniae 
Regina [ Quae i FUmetlam Biicbari Cjpriam | Puellatn suam Nohilem | 
RamLaldo Actionio Advocalo 1 Nuptum dalam An. Sal. MD. | Picta Dci- 
pHBO Imagine ' AntoncUi Masaaneoua rariaima in tab.* | Oonavit," la the 
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other portraits of the queen which are to be 
many public and private galleries, must be considered 
apocryphal ; for example, the picture in the L'ftizi 
attributed to Titian, wbo painted another portrait 
known aa the " Bella Turca." which used to be in the 
Manfrin collection, though it has disappeared, and the 
portrait attributed to Veronese in the Belvedere Gallery 
at Vienna. Equally fantastic are otlier portraits of 
illustrious Venetian ladies ; for instance, the so-called 
Queen Tomasina Morosini by Aleasandro Varotari,' and 
more than one portrait of Bianca Cappello, We may 
accept as genuine portraits of tlie too charming wife of 
the Grand Duke Francis I de' Medici three paintings by 
Alessandro Allori, named Bronzino : one in Uie Pitti,' 
and one fresco' and the oil-painting in the Ufiizi. The 
Ulfizi possesses no other genuine portraits of Bianca 
Cappello ; two that pass under her name most probably 
represent Eleonora da Toledo, Nor is the so-called 
portrait by herself of Marietta, Tintoretto's beloved 
daughter, of greater authenticity. The picture is in 
the UlEzi. and is badly drawn, badly painted, and 
badly retouched ; it represents a common-looking 
woman standing by a spinet with a book of mottels 
in her hand. 

Of the many Venetian women whose portraits have 

nuptial contncl, dated Julj 13. i5oo, do nolic« of either the porinil or 
the picture occun, Dor are tbej mcotioned in the two vriils of the couple 
dated September ti), iSsg. and Julj 36. iSig. when Fiammetta wat 
alreid]! a widow. The picture bj Aalooello i> ineDtioocd io ■ deed of 
diviuon (December 8. tGoi) betweeu the brolhcra Ncitoro and SigittDOodo 
deeli Aiiooi. This deed, however, refon only to the object! in the Axumi 
Palace at TreTiso ; the portrait mij well have been in the villi at Lan- 
ugo, vrhero. indeed, it wai a few jeara ago. Both picture and portrait 
■ ■ a catalogue of 1701. The tradition of these two piclurM 
D her mimage hai csiited for geoeratioDi Id 11m 
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' la the Palacio Moroiini at San Gio 
■ Brooiioo painted Bianca levenloeii 
!o t Franceiea ! de' Mediti, p. 3i». I 
' Tlic frpico wai brought to the Uffiii from the church of Saola Maria . 



i Laterano in Veolee. 

eh. See Saltiui, BLaiua Ca^ 
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come down to U3 we do not know oven the names, 
though some of them display that striking beauty which, 
according to Francesco Sansovino, was nolabile fra le 
altre ilaliane, though it left Montaigne indifferent and 
cold.' In these pictures we get the young and radiant 
noble maiden or the courtesan in all the pride of her 
seductive beauty. But be it the sweetness of the high- 
born lady or the smiling invitation of her frailer sister, 
both are depicted In an atmosphere of glowing and 
limpid light, hut without passion tmd guileless of pro- 
found emotion. Flesh, muscle, blood, are all instinct 
with life, but the eyes follow no spiritual vision, nor do 
ttiey reveal a struggle of tlie aoul ; they never wear 
that passionate expression of the modern woman. The 
physical form, so intensely attractive in itself, has no 
counterpart in a vivifying soul. 

The crowded canvases of the Venetian masters give 
as likenesses of well-known courtesans or of women 
of the people, gorgeously dressed or in seductive dis- 
habille : we see them in Olympus between Jove and 
Apollo, or on the rocks of Naxos, or at the court of 
Phcenician sovereigns, or in the groves of mythological 
story ; or else they smile from the altar-pieces where 
the Madonna appears hardly as the Mother of God, but 
only as the mother of men. stirred by passions ttiat 
belong to this present world. The hair is yellow like 
ripe corn, the eyes blue, the cheeks round and rosy, 
the lips full and moist, the breast snow-white. We 
may take it for certain that most of the models who 
aat to Venetian artists were women of the people, usu- 
ally full-bodied and large-limhed ; the Venetian tem- 
perament admired as the ideal of female beauty the 
slow movement, tlie abundant flanks, the full breasts 
of the noble matrons ; and as the taste of the upper 
classes was towards tl ' " 



■ MonUigne, Viaggio 
, i3i-i37. 
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their models from the blond women of the people who 
in most respects could hardly be distinguished from the 
patrician dames. It is rare to meet with a brunette in 
Venetian painting, though the taste of the people, who 
admired a straight and pointed nose and teeth like a 
row of pearls,' wavered between the slim blond beauty 
and the abundant charms of tlic brunette. The checks 
missiae de late e de riose, the high forehead pale as 
alabaster,^ fair hair.^ blue eyes, were ait admired, but 
tlie black eyes or the brown, with coal-black hair 
and a bronzed complexion, also found favour as giving 
promise of sturdy oflsprlng: 



Women of this type are still to be met ^vith among 
the populace of Venice and its islands, especially at 
Burano. As it is probable that the typo of the race is 
best preserved there, and seeing that popular song, 
traditions, and proverbs are authorities of groat weight, 
we are bound to conclude that during our period there 
existed, side by side with the blond, a type of brunette, 
slim in figure, narrow-waisted, with small soil hands, 



While painting presents to us this healthy and robasl 
type of womanhood, portrayed with admirable truth. 
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the literature of the day, with its feeble verse and 
involved prose, gives us a type of woman lacking in 
life and in colour. PoliGlo describes his mistress at 
tedious length, with otiose particulars, animated not by 
but by mere appetite ; his style is pedantic, 
bristling with Latinisms, and is in strange contrast with 
the splendid engravings that illustrate his work. A 
few lines will suflicc as a sample of this heavy laboured 
style which Aretino has parodied in the Marescalco. and 
Camiilo Scrofa of Viccnza in the Cantici di Fidentio : 
Polifilo declares that his mistress has " nitidissima et 
delicatula came ct lactca cute . . . ampii fianchi . , . 
delicatamentc tumidulo pecto . , , pudico alvo cum 
grato tumento . . . rcsistcntc ct tremule natc, rotundo 
et piccolo venire . . . distese bracce, longe mane, ornate 
di fiubtili et tornatili digiti, cum longiusculcsurrubicun- 
dule, et lucide ungue . . . drito et gallateo collo . . . 
spatioEo ct delitioso pecto . . . bianchissima gola . . . 
La biondissima testa cum explicata et sotuta capillatura 
sopra el gratioso collo elTusi li tortuli et renidenti crinuli 
copioaa appareva vedendose non attramente cbe subtilis- 
simi fih d'oro, inconslantemente ruUlanti." 

Female beauty is praised and exalted, but always 
under Gxed formulas which leave the impression vague 
and undefined, even in the best poets, such as Pielro 
Bembo, Andrea Navagcro, and Celio Magno, in whose 
verses the Petrarcan psychology is crystallised in empty 
stereotyped phraseology. Here and there we meet with 
a transient touch of fancy or of imagination, but as a 
rule the woman is portrayed by meuns of violent an- 
titheses and cold conceits, never in language that bears 
the imprint of genuine sentiment. 13cmbo himself, 
the best of the Venetian poets, paints his mistress in 
terms of frigid refinement. 

CHd d'oro cretpo, s d'ambri torca e pur* 
Ch'a I'aura sii la oovo oodrggia e cole ; 
Occhi Boavi e piii chiari che^l sole 

D* fw gionw teren U DotU Mcura. 
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Berabo's feeling is more apparent in his tellers; 
there we find him shaken by his passionate attachments, 
among which the longest lived was his love for the 
beautiful Morosina ; he was not yet a priest, having 
received only the minor orders,' when he met her in 
Rome : and she bore him Lucilio, Torquato, and Elena, 
— a family not blessed by the Church, it is true, but 
nevertheless made happy in the bonds of genuine 
affection. We have several of Bembo's love letters, 
notably those addressed to Lucrezia Borgia, and those 
still warmer epistles ad ana donna, il ciii name si lace, 
who was, we know, a Venetian lady, both cultured 
and refined.^ It ts to her tliat he addresses words 
of sincere devotion and thanks for having written to 
him, though ill herself. "Vengo," he says, " alle 
vostre dolcissimc letterc di jeri scriltcmi tuttavia con la 
mano inferma, e pure scrittemi abbondevolmente. O 
anima mia, che vi dcbbo io dir qui ? Niuno spirito 
ho io, niun polso, e niuna vena in tutlo me. che non 
vi renda miUe grazie di si chiaro segno datomi dcU' 
araore che mi portate, c ccrto piii corlese uflicio non 
polevate voi verso me fare. Ma pure non posso non 
dolermi della fatica e disagio, che in vergare con tutto 
il male lanla carta ^ bisogno che abbiatc prcso. Pric- 
govi non ve ne prendiate piii, se prima non siete 
gagUarda. Che lo amo molto meglio una picciola 
parte della vostra sanita che ogni gran somma di mio 
piacere. Basterammi un solo salulo da voi," 

Francesco Sansovino publislied Bembo's letters in 
l563 ^ ; the press had already diifused a number of 
amatoi'y epistles or formularies of love in which there 
is no trace of genuine feeling and tlic phrases arc 

> Bembo took prieil'i orders !□ laSg. iner his eWtion «■ Cardinal. 

' Cian, Lttt. d'amere e tegretari galanti nfl tempo antico. Per none 
Higno-BomaEiello. Pisa. igoS. See a review of Pastor's CeKhichU, 
Vol. Ill, in Ihe GioniaU ttor- delta Lett. It.. XXIX, 4j5, Sa6. 

' Lettere amoroie di diveni haomini i'fastri raccolte da M. Fr. Sonto- 
wno. Voneiia, i563. Bembo'e ietten Gil Uj? first volume. 
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conHned to conceits and rhetorical generalities.' But it 
was BemboB Asohni that came to he considered as the 
real lover's code. The writer pictures the gardens of 
Queen Caterina's castte at Asolo, when the wedding of 
one of her maids-of-honour was going on. Three young 
Venetian gentlemen discuss with three young and lovely 
maidens, Berenice, Lisa, and Sabinctta, "quale amore 
sia buono e quale reo." One of the youths maintains 
that love is the root of all evil, but a second protests, 
and, while admitting the alTinity between donna and 
danno. amore and amaro, asserts that love is the fountain 
of aJl joy. The third youth, after a dissertation on the 
senses and the platonic ideal, concludes that true love 
is desire of the beautiful, — not of earthly and mortal 
beauty, however, but of that divine and immortal beauty 
which will be found only in the contemplation of the 
Deity. As we see, the whole theme is purely theoreti- 
cal. Giuseppe Betussi of Bassano(b. i5aocir.,d. i575 
cir,) soon after wrote his ttaverla, on the same theme. 
Under the formularies of dialectic the Venetian poetess 
Franceschina BalTo discusses the essence and the defini- 
tion of love with Lodovico Domenichi and Ottaviano 
Raverta.^ From pages such as these there breathes an 
air of frigid, arid psychology though Bemho here and 
there shows the lofty quality of bis mind, while Betussi 
is not lacking in a certain vivacity of style. But for 
the most part the volumes of elegant verse which won 
BO wide a circulation among the Venetian upper classes 
in the Cinquecento, thanks to the easy and ever open 
road of flattery, cannot inspire any sentiments but 
those of weariness and disgust. The allegorical form 
of the classical authors was imitated by the servile and 



I The oUcst of IhcM 

tere t a rispoader a pert 
lingua eomiHiila. con place 
cfuama il fti/agio di Aman 

■ Betuui. /[ Baoerltt, with tho life of tht 
UiliDD. Bibl. r*r> Daelli, i864. 



the " Optra amorasa che uiKifna a tomponer Ui- 
• d'amor fcritr. ovtr in amor vioenli. in ioteha 
ion pora et ditelio di lutU gll amanti, la quale li 



lulhor by G. B. Verci. 



i53 VENICE IN THE GOLDEN AGE 

atTccted sycophants of the day, and far-felched allego- 
ries drawn from playing cards or any other trivial 
object served as a thread on which to hang fulsome 
flattery of their patrons. Every noble lady was at 
least the equal of the angels ; and in order to enhance 
the value of their verses and to attract attention, the 
authors devised the most extravagant metaphors, the 
most sonorous phrases, the most ludicrous play upon 
words ; as, for example, Giovambattista Dragonclno da 
Fano, who, in his volume in praise of noble Venetian 
dames, celebrated for the pensier casii e le menti pudiche, 
did not hesitate to write of a Badoar : 



and of a Gradenigo : 




Baro(]ue of the Seicento had many precursors. Giro- 
lamo Parabosco, in his Tempio delta Fnma, dedicated 
to the clarissima et vatorosissima Madonna Andriana 
Gornaro, describes Fame in her temple and gardens 
pointing out to the poet the most beautiful among the 
Venetian ladies, especially the honesta e aagg'ux CecUia 
Badoaro, who 

Ovunqae elU premei eo' dolre el chi«ra 
Voce, nisceva un bel loggiadro fiors 
Che cantaDdo dice* qui rpgni miore.i 

Niccolb Franco, the worthy rival of Aretino, com- 
posed, in i5a6, a series of octaves full of flowery 
passages. He called the collection the Tempio di amore, 
and in it he praises various ladies ; for example, the 
Corrcr Mcmmo : 



{ 



i547- 



1 Dr,gonc 



ji lode drlte nobil dowie viiutiane del atculo modcrao. 



' PiriboKO, Tejnpio della Fama in lode di akant geatildonne vent:iane, 
Viticgii, 1518. 
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d'eili, d'invorno Je vVole 
GeDDani in miggio. ed in genntro (pril* 
RitrOYi *ucor ne le belleus sole 
De la belli Conen ilraa genlile, 
Ond'ei medruno noo ta quel cha vo1« 
Tints ha varic IwUene in vario ntile. 
Ed or fi appiglia in queula ed or in qupla 
Ne uerncr jiuo qua! eii piu vaga a bola.' 

Another scribbler of loose verses, Troilo Pomeran 
da Ciltadella. dcflcribes a group of noble ladies to each 
of whom he gives one of the emhlcms of the tarocb 
cards * ; for instance. Andriana Comaro carries ihc 
worid. the Barbarigo has Justice, Isabella Sanudo the 
Guardian Angel, Bianca Contarini Fire. The Moce- 
nigo holds up the Traitor on the gibhot, and Laura 
BoUani the Devil, in order to show 

Che nostra nalule 
E fuggir vitio ed ibbracciar virlnte. 

Death is borne by Paula Cappello, Time by Maria Lion. 
Fortune by Paula Moro, Fortitude by the Querini, 
Love by Orsetla Foscoio, the Triumphal Car by Maria 
Loredan. Temperance by Bianca Zeno, the Pope by 
the Alberti, the Emperor by the Pisani, Pope Joan 
by the Zane, the Empress by Marietta Pasquahgo, the 
Bagatelle by Paula Valier. The point of each of these 
emblems is explained in childislily artificial verse. In 
allegory such as this we trace the germs of the 
eighteenth-century satire, where we frequently find 
tlie names of men and women coupled with the names 
and emblems of vices or defects. 

Lastly, we have an anonymous author who styles 
himself j4me/o Pastore, who. piling up all the extrava- 
gances of rhetoric, describes the charms of thirteen 
Venetian beauties of his day ; to Isabella Priuli he 
exclaims : 

' Franco, Ttmpio d'Amore. Vlnegia, Marcolini, t536. 
* Pomeran. Troilo, / (rioinphi compoili lopra li taroechi in laade delle 
faauue genlildonae di Vinegia. Vioegia, Nicolini, i534- 
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Coriei con 1b bcUeac tali e Unle 
Si forte a) ciel di faiDii il grido tplpgi. 
Cho alia luna ed al sol. purcb'clU vogli 
Par che himo e tphadar accrctca o togl: 

But if the ladies of the upper classes are i 
to ua vague, colourless, without clearly marked feat- 
ures, in the vapid verses of these poets of adulation 
and servihty. we get, on the other hand, in popular 
dialectic poetry strong, vivid, healthy sketches of the 
women of the people in the verses of Maffeo Venier, 
Caravia, Calmo, and the countless anonymous popular 
songs. We see them in their white slippers and loose 
bodices, as in the Canzonela delle Masserele, where the 
maid of all work 

Le le i^iar'ls ne'l spechieto 
Con e 'I fuao 8 'I pctcnclo. 

But the course of love does not always run smooth ; 
and it sometimes feels the pangs of jealousy, and then 
the poet bursts out in extravagant, rough, or trivial 
verses, very probably accompanied by the tinkle of 
the guitar : 

Mi son liDtn innamort 
Id dona Nina oita veiii 



The Sfrazzosa of Veniero, on the other hand, though 
poor and meanly clad, is of such beauty and gentleness 
as to win the heart of the patrician poet, who abandons 
all his other loves, to whom he addresses the following : 

' Stame in lodr rfi akune dame i\tne:lanc di aalort onotimo del tecaio XVI. 
Venctia. i835. Wo migbt clle other encominmt of Vcnetiaii beauty. Not 
Uit thoto of Paolo Barbo, who>o inedited poems in praite of Eliiabetta 
Diedo, Andriaaa and Chiara da Pesiro, Elena Pisani, ElinbelU Bod 
GiToUilia Venier, Marietta da Leuo. Cecilia and Lauri FoKari, Catanuu 
Carner, Elena Dont. Beatrice Malipiero. Ellobella and Marina Grimani, 
Chiara Giuitimao, are to be found in the Marciana, Q. 11, Hal. Cod. 
LXVl. See Cicogna, Iter., VI. loO. 

' Froltolt ntioue de Lazara ja Cnuola in Gamba'i Serie degU terllt. ii> 
dml. Yea., cil. 
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Cerch» Done d'avi 

fi^foli de lospiri 

E MEopre avinii erarcili d'uuaati ; 

Fonn£ niovi Dnirtiri, 

Nutrive cento diavoli in I'i oclii 

Che tenia i ciior contnti : 

Cerchu chc mile afliti 

Ve te vegDi « butar roorli in lenoobi. 

Alessandro Caravia, with a vulgar but vivid sense 
of reality, depicts the loves of Naspo ; and Andrea 
Calmo in fresher verae, that breathes the sharp salt 
air of the lagoons, describes his iight adventures : 

AndiQiln uq lomo ■ Lin col niio fimegio 

Per veder t peicar tu U Marina 

Troviiti dcsmontando una putiaa. 

Sorella del forner de Canareftio. 

The roysterer invites the girl into liis boat, and she 
does not wait to be asked twice, and there, nnder the 
spell of sea and sky, he cries in a spasm of desire : 

Porch^ con pocB coja ti m'aidi. 
The women of the people are thus depicted with brio 
and colour by their poets, but the noble ladies leave no 
clear impression either in the verse or in the prose 
of their admirers. Not a single female hgiirc stands 
out from the crowd of patrician beauties, celebrated in 
endless volumes of prose. The type of such composi- 
tions is the Ritralli of Trissino, not absolutely lacking 
in merit, however, and which found an imitator in 
Firenzuola.' The Vtcentine author composes a perfect 
type of woman by selecting from the qualities of five 
beauties of his day, as Zeuxis from the maids of Croton. 
Trissino'a prototype is Isabella d'Este Gonzaga, and the 
five selected to compose the physical and spiritual graces 
of the prototype are Bianca Trissino of Vicenza; Ericina, 
also of Vicenza ; the Contessa di Caiazzo, a Milanese ; 
the wife of Batto Spinola of Genoa, and Clemenza de' 



• Morfolin, / Pitralli del Ti-iuino and / Diteoni del Fireniaola ( " 
dellitit. Ven.."Ser. VII. Lib. I., in. Venotia, 1893). TheRUratti 
wriltoa ia i5i3. and the i^iicorii in i53o. 
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Pazzi of Florence. It was with a like intent 
Federico Luigini, a noble of Udine, wrote bis Libra 
delta bella donna (i5oi); he recounts lo a certain 
monsignore, an admirer of the fair sex, how in a 
dream he hoard a number of gentlemen discussing the 
particular gifts which go to make up the perfect woman. 
Luigini, Uke Trissino, adopts the synllictic method and 
creates his imaginary ideal, from the characteristic 
qualities of ladies of his time. But this ideal woman 
remains vague, indefinite, unconvincing, in spile of the 
author's excessive insistence on her physical attractions, 
" poppe picciole, tonde, aode, e crudette e luttc simili 
a due rotondi e dolci pomi ; braccia dehcatc, grasselte, 
e dolci al talto ; rilcvali i fianchi ; diritte e rotonde lo 
gamhe, pietU brievi, asciutti e ritondetti." ' In the 
eame class of literature, only even more wearisome, 
are those long catalogues of Venetian ladies, each name 
accompanied by the usual phrases of flattery. In the 
Nohilth delle donne of Lodovico Domeniclii we get in 
endless wearying procpssion Cecilia Cornaro, alia quale 
lanlo si pub dar laogo prittcipale fra le belle, come al 
sole Ira Le stelle niinori ; Elena Barozzi Zantani, la quale 
in beilezza parcggia la greca el nelt honesfa la Romana 
Lucrezia ; Lugrezia Cappcllo, di maniere angeliche e 
celesli : Paola Donato, che piU toslo si dee chiamar col 
nomediDea; PaoUna I'isani, la quale i tale eke piii facile 
sarebbc ascondersi I'aurora neU'apparire del giorno, c/ie 
celarsi la nobillti, la beilezza, il decoro net sembiante del 
sua moslrarsi: Marietta Pisani, la quale non pub rin- 
graziare la nalura a bastaiiza, per qaella targa parte, che 
le ha concesso di beilezza.' Girolamo Ruacelli* and 

> Luigiai. II liliro della Ulla di/nna. edit. E. Cimeriai. Milioo, Bibl. 
TinDaeUi. i863. 

* Domeoichi. La NobiWi delle dontic. Viaelia. i55i. Tbero are fiva 
long dialogue!, ia Ibe last or nhich Ibo aulLor recalls the idobI graciou* 
ladie* of lUlj. 

' BusccUi, LtUara tapra lai tonclto deWill. Mareknt dtlla Terra alia 
diww tignora Marclicia del Viato, etc., p. 68. Veaetia, i55a. 
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Girolamo Parabosco add many otlier names to Do- 
meniclii's list. The latter thus addresses the ladles of 
Venice: " Veramente e si vede che la natura a'b dilet- 
lata di formare altrove donnc, ma in questa citta sono 
angeli." ' They were uncommonly human angels, 
with all the faults and defects of human nature. Here, 
for example, is a curious anecdote which throws not a 
tittle hght on female society of that period. On the 
morning of March 4. laaa, Uie doors of the houses of 
Marcantonio Venier. Andrea Diedo. Niccolo Tron. and 
Antonio Cappello were found to have been defdcd witli 
pitch, wliile a pair of horns were hung on Venier's 
portal. He appealed to the Council of Ten, and cited 
the case of the Doge Antonio Venier. who had allowed 
hie son to languish to death in prison for having pei*- 
pctrated a similar insult on a Venetian gentleman. In 
the course of an inijuiry it came to light that a certain 
Marietta Caravello. wife of a patrician, Moro, had 
chosen this vulgar way of revenging herself on the 
wives of the victims for having refused to accompany 
her to a party in the house of Ser Marco Grimaiii. 
Marietta was banished from Venice for ten years. ^ But, 
as a rule, the life of noble ladies in Venice passed quietly 
enough ; not, of course, free from intrigues, revenge, 
and sins, but not so corrupt as has been maintained ; 
it is sullicient to note that Henry HI. an attractive 
youth of twenty-two years, very graceful in his person, 
did not succeed in carrying on an affair with any one 
of the many and beautiful ladies whom he met at tlie 
entertainments in his honour, though we have abundant 
record that his sojourn in Venice was entirely devoted 
to the pleasures of the senses.^ The gaiety and amuse- 
ments of the place and the time did not prevent a large 
number of nohle ladies from passing their lives in 

1 Pirabosoo, / Diporli. pp. 3o8. 3i3. 

» Suniido, Din,!. XXXnt, II, SG. 65. lia. 558. 

' Ue Nolbac and Solerli, op. cil., p. l5o. 
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:mpeacbalile virtue. Bat it is true that the yoiuig 
maideDs broo^t up rigorously in the seciasioa of their 
Others' hoasea must have apeut loag hoars in dream- 
iDg of the gay world, and wheo. od their marriage, they 
actjoired their liberty at last, it was ouiy natural that 
they sbooM dedicate their whole attention to the graces 
of movement, of gestore. of dress, rather than to the 
development of ibeir intellects. Wbeo their palaces 
were not thrown open for sumptaoos balls and ban- 
quets, these great Uilies would gather round tbem. of 
an evening, all ttial was refined and ele^nt in Venetian 
■ociety. Games of alt kinds were popular. The elder 
aad more serious played chess and tarocchi.^ Chess, 
especially, was in high repute. Vida wrote a poem' od 
it, and Sperone Speroni declared it to be an exercise 
worlliy of fine wits and noble birth. In noble houses 
were to be found chess-boards of artistic workmanship, 
in gold, eilver. and precious stones, the pieces being m 
crystal. One of these boards was of such rare beauty 
that on January 7, 1537, it was carried into the Senate 
Chamber to be shown to the Doge and the Cabinet, 
who wished to buy it as a present to the Sultan. It 
belonged to the patrician Giacomo Loredan of Santa 
Maria Formosa, and cost five thousand ducats. Harin 
Sanodo describes it thus : " nno scacchier grande bellis- 
simo in tondo et alto lavorato d'arzento et d'oro con 
calzedonie, diasprt ed altre zoie. et li scacchi di crislallo 
finiaimo."' The better kind of tarrocb cards, vrith 
'■ hearts," ■•diamonds," '■clubs," and "spades." were 
printed, by the pcrmesao del Senato. as early as ligi ; 
ordinary cards — a new invention, as Garzoni calls them 
^ were figured in " money," "cupB," •' swords." and 
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"clubs," and were in use among ihe lower classes, 
whose cliief games were a primiera, a gili col bresciano, 
a Irionfetli, alia liossetta, a cricca, at trenta e quaranta, 
al trenltin per forza per amore. 

The young people were more given to round games, 
which retained something primitive and childish about 
them, in contrast with the growing development of 
society. Calmo has left us a long hst of these games, 
confined for the most part to the populace hut admitted 
also in polite society. Of many we cannot explain the 
method, but of others both the name and the game itself 
survive.' For example, lira inola, maria orba, or Blind- 
man's bull (mosca cieca), zira bela comandkla, rescosole, 
or hide and seek, compat/no tnio die ti i da drio, where 
the player blindfolded has to guess who is touching 
him, parlare in reclua, where the players have to guess 
from signs what word or plirase was whispered in the 
ear of one of them, semola. or bran tub, zurlo, a kind 
of roulette, afar la bolpe in cenere, where some animal 
was outlined in ashes and one of the players, looking 
the other way, had to guess what part of the animal 
was being touched, and such like childish games, that 
provoked laughter da sch'iopar el cuor, — to split the 
sides, as Calmo says.^ 

Other more ingenious games were not wanting. 
Sometimes lots would be cast among the girls, and 
those on whom the lot fell were expected to recite a 
tale which ended in a riddle to be guessed by the 
company, occasionally giving scope for some licentious 
jest ; or a theme would be proposed, and under the 
guise of allegory and riddle the one would find out 
what was in the other's mind. Games of chance and 
cabalistic games were played by throwing dice ; the 
numbers that turned up referred to the page of one of 

* Calmo, Lttltre. p. 346, 

* Boorio. Dilionario. t. y. Zogar. Roui, V., nolet to C«lmo. p. 347. 
Solerti {Tralltnimtnti di SoeUtd la tho Gai. UU. Torino, Dec«nb«r 8, 
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the nnmerons cabalistic books.- wbeit* the answer would 
be fonnd as to the future of the interroeator : or else 
by scraps of folded paper so arranged that one con- 
tained a question, the other the answer.^ Thus the 
oracles of antiquity, robbed of all their aolenuiity . were 
transfbnned into a pastime for the rich and acquired 
a :3pecial literatare of their own. Some. like Marrroiini's 
Jjt Sor*i. thanks to its literary polish, acquired favour 
with the upper classes. Others, like the Bagutrleilo.^ 
rude in substance and in appearance, were suited to 
the gatherings of the people and of the bourgeoisie.* 
One of the earliest exaunples known to us is a codex 
at the Museo Civico of Venice.'- <iated about the midiile 
of the Quattrocento. The questions and answers are 
given in quaint metrical form ; lor instance. 

Qmta 'ioTu ie ti «« zab«ri 
Aitio <ia lie mai aon vi 



or 

Chata -inna -nra moito muda 
Di io oiaRO muito uip^iada. 

Of this same character and n^rm or? the pnverbs. 
ballads, conundrums, riddles, imi mt tt«ie< of the time. 
Bembo s Mod.'* ^-ritton in hi;* v.^unir lavs, contain 

» « • 

worldlv and sijmetimes even Iccse advice : here are 
a few specimens : 

- F-JT •*rample. P»nbosco"« Omtoio MS. Clmcna. Mt». "ZIt 3. ::»: 
Panli'v Tronr'o •tt'/.a Fjr:una Vinesra. i.Vjti . Mnn-- ;:nr- L* v./ri 
rV*n«ia. iS^n- : *'jT*PTLaa Lando^ '. r-mii lei -r.fU'^.i n-jt-'n V.»neua. 
i55tf3' : L^ rispant rwa -e 'roe f'ltur* V-net:a. Bamparrttlo. : ";«»r' : R 
Rom^ti € d Oonzvja //. by Tjirpiaio Tuso. ■.•tc. S?«? clii»si. L--itt^ zel 
Csimo, pp. 4j6. 403. 11)3. 

- Cian. "M'jttW aii-t.. e sfmosr. if P-rtn ?»'mbc'. V .Tjeria. r^fiJ'. 

• BoQiar^lo jp^r^ pvirmnie la iar snatsn. -r- .'j ;:;■;.> :: -.."izir-'iie -yzrre 
mfimile •jal^interie. fia mnu *utie 'ituit. tk/iIo li "irr^.r .1 x-ruttt . Jitiic-'v jii 
dmdi e d ptaUo che 'Miii^rru 'o :rjre'*v v.li n nic-i;; x>iic:::. In V,;net. Der 
WatUo P:ijraD. In Frexzarfa ai ^eno -ieila F-me. 

* Cian. Gioehi Ji tor'e ^erunciii 'a *iie Mlscrilant^i taz . Ht-iti-Tiiaa, 
pp. 85. 97. Bcraamo. i^^" . 

* Id.. Matti Hei Betmm. pp. I*} >i ^7. 

• Ibid., p. 5a. 
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Ben hi di vivor lieto a coasahta 

Chi puote dire tmuido io lono amato. — 

Nan ti doler le grsii belli nnii bii : 

Cki piice id uno umaate i bells ami. — . 

EU* il diria. ma pot vorgogoa il lace, 

Cli« il dormir tola troppo le displace. — 

Still other amusemcnta were suggested by the par* 
I tnits of the flower-sellers and the jewellers, and gave 
l.an opening to pretty compliments; they are described 
I by the Bolognese Irtnocenzo Itinghieri' and by the 
rSienese Scipione Bargagti (b. i5do, d. l6ia). Bai^ 
gagli's Trade nimenti dove da vaghe donne e da giovani, 
rappresentati soiio honesli e dileltevoli giochi, was printed 
in Venice by the Giunti in 1587. and we may possibly 
conclude from this that many of Bargagli's games had 
already found favour in Venetian houses. Among 
them was the game known as the Orlolani ; men and 
women dressed as gardeners discussed the qualities of 
the mind under the terms of horticulture ; the " lover's 
quarrel " ; the debate on such topics as whether the 
lover of a noble dame should dedicate himself to arms 
or to letters, whether one should make love openly or 
secretly. Then there was the game of the Bagno, in 
which each of the ladies took the name of some min- 
eral spring, and pledged herself to heal the love-sickness 
of the men who came to her for a cure ; also the Caccia 
where men and women named themselves after wild 
I i}easts and were hunted round the rooms, and at the 
[ close all joined hands and, dancing in a circle, sang : 



I va^i occbi. B 'I bcl potto 

Cb'trdondo Than conqujio, 

Sente allri quel diletlo 

Ch'ouor gli icmbra quasi in paradito. 

Songs and stories formed a part of almost every 
[ entertainment, and music and verses and loose tales 

lenlo giuoelii liberaliet d'ingtgno noaellamente da Af. Innnnnlio tlinghieri 
I C)l<'A''wii' Balogntse rUrouati e in d'uti Libri datriUi. Bologna, iSSi. 
TOfc. n. — 1 1 
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accompanied the free speech and action, the t 
logue, of the Venetian beau monde. Their favourite 
reading was the Madrigals of Luigi Cassola of Piacenza, 
the Cortegiano of CastigUone. which was frequently 
reprinted in Venice, the IS'obillCl delU donne by Cornelio 
Agrippa of Nettesheim. Spanish literature, too, hegan 
now to make its appearance in polite society, and 
several Spanish books, either in the original or in trans- 
lations, were issued by Da Sabbio and by the Gioliti, 
who had (he assistance of Domenico di Gatzelii. secre- 
tary to the ambassador Don Lopez di Soria and of the 
Spanish writer Alfonso UUoa, who had taken up his 
abode in Venice.^ Love stories were highly popular, 
and the most virtuous ladies did not blush to read and 
to listen to the suggestive tales of Ginzio Giraldi, Brevio, 
Bargagli, Malespini, Straparola, Parabosco. Aretino 
declares that " i auoni, i canti. le lettere, cbe fanno le 
femminc sono le chiavi cbe aprono le porte delta pudi- 
citia loro," ' The conversation of the ladies and gentle- 
men who used to meet in the house of Lucrezia Sfonta, 
widow of Gianfrancesco Gonzaga, furnished Giovan 
Francesco Straparola of Caravaggio with the subjects 
for his Tredici piacevolessimi aoUi, a collection of enigmas, 
apologues, fables, and romances which frequently pass 
the bounds of modesty in the eObrt to be entertaining. 
Side by side with the cultivation of a highly artiCciat 
literature we find absolute cynicism in talking of all 
that relates to morals, and obscenity became a habit in 
the conversation of even the most upright men.* We 
And Casliglionc urging women not to be so coy as to 
avoid company and conversation merely because it was 
somewhat loose, and the Ferrarese (Ilclio Calcagnini 
scribbled obscene epigrams over a statue in tlie gar- 
dens of Bembo's villa, while Bembo himself wrote bia 

' Bongi. Amt. del Giolilo, cit., lotrod., p. ilvii. 

* AniliDO, Lettere. I, loS. 

■ VUlui, tladiiaoetti, I, l33, ^. 
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Priapas. In fact, art in many of its aspects implied 
immorality, and yet the Church ahul its eyes to these 
grosser manifestations in order the better to lull to steep 
the human intelhgcncc which had begun to doubt and 
to scrutinise the sealed abysms of dogma; it preferred 
the indecent jest of Aretiiio to the grave argument of 
Pomponazzo, charged with all the audacity of mdepenii- 
ent thought. The serenity and comfort of life kept the 
questionings of the brain at a distance, and in polite 
society free discussion of serious problems was never 
heard. This general decay of morals was not due 
solely to the revival of classical learning ; a vulgar 
sensuality had dominated Italy long before; but we 
cannot deny that the renaissance of antique studies 
introduced a false note into the habits of life. The 
new learning tended to ennoble the pleasures of the 
senses ; poetry distilled its subtle filter of sensuality ; 
the stage ridiculed, despised, and vilified the family. 
Side by side with a rigid and unbending etiquette was 
to be met a tone of mind which even in our days, by no 
means exaggeratedly scrupulous, would seem immodest. 
Burckhardt lias acutely observed that the prevailing 
note of female society was not the modern timidity 
which respects certain conventions and shrinks from 
touching certain mysteries, however universal, but the 
resolute pursuit of beauty and of pleasure. Thus the 
ethical point of view of the Middle Ages was dissolved 
in the artificial atmosphere of the new age. In many 
of the volumes dear to cultivated society, sophistical 
and licentious ideas are mingled witli the ancient codes 
of chivalry. A man, for instance, was held a fool if he 
bad not declared his love within six months ; on the 
other band, a lady ought not and could not refuse the 
service of her knight. Love is likened to the bee who 
makes honey and fills the world with sweets, but the 
man who boasts his success is accounted base, and he 
who haunts at night the street where his lady dwells in 



lu 



L- iCl !> THE G01I>I3 AG£ 




•0'<\ 'i . ^i»»^iL till* vi«-v vrnfsi. vnifr iBsmtaiBfK: n^ i 

.../• *' t.- .%j •O'-'-Ti:* f ./III* AUL 

#((.r.;:,;j;...^ . ;f' •-.• KiiA' lii-.-r w.yrti. t- &'■ Tasln snpsnor 

' . ', : 1/ /•'!,• pfUi^/^ i'« III* crrna: masters t&f ^«if- 

'..^ . ,»,',.'• ;/«.-: !>'! I'- u? II. al tiH T^nni anc sfM^naoir 

i' : ^./:.(^.. :r rp;ji:»>' nu: raT»r!^ Oiif* ii snieis iienre 

* :• -« '' *.{i' \u' *\ii: \ \m\tT*r9i^ npoT. 115 Uk qnii* 

r.^' ' i' •»'* V -iC Til* f>^im'jfai. iac]i wtin»f iiie i» 

* 1 # {..».• *.'. '^« *\t'^ ii i: i'*» ir "^ ^iij« anc » nnl • 

;«'''/- '•* • '• >• hull' A. '.^inj»»!li; I'* Iter fiicii: witii 

Jv^'.t .»f'uf. ••.••j>».'- i«; first ■: fltjmi of mentment 

'■ ■ I' #• 'I* U.t. \ »-ri»'!.i«:i: ii.itiiii!^ but m'iieii from 

•>'.ir'fi« c^iTi<"ivv:: f-p'-»u5»f of tin- GrBiid 

J ■.' ' v •'»• w •; I ':'*»•: # ;»:.'•: ;':*'j'' ftOitC of the 
. ■ / ' • */■' !■.« ' •> '.f •j«M;f;'.'k. Tli*. dis^rrace of tLese 

' i/. !■! I.'. / '/ /i. ''«y / litfii'i #/i/»4«, «lf " ^ df^'-.'if, in *i'nj e p^KOSi. p. Si 
' M'ljij^i. |- I.;. // ihti.t; .t* Ir **;'.!.i- \i'f.f.-ti«. 1600. MahDelU 

|,>ii|i<.. •I'fl.iUu « 1/ f.i.tliti.o lit 'If if-/'iiif \«f-«-l.h. I*J2I- 



• i^,.. 




CULTURED WOMEN 



1 65 



particolar Jiglia was surrounded by the Republic. The 
liind and gentle Caterina Cornaro, who, as a con- 
temporary writes, did honore alle veneliane donne, by 
her life of honesfh el magnijicenlia} forms a noble 
contrast to tlie seductive but restless Capnello. Cas- 
sandra Fcdcle was also an honour to the ladies of 
Venice, and is counted among the most famous of ai! 
Italy. She died in i558. Poliziano proclaimed her 
decus ttaliae virgo, and, writing to Lorenzo the Mag- 
Diiicent on June ao, i49'' ^^ says: " Visitai iersera 
Cassandra Fedcle . . . E cosa, Lorenzo, mirabile, ne 
mciio in %'ulgare chc in latino ; discrctissima , et meig 
oculis ctiam bella."' In epile of the lavish display 
common to Venetian society, Cassandra never wore gold 
or jewels, nothing but the plainest white clothes. Her 
beauty, well worthy of the brush of Giambellino who 
painted her, must have varied considerably from the 
ordinary Venetian type. But we have no likeness of 
her now save an ugly engraving in the De claris muU~ 
eribus of Fra FiUpno Foresli of Bergamo.^ She married 
Giambattista Mapelli, but did not abandon her studies, 
though she never allowed them to digtraet ber from 
her wifely duties, for she followed her husband on his 
long and trying journeys. Modesta Pozzo Zorzi, known 
under the name of Moderata Fonte, was also a good 
mother and no mean poet. She died in i5ga, at the 
age of thirly-sis, when giving birth to a son. Among 
other Venetian poetesses we must mention Vincenza 
Armani, Lucrezia Marinello, Rosa Levi. Veronica 
Franco, and others. Gaspara Stampa, the Paduan, 
is still better known. She has expressed in prose 



' Sabbadino 6eg\i Arieoli, Gynei 



a. ioD. BologDI. 



1^83. and wu ivritlcn in honour of GJpevrt Sfona. wife of Santa 
Bentitoglio. 

* Simonafeld. Zur Geachiehlc Jer Caisaitdra Fedele (in StiuHen ;ur LilUnt- 
I tarytKhifhle. p. loo. H>mliiirg iind Li^ipiig. i(lt|3). 

* Femriac, Laurenlius de Rubeii. 1^97. 
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and verse, especially in her letters to the Count of 
Collalto, the sorrow of her heart for the unrequited 
affection he had inspired. The passion of the poor 
lady is full of touching tenderness. " Se accadra 
giammai che la mia povera e mesta casa sia fatta 
degna di ricevere il suo grand'oste. che siete voi, 
io sono sicura cbe i lelti. le caraere, Ic sale, c tutto 
raccontcranno i tamenti, i singulti, i sospiri c te lacrime 
che giomo e nottc ho sparso chiamando il vostro nome. 
beoeJicendo perb scmprc nel mezzo de' miei maggiori 
tormenti i Cieli e la mia buona sorte della cagione di 
essi ; perciocchS assai meglio m'h per voi, Conte, 
raorire, cbc gioire per qualunque."' Soon after writ- 
ing this, death came to release her, A note in the 
registers of the sanitary office runs thus : /554. 23 
aprilis. Ml Gasparina Stampa, za 15 giorni am' a S. 
Trovaso. She was only tmrty-onc. Her sister Cas- 
sandra published her poems posthumously with a 
dedicatory Epistle to Monsignor della Casa in which 
she commemorates tlie luckless poetess who has home 
away with her lutU le sue speraiue, tulle le consolazioni 
e la vita slessa.' 

Poetesses were not lacking among the ranks of the 
patrician ladies, and if posterity has forgotten their 
verses contemporaries did not sUnt their praise of the 
learned Olimpia Malipiero. who engaged in poetic 
rivalry with Giulia Prcmarino. Foscarina Foscarini 
Venier, Francesca Baffo, Veneranda Bargadin Cavalli, 
Andriana Contarini Trevisan. Chiara Pasqualigo. Gian- 
netta Tron , Laura Beatrice Cappello, and Cecilia Michiel.^ 
The culture of the ladies of the Venetian upper classes, 
however, exercised but little influence on the intellectual 
and social development of their time, nor can it be said 



1 Gambi, iMlert di Sonne U- dtl i 

* Ibid., p. q3. 

* Fter^ni. Luiu, Compon, poellei 

Veociia, 1716. 
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tat a poetess was a peculiar product of the RenaiBsance, 
nor yet that poetry was among the favourite pursuits 
of Venetian grander dames,* and the instances of those 
who felt the attraction of letters are few and far be- 
tween. Among the many Italian women eminent for 
their genius who carried on a correspondence with the 
savants of their (lay we find the names of very few 
Venetians. Ortensio Lando, who wrote a number of 
letters under the assumed names of women to demon- 
strate that woman was no whit man's inferior in learn- 
ing, makes mention of one Venetian only, Lucietta 
Soranzo, in whose mouth he places his animadversions 
on those who condemn blue stockings, citing from 
ancient and modern history numerous examples of 
women who lascialo I'ago posle si sono agli sludi, while 
he recommends them to devote themselves to letters in 
order to escape la lirannia degli aomtni e per guardarst 
dalle loro insidie.' The Venetian noble lady received, it 
is true, a liberal education, but she shrank, from the pro- 
fession of letters, from writing poetry, from learned 
discussions, from public specclies ; she preferred to 
keep her fair white hands free from the dust of erudi- 
tion, and looked upon study as a hindrance to the 
government of the family, the domain which she con- 
sidered most properly her own. Irene da Spilimbcrgo 
was looked on as a phenomenon when, after the death 
of her father and the second marriage of her mother, 
Giuiia da Pontc, she came to Venice to live with her 
uncle Gian Paolo da Ponte in his palace at San Mau- 
rizio. and there presided over meetings of the learned, 
who flocked around this young lady versed in literature, 
ancient and modern, a skilled performer on viol and 
lute and harpsichord, a sweet singer, and instructed in 

1 Gre^rovlu>. Lurreiia Borgia, Lib. I. Fireiii«, 187^. Jinilachek, 
Die Geifllcehaft drr ReaaUiance und die Kantl. Stuttgart, 1879. 

* LiQiIo, OrtcDtio, Letlrre di mollt ualoroie donne. ntlle quali chiaramenlM 
appare nan rarr nJ di tloqatnlia nt di doltrina alii haomini iiiferiori, pp. 3t, 
3a. Vioogia, Giolito, idiS. 
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Eainting by Titian liimBclf.' Death overtook her, when 
arely twenty, in her castle of Spilimbergo. and cut off 
a life of high promise ; her early decease may possibly 
explain why her name has come down to posterity with 
such an aureole of glory .^ Cardinal Cembo* recalls 
with peculiar pleasure the name of Marcclla Marcello 
for her gifls in the composition of Greek and Italian 
verso. She was the daughter of Bemho's sister and 
wife of Giammatteo Bembo, a distinguished statesman 
who left a rfcord of the various offices he had held in 
an inscription on the facade of his palace at Santa j 
Maria Nuova.* But neither severe studies nor belles 1 
leltres hindered Marcella from bestowing the most ■^ 
loving care on her eight children, among whom was 
Giulia, also a lady of superior intelligence, wife of 
Count Girolamo della Torre; Francesco Sansovino 
wrote her life.' This Giulia della Torre discussed the 
works of Plutarch with Giorgio Gradenigo, and gave him 
advice as to the order in which he ought to arrange the 

1 Fibio di Maniigo. !□ hti Sloria delU belle arti friulane (p. llS), aajl 
thit his familj. is he\n of one hraoch of Ihe Spilimbergo familj. pouot 
three piclurea bjr Ireae, the onl; one* we have, though thej are poor u 

■ La Vita iTIrene da Spilimbergo wis wriUen hy DioDiiio AUaagi da 
Caeli, io t56t. alter ircoo'a doalh. 

■ Bembo. t^ttere. H. tJ. Veneii*. 174s. 

* On the Facade of Palaaio Bembo at Santa Maria Nuova, in « niche, 
(here it a atatue of an old man nilh a long beard, representing Saturn or 
Time, lie holds in hi> hand i lun. Under Ihe niche i« the following 
ioicriplion composed bj Bembo himself ; be names the various citiea 
where he was podeila or captain, and the two aulbort. Paolo Giorio and 
Sebailiano Munslero, who had referred to his achievcmenla : 

Dum volfilur Iste 

lad, Ascr. lustinop. Ver. 

Salami s, Creta lovii 

TmlM Erunt Actor. 

Pa. lo. Se. M. 

iriiich means " Finchi gireri questo (sole) Zara. Caltaro. Caoodirtria, I 
Verona, Cipro. Greta (culla di Giovo), faranao testimoniania delle dm 
•fioui, Paolo Giovio, Sebasliano Munalero." Cicogna, Iter., Ill, 3t8. 

* Via della illiatre ilgimra conletta Gialia Btmbo dilla Tom. VenouB, ' 
1565. 




I 



CULTURED WOMEN 169 

Moralia and the Lives. Oradenigo praises ihe eloquence 
of Giulia, who, far from being elated, gently reproaches 
her friend for passing around her letters as if they were 
worthy of note.' 

The ladic3 of noble famiUes, who, Uke Oriental 
women, lived much at home and appeared in public 
only on great occasions to display their jewels and 
brocades, had but few opportunities of meeting strangers. 
" L'uso onestissimo," as a contemporary calls it, " che 
toglie loro gran parte della conversazione de' forestieri, 
non lascia che personc d'altra citta sieno degne di 
godere i loro acuti motti. le pronte e saggc risposte, i 
leggiadri costumi ed i aoavi e casti ragionamenti. ' ' To 
display their learning to their fellow countrymen, who 

f (referred the delights of love or the comforts of the 
amily, must have seemed, even to the most learned of 
them, nothing short of pedantry. They endeavoured 
to carry out the maxim of Daldassare Caatiglione that 
women should avoid every semblance of the masculine 
type, both in speech, movement, and carriage. It well 
may be that this sound principle of vital distinction be- 
tween the sexes exercised an important biological influ- 
ence on the women of Venice, destined chiefly to love 
and to maternity ; very likely it enabled them to transmit 
to their progeny that organic repose, that equilibrium of 
the appetites and the feelings, for which Venetians were 
BO much admired. The men. immersed as they were 
in the cares of State, had no time to waste on the lux- 
uries of sentiment. Their attachment to women was 
not disturbed by sentimentality, but went straight to 
its mark, the enjoyment of physical beauty. From 
these serene and harmonious types of womanhood not 
only did the masters of the brush draw their inspiration 
and their marvellous colour, but statesmen, diplomats, 
waniorB, acquired that virile energy which enabled 

* Cicogni, Iter., II, 36. 3g. 

* Pinbuco, D^rli, cit., p, 3o8. 
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them to conquer difficulties and to walk straight towards I 
their goal, guided by the will alone and free of senti- 
mental weakness. 

In Venice, down to the very close of the Republic, 
women never stepped outside their natural sphere, and 
if they exercised no direct influence on Uie intellectual 
life of their city, still less did they affect its policy. 
The earliest chronicles mention the case of Elisabetta 
Zeno, sister of the Pope Paolo Barbo, who was found 
to be in illegal correspondence with the Court of Rome 
and, on February 19. 1^73, was banished to Capodi»- 
tria ' by the Council of Ten ; eventually, however, she 
obtained leave to go to Home, where she died in i48o. 
But hers is a solitary case. 

Not even on the throne did the Venetian woman 
acquire any political weight ; she was obliged to con- 
tent herself with bestowing on society an air of kindly 
courtesy. One Venetian patrician, however, a lady of 
the house of Venicr. seems to have played an impor- 
tant political role, though in a distant land. She was 
carried ofT by the Turks from an island in the Levant 
in 1537, and was placed in tlie harem of Sultan Selim, 
to whom she bore a son, afterwards Murad III. By 
her ability she gained complete command of her hus- 
band and her son ; hers was the supreme influence 
during their reigns. She never forgot her distant 
fatherland, and not infrequently exerted her power in 
favour of Venetian interests in the East.' The career 
of this woman is an exception ; for as a rule Venetian 
ladies who ascended foreign thrones preserved their 
native dislike to meddling in aiTairs that did not con- 
cern their sex. Nevertheless we meet with examples 
of sublime heroism on the part of Venetian women ; , 
their legendary prototype is Anna Erixzo, daughter of 

1 Milipiem, Annali, VII, C6i. 

' Almosl all novelisU and hiEtorians havo ipoLen of thii Sultask »t k 
member of tba Btlfn familT. and have boilL up a aeries of legeiida •boul 
ker. Spagni, Una SiUtaaa Veiu:iaita. Vuuuiia. i^)ou. 
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Paolo Erizzo, the gallant defender of Negroponte in 1470, 
She was made prisoner by Mahomet 11. on the assur- 
ance that she should not lose her head ; hut by a 
treacherous quibble she was sawn through the middle, 
and BO, literally, did not lose her bead. Posterity 
desiring, perhaps, to enhance the glory of her sacrifice, 
invented the legend, unconfirmed by documents or by 
contemporary historians, that Anna was slain because 
she repelled the advances of Mahomet. The story of 
Belisandra Maraviglia, on the other hand, is confirmed 
by Uie admiration of her contemporaries. After vigoi^ 
ously defending the castle of San Teodoro near Canea, 
she was captured by the Turks and destined to slavery ; 
to save herself from this fate she fired the powder mag- 
azine on board the ship, and blew herself, the enemy, 
and above a thousand Christian slaves into the air,^ 

Examples of heroic patriotism such as these throw 
B halo of glory round the women of Venice, whose 
Btory is often the subject for mingled pity and admira- 
tion. The love of Cecilia Barbarlgo for her husband, 
a love which is said to have induced her to starve 
herself to death ratlicr than survive him,^ is, no doubt, 
a creation of romancers ; but history has Iiandcd down 
to us the piteous tale of Marina Nani, wife of the Doge 
Francesco P'oscari, who with her own eyes saw her 
BOn Jacopo after his body had heen broken by torture ; 
and with loving care stood by her husband when, 
bowed by age, he was forced, for inexorable reasons 
of State, to descend from the ducal throne, and at 
his death rejected with scorn the offer of solemn public 
obsequies, declaring that such a proposal was an out- 
rage on her widowhood, for it was vain to honour the 
dead who in life had been treated without respect. 
Again there is the pitiful story of Lucrczia Sanudo 

1 The f»milj of BeliHndra lived it S»n TrovBso, nc«r the bridge which 
■till l»»r» Iho namo Delle Maravivjlie, 

' Paluti. La DirlU in gioeo, ovwa dame patrUit di Venxria famoM per 
BBKila. per tetlere, per armi, etc,, p. 80. Veneiii, Pir£, i6Si. 
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Cappello, who was slain in the night of inly 1 1, i6o3." 
Ad autograph letter from Domenico Bollani, Bishop of 
Canea. to Vincenzo Dandolo, ends thus : " Un Sanado 
chc sta in rio della Croce alia Giudecca. Jece I'aHro 
hieri conjessare sua moglie ch'era Cappello, et la notte 
BegucntG. 3U le cinque hore, li dirae di an stiletto 
nelta gola et ta ammazzi] : dtcesi pcrch^ non gli era 
iidele, ma la conirada la predica per una sanla." ' 
Sanudo was condemned to banishment and to lose 
his head if he broke his confines. The very papers 
of the Ten prove that hia unlucky wife was truly una 
tania ; they tell us that Sanudo slew hia wife when in 
bed." PriuU' adds per aaspeto vano, and that the mur- 
derer confessed to have incorso in error tale per sospello 
di honor, and implored tlie pardon of the Doge, which 
was granted on the intercession of Sanudo's children. 
But scenes of blood, such as those which stained 
the house of the Medici, rarely happened to disturb the 
placid tenour of Venetian domestic life. Venetian his- 
tory, down to the very close, is occupied solely with 
public events, the achievements of the glorious city, 
and women's names rarely if ever occur. They emerge 
in the splendour of a public festival or are hidden away 
in the shadow of the cloister. The convent for some 
proved hut a dolorous prison appointed for their in- 
nocent young Ufe by parental tyranny ; for others 
it became, as we shall see. a home of corruption and 
of vice ; but for certain pious souls it oQered an 

1 The letter was in the Strfani library, now di<pen«d. In Vetdiit 
StorU. p. 71 (Vetieiia. 1681}. wo bare alreadj remarked that Ui« idM 
of making a wife confen before Lilling her — ■ ^lartlinglj new idea — mini 
recall Olhello'i que>UoQ to Desdemona. PoNublj Shakeepcare taij hava 
hoard Ihrougfa the Venetian ambaitador of Ihia Sanudo c>t«, and it it not 
improbable that Ihe slorj ma; have inipircd the end of Desdemtma. Bnl 
• hundred wild conjeclurei have been applied la ■' Olbello," while it U 
certain thai Sliaknpeire's real Murce U the famoui notel in the Eettommiti 
of Cioito Giraldi. 

* Arch, di Stalo, Cona. X., Criminal, Brg. »o, c. ga. 06. 

' GtniMlogic, V. 4So5. 
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asylum where at the foot of the altar they could find 

fieace from the sorrowa and diaappointmenls of tliis 
ifc. Such were Illuminata Bembo, who along with 
Santa Caterina de' Vigris, founded in Bologna the 
Convent of the Body of Christ, wrote booLs of devo- 
tion, and died there in the odour of sanctity in 1^83; 
and Sister Serafina Contarini, worthy sister of that 
noble figure. Cardinal Gasparo Contarini, who in i543 
received from Vittoria Colonna words of grave and 
lofty consolation for the death of her brother. Vit- 
toria recalls le pie e dolci Ullere of Scrapina. che rirewi 
armala dilatli qaegll scadi divini che non lasciano paa- 
sare Iroppo addenlro le punte delle saetle umane. 

Many other noble ladies of Venice longed for and 
Bought the cloister ; hut as a good and wise prelate. Cor- 
nelio Musso, Bishop of Bitonto, writes, " Ma la vila non 
h da sprezzarc, perchi b dono di Dio." These words 
were addressed to Chiara Cornaro, who, on becoming 
a widow, neglected her family duties, gave herself up 
to religion, and desired her daughters to become nuns 
along with her ; but the good bishop warned her that 
" h uno opponersi a Dio il non volere che le figliuole 
81 maritino. "^ The sacred domain of the family never 
found a more loving sovereign than Chiara's father, 
Alvise Cornaro, who in company with his wife, Ve- 
ronica di SpiUmbcrgo, his children and grandchildren, 
brought into harmony Christian charity and stoic tem- 
perance in a union tliat is worthy of the sages of 
antiquity. There were patrician homes where the 
noise of the great world sounded merely like the roar 
of a distant stormy aoa. 

' Gamlx, Lellere dl d/inne ilafiane del tetolo XVI^ V. &t. 

* Mitall, tUvarkopeitUe, Vlll, t4ih'9>' VeDuii. Bcltinelli. 17^3. 
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^F the intimate Bide of Venetian family life ws 
know but little. Ciironicles and ancient docu- 
ments alike leave it in obscurity. Those same 
men who show their quality in the thick of the Gght. 
at the Council board, at public ceremonies, or in the 
gatherings of polite society, seem to draw a veil over 
the intimacies of their private life, which, nevertheless, 
must have afTorded both comfort to their bodies and 
recreation to their minds contiiiually immersed in grave 
and varied pursuits. Accordingly we find but little 
that throws light on Venetian family life, cither in the 
chronicles or in the literature of the epoch, or only on 
such external aspects of it as concern the more impor- 
tant functions, — birth, marriage, and death. Moat of 
the treatises which deal with the family abound in 
moral maums, but never give us a picture of domestic 
life. For example, a volume by Cardinal Agostina 
Valier, Bishop of Verona, hardly gives us the smallest 
indications ot how Venetian wives and mothers really 
felt. In i5Go Laura Valier married Giorgio Gradenigo, 
and in honour of tliis event her brother, the Cardinal, 
dedicated a volume of precepts and injunctions to the 
bride. Among other advice he counsels his sister not 
to show excessive love for her lord, as that may breed 
in her jealousy, by which women are wont to torment 



I 
I 



THE FAMILY 



1,5 



themselves and their relations ; she should avoid all 
prying into her husband's secrets, especially into those 
which affect the family ; and as far as possihie she 
should absent herself from public festivals, shows, and 
comedies. " lo non credo," says Valier, " clie la 
vaoitii dcUc donne sia sempre accompagnata da dis- 
honesta ; anzi credo che moltc donne vane sieno onesle : 
ma ben alTermerei che non potessero esser chiamate 
donne savic e buone madri dj famiglia." ' 

Sperone Spcroni, in one of his dialogues, places in 
the mouth of Pietro Pomponozzo excellent maxims 
as to the government of the family and on the true 
way in wmch to live in peace with one's husband, 
dote rara ai dl noslri.^ "La moglie," says Pompo- 
nazzo, " deve spogliare il buo arbitrio di libcrtii sotto- 
mettendolo al marito ; I'onor della donna, il quale 6 
Bore che ogni Bato di tristo vcnto giiasta c distrugge, 
non si conserva altramente che nel volere del marito, 
e I'amore a lui non deve smarrire nh contaminare 
giammai per niuna sua infcrmiti si dell'animo come 
del corpo ; d'opra e di cibo dove ahhondar la famiglia, 
perchfe ozio nb fame non TassaUsca mai, c la casa deve 
essere disposta con qucU'ordinc che h forma e per- 
fezione d'ogni cosa." He goes on to cite, as a living 
exemplar of all that is good and beautiful in the fore- 
going precepts, a Venetian lady whom he does not 
name, but who unites supreme comeliness and the most 
reBned qualities of amiahility, grace, and gentleness. — 
a lady whose acquaintance Pomponazzo had made 
during his sojourn in the lagoons. 

Wise advice lo mothers is not wanting, even from 
those who had less right to give it. For example, the 
printer and man of letters Francesco Marcotini, tlie 

> lltriuione liel moJo di vavre delU donne maritate del Cardlnalr Agoiiiai) 
Valier, velanio di Vetvna, a madonna Laiirn Grudrnigo >ud lorrlla. Pritilecl 
(or Ihe NoiM HiD.oni-r.r.ileplKo. op. Ill, V. VII, XI. Vi^ueiU, iW3. 

' SperoDi, Opere, I. -jb. Veaeiil, 1740- 
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author, as it would seem, of tlic pornographic Stam 
della Menta,^ writes, with what sincerity we know nol 
in his Sorli : 

Non i COM piu aanti ilclU moglle 
EU* goyernii figli.clUla c»«. 
Ed ogai tSkaoo dA tnirilo togtie. 

Others advise women not to spend too much tin 
in the society of ladies and their lovers, not only 1 
to neglect the laooro iur/enioso e hello del raccamare, 
but also to become skilful housewives, to decorate the 
rooms, to see to the beds, to take care that all tlie 
household goods are carefully arranged, and even 
to learn the details of cooking and serving the food. 
It is true that tlicse sage counsellors did not expect 
their advice to be followed, for. as they admit, women 
' ' stimavano piii bella lode imparare in che guisa si 
compongano 1 belletti."^ 




with Uie Vendcmmiatore of Luigi Tioeillo. " Tlie lltle of tho book was Stanie 
di eallara lopra ^ti horti de U dome di Luigi Taniillo. folU Slam 
della Uenta. 

* U Sorli, cit.. c. 166. The ■nswers in Urza rima were writleo 
Lodovico Dolce. Cicognt, Mem. inloiTio la cila 
p. 71. Cuali, Ann. della tip, Uarrclmi. p. 139. 

* Dolce. L., Delia intiituUoa della donna, p. 11. Vioeiit, tSSg. lUl' 
it ■ free readering of Lodovico Vive* : De intl'Uutione faemiaae chr'at'iaiut. 
publiibed in i5il. See Boosi, Anaali del Giotito. I. 101. At in 
eiMnple of wifel^f abaegatioD Dolce (pp. iS. ig) telli the foUowiDg tale. 
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ErobabW invented bj hinuelf, for we doubt whether the good ladj, after 
aving lived »*■' ' ^ • • '• - •■- 111.. ..1 . • ■ 



with her buahiDd and borne him children, slilT remaieed » 
e Mia: " Nell a no«lra citti, ricca di ogni virtli. et abondevole di ogiii 
Uudevole et bcl coitumo. vive ancora una houeda Donna : la quale r^seudo 
marilata belhssima el inalto fanciutla. la prima nolle, che col itiarilo li 
giacque, I'avvide, che egli hafeva Is coscio fasciato. el iodi a pocbi di il 
marito inferTnanda fu tcoporto lul ciiero oBcio da quel male, cho tanli ne 
ha git guasti per tulta l^uropa, il quale oltre procedendo, lo tenne oel 
letlo dieci anni i et a lal forma lo riduue, che 'I mi»ero huomo piti a corpo 
morlo. che a huomo vivo lEKimigliava, nel qual tulto t^mpo pita con tanta 
lolleciludine atlendeva alia cura del tnarilo, et lerviva ai biaogoi della 
cua. che ne hora, ne punlo di tempo haveve da rcipirare. Di lua mano 
gli medicava le piaghe : gli amminii'lrava le vivande: et aenia ichifolis 
lilcuna pih pieloia a lul. cli'a te inedeaima, triltava senipre c mundiva 
quells parti, che craiio orrihiti da rieuanlirp. Mori inline il marito : el ella 
i rimaila con due CgliuoU, aiua et belli come il primo giemo che nac^e," 




n;i WrjMEj cmljroiitpring — frrim llie " Biinito," 
!, Aleuandro Psganino. (Rrvscla. Library) 
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And yet these noble ladies, even those who cared 
more for splendour and luxury than for the duties of 
the house, had all passed through a hard cliildhood 
and had been brouglit up under a discipline almost 
too harsh. Children were taught to use towards their 
parents that obsequiousness and servility which crushed 
all childlike tenderness ; it was hold to he less danger^ 
ous to err on iho side of severity than of indulgence, 
I — the one teaches, the other corrupts.' Cardinal VaUer 
I advises mothers to teach their cliildren the fear of God, 
non perdonanJo alia verga and ' ' tenendo aacoso piu 
die si pub con loro it grande amore volendo in ogtii 
modo esscre obbedita la inadre ed csercitar imperio in 
quests loro tenera etS."^ As we have already noted, 
the boys were inti'usted to tutors, who after the tediura 
of school hours, taught them to admire tlie beauties 
of nature and to study the essential qualities of tilings 
and people. The girls, on the contrary, were conGned 
to special apartments in the palace, where they lived in 
the charge of governesses ; tlie custom of sending them 
to convents for their education was introduced later 
on. Though destined to great marriages, they hardly 
knew anything of the luxury which reigned in other 
parts of the family palace. They grew up in wearisome 
idleness, relieved only by needlework. — work which was 
not without its merits, for it is certain that those beau- 
tiful books of designs for embroidery and lace wtiich 
are common all down the Cinqueccnlo served as pat- 
terns for these noble ladies and their modes in the 
creation of those lovely specimens of lace which went 
to adorn the wedding trousseau. Hours and hours were 
dedicated to devotions, and the young ladies and their 
attendants would recite together the Salve Reg'ma, the 
Ave Maris Stella, the Veni Creator Spirilas} The books 
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which were read again and again were books of prayer , 
and of precepts " ollicieti grandi, mezani et mcEanelli 
et piccofi . . . tulti istoriadi com frisi et figure, et 
in miniature in disegno, facte dc intajo, competidi de 
oration, oHicioli de Maria Vcrgine." ' J 

The boys frequently went lo church, and received 1 
rehgious Instruction in the pubhc schools opened for ^ 
that purpose on festivals. For use in these schools 
were printed books of catechisms with questions and 
answers.^ But the girls were rarely allowed to leave 
the house,' not even to go to church, and on the few 
occasions when they appeared on the street they were 
attended by armed servants,* and wore great veils (vela 
sabtilia) of white silk which covered the head and j 
the breast,^ " ita " as Caaola says " che non so cotna 1 
possano vedere andare per la via."' This rigid custom' i 
of confining the young ladies to their houses may have 
helped to create the habit of having an oratory in each 

■ Fuliq. Doc. ptr la $torla deUa tlampo. (Arch. Ven., XXIII. l8o, (88). 

* Uodo brroe «t facile, oliU el neresiario in forma di diatogo di airunaeifmrw 
i figliaoli maieoH el femine tt quelli cite noa laruto nellf dioolioni el baoni eot- 
tami del vaer ChrUtiano, The (DonjiDoiii lulbor iDfontK the reader that 
Ike book y/ti compoied for uie id the public icbool opennl in Vcmicc, to 
tetch Cfariitian boclrine on feast dart. If the >oua of palriciaiu alUnded 
tkete schooli which were rrequCDted bj the cbildrea of the bourgeoisie and 
of Iha people, il ii cerUla that Ibelr daugblen did not. The Veoelian 
preu publiabcd Dianj booki of questiocu and aoswcn. of UuJs and aer- 
■noui, " appropriati da far recjlare alii piilli oelle tcuole la fetta e per 
ammaeatraru nella lanta diacipliaa et doltrioa di Chriito." J 

' On Scplcmber a8. iSgS. the Palriarch, txirenio Priull. in aneiag(cep>9 
•tion. it may be, of religiout and pitriolic zeal, wrote lo Cardiml Muttil.l 
"Qiiaii tulte le giovani vergini di condiiione, le cjuali por aolico cOBluma -] 
nou li laaciano vedere, ai eacooo di casa, prima che ni maritino, apiieDa il 
Kiomo di Pasqua e di Natalc per pigliar la S. Comunione." Galiiceiolli, 

' < GallicdolU (II, 4i5), in order lo ahow that it wai not >afo lo alkiw 
maideni to go throu^ the ilreeli without au CKurl, quotes Saoudo. wha 
nji ; "Del ij8i. 3 marro, al trageto vecchio di S, Tbomado to rapido la 
fia de Zuan di Hiviera doniella che aodava • Mbbu cob la madre per Fran- 
cesco Zucato di Sier Polio, qual era travestido. fo afTerrada 
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li ComuD fu poBto in bando di terre a hioghi con laja L. 3oo»J 



* Vecellio, Ha&ili, p. ^5. 
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firivate house. The Vptielians, though proud of their 
reedom from ecclesiastical interference, and frequently 
ostentatious in the display of mundane pomp, were 
Btili fervent CatVohca in church and strict ohservera 
of all religious ceremonies ; their children at the proper 
canonical age proceeded to the rites of confirmation, 
confession, and the Eucharist.' The mtrlcians never 
ceased to build new churches and to adorn iheni mag- 
nificently, in order to display their devotion and at 
tlie same time to satisfy their vanity. Rut though the 
nobles enjoyed scats apart from the people in llic parish 
churches," most of them had chapels in their private 
houses ; and this custom reached such a pitch that the 
Patriarch Girolamo Quirini forbade priests, under pain 
of excommunication, to celebrate in private chapels 
even of those facultnlcm Aposlolicam habentium. This 
prohibition was removed by Clement VII, to the great 
satisfaction of the patriciate, who thus satisfied their 
pride and at the same time were able to keep their 
daughters in cloistral seclusion. Thus the young 
ladies of Venice were reared like hot^house plants, and 
bred to a life of monotony all their youth, till one day 
ihey found themselves, with perilous rapidity, flung 
amid the agitations of the great world. 

In fact, if the maiden were not destined to the clois- 
ter, her parents, as soon as she reached marriageable 
age, proceeded to arrange a match which by wealth 
and lineage might add to the family honour. But 
in tliis matter of marriage the State itself intervened. 
While leaving to the Church all that related to the 
marriage knot and its dissolution, the civil magistrates 
supervised the contract, dower, alimony, custody, and 
legitimacy of olTsprtng.B The laws relating to the 

I GalliceioUi, 11, Sgi Ot «oq. 

■ Arelino {LetUre. VI. Si) up thit he uw " n 
fuori del tempio le vili brigate e abletle e «olo sdagii 
e oei seggi le perione qualificstc e pampose." 

• Ceccbetti, La ftepubUca di '■—-■-- - '- 



L di feativi rimin 
El Dei luoghi d'oo 



ta CorCe di Roma, I, 67. 
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family had for their main object to exclade from the 
sovereign body in the State all undesirable persons, such 
as illegitimates,^ sons of nobles bom from alchuna fan- 
lesca femina di villa, ower qualunque alira di abjetta e 
vil condition, even if the father had subsequently mar- 
ried the mother.' On August 3i, i5o6, it was resolved 
that sons born in wedlock must be registered within 
eight days of birth, in the oflice of the Avogadori di 
Comun, either by the father or by the mother or by 
two of the nearest relations, who must declare ''el 
zorno del nascimcnto, et etiam quello esser de legitimo 
matrimonio nasciuto, spccificando el nome primo e 
secondo de esso fiol,'' and the name, birthplace, and 
social status of the mother.^ This most important 
measure gave rise to the Lihro di Nascite, a species of 
register of noble births. On his marriage a patrician 
and his wife were bound to present themselves within 
a month before the Avogadori di Comune, along with 
two of his relations and two of hers, who were called 
on to swear ' ' quella esser sua moglie legitima e sposata 
con dechiarir la quality del padre e condition dfi essa 
donna, accio die se '1 matrimonio non sarA delli pro- 
hibiti dalle Icze noslrc cl sii notato sopra un hbro 
separalo . . . et sia solloscrillo per lutti Ire gl'Avo- 
gadori.*'* This decree, which bears the dale April 
a6, 1 526, created the second register, or Lihro Matrimoni ; 
the Libro delle nascile and the Lihro mnlrimoni together 
formed the Lihro d'oro, which was kept by the Avoga- 
dori down to the fall of the Republic. On March 9, 
1 533, it was resolved that should any doubt as to the 



1 On October 37, I3'77, it was resolved that no bastard possii eligi c 
Majori C40tisUio (Arcb. di Stalo, M. C]., Comune, I, c. /lo). Tbis law wi 



de 

a» 
repeated on December a8, 137G; Marcb 8, i/|i/| ; Marcb 5, i/|3o. 

'^ Klxcention, bowever, was made in tbo case of a patrician who had 
announced bis marriage with a woman of vil condition ou the dajr it was 
celebrated (Ibid., M. (J., Lrsn, c. 3{), Ma^ a6, i/jaa). 

* Ibid., Cons. X, hfisli. Hog. 3i, c. Ga. 

* Ibid., Cumuni, Reg. a, c. iG. 
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status of the wife arise in the minds of the Avogadori 
they were to suspend all deliberations and refer the 
matter to a committee composed of the Doge, the 
six Ducal Councillors, and the heads of the Quarantia.i 
■which held an inquiry on the father and grandfather of 
the bride as to whether ihey had " esercilato arte mec- 
canica ct manuale owero di allra condizione simile a 
questa, sempre in tendendosi che la donna che haverk 
tenuto vita inhonesla non possi esscr admessa."* 

After the middle of the sixteenth century the mar- 
riages of the cittaiini originari were also placed under 
special laws. A decree of July 3, loGg, declared posts 
in the Chancery '■ non possano datia Quarantia cri- 
minale conforirsi che a cittadini noslri originarj nati di 
legillimo matrimonio, i quali slano obbligati provar all' 
officio dcirAvogaria predetta non solamente la civilta 
sua originaria, ma it Icgittimo nascimcnto toro et delli 
loro padri et avi."^ 

Otner laws, for example, on August aa. idao, were 
enacted to check excess in dowers which threatened 
to ruin private estates and tempted the nobility to 
abandon trade, as the young men found it more 
pleasant to enrich themselves by marriage.* Dowers, 
towards the close of the Quattrocento, fluctuated be- 
tween three and ten thousand ducats.* On occasion, 
however, ihey reached a far more conspicuous figure. 
Calerina Cornaro, for example, the fourth of eight 
children, brought with her a dower of one thousand 
pounds of gold, equal to one hundred thousand ducats.® 
Sometimes the dower took the form of house property. 
Pellegrina Foscari, for instance, in i^gi, brought to 
her husband, Alvise Mocenigo, the houses on both sides 



1 Arch, di Stalo, M. C. Libra tToro, XI. c 
■ Ibid., Senalo, Ttrra, Reg. &g, c. 35, Jut 
' Ibid.. M. C, Angctia. c. 34. 

* Ibid.. Smilo, Terra. Reg. a8, c. i3o. 

* Saaudo, Diart, 1. 886, 

' SimouBfcld, Calerina Coraaro, loc. cit.. p. 
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of the Calle del Paradiso at San Lio.' The beautiful 
cuspcd arch still spans the bridge and unites the two 
rows of houses ; it bears the arms of the proprietors 
Foscari Moceiiigo, and possibly the portraits of the 
couple in those two little figures kneeling by the side 
of the Madonna, — one a man in gown and cap, the 
other a woman with puffed sleeves and a coif on her 
head . 

Law followed law on this subject of dowers, which 
had a tendency to mount higher and higher and con- 
tributed to the venality and worldliness of marriages. 
On November 4, i5o5, the Senate passed a resolution 
that no noble or citizen might give "in dote, ne ia 
promessa ne lui over altri per lui piu de ducati tre- 
mila In tutlo, computati tutli fornimenti robe, doni, 
corriedi et cadauna altra cosa."^ But the solenne et 
sancla parte was neitlier ben intesa nor Oen exequita, 
and was repeated again with the modification that the 
dower was not to exceed four thousand ducats of six 
Lire four soldi each, including trousseau and evcrytliing 
else.* By way of ostentation the dower, in specie, 
was sometimes placed upon the table at the wed- 
ding feast, as happened at the marriage of Da Lezze- 
Contarlni, when sis basins containing the four thousand 
ducats figure among food, the trophies, and the gold 
plate; Sanudo drily remarks, i ien falo chi pol far,* 

' Muieo Civico, Arch. Moeeni/jo detle PerU, II, loi, April So, 
1 536. DecUralion to Ifae Sivil made bj Alvii« Uocentgo. Ca>aliera, 
■nd llie Kobil Doona Pellegrina Fotcari. bin ipoute, and hj Mes. Antonia 
ProcuTstore and FrincEMO and Michicl. hit lunin. There are recorded ■ 
boiite belonging to the Foscari " in coDlra di Santa Marina la qual haU- 
laoo." and at SiDli Maria Formosa " nel luogo dello ParadJto," twenlj-MK 
other houm, 

* Arch, di Slalo. Senato, Terra, Reg. i5. c. 78. 

■ Ibid., Reg. 37. c. iSo, Jul/ 3, i55i. Ia the Appendix. Doe. D. wa 
liave given some eiuoplei of marriage cODtracls between ooble* and bfr- 
IweeD citiieni, tint. I, II, III. and IV. The marria^ coulraet approved h] 
tbe Doge, bii' Councillors and the Ceneon, was >ignN( b)i the Avogidori 
di ComuD, and rcKiBlered bj the potarj lo the Conrt (D<x.r«a of 
Seoalv. April j6. 1535). Spp. loo, l/n toatraUo di n 

• Sanudo, Diart, VII, t6l. 
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Dowers, however, went on increasing up lo forty and 
even sixty thousand ducats.' 

The marriage contracts, which were in early times 
stipulated in presence of the Doge himself, after the 
settlement of the dota et promission dotal, usually re- 
hearsed at length lulte le cossc per el vestir delta sposa ; 
dresses of velvet, satin, and damask, furs, jewels, stock- 
ings, shoes, aprons, coifs of gold and silver cloth, veils, 
chemises, shawls, fans, looking-glasses of steel, combs, 
comb-cases of ivory and boxwood, gilt bodkins,' and 
BO on. Marriages, often arranged by third parties, 
were published in the Court of the Palace, where the 
bridegroom, who frequently had never seen his bride, 
received the congratulations of his brother patricians. 
On the day appointed for the signature of the contract 
the bridegroom, in the red dress of a nobleman, accom- 
panied by his relations, went to the house of the bride, 
She, in the meantime, had been dressed in all her 
finery of gold, pearls, and jewels, with her hair let 
down over her shoulders and tntorli di Jili d'ofo,' or 
with a coronet of gems or a velvet cap on her head.* 
The maiden issued from her chamber and entered the 
hall, where along with the bridegroom were assembled 

1 Areh. di Suto. Sentio, Terra, Reg. 37. e. 107 (March a3, i55.'i); 
Beg. 43. c. 33 (December 18. l56>>). Id Jul; of tbiit\u\yo( tho Molin 
fimil; marriod a Contarini, and » ladj of tbo Diedo family a Vendramin ; 
each had eight tbauund ducaU •« dawer Saoudo (XVIII. 3>g. 33o), 
under data February 16, l53l. writci ; " Nota in queita sera fu falto 
una belliHiima fe.^ta a cba Comer ■ San Polo per le Doue di la fia di Spr 
Zuam Comer, q'° ter Zoni Kiv. Proc. con dole duciti i milla, videliiot 
gnoo conladi e 1000 Ira robo ot dinari in sor Pioro Moreiini di »er Zuam 
FrancDsco da San Ca.<saD. ricchiuimo." Women were allowed Iheir own 
paraphomaiia : Iho husband had the ri|;ht lo claim a dower, but with the 
obligation to restore it intact in caio of death or of aeparation. Even 
the dowers of plain ciliiens were far from modNl. See Appendix. Doc. 
D. Hamate Contracts, No. IV. 

" Un contratla di noi^e del 1537, cit. 

' Vecellio. Hal>ili,jip. g5, 97, 

< SiDudo (Diari, XXIII. 30l) praiaca one of the Trerisao ladiei, wife 
of a Grimani. bella donna et vene faora euaviada eo'titlliitimi eapelli e m' 
berretto di rcludr> alia forettitra. 
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a crowd of noble friends, who made a passage for her 
progress. Guided bv and leaning on an old retainer 
called the bailer ino, she advanced towards the gaests, in 
front of whom she made * ' an passo e meoo poi an 
saltarello modesto et inchinandosi con on bello inchino 
pigliava Ucenza da loro/'^ Then, to the sound of 
trumpets and fifes, the contract was signed, and the 
bride descended to her gondola to pay visits to those 
convents where any of her relations might be as nans ; 
on the way the bnde sat outside the felze on a bench 
(iraslo), hence the phrase andar in Iraslo. The gon- 
dola of the bride was followed by many others, while 
the crowd along the quays saluted and acclaimed. 
Etiquette in every detail of dress and fittings had to be 
strictly observed, and if, for example, the oride's gon- 
doliers were not wearing scarlet silk stockinffs, the 
other gondoliers pursued them with groans and hissing 
and uproar.^ On the day appointed for the ceremony 
in the church, the palaces ol the young couple and of 
their nearest relations were hung with valuable carpets 
and tapestries, depending from the windows. At ear- 
liest (lawn the bnde, in white silk or crimson velvet, 
and the bridegroom in the robes of a patrician, de- 
scended between two rows of domestics whose hats 
and liveries were adorned with gold and silver cords,* 
and took their way to the church, preceded by fifes and 
trumpets^ and followed by a procession of friends and 
relations, all sumptuously dressed. Adter the wedding 
knot was tied, the couple went to pay their respects to 
the Doge ; but after i5oi this cuslom was discontinued, 
except in the case of the Doge*s relations. Besides tlic 

* Franco, Habiti delle donne venetiane, p. 7. 
i Aroliuo, Lettere^ I, 170. 

* l^gge prohibiliwi del Sfnato (October 8, i56a). 

* Sanudo, Diart, XI, 471- ** Colic Iroinho e piffcri in cicM San 
Geminian fo Kp)Aa la nczza di scr Alvi«o Pasqnaligo in Rcr Zanfranco 
Moroxini. Cosa cho da anni non si fa, ma fi sposa in ciosa RCjn''*tc o po' 
so fa la festa. Ma collo troiiibc c pilFeri u il vcro c buon modo antico.'* 
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witnesses to the contract there was also the meiUalor or 
compare. In early days there was only one compare 
deltanello. or beat man, but in 1617 we find for the 
first time, on the marriage of the niece of the Doge 
Venicr* with Glambattista Grimiini. two groomsmen. 
" Etfucosa nova," says Sanudo, " docompari di TancUo: 
sier Marco Antonio Bernardo e sicr Fcrigo Contarini 
. . . che piii non si uso tal cosa." As time went on, 
the number of campnri increased till ihey sometimes 
reached a total of forty. Each one of them gave a 
present, which occasionally touclied the value of two 
hundred ducats, and on the day following the wedding 
they presented the bridegroom with bonbons of pine 
Lerncls and sugar and fresh eggs, and the bride with 
work-bask eta. housewives full of Damascus needles, 
and a silver ring stand, all beautifully wrought in 
Damascene or chasing.' As eariy as the fifteenth cen- 
tury the custom prevailed of addressing the couple in 
nuptial orations and poems in Latin or in the vulgar 
tongue. Mummers, loo. began to play their part at wed- 
ding feasts, where the display of gold and silver plate 
was accompanied by a growing refinement in the quality 
of the dishes, especially of the sweets,^ until it became 
necessary to prohibit confectionery of excessive costli- 
ness and to limit this course to scalelle e confetti menudi.* 
These wedding feasts were kept up, sometimes for 
many consecutive days, and Malipiero tells us that 
the patrician Giorgio Cornaro, on the marriage of his 

> Sinudo (Diarl, XXIV, 608) Hjt : " Fo ipOHto. queiti mitlini 
(August a6, 1317) U lit di «or Zuan Alviio Venior . . . oeii dil principe 
DiHlro. fia di so fnWlo." Tliore mufl be in error of Ihe copj-ist here, for 
Anlonia Vonicr wii Doftc from t383 In i^oo. ind FranciMco Venirr Troni 
ib^i lo i556. Id i5i7 Ihi Doge wu LeoDirdo l,orodauo. 

* Arotino, Leltere, I, ig-;. MuliuoUi. Cottame Vcnerkno. p. H». 
Venwi.. i83i. 

* Arch, di Stalo, Leggi prohiltltivt. Scnalo, Januarr 10, tja3 (o. *,>: 
Januari ta. iSoS (o. s.); November ) 



Morelli. J,. Sofcn. 
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daughter with Giovanni Soranzo, " a tegnii molti di de 
longo corte bandJa e ha fatlo convito a cento e piit 
nobili la volla perchfe " — he adds, not without a touch 
of malice — "con ta) arte Tambition sla in essercitio, 
e i invitati sou ptii facili ai so bisogru e a aegiur le so 
domandc." ' 

Wedding feasts were often enlivened by the pres- 
ence of the Companions of the Hose, who, in honour 
of some patrician marriage, would don scarlet for the 
eight days preceding the ceremony.' On such occa- 
sions they would erect a new Club, as for example in 
i5o6, when the Conlenli were instituted to celebrate 
the wedding of Sebastian Contarini with a Grimani.' 
As on all other public occasions, the Venetians insisted 
on almost excessive display at weddings with the intent, 
above all, lo impress strangers. Tan Gavardino, Am- 
bassador of the Soldan of Egypt, must have felt a sense 
of amazement when, on October 4. i5o6, accompa- 
nied by ten negroes, he entered the Palawo Nani at SS. 
Gervasio e Protasio, where fifty noble ladies were assist- 
ing at the wedding of a Nani and a gentleman of the 
Badocr family.* The ambassadors of France and of 
Ferrara also were invited to the feast and joined in the 
dance which, on June a6. ibn^. were given in honour 
of tlie marriage of a Grimani with a lady of tlie Pisani 
family; two barges were hung with llags and carpets, the 
ladies and gentlemen took their places on board, and, 
followed by a crowd of boats, passed down the Grand 
Canal amid the applause of the spectators who thronged 
the windows.* We have records of other splendid cere- 
monies which reached the height of magnificence if the 
couple happened to be related to the Doge. In i5a4. 
when the marriage of Vienna, niece of the Doge GntU, 
to Paolo Contarini degH Scrlgni, took place, his Serenity. 

> Anruili. Pirt 11. p. 70!. • Ibid.. \t. 437- 

« Sinudo. Diart. XXXVII. 396. ' Ibid., XVIII. 3( 
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dressed in crimson velvet and surrounded by the Signoria, 
received the bridegroom and all his relations in the Ducal 
Palace. The day following, the Senate Chamber was 
thrown open for a ball which ended with a sumntuous 
supper. On the wedding day a hundred noble ladies, 
wearing silver ornaments, pearls, and jewels, accom- 
panied the bride, who was dressed in rose-coloured 
velvet, to the church of San Marco ; the bridegroom 
was in black robes. The torch-bearers. trumpelerB, 
captains of the guard, headed the procession. The 
church and the piazza were thronged with people, and, 
at the conclusion of the Mass, the ladies issued from 
the great door, and after passing along the Procuratie 
they returned to llie Palace, wliere a banquet was served 
at which six women of the people, upon special invita- 
tion, had a seat. After the banquet the bride, before 
taking leave, (lung herself in tears at the Doge's feet ; 
then, followed by the wiiole train, she embarked on hoard 
the liuccntaur, where dancing began. Amid the blare of 
trumpets and ihc roar of guns the gilded ship passed up 
the Grand Canal to the home of the Coitarini at SS. 
Gervasio e Protasio, The whole palace was hung 
with carpets and tapestry, and the chambers were ablaze 
with a hundred ilanibeaux. Among the gifts offered 
by the groomsmen to the bride, that of Uernardo 
Cappello attracted particular attention ; it consisted of 
a great silver basket containing a stulTcd sable witli a 
gold collar round its neck.' 

This passion for magnificent marriage functions was 
strong enough to override the terrors of tlie Ten ; for 
in April of 1607 we find a Priuli who had been ban- 
ished from Venice, wedding, at Mesire, a daughter of 
Giorgio Cornaro, nieccof the Queen of Cyprus, and many 
nobles, including the Procuratori Tomaso Mocenigo 
and Domenico Trcvisan, assisted at the ceremony.' lu 
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i5o5 the Palazzo Gomaro at San Gassiano opened its 
doors for more decorous functions when, in the presence 
of Queen Caterina, her namesake and niece married 
Carlo Malatcsta of Rimini, and in iSoQ, when another 
niece, a Venier, wedded Gount Guido Brandolin.^ 

Nearly the same display is to be observed in the 
marriages of the ciltadini originari, who were admitted 
to the service of the Venetian chancery. They were 
rich, and modelled their habits of life upon those of the 
governing caste. The family of Frescni, for instance, 
repeatedly opened its house at San Basso for magnifi- 
cent marriage feasts. There is an interesting and curi- 
ous codex at the Marciana which preserves the memoirs 
of this family and shows us the wedding dresses of 
several generations, beginning with Tomaso Da vide 
Freschi (i367~i^59). His first wife was named 
Gaterina, his second Elisabetta. His son Giovanni 
Davide (b. i4i3) had by his wife EUsabetta Penzina, 
Beatrice (b. 1^54), who married Pietro Baflb ; Zao- 
cheria (b. i456), secretary to the Ten, who married 
Dorotea ; and Davide, wno in i497 wedded Maria 
Bianco. This last union was honoured by festivities 
for several days before its celebration, and during this 
period tlio bridegroom and his immediate relations 
appeared in public in patrician red with stoics of black 
velvet. On the wedding day the bride wore a robe 
with a long train of while silk, with open sleeves that 
fell to the ground, a band of pearls in her hair, a neck- 
lace and bodice flashing with gems. A band with the 
trumpeters of the Ducal Court headed the procession. 
In i5o4 a lady named Samaritana of the Freschi family 
married Melchiorre dclla Nave, a Venetian citizen, and 
again the Gasa Freschi renewed its functions, banquets, 
music, and dances. The bride was conducted to visit the 
Doge, — [a practice which, as we have said, was abandoned 
after i5oi, — while twenty matrons, preceded by music 

* Sanudo, Diarif VI, a55, and VII, 766. 
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^r uid fifes, led iter to the aU<tr. She wore a double skirt 
of crimson velvet and a bodice and sleeves woven in 
gold : her ornaments were pearls and gems and a 
golden hand that circled her head like a coronet.' 

The mind of the principal actors in such scenes of 
dazzling splendour must have heen oppressed and ham- 
pered. The girl plighted her troth without, perhaps, 
ever having once experienced a tlirob of the heart for 
the man with whom she was to share life's joys and 
sorrows. This absence of all alTection in marriages, 
which were concluded to satisfy family convenience 
and family pride, was the prime factor in the break- 
down of the family. The memoirs of the day, and 
especially Sanudo, who gives us the voice of truth as 
regards the diurnal life of Venice, tell us of festivals, 
balls, dresses, hut never of love, of modesty, of virtue 
in the bride, who up to the moment of her wedding 
had been carefully guarded in the paternal home, only 
to be launched at a moment's notice into the midst 
of temptations, without even a superficial acquaintance 
with the ways of the world which even in early years 
may be acquired hy mingling with one's fellow beings. 
The modest and retiring dress was summarily cast 
aside, and the yonng bride was called upon suddenly 
to show herself in public in gorgeous raiment of 
brocade, habillemens descotiverls, moiintranl toules les 
espaulles, as a stranger remarked with an approval not 
free from malignity, after he had seen many Lelles 
femmes, nouvellemeni marides.'' 

Nor was the bride left free to the enjoyment of the 

noblest of all alTcctions even after she had become a 

mother. Aristocratic hauteur surrounded even the 

I cradle with pompous ceremonies. Casola, speaking of 

I the patricians, declared that they were haughty even ia 

M^morie drWUl. Famlglia Frcicl.L MS. Svajcr. now in llie Msrri.ni, 
V-a. Vll iUl.. Cod. tea. Jacopo Morelll wu Ll>c lir&t lo call 
mHiu ouriouB calai. Optrrlte, 1, 1^7 dI icq. 
1 Ueavuuiiu, Voyage, dt. 
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their own homes, forse per il grande iloininio che hanno,' 
and " quando nasce uno (iolo ad uno venetiano, per se 
dicono : etc nolo un signore at mondo." ^ And later 
on, Garzoni, speaking in general of all the richer Vene- 
tians, tells us, with his somewhat coarse wit, thai ibe 
mother, when she received the habe the moment it 
was bom, announced its sex at the lop of her voice, 
and if it was a boy. at once demanded "ana mancia 
dal padre, c aspettando molte volte il cancaro e il 
malanno quando gli dava nuova che era femmina, 
perch^ la robba per ie femminc va fuori di casa e per 
gli masclii v'cntra denlro."' We have seen how Car- 
paccio, in his picture " The Nativity of the Virgin," 
has portrayed every detail of the aspect of a birth- 
chamber, and the care that was at once bestowed on 
a new-born babe,^ Other Venetian painters, too, among 
whom we may record the Bergamasque Santa Croce 
and Carottl the Veronese, have drawn the same scene 
with realistic vigour. We must not omit to mention 
here, among the utensils connected with childbirth, 
the saucer, or piadena. called the impalliala da puerpera, 
in which they brought broth or other strengthening 
food to the mother. We stiil have specimens of thesa ■ 
vessels made of fine majolica, the saucer itself, piadena^ m 
and the cover, laier. some gracefully painted, some in I 
plain white, and made of various sixes, so that they can ' 
Bt into each other, forming a kind of urn on the top 
of which came the salt-cellar and the egg-cup. The 
mother is represented in these contemporary pictures 
as lying in bed dressed for a reception, and in fact 
on the days immediately following a birth Venetian 
women were wont to receive the friends of the family 
in tlieir rooms sumptuously fitted up for the occasion. 
The bedquilts were woven in gold, silver, and silk ; 
the nightgown, the jacket, of finest linen embroidered 

> Cuoli, op, cit.. p. ij. 

* Ganoai. Pta::/!, p. 836. 

■ Cr. Part I, Vol. 1, p. 58 of Ibii wotL 
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and fringed willi lace.' Casola, on liis journey back, 
from tlie Holy Land (1^9^), stopped once more in the 
lagoons before reluming to Milan to take up bis post 
as cQnon in tlie Cathedral, and in company witli the 
Papal Nuncio and the ambassadors of France and of 
the Duke of Milan, he was taken to pay a visit in the 
house of one of tbe Uolfin family, whose wife bad lately 
given birth to a child, in order that be might see 
la pornpa e la grande magnijicenlia dei qaelli zetdit- 
homini. Casola describes the splendid bedchamber 
of the infantata, noting Ibat neither tbe Queen of 
France nor the Ducbesa of Milan would in similar 
circumstances have enjoyed tarda pompa. and he adds, 
" Dc li ornamenti del lecto c de la donna, cio^ coperte 
e cossini, li quali erano eci e altre corline, bo pensato 
pill presto dc tacerle cbe dirlc, dubitando non me siano 
credule. Erano invero piene dc admiratione," But 
Casola was not a Milanese for nothing, and in the midet 
of his admiration he bethought him that the pleasures 
of the palate also deserve their place, and adds regret- 
fully : •' E stalo 11 per un pezo, conteniplala la camera 
e Ic pcrsone li erano ogni homo se parti digiuno, ser- 
vendosi altro costume non si fa a Milano . . . dove 
in simili visitationi so fanno de solcnne refectione. 
Credo cbe a Venetia fanno penaero ch'el rcficere de 
li ogi basti,"' But in truth parsimony was not exactly 
a Venetian virtue, and the severity of the law was 
powerless to inculcate it. Expenses on entertainments 
of every description, even down to the refections 
olTered on tbe occasion of a birth or a baptism, grew 
so excessive that in i5.^7 the Senate forbade noble, 
citizen, or plebeian alike to receive any visits except 
those of relations during tbe period of lying-in, under 
penalty of a fine of thirty ducats. Midwives who failed 
to notify a birth with tbe name and address of the 



I Arch, di Stito, S^ntto, Ten 
* Cawlt. op. cit., pp. 107, 111 
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father within three days of the event were liable to a 
fine of ten ducats. The notary of the sumptuary o0ice 
was authorized to issue a warrant to visit the house, 
and more especially the bedroom, where the woman 
was lying in ; and if any opposition were olTered the 
fine was one hundred ducats for nobles or citizenaJ 
prison, outlawry, or the galleys for the people.' Tliff-' 
mother rarely suckled her own child,' and wet nurses 
were souglit for, especially in Friuli, where they 
were sound and healthy. On the day of the christen- 
ing the nurses decked the infant out with ornaments, 
wrapped it in swaddling clothes fringed with lace, and 
carried it to the "mother"' church ^chiesa matrice) 
on a tray or under a magniCcent canopy.* By 
a decree of the Council of Ten (August 3i, i5o6), 
the parish priests were bound, under pain of perpetual 
banishment, to declare, within three days of the cere^ 
mony, the baptism of a nobly born child,* and on March 
a4. l5o3. the Patriarch ordered the names of all who 
were baptized to be entered in the parish registers.* 
The godfathers, who in some cases numbered as many 
BS a hundred and fifty, whereas custom required ihrea 
only, were for the most part dependants and cllentci 
of the family ; for. while it was permitted to the palri-, 
cians to act as groomsmen to each other, a decree ot 
the Ten (August g, i5o5) forbade nobles to accept 
the duties of godfather to the offspring of other nobles, 
in order that tliis bond, which constituted a kind of 



I 



spiritual relationship. 



light not eventually present 

. Reg. ig, c. tSo. Docember 7, 1537 J 



> Arch, di Slito. S«D>tO. Terr, 
kod Reg. 4i. c. bg. 

' l^ndo. Ortonaio. Letlere di molu valantie tfonnf, diKiute* pregaiDcj, 1 
ptHuriLion, lucLUng, uid such topici. 

■ la the earliest dar) there w«i oaly onf l>Kplism*[ font in Venice. iDci 
(hat was in the Calhedril * Lul when Ihe citi b^gan to grott, other bapU*- 
leriet were opeaed Iq dJlTereiit chiircbes. called, Lhorerorc, ba/ilttimaUi, or, 
in Uie vulgar, malrUi. GalUccioUl, II. 3i*. 

* Arch, di Slato, Senalo, Tirra, Reg. 4i, c. 5g, October i5, |569. 

* StDudo. DiarC. VI, (06. * Gailicciolli, U, 383. 
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difUculLics in the way of marriagcB between the noble 
houses 80 connected. That was the pretext ; but more 
probably the true motive was lo prevent an ambitious 
patrician from forming those witie and close connec- 
tions among his pcera wliich were always an object 
of suspicion to the Stole.' 

This legislation, which compelled the noble to seek 
godfathers for his children from among the people, 
formed a most Ijcneficent bond between the two classes, 
and removed, at least in the spiritual region, the ex- 
cessive dill'erences of the social status. These difier- 
t ences were particularly apparent in the sad or joyful 
events of family life, marriages, births, and deaths, 
where the absence of wealth, luxury, and aristocratic 
hauteur gave a greater simplicity and genuineness to 
those functions among the lower classes. But the 
intimate life of the people, at the period under discus- 
sion, is involved in shadow no less than the domestic 
life of llie nobility. We may, in part, recover it 
with the help of documents, traditions, popular songs^ 
proverbs, legends, which preserve customs not yet died 
out. but which certainly belong to a far earlier period. 
Language changes and customs vary, but the people 
always preserved intact certain instincts and prejudices 
and certain rites and symbols handed down from genera- 
tion to generation. Many proverbs and popular songs 
have come down to our own day, and if the diction is 
not absolutely antique, the thought, feeling, movement, 
and very often the versification, certainly are.^ Under 
the form of the language, which was gradually modern- 
ised from age to age, we can still discover the thread 
of ideas which bound the popular customs of a remote 
age to the customs perhaps of to-day, undoubtedly to 
the customs of the period we are now discussing. The 
tales, fables, legends, proverbs, and poetry, which to-day 

i Saniovioo, Veaelia. p. io». Gdllccirilli, tl. 38o. 
* Dtlntedico. Canlidet popola vett. Veneiia. 1867. Beniani. Canti pap. 
VeDuii, 1871, 1873. Patqiuligo, Proiteriii Vtnettaai. Trsviio, i8fii. 
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surround the nuptial coucti, the cradle, and the graven _ 
come back, to us like llic echo of a nation's youtli which 
declares itself in the vigorous directness of its song. 
We gather the scattered members of the past and 
collect the notes which in the old days rose from the 
humble houses and byways of Castelio and of Canna- 
regio.' The people expressed its emotions in its songs, 
more especially the emotions inspired by love, the wife, 
and the children. Love usually began in the church'; 
tlien the girl, having got her lover, had him following 
her at public files and at the parish functions {sagre). 
Sailors, arsenal hands, mechanics of a hundred differ- 
ent crafts, handsome, vigorous, virile Ggures, would go 
to pay their court, dressed out in broadcloth or velvet, 
combed and perfumed, each with his dagger {cinqaedea) 
at his girdle.^ The first declaration of love was made 

' D'Aoeona, La poetk papolare ii 
TIw tuthor observM tb«l ihe song ii 

Can mad re maridemi 
Che Doa pouo piii dura 
■mg of raaiJens impatient of their maidenhood. One 
omi of popular poelrj takes Ihe ihspe of qiiPstion aod aD^ner ; 
a siample ia this reccol Yenlon of i VeDeliau wiig of baptiun : 
ludove 1 Latiiemo t 
IncioaaSao Marllo. 
Che Dome she metcmo? 
Cotlanlo. LoBlinlio. 
Ecliitari el compare? 
berqardo, Bcmardia. 
' Ancuo le eibo e me ralegro el cuo 



Quela caiiliila che Mra plii looga. 
■ Ctrtrit, in his Naipo bUaro, Ihui describes a 



Qutndo che ud Cailelan i 
El >e ae vi su la gamhi pi 
Co la so miocra e riiij poli 



Che dopra ia ArwQll dal* e uiipeli. 
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by singing under the fair one's window. After a while 
the young man made his formal request to the parents, 
and if he were accepted both families met at dinner. 
The lover gave thu girl the betrothal ring of gold. 
Then followed an exchange of presents between the 
pair ; the girl gave lior bctrotued silk neckties or 
embroidered handkerchiefs, while he brought her 
a bun at Easter, almond cake and preserves {mostarda) 
at Christmas, chestnuts at Martinmas, and a rosebud 
on Saint Mark's day.i As is common among most 
people of Italy, it was the custom to taboo presents 
which might be of bad omen, such as combs, wliich 
might assist in witchcraft ; images of saints, which were 
supposed to engender quarrels ; scissors, wliich sig- 
nified calumny and backbiting ; pins, which implied 
something pungent and painful.^ The groomsman 
chosen by the bridegroom sent a present of jewelry 
and a box of bonbons along with a bouquet of artificial 
flowers for the bride, and twelve bottles of malaga, 
Cyprus, and rosolio to be served at the banquet. 
Besides this it was his duty to tip the sacristan and to 
present four wax candles to ifie church where the 
wedding took place. Sunday was the usual day,' 
The bride was dressed in her best, with fine white 
collar and gold chains called martini, and petticoat of 
brilliant colours.* lace culTs, and apron worked iu gold, 
pleated bodice, while stockings, and embroidered slip- 
pers. " Dopo pareciada," so run llie instructions m 
touching directness of the dialect, "e avanii die riva el 
sposo, la sposa va in camera de so pare, e la la se ghe 

' Beraoni, Trad, pop,, Puot. IV. Veneiii, 1877. 

" Ibid. • Ibid. 

' Red w** the fivourile, and we Gad freipieat rererepce to i( in populu 

Moroto beto, di le feite semo; 

De cbe color I'avenio da vestireP 

\itlHe pur de rosm ineiiia mil 

El xe el megia color chc «l moDdo sii. 
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buta in zcnocion. c, planzando la ghc dixe chc el gbe 
perdona se la ga falto qualcosa. e la glie domanda la 
so benedizion. Questo xe un giorno chc ta sposa 
pianze c ride." ' Then, accompanied by her relations, 
tlie bride proceeded lo church, and after the ceremony 
was over, they al! returned to her house, where the 
refection took place and then towards sundown the 
banquet, at the close of which the bride and the com- 
pare opened the dance, Caravia. in bis Naspo Bi^aro, 
gives us an account of the rich food and the noisy 
dance. Naspo. after trotting many times a day between 
his bouse at Castello and the Biri where his Calelived, 
tormented by love and jealousy, in the hope of closing 
his days da Christian batizao, ends by wedding 
allegrezza his pretty biriola : 



F» conwr. Cite, in ordeoE la eorte, 

Chc luni. o marii to uorb EpoUT, 

E con boo chiiichio (with good wiae), rmti. leu 

Alirgrameale la fareino aadar; 

Vori, che tcmprc ttia auerte le porte, 

Ch« chi uori tuli yegaa a balir. 

Cod aon't. o cauli, e 1 «lib)o (empre a tomo 

Tula la Dote infin I'alba del lomo. 



fl <^" 



In the midst of this revelry Naspo never gives 
thought to the future nor to the disillusionment which 
matrimony sometimes lias in reserve,^ though even in 
those days it was usual to invoke the blessing of Heaven 
and the favours of fortune in hundreds of dilTerent 
supplications and formularies of love. Above the mar- 
riage bed they either painted an angel or hung one 
carved in wood, tliat the children about to be bom 
might resemble them, it being an old belief that tlie 
woman would give birth to children resembling tlie 
person or picture she bad seen most frequently during 

' Bcmoni. Trad. pop. 

* Niupo Bi;aro eon la Zonln del lamento die '1 fa per haixrte pentio di 
hater tpotaa Cale Bionda Biriola. Veaetia, 1601. In the Soi/no (Veaaia. 
1 541) aoother poeai of Caraiia't, he aUoeiprewei Ibe infelicitj of coajugal 
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The 



■ to sleep i 



pregnancy.' 

rate beds or rooms, bo tliat perfect harmony might he 
maintained ; friendly relations with the parents on both 
sides must be preserved under pain of unhappy child- 
bed. Images of saints, medals, and scapularies were 
lastcned to the swaddling clothes of infants when being 
carried to their baptism^ in order to ward oil demons 
and witches. The growth of the babe was surrounded 
by blessings and exorcisms : its nails were not to be 
cut, else the child would grow up to be a thief; the 
length or shortness of the ears foretold the duration of 
life ; the ears, even of the boys, were often pierced, not 
so much for the adornment of ear-rings as to prevent 
convulsions,* Mothers crooned over the cradle the soft- 
est of lullabies. The father on his return from work 
was greeted by wife and children, and found tlie table 
laid, and after the meal was over the family gathered 
together to play games or to listen to fables or legends.* 
Art is of little help to us in picturing the Venetian 
family, whether in the patrician or the lower classes. 
Venetian painters were attracted by tlie outdoor life of 
the city rather than by the quiet round of daily routine 
in the home. They lack the sentiment of repose, and 
find little satisfaction in placidity ; they feel themselves 
called upon to depict rather the deeds of saints and 
heroes, in the open air. under a dazzUng sun that llames 
upon the crimson standard with the golden lion, flashes 
on cuirass and sword, glints on stuffs of satin or brocade. 

> Bemooi. Credence popolari Veneiiane. Veneri». 187^. De Guber- 
uatii. Si. contp, degli uif nnlafi:ii in /(., pp. jO. ii. Milaan, 1878. 

' In ihe ctMi of off'Hprinf' in bourgeon or plebeilD funiliei Ihe EieeaUiri 
eontro la bettcmia rcquirod the pariiii pneiU to register among the 
legitimBtO births onlj those about whom thoj were mro. In casei of 
doubt Ihcj ware to cull for iho uiairiage csrlilicate. This nilo, however, 
was brokun ; adulterous olTKpriog being sonieliciet entered >s cbildren of 
wedded couples. Cecclietli, La rep. di Veneiia i la Curie Ai Roma, J, 55. 

' Bemoni, Cred. pop. 

< Venetian popular literature is rich iu sucb productions. See 
Bemoni's collcclioas. 
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^nted 



the 



Home whole lamihes are represente 
of their gala costume, — the Pesaro, for instance, by 
Titian ; the Pisani by Veronese, who also painted the 
citizen family of Coccina ; they are kneeling at the feet 
of some saint or some conqueror of old, but are never * 
represented in the intimacy of the house. The Bep- ] 
gamasque painters alone, especially Cariani and Liciaio, , 
give us family groups, properly so called, but they are 
not Venetian families, any more than is that family 
group painted by Lotto. In the Venetian masters it is 
their Madonnas or their sacred groups seated in the 
shade of groves that better serve to introduce us to 
the poetry of the home life. For example, there is the 
farauy group, so rcaUstic in treatment, in a picture at- . 
tributed, on excellent grounds, to Carpaccio and now I 
in the Staedel Institute at Frankfort. The figures rep- 
resent the Virgin, the Child, and St. John. The divine 
babe of the early prayer books has become a child in 
Quattrocento dress; he is sealed, and is turning the 
leaves of an illuminated book, while another child in 
the same costume is pointing with his finger to the 
page. These two chubby children are. possibly, the 
§ons of the unknown person who ordered the picture, 
and very likely a portrait of tlicir mother is to be rec- 
ognized in the Madonna, who stands looking on with 
folded hands in grave and serious attitude. We may 
also note a family of the people in a Holy Family by 
Catena, where we have the father, the mother, and 
the doting grandmother gathered round the child, nor- \ 
has the painter in his patient care omitted to introduce I 
Uie baby's go-cart. ■ 

The writers of this epoch, as a rule, pay no more ' 
attention than the painters to the description of inti- 
mate family felicity. But there is one exception. Calmo. 
a son of the people, introduces us to the innermost 
Banctuary of an honest Venetian household. He dwells 
with pleasure on el star pacifico with a muier da ben who 
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is without ftel in corpo or tengua in boca, bona masaera, 
Jadighente e ben accostunia ; no quarrds, no criori, no 
biasleme, no zelosie. When the wife hears the hus- 
band's whistle, she runs to meet him, crying, siea el ben 
vegniio, and helps him olTwith his clothes. Dinner is 
ready con cerli saorelt, d'inslae gnrbi, dinvcrno dolci : 
and after dinner she puts his head in her lap, and the 
two enjoy el pi(\ soave soneto. che possa mai far poeta in 
lengan volgar. " Andemo in leto," continues this 
jovial writer, " si Ucvo a bon'ora, subito la lieva in pie 
... Si \'h d'instae soto la nostra pergola se consa el 
desco ; si I'e dinvcrno intcl nostro camerin aprenso la 
cusina, che par una stua, col ao vin caldo, el pan in 
bruo, con un bozzolao forte infra tulli do, un puoco de 
rosleto, i so maroni c peri coti daspno pasto : e man a 
rasonamenti plasevoli, tignandosc '1 brazzo al colo e tal 
fiae el noatro bnscto . . . Ogni sera la revede i colari 
de le mic camise e repczza le scarpcle ; ogni sabo la me 
scurta i cavcli, la me (agia Ic ongie c si me lava i pie, 
la tempera cl vin intel arnaso, la fa de le fugazzc de 
aemolei per la fantesca c compartissc cl companadego 
per cl disnar e per la cena . . ." ' 

\iui poicht aslo mondo no gke vol nissun de contenlo, 
when death entered the dwellings of the people, the 
whole house was filled with wailing and loud lamenta- 
tions. Death, no less than love, was the subject of 
BUperstilloua prognostications. If the bell that accom- 
panied the viaticum was cracked, or if it rained while 
the priest was crossing the threshold, then all hope 
for the sufl'ercr was at an end. On the other hand, 
if rain fell on the bier of the departed, that was a hope- 
ful sign for the welfare of the soul ; it was also pro- 
pitious to die on a Saturday.^ Popular fancy was full 
of stories of apparitions of the dead. The Venetian 
temperament in liigh and low, rich and poor alike, 

> Calmo, LttUre, cit., pp. 387, a8<), 190. 
* Bemoni, Credeme popolori. 
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shrank from the idea of death as rrom something harsh 
and bitter. Not that we cannot record many a Vene- 
tian who calmly awaited the supreme hour of a well- 
spent day. as though it were da Irnnsitarc duna in atlrn 
cma. in the phrase of Alvise Cornaro, who died with 
a hymn of Uembo's' on his lips; but it was only 
natural that a people which felt so acutely the thrill 
of a healthy life full of enjoyment should shrink from 
the darkness of the tomb. In the memorials of this 
age we may find some soldier who bad proved his 
courage on the licld of battle, some statesman of weight 
in council, bowing iheir heads in despair under the 
oppression of adverse fortune and dying of a broken 
heart ; but instances of suicide are not to he met, and 
if by chance some sick soul feels itself unequal to the 
burden of life the desperate resolve takes the appear- 
ance of insanity grotesque even in its very horror. 
For example, that strange suicide of Lorenzo PriuU, 
young, gentle, cultured, dear to Pope IjCoX, who, finding 
himself in Rome, was attacked by a suicidal mania ; he 
threw himself into the river, but was saved ; then, 
eluding the vigilance of his custodians, he cut his 
throat with a dagger, hut careful nursing brought him 
round; finally one day, when to all appearance he 
was cured both in mind and body, he jumped from a 
high window, breaking his bones but failing again to 
kill himself; he was picked up, and once more the 
doctors would have succeeded in saving him, only he 
refused all food and died of starvation.* If the story 
were not confirmed on excellent authority, we should 
be inclined to take it as an invention intended to ridi- 
cule those who reject the blessing of life. 

The profound melancholy of death finds no expres- 
sion even in Venetian poetry, and the sonneteers and 
lyrists who mourn their departed parents or friends 



I 



' La Vila Sobria, dl.. Pref.. p. iliv. 

* Valeriuii, De UtUratorum injelieitale, p. iS. Veaoliti, i6so. 
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produce Utile else save exercises in style. Even Bembo, 
■wlio was so deeply attached to his friends and is 80 
sincere and frank in bis letters, is sonorous and stately, 
it is true, but cold and boUow, when moumini^ the 
departed in verse. In i5o4, when his brother Carlo, 
whom he tenderly loved, was taken from him, the grief 
of the poet is often <lilutcd by empty generalisations : 

O disavvoalurow acerba Mrte 1 

O diipielata iotnmnesliva mortc I 

O mic ciDfpato o doloroM lemprs I 

Quil III gia, Uuo. c quit ora e '1 duo ilato? 

Nor does Celio Magno, though one of the best Vene- 
tian poets, succeed in giving expression to the intense 
grief be undoubtedly felt for the death of his father, 
in a lyric which lacks the genuine cry and is spun 
out with otiose and far-fetched images and conceits 
that never succeed in touching the heart. 

Sorgi da I'onde fiior pallida c mcsto, 
Faccia prFndcndo al aiio dolor aimile, 
Pielaw) t'eho. c meco a piaogcre riedi. 
Qiietto e '1 dj cli'a Tapir Valma gentile 
Del mio buon padre, oirni, fu 'I ciel ^ presto. 

So Magno opens, though he proceeds in happier vein ; 
other poets begin and end worse, and seem to be 
competing with the sonorous hyperboles of set funeral 
orations. In the midst of all this blatant bombast 
which surrounds the tomb, we are arrested by one 
sincere note of sorrow. Domizio Brocardi's lament for 
his wife and children ; the Paduan poet's rough verses 
convey a genuine cry of the heart, more especially 
when he is bewailing his beloved daughter Gigliola : 

Quel giglio ch' era il Rot delta mia Yita 



' D'AncoQi, Net prima anniocnarh dtlla imrU di Gialia fAneana. Km, 
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Nor are the last hours preceding decease, and all tl 
agony that gathers the family ahout the death-bed, 
adequately represented by painters of the day, though 
their opportunities were superior to those of the poets 
That grief which bows the head and breaks forth u 
wailing among the pious folk who surround tlie dei 
Christ or dying Virgin assumes the aspects of hon 
and of agonised despair in the masters of the Quatti 
cento such as Crivclli, Giambellino, and Carpaccii 
but in the artists of the full-blown Renaissance 
spectacle of death does not evoke terror or amazemei 
or extreme despair, and before the tragedy of Golgol 
itself wc find the women expressing the emotion 
pity, the men quiet dignity, hut all in studied poi 
as though upon the stage. None of these light-hcarl 
transcribers of the daily life of Venice has ventured 
introduce us to the interior of a household, to allow 
to assist at the last moments of a beloved life with 
attendant agony. Among all the pictorial reprei 
tations of this age we can recall but one rude illui 
nation which takes us to the threshold of the cbaml 
where the viaticum is being adminislered by a priei 
while other priests with lighted candles assist at this 
supreme rite, either kneeling or on foot, and three 
women are wailing in a corner of the room. The 
miniature is in the mariegola of the Confraternity 
Uic Body of Christ: it is dated i5o3. and was broa{ 
from the church of San Cassiano to the Museo Givi) 
When death had supervened and the body was to 
carried to the tomb, the grief which hitherto had been 
confined within the domestic walls now broke out in 
clamour in the street and even in the church. The 
dark and gloomy funeral rites of the Middle Ages had 
disappeared, and. as time went on, funerals, as Sansovino 
says, had become so splendid that nulla si potea veder 
di pill magnifico. And, in fact, a funeral assumed the 
aspect of a festival rather than of mourning. The beUft 
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were tolled for the death of a citizen, but were pealed 
when a patrician or other great personage passed away. 
If a shop-keeper departed this fife, his shop was shut; 
and it would seem that as early as the sixteenth century 
it became the custom to affix to the door a notice " per 
la morte del padrone." At the same time the official 
dealii registers were celablished in the office of the 
Board of Health.' On the day of the funeral of a 
patrician all the shops were shut ; the whole palace 
was placed in mourning ; the walls were hung with 
black cloth and great curtains of black velvet with gold 
fringes. The body, cither enclosed in a coffin or laid 
on a bier, was carried to the church, which was hung 
in black ; in the middle was a catafalque, covered with 
black and gold, bearing the arms of San Marco and of 
the deceased's family.^ The enormous cortege which 
preceded and followed the bier passed by San Marco 
and Rialto before entering the church which held the 
family tomb. The procession was headed by the vari- 
ous guilds with their hundreds of standards and pen- 
nons, the brethren, in tunics of red, blue, and white, 
bearing enormous gilded candles, painted in figures and 
flowers. Then came the Capitular canons chanting 
psalms, and the rest of the clergy ; then the coffin, sur- 
rounded by sailors and domestics in mourning with 
candles in their hands. Beliind the coffin walked the 
Grand Chancellor, the Ambassadors, the Procuratori, 
magistrates, and patricians, led. on some occasions, by 
the Doge in person, dressed in crimson velvet; lastly, 
a great crowd of the people. At the church, when the 
religious ceremony was over, an orator, chosen from 
among the most notable scholars of the day, mounted 

1 GaUi«iolli. il. 53i. 680. 

' "In quoBli tnaltlna (November i3. i5ii) vidi in cliieiJi di Smt' 
Aiuolo uno volar fatio in thiciii molto de^o come a doie, dove era tl 
cOTfo di tier Aleiandro Bolaoi . . . e ■ torno erano telle negre. et ciuri 
loraiala la chieiia cod arme boUne. el poi il baldachin detla Scuola." 
Saaudo. XUI. 363. 
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a platform hung with black cloth and pronounced the 
funeral oration. Among the crowd in the slrrels and 
in the church, crouching low to the ground and dodg- 
ing between the legs of the people, a strange figure 
glided here and there; this was the cerone. Carpaccio 
has preserved a record of him in liIs pictures, and the 
name is to be found in ancient documents ; the creature 
was BO called because his business was to gather the 
drippings of the wax candles, which be stored in a sack 
hung round his neck. But the priests themselves were 
more avaricious than the cerone, and wc often hear of 
disputes arising over the burial fees. In fact, Gerce 
struggles raged round the death dues, decime funebri, 
which in ancient days really represented a tithe of the 
deceased's property which went to the Cliurch ; these 
tithes were commuted, in later times, for a certain defi- 
nite sum, sometimes of trifling amount. In the sixteenth 
century the tithes were replaced by a regular contract 
between the clergy and the heirs of the defunct, but 
this did not put an end to disputes among the clergy of 
the various churches for the right of the stole and for 
funeral dues. Quarrels took place even over the divi- 
sion of the wax, and learned treatises were written on 
the subject such as Don .Mario Vidal's ' Cerfamen pucifi- 
citm, published in 1682. The funerals of the Doge, the 
Dogaressa. the Procurators, and the Grand Chancellor, 
differed in no way from the funerals of patricians ex- 
cept in additional pomp. The moment a Doge liad 
breathed his last, his majordomo, dressed in mourn- 
ing and followed by the chaplain and the household 
clergy, went straight to the Cabinet to announce the 
event to the Senior Councillor or to the Vice-Doge and 
to the other members of the Ducal Council. They 
thereapon gave solemn notification to the provinces 
and subject lands that the Prince had deceased. The 
following day the body of the Doge was taken to tha 
1 GdUccioUi, 11. 536. 
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private audience clmmlicr, either enclosed in a coHin 
or lying on a carpet, BUrrounded by candles. Towards 
evening the canons of San Marco and the Doge's chap- 
lain imparted the benediction to the corpse, and it was 
conveyed to the church where it was to be buried. 
Meanwhile, in the Chamber of the Piovego. where tlio 
Doge received congratulations on the day of liia corona- 
tion, a great platform covered in crimson velvet with 
the arms of San Marco had been erected, and on it 
was laid out a wax image of the dead Doge dressed in 
his State robes, the golden mantle, the ducal bonnet, 
spurs, and gilded sword.' Priests, patricians, and Sen- 
ators kept vigil around it for three days, and on the 
third the bier was carried in long and slow procession 
round the Piazza di San Marco and then to SS. Gio- 
vanni e Paolo, where the obsequies were closed.' Sen- 
ators attended a ducal funeral in their red robes, not 
in mourning, as though to emphasise the fact that the 
mourning was private and personal, and that although 
the Doge were dead the Hepublic would go on forever. 
The transitoriness of human greatness was impressed 
upon the Doge on the day of his election, and warnings 
to remember his dealli were calculated to moderate his 
satisfaction in his new honours and at the same time 
to check personal ambitions, which the State always 
feared. So, too, the Dogaressa, who entered the Pal- 
ace amid joyous acclaim, was welcomed by the magis- 
trates with these rude words : " Vostra Serenita si come 
vive h venuta in miesto locho a tuor il possesso del pa- 
lazzo, cosi vi fo mlcnder ct sapcre che quando sareto 
raorta vi saranno cavate le cervelle. li occhi, et le 
budetle. et sarete portata in questo loco medcsimo dove 
che per tre giorni haverete a stare avanti che siate 
sepolta." If the Dogaressa died during her husband's 
lifetime, she received the most magniflccnt funeral. 

' Arch, di Slato, Cerimaniali, II. i. 5. 34> 
» CoQluini, P.. Argo. ch.. lib. U. 
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The earliest funeral of a Dogaressa of which we have 
record is that of Taddea Michiel (d. October a3, 1^79), 
wife of Giovanni Mocenigo, who was accompanied to 
the tomb in SS. Giovanni e Paolo by all the congrega- 
tions of regulars, by the chapters of San Pietro and of 
San Marco, by the Guilds, the Signory, the Ambassa- 
dors, patricians, and people.' Caterina Cornaro, an- 
other Venetian lady who had worthily won a crown, 
likewise received notable obsequies. She died on July 
10, loio, de doja di stomacho, as Sanudo informs us, 
and her body, in tlic bumble habit of the order of 
Saint Francis, was carried from her palace at San 
Cassian, accompanied, notwitlislanding the tempo terin 
belissimo di venio pioza e lempesta, by tlie Signory, 
the Vice Doge, the Patriarch, and several bishops, by 
her relations and by the people, as far as the church of 
the Santi Aposloh." There it lay till iSyo. when the 
church was restored and the queen's ashes were re- 
moved to San Salvatore, where ihey were inhumed, 
and on the wall above them was placed a monument 
by Bernardino Contino. as wretched as it is ornate. 

But funeral honours were not reserved solely for 
those who by privilege of birth bad been enabled to 
serve their country, tbey were extended to those also 
who had conferred honour on her by their genius. 
Even the necessary sanitary precautions did not pre- 
vent the State from granting solemn obsequies to Titian, 
when, in 157C, be died of the plague then raging in 
Venice. The law which forbade funeral honours to be 
paid to those who had fallen victims to the terrible 
malady, and which had insisted on the sepulture of 
the Doge Giovanni Mocenigo — who succumbed to 
the Bcourge in i^gS, — witliout any ceremony what- 
soever, made an exception in favour of the great 

1 Boh!, Leggi r Coslami., MS. MircUn*. Xll. t3o. 

* Crntelti. CnlTuui Cornaro. p. i5i. Venetii, iSgi, Se* abo Ifct ■ 
Holes bj t'iella od Simaasfeld's work (Arxh. ten., X.XI, 5l, 78). 
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master, and permitted his body to be carried to the 
Frari, wearing tbe insignia of Imperial Knighthood, 
and to be interred at the foot of the altar of the Croas.^ 
Ambassadors were buried at the public expense ; we 
have an example in the case of the Cremonese Giam- 
battisla Sfondrati, envoy of Lodovico il Moro, who 
died at Venice in September of 1^97; the Republic 
decreed him a funeral of the same character as bad 
been given to another ambassador of the Duke, Sca- 
rampo Scarampi, who also had died in Venice in i485. 
The body of Sfondrati was taken from Casa Contarini at 
San Mois^ to the church, followed by the magistrates, 
ambassadors, great personages, and by the Doge him- 
self vestido di vetudo cremexin con una barela di rasa 
in capo.^ The funeral oration was delivered by Raflaele 
Regio, professor of rhetoric in the University of Padua. 
Francois de Rossi, a native of Brittany and ambassa- 
dor of Francis I, in Venice, appeared for his first 
audience, in April, i5ao, dressed in raxo negro Jino in 
terra. The Doge and the Signoria judged him to be 
leziero e colerico, though he was undoubtedly of a franL 
disposition and a lively wit. He had studied at 
Bologna and Padua, and was attached to Italy and 
especially to Venice. In his residence in Casa Dandolo 
at San Mois^ on July 7. iSati, he gave a splendid 
entertainment to celebrate the election of the Doge 
Antonio Grimani. During his sojourn in the lagoons 
he had the sad duty of burying that brave French 

* Civilcuelle, in his Vita di Titiano (II, Jo). Tcmirki Ibal no one louk 
in; trouble about Peni^no tnd Ghirlandijo wbeo Ihev died. "Mi per 
ii Cadorinc," bo Hj*. " verio il quile i v«Dciiiiii nudriviDo grBodiuiniD 
■(Tetlo e venoruioDo, It cmi Tu divorsa e tnalgrado del tempi tinto calami- 
Urai, per lui li feco una derogaiioae alle leggi uoitarie, li quale tone con 
>i »rebbe fatti per il primo Magiitralo dellt ReuuLblici." Grontu. how- 
ever, >□ hii Vila di Tiriano. referring to Hidolli, ai indeed does Caval- 
caielle, Iclls u» that Titian fu bensi Kppetlilo ael modo ptii coniwnienle che 
perinite quel tempo, but his solaniu obsequies were deferred to a more 
favourable occasioD and never toai. ptaco il all oniug to ditseDiioni 
■mons Ibe srtiit). 

• Stnudo, Diari, I, 78J-790. 
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soldier, de Ghialus, who was mordcred in June, i5ao, 
by some peasants of Oriago.^ A little more than a 
year later de Rossi himself died of mal fraraoso^ and 
was publicly buried eon honor grandissimo. Sanudo 
has left us a detailed description of the ceremony, and 
adds that it cost i63 ducats, ao, 19, and that the 
oration was delivered by Vettor Fausto.' Another 
Frenchman, one of the most conspicuous political 
personages of the reign of Henry II, Cardinal Bertrandi, 
was on his way through Venice, in i56o, when death 
overtook him. Before sepulture in the church of 
Santo Stefano, the State accorded him a magnificent 
funeral, details of which arc preserved in a letter written 
from Venice to the family of the Cardinal.' These 
public honours offered to the dead served the double 

Jmrpose of assisting the State in its relations with 
breign powers and of impressing upon its own citizens 
that the Republic would reward devotion, both in life 
and death, as surely as it would mete out vengeance 
upon infidelity. Bartolomeo Alviano was a general 
upon whose operations fortune seldom smiled ; his 
viclories in Fnuli and Cadore were quite inadequate 
to counterbalance the crushing blow at Ghiaradadda, 
which was due largely to his impetuosity coupled with 
the excessive caution of the general in supreme com- 
mand, the Count of Pitigliano. Yet the Republic 
never ceased to encourage Alviano to affront his adverse 
fortune, and when, on October 7, i5i5, while still fight- 
ing under the banner of San Marco, a mortal sickness 
struck him down, his body was embalmed, brought to 
Venice, and buried in Santo Stefano, after a magnificent 
funeral at which Andrea Navagero delivered the oration. 
In the case of private persons the funeral ceremonies 

^ Cicogna, her.. Ill, 887. 
' Sanudo, Diar(, XXXII, 87, 45. 69. 

• Auvraj, Lcj funiraiUet du Cardinal Bertrandi a Venise {Rev. d'hisl. 
dip. ParU, juillet, 1900). 
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were arranged cilher by the family or in accordance 
with the will of the deceased. Venetian wills arc full 
of instructions, not merely as regards bcqueslB and 
masses for repose of the soul, but also as to funeral 
and sepulture. Sometimes the deceased desires his 
body to be sumptuously dressed, sometimes to be 
wrapped in the habit of a monk ; the coflin is to be 
quite plain or it is to be adorned with the family arms 
and devices. The will of the physician Tomaso Ran- 
gone. of Ravenna, displays the vanity of llie man and 
of his times. He desired to he followed by a large 
cortege, which, before arriving at tlie church of San 
Giuliano, the place of sepulture, is to pass through 
many streets, to the pealing of bells. One pompous 
funeral oration was not enough, he must have tiiree 
to blazon bis achievements. It came to be the custom 
to render honours to scholars in a special manner. — the 
bier of a lawyer, for example, would be surrounded 
by copies of the Code and the Digest ; a physician's 
colTm would he piled with the works of Hippocrates 
and Galen.' The colTm of Aldus Manulius lay in the 
church of San Paternian con Ubrt altorno.^ Rangone 
desired that not only the hooks be had written, open 
at certain pages he indicated, should be borne after his 
coflin, but that many precious ornaments of his house 
and a model of the church of San Giuliano. which he 
had in large part restored, should follow him to the 
grave. He even determined the nnmher of rings they 
were to put upon his fingers, and what clothes his 
librarian was to wear when preceding the coflin to the 
church." Still stranger is the will of Pietro Bernardo 
(d. i538), He desired that his body should be Mashed 
in vinegar and scented with musk and Ihon placed in a 
great leaden colRn filled with aromatic herbs; this 

1 Ganoni. Piazia. p. 6)6. 
« S.nudo, Diflrt. XlX. ilaS. 
' Tauini, Curioiild IVn.. p. 343. 
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again was to be enclosed in an outer coiCn of cypres* 
wood, covered with pitch. The bizarre patrician 
further provided that on his marble tomb, which was 
to cost six hundred ducals. there should be carved 
eight hexameters describing his achievements. Tha, 
verses were to be legible at a distance of twenty-fi' 
feet, and the poet was to receive one seipiin for eaci 
couple of verses. His effigy twenty-five feet off was 
to give the impression of a man of great stature. He 
left a bequest to the writer of a poem of eight hundred 
verses in honour of the Bernardo family, and another 
to tlie twenty friars who on the first Sunday of every 
month should recite psalms and prayers before his urn. 
Not all of these quaint provisions were carried out. but 
Bernardo's tomb, of exquisite grace, by an unknown 
Lombardesquc artist, was erected in the church of the 
Frari,' 

In the midst of all this pomp and ceremony which | 
excluded the possibility of genume feeling. Sanudo hu 1 
left us one scene of heartfelt grief which is far more 
touching and convincing than all the elegiacs of the 
poets, the eulogies of orators, the epitaphs dictated by 
empty rhetoricians.^ Pantasilea Baglioni. widow of 
Alviano. finding herself in straitened circumstances, 
presented herself in mourning before tlie Signory, with 
B babe but a few months old, vestilo di nero con saio, 
and three little girls at her skirts. Amid tears and j 
sighs she threw herself on the Doge's generosity, and ] 
all present were touched to the heart.' His Serenity 

' Od the beiutiTtil lotab «re Uie Oave 6guret of Cbriit. Sainl Pator, 
■nd Ihe decetsed kneeling. The vcr»>« Bcraanlo ordered are winting. but 
to inicripliDD placed an ihe lamb ihjrlj jctit lAer his dcilli, bj bii sc 
Girolamo and hotonto, would le*d us to suppote lliat the monument ■ 
erected during Bpruardo'i litelime, ~~ SiH viveia fecit. 

' Tlio following epiliph in the >ulgir tongue, quoted bj Ha*cUi4 
(Guida di Munmo, p. fig. Venttiii, iSo8) ii worth ill the winonnu Latin d* 
the ordinirj inacripliom : " Aodre* Boldb Senilor Integer ' lapi che to to. 
ehoma li ; e che lomerai cl.onio mi | e lu pregt per mi [ M D <Ae V Ima," 

* Sanudo, Diari. X\I. iie. 
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Bpoke words of comfort, and tlic Republic made ample 
proviaion for the widow and her orphan children.' But 
as a rule patrician dignity forbade outbursts of grief. 
It was the custom that on the day following the funeral 
the relations of the deceased should assemble in the 
courtyard of the palace or under the porticoes at Kialto, 
to receive condolences from friends, to which they 
made no reply, hut merely shook, hands. Mourning 
was worn for a fixed number of days, according to the 
nearness of relationship. The corroUo, or mourninj^ 
robe, was a black cloak, or scarlet in the case of 
magistrates, with a long train.' The ancient custom of 
allowing the beard to grow in sign of grief was not en- 
tirely extinct.* But fashions changed even in mourning, 
which occasionally assumed a certain coquetry. For 
instance, we hear of a lady of the Emo family who 
went to an entertainment " con una vestura di restagno 
doro e di sopra frisato negro per corrolto, taiada che 
si vedeva loro."* The government itself, in its desire 
not to ruin the joyous aspect of the city on certain 
great occasions, prescribed coloured dresses for every- 
body eliam qacUi che hanno corvoUo. 



The external and vainglorious 



pomp 



of Venetian 



funerals demanded a like quality m the tombs and 
epitaphs which were to hand down to posterity the 
gifts and the virtues of the deceased. In many wills 
we find the testator ordering a monumenlum marmoreuin 
cum collamnis marmoreis .^ The honours of a monument 

■ Thej Bssi^«] her ililj ducati I month, ■ comrurlablc hnuse in the 
eily, and granted ber eiemplloa from octroi. Thej also provided a dower 
of three Ihoiisand ducali for the three ^rXt, Portia, Liicrvtii, and Isabella, 
on their marriage, Bomaoin, Storia di Veaeiia, V, 3o8, 

' "A di i8 fcbbnio. ia33, il Serenisiimo venc in CoUegio per lo 
morte di la lorclU di Buo padre . . . vestito con un manlello di Kirlalto." 
Siaudo, Diari, LVII, 5a6, 617. 

* SaDudo, Diari, VII, Su^. And again in the Cranachelta, p. 3^, he 
write* : " Et quando |i patriitj hanoo corrolto porlano barbs cerlo tempo, 
per padre Ira «nni. ppr madre doi anoi, por fradoUo ua Buno." 

* ]d-, Dhri. XIX. 4.'i3. 

* Cecchotli. Fun. e up. del Vm. ant. (Arrh. Vtneto. XXXJV, i65). 
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in church, which tn the early days used to be 
served for persons of real distincllon, became common 
at the period of which we are speaking. The ceme- 
teries^ round the churches were abandoned to the 
common folk, while persons of birth sought sepulture 
inside the church. Family pride, which endeavoured 
to create or lo enhance the glory of the house, even with 
the help of the dead, is severely condemned by a con- 
temporary in the following words: "Ma vorrei bene, 
che conoacendosi i marmi, i hronzl, gli ori, gli intagli, 
i grandi epitall. et le slatue ; ondc si fahbricano et 
adornano le sepolture a morli inutili ; la spesa, che in 
queste vane pompe, ct pegni della nostra superbia, si 
consuma, s'impicgasse utilmente nellc opere della 
carita . . . Vera limosina fe sovvcnire aile vedove. a 
I orfani, a gli spedali, et ovc il bisogno apparisce 
maggiore : et non in lasciar le grosse enlrate a ricchi J 
convenli. perchfe si faccia al noslro corpo un sontuoBol 
sepolcro, o una cappella in nostra memoria con le^ 
insegnc dclla famiglia ... Ma che diro io d'alcune 
vedove : le quali per piu supcrbamcnlc omar di Ecpoltnra 
U corpo del morto niarito, prettermettono di soddisfare 
a debiti che egli vivendo haveva contratli ? " * Bat 
!el proved of no avail. The very restrictionfl 
imposed by the Patriarch Girolamo Quirini, on October 
a8, 1 538, who wished to limit sepulture in the churches 
to prelates, men of saintly hves or of great civic worth 
or of the noblest blood, produced the very opposite 
effect, for the decree contained the phrase "or those 
habenles sepoUiiras proprias in Ecclesia."^ and from 
this period onwards the churches and sacristies were 

> Several of these cmieteriei were removeJ beciuie ibej otntnictMt 
Qui cilj; for eiample. Uie ccmelcrT of SS. Pilippo e Gliconio in ii65. 
CMicn nere abindoDed ifler the burial ot rnanj plsgue-itricken no- 
timi. The cemeterr ol Ihotc who had hrea etecutcd was at Sn 
Zkcciria (GaUicoblli.il, ii3). 

* Dolce, Dttla inalUulion detla donna, p. 73. 

■ GalliceioUi. 11, 146. 
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encumbered with tombs, statues, busts, memorials, 
inscriplions. Among tbcse numerous sepulchres of 
the unknown (lead the gorgeous mausoleums of the 
patricians stand up to tell us of their greatness. The 
image of the deceased, which on mi^diapval tombs was 
always represented recumbent in the rigidity of death, 
begins, in the Renaissance, to be surrounded with aU 
the symbols which indicate life ; the eiligy is either 
standing upright or kneeling in prayer as though the 
person represented were still in the land of the living. 
The monument of Veltor Cappcllo, the brave soldier 
who died in Negropont. in 1^67, of heartbreak at his 
defeat by the Turks at Patras,' is represented, on his 
sepulchral monument, as kneeUng to receive the gen- 
eral's baton from Sant' Elena. Another general, Mel- 
cbiorre Trcvisan, was no more fortunate, and be too 
died broken-hearted at Ccphalonia af^r a repulse by 
the Turks. His body was brought to Venice, and to 
the valorous hut unfortunate soldier were conceded the 
honours of a tomb in the Frari. Vincenzo Cappello 
(d. i5Ai) was an able commander, and defeated the 
Turks at Risano ; we see his monument by Domenico 
da Salo above the door of Santa Maria Formosa — the 
soldier stands firmly planted on his feet and holds in 
his hand his baton. Many of the monuments of Doges, 
generals, patricians, which adorn the churches of Venice, 
especially SS. Giovanni c Paolo, and the Frari, have 
mythological figures, garlands, flowers, emblems which 
certainly have little to do with the sentiment of mourn- 
ing. The mausoleum of the Doge NiccolS Tron, 
erected to his memory by Antonio Rizzo in the Frari, 
represents the Doge standing upright, full of vigour, 
surrounded by figures of women singing and playing, 
of warriors in bold relief, of charming children playing 
about among vases filled with fruit. In the same 

> Tliia ilefeit is luppoted lo have pven rise to the phraBe, andart a 
ch meuu " U> die." Bui the phrue ii [guDd tlio inTuicuij. 
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church, on the tomb of the Admiral Benedetto Pcsaro 
we find the figures of Mars and Neptune, and on Uiat 
of the Bishop Jacopo Pesaro two genii are leaning on 
two inverted torches. The Lombardcsque monument 
of Pietro Mocenigo (d. li'jG) at SS. Giovanni e Paolo, 
shows us the Doge on foot, supported by two genii, 
and a highly decorated urn, carried by three caryatids 
and flanked by figures of warriors and by reliefs repre- 
senting two episodes in the myth of Hercules which 
arc in strange contrast with the reliefs in the attic, 
representing Mary at the tomb. Fra Felix Faber saw 
tlus monument before it was quite finished, and ex- 
pressed his amazement that side by side with symbols 
of the Redemption should he placed the records of 
' n. So. too, in the monument to the Doge 
Andrea Vendramin (d. i4~8). perhaps the most ex- 
quisite of all, the work, of Alessandro Lcopardi, the 
refined and delicate beauty of mediaeval art joins bands 
with the florid splendour of the Renaissance. On the 
sarcophagus lies the recumbent figure of the Doge with 
the Theological Virtues about him ; but the figure is 
repeated again In the lunette, where the Doge is kneel- 
ing before the Virgin. The architectural design is su- 
perb and of the purest style, and is adorned with friezes, 
medallions, cameos, eagles, sirens, and symbolical 
emblems in which the pagan spirit is triumphant 
though transformed by the taste of the epoch.' I 

The horse, which was hardly ever seen in the strccta * 
of Venice, adorns the upper gallery on the facade of 
Saint Mark's, in a way that is stmngely pagan, and 
brings its restless vivacity into the very churches. 
Early Venice hod but one out-of-doors equestrian 
statue, that of Colleoni ; but in the Frari there was 
the monument to the Roman Paolo Savelli, a general 

I W)icD ihe moDumciit wu brought from the rhuTch of (he Serritea 
to SS. Giovtnni e Psolo. Iwo ttituei of A.dam tnd Eve. b} TuUio Lom. 
birdo. were removed, u lacking Iho scrcrelj rolipous qualiW and wm« 
flubslituted bj two figurw of SkinU. 
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in the pay of Ihc Itcpublic, who fell in the wars of 
i4o5 against the Carraresi ; while along the inner 
walla of SS. Giovanni e Paolo stands a row of four 
splendid chargers, each with a mailed warrior on his 
back: first, Niccolb Orsini (d. 1009). commander-in- 
chief of the Venelian forces against tlie allies of Cam- 
bray ; then Leonardo da Prato, who fell in the same 
wars in i5ii ; Pompco Giustiiiiani. a Genoese, killed 
in battle against the Austrians in Friuli in 1616; and 
Orazio Baglioni, who fell a year later fighting the same 
foe. These monuments to Doges, magistrates, gen- 
erals, which adorn the churches of Venice, disnby. in 
the excellence of their execution, the love of splendour 
and the pride of lineage. 

But there are many other sepulchral monuments in 
Venice worthy of attention, not for their artistic merit, 
but for the memories they evoke. The lomb of Fran- 
cesco Foscari (d. 1JI57), at the Frari, recalls a troubled 
period of Venetian history ; that of his predecessor 
Tomaso Mocenigo (d, iAa3). at SS. Giovanni c Paolo, 
brings to mind the grandeur, power, and empire of the 
Republic, while the monument lo Andrea Gritti (d. 
1 538), in San Francesco della Vigna, evokes the mem- 
ories of an epoch of splendour in art and in life. The 
urn of the heroic defender of Famagosla, Marcantonio 
Bragadin. who at the head of tittle more than seven 
thousand men held at bay more than two hundred 
thousand Turks, awakens the sentiment of admiration 
for duty and self-sacrifice. When surrender became 
inevitable, Bragadin was guaranteed his life, but by a 
shameful act of treachery he was flayed alive, and the 
hero expired, aflirming his faith in God, from whom he 
awaited the reward of duty fulfilled towards both his 
country and his creed. His skin, pickled in vinegar 
and salt, made the round of the Levantine ports, hung 
from tbo yards of the enemy's ships, until it was re- 
covered by Bragadin's descendants and placed in an 
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urn, which is remarVahIo, not for its artistic quality^ 
but for the relic it contains. Wc see the growing 
exaggerations of the barroque style In the tomb of 
Paolo Paruta ((J. i5g8) in the church of the Spirito 
Santo. The redundance of the decoration but ill ao:^ 
cords with the refined intelligence of tlio hisloriai 
whose life and writings were distinguished by resen 
end repose, who had the rare gil\ to divine the unive^ 
sal laws which underhe the events of every-day life.! 
The fame of many other distinguished Venetians wan 
not intrusted to storied stones ; for instance, Scbastiaiuil 
Veniero chose as bis last resting-place a modest grave uJ 
Santa Maria degli Angeli at Murano. Nor were tin 
sepulchres of many who by their art lent fresh glon 
to Venice, remarkable for splendour. Paolo Veronew 
closed his busy life in ii388, and his body lies in ihtm 
church of San Scbastiano, resplendent with the cre^a 
tions of his genius, enshrined in an unpretentious sar-« 
cophagus which contrasts strangely with its emphatically^ 
worded inscription.' So, too, Alessandro Viltoria, fai>>I 
tastic as were the creations of his brain, designed foTa 
himself a modest tomb in San Zaccaria.^ At the M^fl 
donna dell'Orto, where sleep the Ratnusi and several! 
of the Contarini, among them the gre-at Cardinal! 
Gaspare, a plain tomb in the pavement, belonging ta-J 
Marco de Voscovi, father-in-law of Tintoretto, holds the ' 
bones of Jacopo and of his children Domenico and 
Marietta. Finally, many monuments have been rifled, 
destroyed, mined, lost, and the ashes dispersed ; for ex- 
ample, the bones which used to repose in the chun' 
of San Luca, of four men of letters, differing widi 
in their genius, — Pielro Aretino, Lodovico Dolce, ~ 
geni Atanagi, and Girolamo Ruscelli, — have all been! 
scattered ; we do not know what has become of thsa 
nilurie emulo. trtu mincuk^fl 



' " Piolo Caliari VeroDenni Pi 
■uperBtiti fill*, fa mam 



Alexander Victoria 
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tomb of Cassandra Fedele, once in the chnrch of San 
Domenico at CasteUo ; not a stone is left of Sabellico's 
monument on the island of Santa Maria delle Graxie, nor 
of Leopardi*s in the cloister of the Madonna dell'Orto, 
to mention only a few of the names which have occurred 
in the course of our history. 



CHAPTER XVI 

THE CORRUPTION OF MANNERS 

ACIVIUSATIOiV which has carried refinement to 
too liigh a pilch almost always hears the imprint 
of vice. We cannot therefore be surprised if we 
find that in the heyday of her art and learning the cor- 
ruption of manners spread wide and deep in Venice, 
and cast a sinister shadow over the peace, the pros- 
perity, the security, the freedom, tlie brilliant art, and 
the joyous life of the city. Not tliat corruption bit 
deeper here than elsewhere in Ilaly and abroad. Fran- 
cesco Sansovino even declares lliat Venice, however 
greedy of material pleasure, was less corrupt than 
most other Slates, " se bene in ogni tempo rifugio de 
i forestieri, i quali sogliono introiturre m casa altrui 
le usanzc loro." This is, doubtless, too lenient a 
judgment, though it is certain that in the universal 
spread of corruption the population of Venice was not 
the most depraved, in spite of the facilities which the 
conditions of the city ofiered for debauchery. In this 
period, so full of glory and of shame, people of every 
conceivable condition mingled on the piazza and on 
the quay of San Marco, Uie rendezvous as it were of 
all the splendour, all the poverty, and all the vice of the 
wiirld. But such lenient judgments as Sansovino'* 
are counterbalanced by the stern condemnation ex- 
pressed by that austere critic Alvise Comaro. who, in 
1 558, lamented that there were " introdotti in Italia 
da non molto in qua, anzi alia mia ctade, tre mali cos- 
tumi : il primo h I'adulazione e la ceremonia ; I'altro 
il viver secondo I'opiniono Luterana, cbe par da alcuno 
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81 pone a gran torto in ubo ; il tcrzo la crapula : 
I quali trc vizii, anzi mostri cnidell della vita umana, 
hanno tolto ai nostri tempi a deprimere la sincerita 
del vivcrc civile, la religione deU'anima c la Banita del 
corpo. "' That son of the people, Andrea Calino, as a 
taudalor lemporis acti, bewails the days of his youth, 
when " glcremo zeneralmcnte tutti angeli, riverenti el 
zovine al so mazor " ; not in search of a wife with a 
large dower, ruina delle case, but a zenlil creatura nassiia 
de bon sangue e eke lavorasse benissimo de OQO. The 
youth of to-day is of very different kidney, "caveatri 
da forche. insolcnli. lussuriosi, lenguaizi, fastidiosi, con 

Kuoche leltcrc e manco cervelo." * The merchant 
[artino Merlini is even more explicit; writing al the 
date of the league of Cambray, he says : " chonvegnimo 
rechognoserso davanti la miaerichordia de Dio di nostri 
mensfati, chomo xe el biaslemar, la pocha justizia, e 
gran superbia, usure, ranpine, sodomic, c sacrilegi. 
in qiiesta lera de questi tal pechadi puzava fin al 
ziello ; bcxogna niudar vezo a tute qucste chose" ^ ; and 
an anonymous satire adds : 

Ab povera VooetUI , ■ . 
Zi lempo intala e v(>rierio 
Per cotlumi JiconJchi . . . 
Adeuo iporci (emeiia.* 

In burning phrases Ibe clergy attacked the evils 
which infested the world. Bernardino da Siena raised 
his voice in the streets of Venice, and in i45o bis 
disciple, Fra Santo, anticipating Savonarola, erected a 
pyre in the Campo San Polo, whereon many flung 
their dreze, franze, drappi, vc::i, and other vanities. 
Venice would have witnessed very different holocausts 
had not llie government intervened to hold excessive 

1 Comiro, La vita lobrla, p. i. 

' Calino, UtUre. p. aSs. 

' DalU Sanla. Latrga di Cambray dacritta ila anmtre. Vera., eit.,p. la. 

* Pilot, Di alcuni aati intditi villa pate del tb-j5. 
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religious zeal in check and lo prevent persecution cvenl 
of tbe Jews. For example, in April. i5i3. ihe magifr- 
trates severely reprimanded the Franciscan Ftuftino 
Lovato for preaching at San Polo against the Jews, and 
declaring in the course of his sermon " che saria bon 
tuorli tutto qucUo che hanno el poncrh a sacho. perchft 
questa terra e picna di zudci njulti qui. "' Sermons 
in the open air. which had been prohibited, were J 
permitted once more in the sixteenth century, and] 
every Sunday Uiey were delivered under the porticoes^ 
of the Ducal Palace and at Hialto by priests and friars, 
who were not content with fostering Christian virtue, 
but prophesied disasters and threatened the vengeance 
of God. The earthquake on ihc morning of March 
II, was thought to he a visitation of heaven, 
and the Patriarcii .\ntonio ConlarinJ exhorted llie terri- 
fied citizens to penitence for their sins and to a three 
days' fast on bread and water, with processions, psalms, 
and litanies, "Cosse," as Sanutlo with his exceUenl 
common-sense remarks, "che io le laudo quanlo ad 
bonos mores et ad rehgionem, ma quanto a rcmedii 
di teramoti, ch'& cossa natural, nihil valebat."' The 
crowd that gathered round the pietra del Bandoon May 
i52g, to listen to a hermit of Perugia, who, ha& 
naked and with breast lacerated by stones, foretold 
the imminent end of the world and called on his 
hearers to repent, showing signs of abject terror.' Such 
menaces as these stirred the imagination of the popu- 
lace, and the religious sentiment broke down into wild 
superstition. The belief in evil spirits and the dread 
of diabolical influence became an ever-present incu- 
bus, and we have an example in the legend attached 
lo the angel on the facade of tlie Palazzo Soranzo in 
the Canal deW Angela which has taken its name from 

I SiDudo. Diari, XII, 
> Ibid., XU, S5. 
* Ibid.. L, 3ii.3&l. 
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the monument. It is a gracerul piece of work by an 
unknown iirtiat of the Quattrocento, undoubtedly in- 
tended by ilie owner of the house to satisfy his senti- 
ments 33 a Cliristian and an artist ; but popular tradition 
tells us of an advocate of the Ducal Courts, a miser 
and skinllint, who Lived in this house and kept a live 
monkey, possessed by the devil in order to gain the 
soul of its master. A pious friar was called In to 
exorcise the demon, and the diabolical animal, flying 
the house, left a great hole in the wall, which (he 
lawyer, with earnest resolve lo change his mode of 
life, filled up by this image of the angul in a tabernacle. 

A ciiildisli dread of hell played upon the popular 
fancy, terrifying it but leaving morals as loose as ever. 
The clergy themselves set the bad example, though we 
find now and then a cleric of exemplary life. It is 
true that the Council of Trent, which closed its labours 
in i56.3, had done much to restore discipline and to 
correct morals. Uut its action was slow, and the clergy 
of Italy as a whole did not oder to tlieir brethren of 
Venice examples of austerity ; enough to mention the 
single fact that when the Cardinal Ippolito de' Medici 
came to the lagoons in t53a as guest of the Imperial 
Ambassador, be was not ashamed to pass the night 
with that famous courtesan ZaQctta.' 

In the judgments of the criminal courts we fre- 
quently find priests receiving punishment for blas- 
phemy, theft, assassination, in short, for all the vulgar 
crimes against the commission of which their cloth 
seems to have been no safeguard^ ; though these facts 
are not suflicient to warrant us in condemning the 
■whole class. It cannot be said ttiat the Patriarchs 
were too lenient ; their admonitions arc frequent, and 
they Intervene to put an end to quarrels over collation 
to benefices, and exaction of tithes, or to punish the 
clergy who showed themselves indifferent to all but 
> SiDudo, Diarl LVll, 36. * GilliccioUi, U. 1668. 
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money.' On tliis point the priest Gallicciolli, whose 1 
testimony is above suspicion, tells the following story : 
in i5o3, in the church of San Toma, Marina, widow of 
Niccolo Quiriui, presented herself at communion oa 
Easter day ; the priest refused to administer the sacra- 
ment on the ground that she had failed to pay the tithes 
on her deceased husband's property. The widow stoutly 
maintained that she had paid all tliat was due, and 
protested against this method of svergognazzarla coram 
popiilo : • ■ Perch& no me voleu dare i sacramenti ? 
che Bongio excomunicada ?" she exclaimed, and ap- J 
pealed to the courts to inllict on the priest lal ponitionetM 
che quela sia exempio ad allro? n 

In some of the monasteries the early discipline wsi 
still maintained, e si faceva gran abstinenlia^ ; but 
many of them had become veritable pleasure houses 
which answered precisely to Calmo's caustic descrip- 
tion : " puoca fatiga. bela gesia, buon monastier. ga- 
lante orlo, bel silo, san liogo. assae conversazion, degno 
prior, rica segrestia, superba intrada, gran caneva e niior 
graner, e vuove e formazo sine Gne."* The picture 
is not edifying, and yet there were other monastic 
houses which gave cause for graver scandals, as, for j 
example, the UmiUati at the Madonna dell' Orto. wliov 
were expelled in the fifteenth century by a Papal decreet 
issued by Pius II, at the request of the Council of Ten. 

But the conduct of the nuns was still mnrc riotous 
and scandalous ; corruption was favoured by the preva- 
lence of the custom of monks and nuns inhabiting the j 
same cloister or at least of living close together.^ Thev 
panegyrist of the Doge Andrea Contarini (i3G8~i38a)|1 
extols him for having withstood the seductions of tl 
nuQS, — a merit which he shares with another Dogi 

1 Oallicciolli. II. ^07. loSi. 

» Ibid.. II, 4^8. 

« S.Dudo. DU>n. XXXIX. 395. 

* Cilmo, Lrttrre, p. Id3. 

* GilliccJolli, II, 5l3. 
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Criatoforo Moro (lifia-idyi). who, allhough still a 
young man, compelled a nun who had olfercd herself 
lo him to return to her convent ■ unlouched. As 
early as June 39, i3i^g, the Great Council passed a law 
contra illos ^uf commitlunl fornicaliones in monagteriis 
monialium. These persons were known under the ex- 
pressive name of monachini or moneghini, and against 
them were directed all the rigours of the law. It was 
also provided tliat the chaplains in nunneries must he 
at least fifty years old, and confessors sixty ; the ap- 
pointment of the latter lay with the Doge.* The law 
which excluded sloves from civil rights permitted slaves 
in convents to give evidence in cases wliere the vow of 
chastity was in question. But the temptations to a 
breach of the vow wore numerous, and the rules of 
claustral life were not rigorously enforced, for on 
May ac), loog, the Patriarch was constrained to issue 
an order to the abbesses forbidding them to allow nuns 
to leave the convent or to go per civilalem in caxe de 
seculari, in piazza di San Marco, veslide da secular.^ 
Tills explains how it was possible for Fra TImoteo of 
Lucca, when preacliing before the Doge in San Marco 
at Christmas of i4g7. to declare that the monasteries 
were poslriboli e iordelli pubblici.* 

Among the numerous scandals of the cloister during 
this period we will cile one or two, sufficient lo throw 
light on this unsavoury subject. 

In August of i5oa a certain Sister Mary, prioress of 
Santa Maria Maggiore, was banished to Cyprus for a 
love-affair with a priest, Francesco di Sant' Eualachio, 

' Pfpadopoli. G/mn. Patau., I, 5i. 

* Giliiccialli. II. bo%. 1837. 
° Ibid.. [1. iSi5, it)i8. 

* Sanudo, Diart, 1, 836. Lorenio Priull. (mbasBidor at Rome, wrule 
to the Signer^, on November 3o, i5S&: ■■ II PodIpCcc i Halo infoniialo, 
cb« moltl doll) moDMterii di maaacLe di Veoetia e delli dioceii dj TorccUo 
•ODO in mat ilalo, e rldotti akuni di loro ■ pubblici pniBliboli." Mutinelti, 
Slor. ore. ed anedd. ill. rocoenlala dat fen. amboKUlori, I, 170. Veodns, 
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such iniquities.' We need not dwell longer on tha 
matter ; sullice it to Bay, that the Patriarchs were coih- 
gtanlly obliged to appeal to the Council of Ten and to 
the Avogadori for the application of vigoroua measures 
against those who ne U monasteri de le conlrade usano 
con monacke.^ It cannot be said that the Patriarchs, 
among whom Anlonio Contarini (i5o8) may be reck- 
oned the sternest, found the government remiss od 
this point. During the sixteenth century the Ten pro- 
vided that no one extraneous to the convent might have 
interviews with nuns; it threatened severe penalties for 
carrying off nuns ; it permitted friars to hear confer* 
sions only at the grille of the church ; it prohibited 
banquets on the taking of the veil, and. in short, did all 
it could to regulate la non bona e licenliosa vita de mo>! 
nasleri de monache.^ The Doge himself sometimes in-| 
terposed his authority, and the Monastic Commissioo-, 
ers were occupied more with the morals than with thv^ 
property of the religious houses. 

As a matter of fact the convents, which in the early 
days used to receive only women of genuine piety, had 
now become unendurable prison-houses where luckless 
maidens were confined by their parents to suit family 
convenience or for less laudable motives. We catch an 
echo of this dolorous life in the songs so popular in 
ancient and modern Italian poetry ; there we get the 
cry of agony or of thwarted liberty uttered by the nun 
imprisoned against her will and rebellious.* The motif 
is almost invariably the daughter who declares her 
repugnance to the cloister and confesses that her heart 

' The srchives of the Council of Ten relating lo Ifaii lubject h»»e been 
dettrojied. But llie Archive of the Provvedilori (opri Moauteri coDt«ia» 
tweolj volumes of triali, ilraort ill for evil living. 

^ Sanudo, Diart. XXV. 35i. 

* Arch. iJi Suto, CoQ». X., Villi, August 9, i5i4. Beg. 87. c. 73; 
Auguit 3o, i5i4. c. gi ; Mi;r 4, i5ig. Reg. 43, c. as ; June a] 
15^7 : Coinune. Reg- 18. c. ii- 

* Reoier, AppiMi tul eanlnuto fra la madre e la JigUaA 1 
mariio ( ia the ilueeU. Nm. Roui-Teiu, Betgimo, 1897). 
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is caught by other loves. One of these poems in a 
Veneto-ltalian dialect oilers notable variants on the 
usual theme. It opens with the proposals of the mother 
which are wanting in the other versions'; she urges 
her (laughter to take the veil and to serve God fuor dei 
travagli del mondo. to flee matrimony, which, lo sa per 
prova, renders women slaves and unhappy : 

Figlia mil hie momca 
e DOD ti mBTidir 
ti farfi far \» tooiet 
bor U vogli portar, 
fuor d'ogni alTBtiiia 
■tirai ■ olBcij e ■ idmm 
e appre^EO alia Ladem 
lu porai ieinpre alar. 

The girl who feels le Jiamme damore, is deaf lo this 
advice of her mother, who, after a!l, cannot have 
found matrimony such a disillusionment, as she had 
tried it twice : 

Midre Don mi far monici 
che aoa mi voglio far, 
DOQ mi tagliar la taoica 
chs Don U voi portar, 

a veipero ed a meBit 
poi la madra bades»t 

Hor [he uo bel giovaDCtlo 
mi ba preso del tuo amor, 

cbe ho leropre il piuacuor, 
sarei ben paua 



But the tyranny of the family usually overrode all 
reluctance, and many of these hapless victims, buried 
away in convents, grew rebellious, and gave tlieir whole 
minds up to worldly thoughts and the frivolities of 

' Pilot, Figlia mia fatt monaa {ia the Piictolb Tummiuto, Aq. II, No*, 
g, to. Atcuo, tgoSj, 
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dress and of fashion.' They adorned themselves ii 
most sumptuous raiment, refused to have their hair 
cut. and studied how to amuse themselves with felei. 
music, and dances. For instance, in i5o9, in the 
convent of the Cetestia a number of young patricians 
took, part in a ball, and danced all night with the nuns 
to the sound of trumpets and fifes.' In the same 
convent, where, as Bemi says, J 

fuAiD U Puqui com« il CaroeriU, I 

the Patriarch, accompanied by many officers of the 
Republic, made a surprise visit, and had httle difficulty 
in noting various breaches of the claustral discipline. 
Among others, he saw a young nun without a veil 
and with her hair in ringlets, upon which he was so 
angry that he himself li lajh li cavelli. He wished to 
carry off two of the nuns to lock them up in prison, 
but " tutte le altre comenzono a cndar et mettersi alia 
porta siccb^ non fonno lassade metter."^ We have 
other instances of a simitar rebellion on the part of 
these " servants of the Lord." When, in July, l5l4. it 
was proposed to close the parlour at San Zaccaria, on 
the ground that it was frequented by moneghini. the 
nuns rose and attacked the officials with stones, and the 
Patriarch himself had to come on the scene to quiet 
ihem.* In 1917 the sisters of the convent of Santa.. 

• Popular poetr; hints at the corruption of iLe coqti 
I Mia mare vol che vada muoiiacla 
' Per iparagaar la dole a mia lorela. 
: E mi per obedir la mima tnia, 

Tagio i capelli e rounlBuiU na. 

La prima note cL'b dormito in ceU 
O MDlto lo mio amore a ipauiiara ; 
Vago dabaMO per aprir la porta. 
Ha la madre bideua M) o'h incorta. 

E la me dise : muniuela fia. 
Gailo la freve o leslu ioamonta? 

Bcroani, Canii pop. twn. 

• Sinudo. Dia/f. MH. So;. 

• ibid., XXXIX. 345. Auguit aS. i5s5. 

• Dad., XVm, 3a3. 
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Caterina refused to allow one of the MichieU to be con- 
secrated, and shut the door in the face of the Patriarchal 
Vicar; the Patriarch appealed to the secular arm, and 
when the police arrived to break open the convent 
doors, the nuns retired to the campanile and rang the 
tocsin.^ 

The curse of vicious living continued to spread 
through every tissue of Venetian life, but more espe- 
cially among the upper classes, though even there ex- 
amples of vigorous and virtuous careers are not lacking. 
Among the nobility were still to be found those who 
would risk their lives for their country or place their 
genius at the public service with a magnanimity worthy 
of the spirit which inspired their ancestors. For exam- 
ple, Andrea Morosini, when, on May i3, i5oo, his son 
was brought before the Senate on the charge of having 
in the public streets bash una dona e lolioli uno zoiello, 
rose in his place, as Sanudo tells us. and cried, Impi- 
chello taieli la tesfa! el cusst fu condannalo.^ Tliis 
instance of justice carried to the verge of cruelty is 
matched by the severity of Pietro Lando, elected Doge 
in 1539; when he was Podestii in Padua, he ordered 
the decapitation of a natural son found guilty of having 
kissed a girl, with whom he was in love, on the public 
street.* 

It is certain that no impunity was conceded to the 
crimes of the nobility in spite of their wide privileges. 
The law was impartial, and severely punished excesses 
which, though not involving fatal consequences, tended 
to lower the prestige of the governing class. Especially 
rigorous were the edicts against blasphemous language. 
To the statesmen of Venice, who, in obedience to the 
spirit of their native dialect, were given to the frequent 

I Sanudo. Diart, XXV. 36. 

1 Ibid.. 111. 3)4. 3i5. 

* The whole ■1017, recaunled by HBlleuii (Rag. Polit.. p. 6g, Veneiii, 
lG)3) andbj Luigi CoDUrini {VagoedileH. giardino.etc. Veneii*. l6tg), 
is cilltsd ID queition bj historiina or repute. Ckogtia, Ittr., I, 16S. 
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Dse of stereotyped phrases and interjections,' foul lan- 
guage or oaths seemed like an insult to the religion of 
their fathers, to the dignity of a race that won universal 
respect, and ao outrage on their language. But the 
habit of using imprecations was common to patricians, 
priests, and populace alike, ^ in spite of the fact that 
laymen were punished by the loss of a hand, or of the 
tongue, or of the eyes, while the clerics were exposed 
in the ckeba.^ In i5io an attempt was made to put 
down swearing among the troops, but the Proweditori 
in Campo declared that there was only one way of 
achieving this object : that was to adopt the Turkish 
punishment and to saw the offenders in two.* The 
government did not require suggestions for appalling 
punishments; on May 5, iSig. for example, Marin 

' The MUceltanea di Cronaca Ventta di itarino Sanufo iMuwo Civico, 
Cod. Ctrogni. gii) conUins a coUectioa of the itock phrases used hi tba 
morB prominent pitriciaiu in the usual coarse of their apeechet. TbeM I 
were publi*bed bj Dr. Cesare Muialli, in the Altiuo Ven^to, Mtj-iane, j 
igoS. but thojr are worth quoting here : 

■■ Dittl aiavano StTiatori m rengha at tempo io era in Pre^adi. 

" D.no AuguBtiD Bb. (Barbarigu) dote haoi boaavoloali ebona diipoiition ; 
Luca Zco, el cetera amo t'anema mia; Zuaa Moreun. per Vamar di Did; 
Domenego Pollani, li pro qaia; Domenego Moresini procurator, tatseme 
fanolar : Aotooio Trun. Dfie vhe ; Kicolo Mocenigo procurator, alle eagtlt de 
Dio: Filippo Trun procurator, in luntma con fede t carita ; Nicold TreviMn 
procurator, pton df Ik ; Lunardo Loredan procurator, signori ; Nana BoUani. 
cotat e il : rranceico Fotcanni Paniwlla, plan te oe piate ; Marco Antonio 
Uoreiini el K,, le uoitre ereellentie: Pieiro Balbi. prr lo aero Dio ; Alviie da 
Holin Fiammotla. rJii no diilingue nan la ehe dir; Pietro Duodo. Iignort 
dignittimi; Lunirdo Grimani, ci i il denara; Piero Capello, ton de quelli; 
Lorenio di Prioli. lignori faiaan mitericordiot Dei; Paolo Piiani, ehd 
erudellii l qaeita ; Franc". Trun, non i oliedienlia ; AIvim Malipiem, Id t'. 
Serenitade; Bit, Justinian, mo? de V. Eeeellenlie; Polo Bauo prDCUratDT. 
ineffetta: Zoni Comer, voio dir cuijl; Zoni Emo, vacabali come Poliphita; 
Ferigo Comer procurator, la capana (campaoa) tona per nu ; Ant'; Grimani, 
tvdene tignori. 

' ■ Diili veeehii aaatli U mio tempo : 

"Bernardo Gluit.° Proc'. dominie ila; Vidal Sando. credetle a VitaUi I 

Piero di Prioli Proc', eti no duhilo; Franc; Sanudo. » pro qaia: Thoma 1 

Triviiaa Proc'. p. rmrtnliacie Dio; D.no Marco Bb. {BarbarigojUdote. rut] 

in Faltm Cattro in lui. . ." I 

' Priuli, In bis Diario for iitij. i5ta. M<rf that bettemmia tra laata ia I 



tUpiero, AnnaU. Part II. p. 63g. 



* Sanudo, Diart, X, 33. 
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Sanudo writes with revolting indifference: "Etiameri, da 
poi disnar, in Quarantia criminal fono espediti tre bia 
tematori, quali quella setimana santa biastemono molto 
in Ibostana dil Bo a Rialto. Era in sua compagnia un 
prele. et k ritenuti tulti. Fo preso, Sabato a di 5 poi 
nona mandarli in una niata per Canal grando, cridando 
ta sua colpa. poi a Rialto per mezo I hostaria predita 
gli sia taja la lingua, demun a San Marco in mezo le 
do colone conduti li eta cavft li occhi et la man destra, 
e sia confinati in questa terra a esempio di altri."' 
And even the kind-hearted Sanudo adds, " Fo bella 
parte et coasa notanda." The vice of swearing was so 
deep-rooted and widespread that in i437 the govern- 
ment was compelled to create the office of the Eseca- 
lori conlro la heslemmia. Blasphemy against religion 
and insulting language against toe State were put on a 
par.^ But the habit of swearing found vent in other 
ways, and the streets were full of songs containing 
nvilie cose d'lshonesle e viluperose ; the people even hit 
upon turns of phrase that veiled a blasphemy ; for ex- 
ample, al dispelto di Dio takes the form al conspetto di 
Dio e al conspetlatzo de Dio le romperb i brazzi, te cavero 
el cuor, which, as the Ten remark, are " parole che 
sono indubitate biastemme, per suUerfugire la mcritata 
pena," namely, galia, corda, frusta, prigionia et bandi, 
aaero altre sorle di pent} 

The Esecutori contro la Bcstemmia were also charged 
with the surveillance of morals, more especially as re- 
gards gambling, which originally came under the vigi- 
lance of the Signori di Notte and of the Avogadori di 
Coraune. Gambling with cards was a very prevalent 
vice, and in i5o6 and again in i53g the Ten intervened 

1 S.nudo. £)iarf, XXVII. aji. 

* Id November, iSii. " (o taiiti U lengu* > BernirdJa Miliila pidoan 
fo barbler, lu uno loler \o meio le do calona . , . p«r pirole dicle contrc 
lo lUto." SiDudo. Oiart. XIII. 360. 

» Leptdel l6frbhraio. /Sifi, in the ParWprfjo bj IhB Con*. X (Octobar 
■9, l5io). See ilio the resoIutioD of the H, C., Auglul II. 1969. 
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in view of the ruin which bad overtaken many families ; 
gambling was prohibited, and also tlie sale of cards and 
dice ; servants were called upon to denounce their 
masters who held gaming-tables >n tbeir houses.' In 
15^3 the Esecutori made an efibrt to extirpate the evil. 
and threatened heavy fines for those who kept gaming- 
tables, especially the Jews who made a large proGt out 
of the ruinous passion of the young patricians, inciting 
them ' ' a giocar a carti e giuochi dleciti guadagnao- 
doli denari conladi." But in spite of all these meas- 
ures private gambling- houses sprang up all over the 
city, and in the sixteenth century we hear of them at 
San Bamaba, at the Carmim, in the Corte dei Ragn- 
sei, at Hialto, at San Geremia in orto dilo di pre Galante, 
at San Mois^ in the bouse of a certain Helena Compa- 
gnessa.^ The Magistracy accordingly, on February 27. 
1067, issued a general prohibition, and in subsequent 
decrees they offered rewards for those who denounced 
gaming-houses, and increased the penalties for gambler*, 
while all the servants employed in such houses were 
rendered liable to the pillory for the first offence, and 
to the loss of nose and ears for the second ; the sen- 
tence to be carried out between the two columns of the 
piazzetta on the spot where about four centuries earlier 
the government had granted license to Niccolb Barat- 
tieri to set up gaming-tables. This custom of gam- 
bling between the two columns was continued down to 
the reign of Andrea Gritli. when it was abolished. But 
gambling had taken such a strong hold on the Vene- 
tians that decrees were powerless to suppress it.^ The 
trials of this period give us not only the names of 

1 SiDudo, DiarS, VI. 3»i-3; 

I Zdekiuer, /[ giaoco a Verb 
XXX VIII. i3a et ^.). 

* Dolcetli. Lt baehe t il gioeo iTeziardo. 
!«i the question chieDj wilh regard lo (be eighleeoth 



aalla fine del letolo XVI (Arch. V'enrlo, 
Dokelti (tiHl- 



ippecdli lie hai publithed the go\e 
oa Uie card tii, on bcU, on the right i 
on wcrel and public lolteriu, etc. 



snUl decree* o 



il gamblen even id clnircli, I 
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many of the noblest Venetian families, but we find also 
that the common people were confirmed gamblers with 
dice, at cards, at mora, and at bassella, in the hostelries, 
the taverns, on the squares, the bridges, the courtyards 
of tlie city, in the gondola or Uie courtyard of the Ducal 
Palace, and even in church. The Esecutori, finding 
that their proclamations, written, printed, or pubhcly 
cried, were all of no avail, went tiie length of having 
them cut io stone, but with no better result. i 

While the government was endeavouring on the one 
hand to suppress gambling, by a curious contradiction 
it encouraged the public lottery which made its bane- 
ful appearance for the first time in i5o^. when a decree 
of the Senate dated March 19th granted leave for a 
lottery.' In i5Qt at Rialto a kind of lottery was es- 
tabhshed, with prizes of carpets, furniture, pictures, 
clothes, and jewels. Sanudo tnus describes the matter : 
' ' A Rialto h suBsitk un novo modo di vadagnar, metando 
poco cavedal a fortuna : e fu comenza in cosse basse ; 
auctor Hieronimo Bambarara strazaruol, poi h venuto 
piii in grosao. Prima cadaun che voleva dava pizoli 
30, poi vene a lire 3, poi a ducati uno, et si meteva li 
precii tapedi, spaliere, e altre cosse ; hor h venuto 
arzenli per zerca ducati aoo, ed altri a messo una peza 
di ristagno d'oro dando ducati uno per nome. Et si 
fa a qucsto modo : chi vol esser si nota sopra uno 
sfoio di carta, e d^ contadi fuora li denari . . . Tutti 
chi ha messo si reduseno in certe botege a queslo de- 

Eutade, dove in do sacbeti k tanti boletini ouanti quelli 
anno deposita in uno sacheto ; et in laltro boletini 
pur scriti ; chi disc el tal precio. chi disc pacienlia. 
Et cussi reduti tutti, si chiama uno putin et si fo ben 
massedar li boletini in deli sacheli, poi cava fuori el 
nome del primo sacheto c va al secondo : si vien precio 
quelo li tocha £ sao : si vien el boletin che h scrito 

> Zdekiuer, op. et loc, cit. 

* Huieo Civico, Cicogni. Scheit. B. 4c|5. 
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pacienlia non vadagna ntila et & so disaventara. 
ogni di in Rialto si sta su qiieste pratiche et par che 
Ludovico de La Fatta vogli metier ducati iooo, contro 
tulti chi vol esser, per quanti boletini i vogliono, a 
ducati X per boletio."^ These lotteries became so 
common and found such favour wttb the public tliat 
frequently non si altemdea ad allro, and the whole city 
resounded to the cries of names that were being drawn 
ni si acUva allro per tulla la terra che pacienlia over 
priezio? The invention of the public lottery is 
ascribed to the Genoese ^ ; it appears under the auspices 
of the Venetian government in the year iSgo, when, in 
order to meet the cost of the Rialto Bridge, a lottery for 
one hundred thousand crowns was issued at the price 
of two crowns a ticket.* 

We have other cases where the ruling class set a bad 
example. Bribery became common among the upper 
ranks of the State oflicials ; insults and tumults ai&> 
turbed the assemblies ; the judges on the bench were 
threatened ; debts became rife ; private houses were 
filled with braoi. The poorer members of tbe aristoc- 
racy descended to any meanness in their efforts to 
secure highly paid posts, and were called sguizari^ 
by way of contempt. These pauper nobles would 
present themselves to their richer peers in humiliating 
attitudes of submission and supplication, "lowering 
their stole." as it was called, that is. hanging it over 
the arm instead of wearing it over the shoulder. All 
this went on in public, under the porticoes of the Ducal 
Palace, in the place known as the brolio. or brolo, and 

' SaDuda, Diari. XXXII, ^68, Soo. 

* ibid.xxxin, i3. 

' Fr»nci». Joho, Chroriiclgi and Charactert of lAe Stock Exchange, Chip. 
Vni. p. 45. 

' Arch, di SUlo, Pregadi. Mirch a, iSoo. But in the Mlowing June, 
owing to the molle difficallh, the Senile ordered the monc}' to be returD«d 
lo the aubKriben. Dolcetli. op. cit.. Appendix V, p. 336. 

' S«Dudo (Diart. XXVlll. fis) iiv*. " Chi vol honor biiogni dtr daiuii 
■d aicuoi poveri leDlilhoineQi. i quatt i chiimati tgoi^ari. 
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lience the words brogio and hrogiar, meaning "intrigue" 
and " to intrigue." The word brogio gives us also 
brogeto, the name for the voting papers in the Senate 
on which appeared the number of votes and the name 
of the successful candidate. An anonymous poet of 
the Cinquecento thus laments the disastrous conse- 
quences of the brogio : 



Ade»o 

Nog 



o gh'e pi chi ai 



iduUr, I'oMir d 
Percbi chi >tt bu k 

E chi i( merio fe 

Hi quxili onori i 
Chi ■■ chiimar per 

E far d. ' 

Quel vi 






Sanudo too condemns the preferment to pubUc 
oHices not of those who deserve them but of those who 
pay hest, " et cussi va la giustizia di questa terra, che 
h matto chi se fatica di piu " ; and in i5i6, in the 
Senate, he attacked the head of the Supreme Court for 
putting up to public auction government oflices, de- 
claring that it was quite legitimate to make much of 
those who offered their money for the benefit of the 
State, but that it should never be said that in Venice 
public posts were for sale to the highest bidder. The 
government threatened severe punishment against the 
intriguers of the brogUo who endeavoured to secure 
per mezzi indiretti, maglstrati, ojjitii. reggimenli, el altre 
dignita, la dislribuzione delle quali conviene che sia fatia 
con giastizia e sincerita.'^ 

If the law was powerless to suppress vice in the pub- 
lic relations of civil life, far less did it prove ef&cacious 
in the intimacy of the family, where the arm of the law 
could reach less readily. 

1 Capitolo contra '[ Brogio. «BC. XVI. Mtrei.o.. CI. IX iUl., Cod. »73. 
Published by Borghi iu the .Vudiw Vrglie Vini;iane. Nos. 9-10. November, 
1895. See iLe irlicle bj Pilot in the Attnco Vrnrto. igoi, (tno. 1,0,3. 

1 Arch, di Stalo, Coas. X, October 13. i558 : Com. X. October at. 
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We have seen how comiplion began to taint family 
life in an epoch when it was possible for an hone^ 
Venetian patrician to apply the epithet " virtuoas " lo 
Alfonso d'Este because he never carried on liaisons 
with other people's wives, and during his widowhood 
confined his attention to girls whose honour he bought 
from their consenting parents.' But we have already 
pointed out that virtue and vice stood close together 
in Venice, and that we must consider as libellous a 
certain class of writers who represent Venetian women 
as stained with all that is degrading and brutifying 
in this respect.' Still, after making every allowance 

' Retaiioai degli ambucialori smeli, Ser. 11. Vol. II. p. jii. Maoo- 
ttmo, Uic lulhor. wu not amLiiiador al Femn, but he wtoIb i report 
■rhich hu becQ inaerled b<r mistake. 

■ We iDaj quote, u id ciample of Uie roilicloui iavective launclMd 
agaiDil Venelian women, Ihcs remarka of iJiat bitler and capricious wriler, 
Orteniio Lando, MManeae b] birtb. tbough of Piacentine blood : " Sunt 
Venctae ingenio minun ia modum lario. cupiunt Qavot capiUoi, et eittii 
caadqrem multo libi comparaol artificio, ninl quidem forma bona, Md 
geitut, et mom. plane metelriciot habent. mot tibis brevioribua. illic, ta 
muUat oflcndei quae bicri Rralia k protlent, mollas item quae aolum 
■tnona quadam abundanlia Iibeoter aMeotantur : nimio lutu diffloniit, 
foluplatibui dediliwimac, oralione nint ptacidiuima ac lenociDiia pla«aa, 
■i ae amore capi liaanl (quod taepiaaime fil> nullum omuino diacrimea facl- 
ddI pulcher an derormi*. iplendido an obacuro loro natua lit." Fordmat 
giiaeitione$, in qaibui mria Italorum ingenia explUanlur mullaqat alia ttita 
non indigna. auctorc Pbilatela PoljtopJenii (Orteotio Lando) e. iS. Km- 
poli. i536. In more moderate if more wittj languave, Marin Samtdo 
■ddreiMa tbe women who uoite immodettjr in dreaa with ligblnew of living, 
and givea them tound advice in tbia curiou* aonncl, ehe integna a far ■-'-•- 
(Harciana, U. IX itai.. Cod. 869, fol. 81) : 

Donne, un aecr«ta ve voglio inwgnare, 

de liorve con bona coiucimtia 

cb4 mai vi mfI dato penileDlie 

dal frale che vi andate a confeaaafe. 
La prima volte ve convicn pigliare 

grauo do honrtbliie eie prudmlia, 

oglin de wrcfogna e eonlinentia 

e col (imor d'infamia mcKolare. 
Sfono, modnlio, liknfio apongete ; 

cOQ biaiita purilh fate TuDguento : 

quanto vi piace di quel vi 
E di voi UMJra uno olimenlo 

cbe chi va vedra voi consolarete. 
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for the malignity of some authors, we cannot deny that 
family life did suffer from the corrosion of vice and 
that the family tie was gradually relaxed. That grave 
abuse of early times, the custom of celebrating mar- 
riages without the religious rite and merely in the 
presence of witnesses, continued down to the seven- 
teenth century, and gave opportunity to the evilly 
disposed to marry a series of wives. For example, we 
bear of a Ser Paulo da Canal, who was condemned on 
April 3^, i533, for having married first a courtesan 
and then a noble lady of the Valier family.' The 
decrees of the Council of Trent seem to have had little 
effect, for on August a8, 1077. we find the Council of 
Ten threatening severe penalties against gaei scelerati 
che sotio preleslo di matrimonio pigliano donne colla sola 
parola de praesenli . . . e che dopo violate e godule per 
qaalche tempo, ie lassano ricerca/ido la dissolazione del 
matrimonio dalli giudici eccleiiastici. There was no 
kind of check on illicit relations, and natural children 
were often treated with the same care and affection 
as legitimate offspring, with whom they frequently 
shared in the paternal inheritance. Marin Sanudo, 
for instance, made provision for two natural daughters, 
and the austere and upright Sebastian Venier had two 
natural sons : Filippo, who became a priest, and Marco, 
on whom he lavished as much affection quasi pik che se 
fossero slali legittimi ; he named them in his will along 
with his lawful wife Elena and his son-in-law Fran- 
cesco Morosini. Side by side with the legitimate family 
we find the natural family, living in perfect harmony ; 
even in the priesthood there were cases where clerics 
bestowed affection on their bastard progeny, and at the 
moment of baptism merely declared a false parentage 

Et di cid Dio ne Birii contonto ; 



M lol di queito vi 

;. LVI, 57. 
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or hid their own under the formula hoc loco nominari 
non licet. ^ 

There was one vice especially rampant among the 
clergy and men of letters, which stains the hfe of the 
Italian Benaissance, that most degrading of vices, sod- 
omy. Rome was its chief hot-bed, but Venice was 
not exempt. Even such distinguished personages as 
Marin Sanudo and Celio Magnn do not escape the 
charge. In Sanudo's case it seems to have been a 
calumny, and we are loath to blacken the memory of 
the great diarist with so foul a blot.* Magno has left 
verses which do not. perhaps, prove his guilt, but in 
which he confesses his preference for il vollo del suo 
Tirsi nlmo e sereno.^ It is certain that the abominan- 
dam vitiam figures largely in the decrees of the Republic, 
and to uproot it (eradicelur de civitate nostra) recourse 
was had to the chehn and to capital punishment. la 
liga the patrician Bernardino Correr,* and in lo^o 
the priest Francesco Fabrizio. were condemned to 
decapitation between the columns of the piazzetta, and 
their bodies were burned.^ A law of May 16, i4o5, 
permitted the two nobles appointed in each parish for 
the suppression of this vice, to carry arms ; while two 
decrees of the Ten. one in ii55* and the other in t458. 
declare that in domo muUorum sc hale tar iorum halat 

1 See 1 baplinnil cerliGute ol ij()8 in nhich the filher was in «U 

Cbibilil)r the caooa and matter GiovanDi Aurelio Augurello. See 
:aro, Loren;o Marcttlo, p. r8. 

' The iccuutioo i> broii^^ht in a letter dal«d Jaouarv 30, iSac), 
written by Malatesta, the Marquii of Maolua't BmbaMadoi in Vemca. Sea 
Liuio. Pitlro Artlino nei primi juoi anii£ a Vineiia, p. 1 1. 

• Pilot. Aneht Ctlio Mo-jno. Veoeiia. iSgS. 

* " Ai 13 d'otlubrio ( l ^cjlt per decreto del CoDii'^io de! X. i tl) tagili 
la teila e bruia Bemirdin Correr, per haver \oluto libnar Geronimo Pim- 
ciri, a,ra Urban." Malipiero. Aniuili. The law wu leu revere on iDOlLer 
patrician, Giuttitiian. who wai banished for lhi> crime, but wai atterwardi 
abaolved and married to a lady of the Nani familj, niece of Uw Doge 
Agostino Birbarigo. 

' Artb. di State. Mitti. XX. 169. CWmino/i. VI. -i. 
' Ibid.. Coo*. X. Mitli. Reg. i5, I. 80. 
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nostras civitalis, multi juvenes el alii divertarum aelatum 
ei condithnam se reducanl de die el de node ubi tenenlur 
ludi, where they commit muUas inhoneslatea et sodomie. 
But decrees were ineffectual for the suppression of the 
publici ed in/ami redutti di giuoco, di crapida el d'allre 
dishonesta, and i5a7, i5S6, and i5g8 saw fresh laws 
passed by the Esecutori conlro la Beslemmia.' Men 
even took to dressing in fiabilo femmineo, and still more 
frequently the loose women of the town put on male 
attire, quod est species quedam sodomie. They hid half 
the face with their hair, which was gathered up in a 
great knot on the lop of the head called a Jungo. — 
a mode of dressing tne hair which was severely pro- 
hibited by a law of the Ten, passed on March 5, liSo. 
Some writers tell us that the government took certain 
strange measures in order to bring the men back to 
natural appetite in these matters; for instance, it re- 
quired the courtesans to sit on their window-sills with 
their legs dangUng and bodices unloosed : but for this 
provision we have no documentary authority.^ 

Female slaves were a more effectual means for com- 
bating unnatural desires. The slave population forms 
a dark background to Venetian life. The trade, it is 
true, gradually fell off, but did not cease entirely ; for 
even in the fifteenth century we find the Senate im- 
posing a duty of five ducats on every slave exported 
from Venice, and even later, at the close of the six- 
teenth century (1098), cargoes of slaves still arrived 
in the city.^ Wills and contracts furnish us with a 

I Arth. di Suio. Com. X, ComoM. Beg. 48. c. 110. 

" Gillieeiolli. HI. a, gives this biurre prescription without quoting 
aulhorit)!. According to tome wrilerf, the Panic de le trie at Ssn Ca^tiiin 
derived ill name from this usage. The harlols were confined to (lie 
quarter called Carampane. where no douLl thoj did Daunt thenise]»ei half 
□iked at the doors and windowa. 

■ See .Appendix, Doc. E, for the cost of a tbipload of siavei. See iIm 
Cibrario. Delia achiamPi et del terttaggio, Milan, 1868, and Laiari, Del traf- 
jico et delta condUion* degli lefiiatii. It it not known with eertaint;r when 
the traEBc ceaeed in Venice. Venetiaa lubjecli conlinued to make alaves, 
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pretty accurate idea of the condition of slaves at this 
period : as a rule, they were baptised and their names 
changed. Their life was not a hard one ; indeed, they 
were better treated than domestic servants, and we find 
that houses and considerable sums of money are some- 
times devised in favour of female slaves, more espe- 
cially if they had borne cbiidren, while this never 
happens in the case of domestic servants. An inhab- 
itant of San Silvestro provides in his will that one of 
his slaves is to serve bis mistress for seven years, at 
the close of which he is to be manumitted and to re- 
ceive a legacy. Black slaves frequently served as gon- 
doliers. Women slaves were employed as wet nurses,' 
We have contracts of purchase in which the price is 
very high. Young and good-looking slaves were re- 
served for intimate service. One priest sells a female 
slave to another, bat the following day the contract is 
annulled, as she is found to be with child. Nor can 
we omit the report of a Milanese ambassador, that the 
Doge Pietro Mocenigo, though seventy years old, had 
two handsome Turkish slaves as concubines, whom he 
had brought with him from the Levant.* The Vene- 
tians, who like robhe sode. morbide e Jresche. and cared 
not for pelrarchescarie," found food for their appetite in 
the serving-maids and the nurses imported from the 

without iDj oppotition b; the government, till ■fl«r the middle of th« 
wvGDieenth ccnlur;. In 1661 GtiDfranceicO Orio, PrOTvediloro il 
Citlaro, writet to the Senate to tiv that tride in stavea hi> the principaU, 
oiui I'unico alimento of the Morltcbi lod Hiiduchi, nuovamenle ueiuiti 
airantica drvotiane. The Prorvediloro had abaliined from ialerferinK •<> »« 
not to diigust the po|)uIace and privarli dtl rotuiiuno loiWnimenlo. thougli 
fas look Bpeciit care to tee that amons the ilavei were neither ChriatiaD* 
Dor VeneLiaa gubjecU. Traffic in Turki and infideli was quite free. 
Con qatUi fandamtnii, Mj* the Prorveditore. ho rilatciaUi te /nti a 
ptrmato I'tifratlioai. 

1 Anh. di SUto, Sei. Not., ALIi FiloaoEi Domenico, lioS, m, s, 5. 
Attide Paolo. 1Mb. III. i.b. 

> Arch, di Suto di Mrlana, CarUgg'io diphmatuo, DiipMoio, Febnutj 

' Aretioo, RagionamtrUi. Part II, p. i8, edit. Bengodi, 1684. 
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mainland and especially from Friuli, the home of 
sound and healthy women. On April i5, i3go, the 
Council of Udine condemn the action of a numher of 
procuresses who sent to Venice " le balie e le serve dei 
ciltadini udinesi a prostituirsi," which resulted in a 
lack of nurses and servants, and also damaged the good 
name of Friuli.' 

Prostitution flourished beyond all bounds in spite of 
excellent legislation. By law the courlesans were 
obliged to hve in the Caslellello at San Matteo at Rialto, 
and in the Carampane at San Cassiano ; hut Bandello' 
tells us that in bis day they liad grown so numerous 
that they had spread all over the city. Tom Coryat. 
with the carelessness common to the passing tourist, 
asserts that at the time of his sojourn in Venice in 1608 
there were at least twenty thousand.^ These figures are 
fantastic. We know that from the close of the sixteenth 
century and onwards prostitution was on the decline. 
Sanudo gives the number of courtesans in his day as 
1 1 ,C54 .* and we should have tliouglit even that an exag- 
geration, were not the statement Bupported by a truthful 
witness, Merlini, the merchant, whom we have already 
quoted.' Bernardino Occhino, in one of his sermons, ex- 
cliiims : " Descendi in forse dieci o dodict mila case da 
merelrici in questa citta che sono state lanti inferni 
done hanno rubhato e assassinato tante anime e toltali 
!a gratia de Iddio." * Coryat says that tliis leniency to- 
wards prostitution was conceded ad vHanila maiora mala : 
otherwise family honour would have been assailed, 
wives seduced, and husbands capricornijied, which 
was the indignity least endurable to a Venetian. We 
may doubt whether such was the real motive of the 

' Harcolli, Donne e monacht, p. ll3. Firenze, 18S4. 
' NootUe. PirlUI. noy. 3l. 

* Corral, Craditiei, II, 4o. 

* SiQudo. Diart. VIII, 4i4. 

' Dalla Saoli, La Lego di Cambmy. etc., p. 3i. 

* Occhino, Predieiit, p. 3. 
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government 1 when we remember that they drew a 
revenue from the trade and imposed taxes on prosti- 
tutes, as on October aa, i5i4. when the income was 
applied to the enlargement of the arsenal.' But the 
pimp and the pander drew a larger profit than did the 
government from this shameless traffic. They were 
not always drawn from the dregs of society, and they 
sometimes boasted a certain culture, especially in poetry, 
music, and the graceful accomplishments.^ We find 
among th^m priests, friars, and patricians, unless, in- 
deed, the passage in Taddeo Vimercati's despatch of 
June a5, iig2, be a calumny. Vimercati was the 
Milanese ambassador in Venice, and he says: **Che 
per li bandi, che in questi giomi solamente fuerono dati 
a ruffiani di qucsta terra, sono levati de aua sino al 
presente giomo cento undici zenthilhuomeni quaU ten- 
evano femine in guadagno, ed eserciveno el runanesmo, 
ultra molti pretti et fratti.''^ Anyway, the business 
must have been widespread if the Council of Ten found 
it necessary to publish, in January, i5i8, a decree of 
banishment for all pimps, who were to leave the city 
within three days.*^ Sometimes the guilty were held 
up to the derision and scorn of the mob, being placed 
in the pillory with their heads crowned with coronets 
and mitres painted all over with devils. On July lo, 
i5oa, a man of the people, by name Alvise Beneto, 
who had sunk so low as to traffic in his wife's honour 
and to keep a note of his gains, was condemned to be 
led round the city on an ass, dressed in yellow and 
with a great horn on his hcad.^ On July 9, i5o7, three 

^ This view ii still held. See Ganello, Storia delta letteratura Haliana 
net srcolo XVI . Miltoo, 1880. 
' Sanudo. Diart, XIX, i65. 

• (iarxoiii, Piazza, p. 5o5. 

* Arch, di Sttto di MiltDO, Carteggio diplomatieo degli oratori milanesi, 
Dinparrio, Juno aS, 1^92. 

*» Sanudo, Dian, XXV, 397-398. 

« Ibid., IV, 291. PunishmeDt ftimilar to this was meted out for other 
oflcDccs. On March a3, i5i4i tn advocate of the Tribuoale del Forestier 
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found guilty of having lain with Turks' were 
floggrd all the way along the Merceria. This was the 
punishment awarded to any courtesan who admitted 
Mussulmans and Jews. 

Along with the corruption of moraU came the under- 
mining of puhlic health by the inroads of that terrihic 
disease, unknown to the Middle Ages, hut which 
appeared ahout the time the French invaded Italy under 
Cliarlcs VIII. ^ The unfortunate victims of the mat 
francese, the luckless women who passed from the 
hrolhcl to the hospital, roused a general feeling of 
contempt and scorn which finds expression in popular 
poetry .8 

In such a society, where moral degradation was 
united to pliysical infirmily. we cannot wonder that 
crime came in their train, and sometimes the woman 
who had lost all sense of shame became an assassin. 
For Instance, in i5oG, a widow of Mirano, having taken 
to a loose life, found herself one night in the house of 
a smith who had a liaison with her. She killed the 
smith and stole his hard-earned gains, and then set fire 
to the house to cover the traces of her crime. But she 
was discovered, after all, and paid the penalty by losing 
her hand and hy being decapitated.^ In the shady 

nas placed in the pillorj *t ^^n Marco, with a cronn of detiU aa 
his head, for {riviDe falta evidence ia a power of attorner. Sanudo, 
XVIII. 63. 

' ihid., vn, ii5. 

" The Spaniard Delgado, in one of his romances, La Loiana Andalasa, 
dealt with the origin ot this terrible disease. Delgado, who lived loog 
in Venice, published there a hook entitled El mada di adaperare el Irgno 
lii India cctiilealatt tatuiifero remedio a ogni plaga e ti guariice il nal 
franeeti. See Ltt coarliiana a Vtaite el la pol, dtt mteuri a Veaiie, pp. 
'5o, 5i. Bordeaui, 1886. 

' Rossi, v., Lettfrr del Calmo. Rossi cites a roundel of SlrauoU'i/aflo 
ptr tl mat fran:ato, which was traiiscrihed hj Mariu Sanudo. Both priests 
and patricians were victims uf the luathsoine drtfisc. Sanudo, VI. ig^, 
and Vin. 35i, relates that on Fehriiarjr 11, t5o6, Andrea Lando. Arch- 
bishop of Crete, dial of it. and on Maj il), iSog, Paolo Cappello declined 
the post of Provvedilore in Campo rejudoe icugandosi per aver mal framoto, 

* Sanudo, Dia>(. VI, aStJ, 389. 
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purlieus of this vicious society it was an easy matter to 
batch plots against the State, and tlie government found 
itself obliged to keep such women in its pay and to 
reward their espionage.' Antonio Landi, secretary to 
the Senate, an old man of seventy years, separated 
from his wife, who was living at Padua, was, in spite 
of his age and liis position, entangled in an alTair with 
a certain Laura Troilo, who lived at Santa Temita. 
The house of his mistress seemed to him a convenient 
place for selling the secrets of the Republic. He had 
as accomplice another Venetian, an emissary of the 
Duke of Mantua. At their meetings they talked Latin, 
which roused the suspicions of the woman. She told 
another lover of hers, who hid himself behind the bed 
and discovered that Landi iKrtrayed to his companion 
the cipher code of the Senate. The Ten were in- 
formed, and on March a5, i4()i. old Landi was arrested 
at Troilo's house. He was taken to the Palazzo, tried 
the following morning, and the same evening, dressed 
just as he was, in a robe with largo sleeves, he was sent 
to the gibbet between the two columns. A rope was 
not at hand, and the shops were all shut ; so a cord 
was br(.iught from the arsenal. In the pitch dark of 
the night the culprit was swung ofT; the rope broke, 
and Landi fell to the ground, fracturing hisarm, but he 
was strung up a second lime and strangled. lAura 
Troilo received twenty-Ove ducats as the reward of her 
treachery." 

Gradually, as society grow more and more refined, 
investing vice itself with attractive colours, the common 
type of courtesan, ignorant and coarse, came to be 
despised, and the world began to look for the woman 
who possessed spiritual as welt as physical charms, 
who was capable of being a friend as well as a mistress 
and yet did not entail the burdens and responsibilities 
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of a wife.* And thus there came into being a kind of 
aristocracy inside the cIusb of courtesans. The woman 
who had sold herself and earned an opprobrious epithet, 
in Venice was called by the gentle title of corligiana^ 
and. curiously enough, enjoyed the further designation 
oi honorata.^ Tlic women of this class carried on tlieir 
trade in tlieir own houses, and are not to be confounded 
with their luckless sisters, who, though often styled 
cortigiane, passed iheir wretched existence in brothels : 

Quii di gran case e qua! dl Cirampaao.' 
Poet, historian, and sovereign of this vicious world 
was Pictro Arctino. Marslon, the dramatist, in fact 
describes Venice as a school of lechery in which 
Arctino was Uie head master.' He was the embodiment 
of the corruption of his day, and concentrated in his 
own person all Its shame and all its hypocrisy. The 
man who could write beati gli inckioslri, oeale le penne, 
beale le carte, which were dedicated to the service of the 
Madonna,* who could compose La pass tone di Gesu, La 
vita delta \'ergine, and oilier works of devotion, was also 
the author of the liagionamenti, in which obscenity 
becomes absolutely disgusting. Aretino had a school 
of imitators who were, in fact, adventurers about on a 
par with the courtesans. There was that scurrilous 
libeller. Niccol6 Franco of Bcncventum (b. i5i5), at 
first a warm supporter hut later a bitter rival of Arctino 
in their efiorts to squeeze the pockets of the rich. The 
quarrel between the precious pair reached such a pilch 
that Ambroglo Eusebi, husband of Mariella, one of 



1 Csndlo, Storia drlla lelteratuin ilaliana, p. 33. 



Graf, Atlraverio iV 
emplojcn, were 



I of eny virluo. wbo livod with ihcti 
called, in Venice, mamole. 

* Though the lerm "courtesan" wi« applied iDdiscrimiDatolir to ill 
women who (old IhenHClves, sliU there wm a dislinclioo botween the 
Courlci;an and the harlots of Carampaar (Citolini, Tijiocoirnin, p. dj3, 
Veaezia. l56l). Carampana mcaas, oven to-day, a woman at the loosest life. 

* Symondi, II Hin. in llal, [L'cia dei Tirannij, p. 3ga. Torino, tgoo. 
■ AroUno, UUtr», 11, i68. 
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Aretino's mistresses, slashed Franco in tlic face with a 
dagger in iSSg. Arclino not only supported the com- 
placent husband when before the court, but encouraged 
him to go on insulting Franco by walking up and 
down before Franco's house, which was the worst scorn 
he could put upon Uic man he liad wounded.' Franco 
made up nia mind to leave Venice, and after a stormy 
existence he was hanged by Pope Pius V in 1570. Celio 
Malcspini was another of ibe same kidney. He was 
descended from the ancient lords of the Lunigiana, but 
was born at Venice, according to some, at Verona, 
according to others, in the year i53i ; he was a forger, 
a spy, and a rake.' 

Adventurers like these and the most shameless cour- 
tesans formed the company in Aretino's bouse, but 
foreigners of real distinction and nobles of Venice, such 
as Mailio Lion and Francesco Mocenigo, neighbours 
of Aretino, were not ashamed to frctjuent liis salons. 
There lived with him several of his mistresses, who 
were known under the general title of Arctine. The 
names of some have come down to us. There was 
Marietta Eusebi. already mentioned, and Angela del 
Moro, called la ZalTetta, who had managed to porre at 
vollo detla lascivia la maschera dell' ones (a, ^ and Caterina 

' Arelino, Ltttere, II, 97. Bon^i, Aanali di Gabriel Giolila, oil. 

* Ssltini, Di Celh Malapini (in Iho Archivm Storieo llaliano. Xlll. 35. 
Fir.n,«. .894). 

> AreliDO. Ltttere. I. l43. Among all the Arrtlnr Angela del 
Moro win the mott notorious, cbleQv becauH Lorenio Veaiero aUicked her , 
itilled La Zaffttta, lad be 
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Li ZifTetU for having repellci) hi> 
he tempted her to Cbioggia, where he forced her to yield her ponon to ] 
the pmhrsces of ihirt^'-ODO paramouri in ■ single niglit {Let trtnte *1 un 
de la Za^cUa. Icil and tranilition. Parts, Liscui, i883). Arclino hinuelf j 
hii rts^rded the adventure in the fourth act and third scene of tke | 
Corligiana. Apoitolo Zeno thinks that thii epitodo gave rira to th» j 
common pbraie Aver un Ireittuno, that ii. lo get the devil of a fright. Sea, 
Ceani ttor. e leggi ti'ca il lilirrtiitiiggio in Ven. Veoeiia, 18S6. It it. . 
howsver. certain that La Zafletla never endured thii indignitj, tad Vemor'a 
own wordi prove it. Graf, op. cit., p. alii- 
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Sandclla, who bore tiim a daughter named Adria,'and the 
Conlcssa Madnna, and Franceschina, Madonna PaoHna, 
Chiara, and Margherila^ ; lastly, Perina RIccia, to whom 
Aretino seems to liave been genuinely attached, in 
spite of her inBdellty. for she died in his arms and he 
mourned her long.^ The Areline enjoyed the pomp 
of silks, hrocades. gold chains, pearls, every comfort, 
honour, and respect.' Angela Tornimbeni, wife of 
Giannantonio Sircna (d. i5^o), is not to he reckoned 
among the Areline, though her conduct was not above re- 
proach. She was an authoress and a poet ; and Aretino, 
when declaring his devotion, addressed to her sixty 
stanzas, which, though he pronounced them caslissi- 
maincnle composie, gave such umbrage to the lady's 
husband and relations tliat the domestic harmony was 
ruined, and t)ie unfortunate Angela fell into despair 
and died prematurely.^ Aretino lived in Casa BoUani, 
at the Santi Apostoli, for upwards of twenty years, till, 
in i55i, he moved to tlie parish of San Luca, to the 
house of Leonardo Dandolo on the riva del Carbon. 
Here ho spent the remaining years of his life in low 
intrigues. Tradition has it that he found an ignoble 
end to an ignoble hfe ; it is said that in a Gt of im- 
moderate laughter at some filthy joke he lost bis 
balance, fell ofT his stool, and cracked his skull ; but as 

1 Mauucchelli (Vita ilf Pieiro Aretino, BroicU, 1763) reproduces a 
medal with a porirait of Ihc mother, Calrrina mater, on Ibe obvene. and on 
the reverwi tha daughter, Hadrta rfiui Petri Aretini filia. Adria marriod 

1539, DiotaUevi Rota, aad her father gave hor a dowor of a Ihouund 



duca 



" Marietta. 



'' Aretino. writing in Januarj. l5.^o. to Marcolli 
Chiara et Marghenla. Eia mis ma^tarQ et bora signoro . . . ei chii 
rAreliDO." Utttrt. Ill, 89. 

* Sm the letter in Book 111 to Mariotta Riccia, mother of Perina. 
< Aretino, Ltlttrt, I, aai. The murrcj -coloured dress of tafiola 

with gold, the aleevea of purple velvet embroidered in silver, the c 
green lilk with gold design, nhich the Marchcsa ttangone tent to Arelino. 
were reserved for Perina Riccia nan manco adorna di virVix che w fc 
inparadUo {Lellere, I, 78), 

* Muauccheiti, Vila, p. gS. 
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a matter of fact he died of apoplexy, — llie very death. I 
he himself desired, as he says in one of hia letters I 
to Bollani.' 

Venice did not draw subtle distinctions ; she offered" 
asylum to virtuous poverty and to flaunting vice in- 
dilTerently. From all quarters of the globe adven- 
turers and courtesans flocked a pascolare in le nostre 
lagnne.'^ Time has obliterated the names of many 
virtuous ladies who passed their days in the honourable 
repose of tlie domestic circle, but we have super- 
abundant records of the names and careers of others J 
who acquired the unenviable notoriety conferred by I 
vice. La Stgnora liina enjoyed a widespread repu- 1 
tation in Venice, though Rome seems to have suited 
her belter.' Vienna Rizzi also made a fortune there. 
She began her career timidly and modestly in Venice, 
but in Rome she became tatta aierosa, aslula de resposle, 
lenguina plena de accenii ioscani* The Lady Hono- 
randa. too. abandoned her native Venetian, and adopted 
Tuscan and foreign pronunciation and speech. She 
plastered her face with cosmetics till she looked like 
a rnaschera di Modena. and she walked the streets of 
Venice with her maggiordomo mnanzi, col pagg'io che 
porlava U satino, el con fanli et massare} We meet 
with other names in the anonymous pamphlets, where 
the poetaster under the impulse of revenge or of mali- 
ciousness, wallows in a mire of obscenity and slander. 
There is a Utile volume' of lerza rima, undoubtedly 

1 Wc have the decltralion of Pielta Paolo Demetrio, the pirUh prieat 
of Sao Luca. dated Scptombcr 31, i58i. in which he iltOBlt thai Arelino 
died »r ipopleij. and »aa buried in the church, and adds that he ccnfeatod 
■nd communicalod berore his death. 

' Calmo. Letterc, p. 378. , 

■ Arelino. Letlere, 111. 3il. I 

< Calmo. Lttlere, p. 3$8. 

' Letten di distni Autori raceotie per Ventarin Baffinelli. Pint and e* 
volume. Uantua, i5J7. Quoted bj Ciao, GaloAttrie Ualiane detu 
p. 56. 

> Tariffa ere. ootro Bagionamento M Fomiiert et drl Gentilaomo : lut 
^aaU i( dinola U prnio t la qaali& di lutte le tortigiane di Vmcna. 
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from the forge of Aretino and his pupil Venicr, which 
gives us the names of the principaf courtesans who 
swarmed in Venice : 

. . , quaote nne hi in m piluitre foodo 
e li terra formiche e fiori i prati. 

According to the foul-mouthed versifier very few of these 
women possessed the attractions demanded hy their 
profession. The Lombard woman who came to Venice 
quite poor soon got together a good sum of money 
thanks not to her beauty, but per lo ingegno suo sottile. 
Cornelia GriOb asked forty scudi for her favours, 

DIB qucsto pgli b pur preuo dUboneslo 

e fans miglior robbe DS i bordelli 

ha par due Boldi alcun che porta il ccsto. 

Angela ZafTelta has a loathsome malady. Lucrezia 
Squarcia tries in vain to hide her vulgarity of mind 
under the garb of a poetess, and 

rccando spcsso L] I'nlrarchetlo ia miDO. 
Bigola and Cumea seek to conceal the ravages of time 
with rouges and enamels. The lowest trollop is to be 
preferred to Tullia d'Aragona. Angela Sarra is shame 
and ugliness pcrsoniOed. One and all fleece their 
incautious admirers. Very few are favourably handled 
by this merciless judge. Lucia dagli Alberi is beau- 
tiful and well-born. Inella has a sweet expression. 
StcUina, who is only fifteen, has eyes that stab. But 
there is one of such rare beauty 

chs ■ dir di ioi vongou la voci oieno. 

She is not named, and this strange reserve on the part 
of such a writer suggests that he refers to his own 
mistress, which would account for his vicious handling 
of the others. Equally scurrUous is the Pronoslico alia 
VenBHk, i535; repriotod at Parii. Liscui, i883, Luiio (Pi>(ro Areiino 
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ViUota in the Paduan dialect by the excellenle doUomu 
M, Salvaor delCAuguillaraA lie mentions especially! 
those 



pover 



ciigunto cartlgiine 
oa della miDuta geale.* 



Beginning with the hrothels of the Carampane, the| 
writer passes in review the unfortunates 

cos) miscnmcDte 

e con con grta tlcDte 

lo pauera iUR vita. 

Still more curious is the Calaloga di lutte le principal e 
piit honorale coiligiane* which gives us many parlicU' 
lars of this world of corruption. 

And yet tliis hot-bed of vice is itlumlnated sometimes 
by rays of pure beauty, and the women who are vdiGed 
in scurrilous verse, branded with shame in the tariffs and 
tlie stern decrees of the government, appear transfigured 
on the canvases of the great masters, who undoubtedly 
chose for their models these women who did not 
shrink from that full display of their charms which wa.J 
find reproduced in those superb Venuses of GiorgionS'l 

' Published in t558 bj Matlio Pagan in Fre;aria oW'inirjna de la fViIe. * 
It was reprinted bj Loreiui in Ihe Leggi e Mtmorit Ventle sulla protfifu.-ionc 
fino alia tadnla delta HepublUa, Venetii. Tor Lonl Orfoid, 1870-1871. 

' Tariffa, cit. 

' Calalogo di tuile le principal ei pui honorale corliifiane di Venell*; it 
name lota el il name delh loro pitzt el It Itanlit Due loro abUanO, tt di pia 
ancor ui narra la eontrada ove kho le loro tUnlie, et tliam il namtra Jt U 
dinari che hanno da pagar ifitelll GentUhomini ei al the dtiideraao enirar atltm 
$aa gratia. Publitbod bj Ixireiui. op. cit.. p. 1. The price varied b«a 
a b^f crown lo lhirt;r crowna. Liiiia Aaalina a Sun tiarcitiaa pieia Marim 
ViURlina ei Meneghina ila in Corle de Ca Badaer ol poitle dei Saiiiai te. 25, 
* Paotiiia, fila eaneao, a Saala Lueta. pieia una to meaera le. 30. TheM ara 
tfao Iho matt eipBDiivB. Among Ibe courketana no fiod married womeo, 
Aadriana Schiaoonetta a Santa FoKa donna maridada, pieza to mare, uadi 4. 
— Calerina da Todi donna maridada a San Vio piesa la lo maaera ac. t. 
The pimpiDg was olleii doDS bj men neither beloDging to the family nor 
relations. Calerina Caltghera a Santo Aponal pir.-i H facchini di eampo te. 
2. — Franeeichina Veriotla. al ponle de Noal, pic:a nustro Zorii baador dm 
panni li arente te. t. The Catalogue ends wilh lbe% word«: " 11 nuowno 
di qiiGtle Signors % ai5 et cbi vol \wt amicilia <Ie lulle bisogna p'gac 
acudi d'oro Ho. laoo." 
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or of Titian, the contemplalion of which can rouse no 
baser feeling than an intense admiration for beauty 
in its highest manifestation. Paris Hordon's superb 
courtesan, in the National Gallery of London, has noth- 
ing provocative in her glance, and yet critics, not given 
to fanciful conjectures, believe that we have in her the 
donna lascivissima of whom Vasari speaks, and maybo 
even the portrait of the notorious ZaUetta herself.' 
Another picture by Gordon, now in the Museum at 
Vienna,' is supposed to give us a portrait of Zaflctla ; 
there the woman has her breast bare, but there is 
nothing sensual in the lovely face, espressivo only of 
gentleness and grace. Nor, again, is the Scduzione by 
Bordon a lascivious picture in any sense. In the 
sweet face of tlic girl and the eager and anxious 
expression of tlie man it would seem almost as though 
the painter had attempted to idealise a scene vulgar 
in ilseir, for it is not passion or love that is leading the 
girl to yield to the man who has liis arm already round 
her, but the gift of a golden chain which she has taken 
in her hand, while in the background a sinister indi- 
vidual — a distant cousin of Mephistopheles — watches 
the proceedings. In face of this supreme art, the mor- 
ally repugnant nature of the subject is forgotten and 
disappears. 

Among the courtesans themselves there were some 
who redeemed to a certain extent their ignoble profes- 
sion by a note of intellectual culture, who aimed at 
achieving the position of the Greek helairai. Some of 
them came of good citizen families, like Veronica Franco, 
Livia Azzalina, Cornelia GrifTo, Bianca Saraton, and 
could not, even in the degrading conditions of their 
life, fail to reveal in their manners, aspect, and carriage 
the stock from which they sprang. Francesco Grazzini, 

' Biilo and Itisraro. Parii Bordon, pp. Si, no. Id (he Catalogues ilia 
is called a laily. Her i^ i> piiotcd oa Ihe background o( Ihe picture: 
■■^Ulissua: Ann. XVU." 

'' Baila ind Biicaro, op. cit., p. iS6. 
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called II Lasca, recalls the graceful, gracious, fascinating 
Aquilina of Venice,' and Bernardo Tasso offers to Mari- 
etta Mirtilla noble words of comfort for the death of 
her lover Antonio Brocardo,^ the pupil of Trifon Gabriele 
and a good poet, cut off in the prime of his days. The 
letters of Brocardo to hia Mirtilla breathe a spirit of 
tender affection absolutely free from a shadow of shame- 
lessncss. He calls her cara sorellelta mia, and desires 
to kiss her hand, la hella, honorala, virluosa. gentile e 
eorlese mano,^ and he endeavours to appease her when 
she reproaches him for not having sent a volume of liis 
poems to her sooner than to any one else.* These cul- 
tured courtesans were bent on rivalling the great ladies 
of Venice, and they were often successful ; their houses, 
where the literary coteries used to meet, became nuovi 
parnasi.^ They appealed to men's sensibilities not only 
by the charm of their conversation and by their skill 
in versiiication, but also by their graceful dancing and 
iheir singing to the lute. Lucia Trevisan dona di tempo 
lata corlcsana canlava per excelentia, and at her house 

1881. r.ra'jLni gives Iho follcm- 
is on Iho poiol of eoltiDg oul t 

atli^ndoro quel pretl a vend em mi a ra 
o'hanno grouo barfio e grosso rntralc 
do' dinar tmti un quel chc si faro 
godcndo allegri ■ sontuosa mcnsi. 
Further on (p. 3()7) he writes of Aquilina : 

quolla che lanto s'ama c pregia 
gTBiia e bellcui B valor piTi cbtt umaDO, 
c'ha in BO la vapa e log-giadri Aquilina, 
a cui la terra, il marc c il cid s'lachina. 
)■ TiMO. Bemanio. Pime. Venecia. i56a. Tas&o's sonnet begii 
Pcrchi la ncvc, e'l puroaTorio, e nclto 
Bagoi di pianlo : e con doglioai accent! 
Pcrcuoli d'ogni intoroo I'aria, e i vent) 
ChlamandD lui, rho fu quaggid porfolto. 

* Ltilert di diaerti, noiitUsimi Itanmini, cil., I, 197 et leq. 

* Ibid., pp. 3od ct teq. 

* Calmo, LelUre, p. 39. 
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se redaceva lulle le virlh in the musical world ; al her 
death, on October 16, i5ii, she was honoured by a 
solemn funeral and choral mass in the church of Santa 
Caterina,' just as if she had practised the moral virtues 
all her life. No one could equal the Signora Frances- 
china " nel dare lo spirito deUarmonia agti strumenti e 
la voce della musJca al canto " ^ ; so, too, llic unknown 
courtesan whom Michele Parraslo has painted playing 
the lute, is clearly an expert on the instrument. The 
most celebrated of al) these ladies was Veronica Franco 
(b. 10^6); hor beauty and her wit were famous. In 
the Catalogo ddle corligiane her name occurs thus : 
l''ero. Franca a SunUt Mar. I'^ormo . pieza so mare , scudi'i . 
This low price would lead U8 to suppose that there 
must be an error, or else that Veronica had only just 
begun lier ignoble calling. Among her many lovers 
wo find Lorenzo Rambcrti, the man who in i53g saved 
his own brother, Pietro, from the infamy of a public 
execution, by supplying him with poison, wlien he was 
condemned for tnc murder of their aunt with intent to 
rob. In his will, which is certainly apochryphal, Ram- 
berti leaves to his son certain property to he enjoyed 
by him and his mother Veronica. The testator declares 
that he finds himself " con qualche pericolo del corpo 
si per I'elS mia come per li moiti disordini che 
f'azzo con la mia dilettissima madonna Veronica Franco 
alia quale lascio un buon Iclto di piume, perch^ la ghe 
ne poderavc haver gran hisogno, col patto che la nol 
poBsa nh vender. n6 impegnar, nh dar a Zudit"; he 
concludes by ordering for his tomb un deposito di piere 
cotle, on which is to be carved an epitaph in Italian 
verse " azzb sicno intesi da tutti et sotto di essi sia 
destagia un V grando ed un F in memoria che sono 
alati fatti dalla doltissima Veronica Franco, "^ Veronica 



> Sinudo. Diarl, XIX. 1 

* Aretino. LetUi-e. IV, : 

• Clcogn«. iKV., VI. 88i 
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was the subject of many satires, among others a poem 
in which the anonymons writer dcclareB that he will 
not pay the rich and elegant courtesan the price of 
her favours: 

Saveu ch'i ehe ac psg> f >lo maetfre, ^M 

Sle »truietle. che ciota in molliDello, ^M 

Ste tie de puttsne e IsviaJere,' -^H 

This vulgar ahuse is in violent contrast with the glowing 

E raises, both in prose and verse, addressed to Veronica 
y her many adorers, and with the remarkable honour 
bestowed upon this Venetian Aspasia by men of dis- 
tinction and of honourable life, hke Tintoretto, Domenico 
Veniero, and the Veronese prelate Marc' Antonio Delia 
Torre. Henry III, on his journey through Venice, paid 
a visit, in tlie quiet of the night, lo the lovely courtesan, 
who was then living at San Giovanni Grisostomo. The 
young sovereign must have retained a tender memory 
of his interview, for he took back with him to France 
a portrait of Veronica in enamel, while she apparently 
was equally pleased, for she recalls her royal lover inj 
her sonnets : 

In *rmi e ia pace « mills prove etprrlo. 

though she closes with higher aspirations : 

D'aliarmi al del da qucslo dato indogno 

and these she carried into eflect. She abandoned ha 
onorato mesUer, and look to penitence*; in i58o t 
founded the pious institution of the Soccorao for tin 
shelter of fatten women who repented, and died ia 

The life of Veronica Franco is in a certain wajl 
paralleled by that of the Homan Tulliu d'Aragona. whol 
wove the laurels of a poetess in the yellow veil of t' 

■ Harciaoa. O. IX ilal.. Cod. 173, p. jog. 

* Camba, Lttlrre di doane ilaliaite nel uc. XVI, p. 307. 
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courtesan.' Slie had many admirers, among them 
Speronl, who introduces her into liis Dialogo (leliamore, 
where the speakers are Tullia herself, Bernardo Tasso, 
Molza, and Nicola Grazia. Tullia puts forward views of 
extreme freedom, but all of a sudden she is terriOed at 
the thought that she may lose her lover's affection, 
and she breaks out into a confession : " lo so chi sono, 
e chi bisognerebhe ch'io fossi per meritare Tamore di 
lui, ma io cangerb vita, c saro donna del mio dovere." 
Then, to comfort her, Nicola Grazia, the gentlest 
personage in the dialogue, tells her how Antonio Bro- 
cardo had written an oration in praise of courtesans, in 
which he lauds them in such wise that if Liierelia re- 
sascitassn el Cudisse, ella non menerehbe atlra vUa. 
According to Brocardo, " It costuini cortigianeschi (se 
qucUi ben estimiamo) son via e scala alia cognizione 
della natura e del cielo ; che cosi come la corligiana per 
diverse cagtom suole amar molti e diversi , . . dando 
ella con buon gludizio il buon del cuore ad un solo, e 
compiacendosi e trasformandosi in colui solo : cosi il 
cielo naturalmente a diverse cose naturalmente fa di sft 
grazia a qual piu ed a qual meno, secondo che alia lor 
specie 6 mestieri." ^ The costitmi corl'ujianesclii of 
Venice were the envy of foreign ladies, and M. de 
Brantome, in his Vie des dames galantes, makes a noble 
damsel exclaim ; " Hi^las 1 si nous eussions fait porter 
tout notre vaillant en ce lieu-l!i (Venise) par lellre de 
banque, et que nous y fussions pour fairc cette vie 
courlisanesque, plaisante et heureuse, a la quelle toute 
autre ne scaurotnt approcher, quand hien nous serions 
emperiferes de tout le monde."* Tom Goryat wished 

' Le rime di Tullia d'Aragona eortigiuTui det lecolo XVI, Edited bj 
Enrico Celani. Bologna. Romagnoli, 1891. Boogi. II veto glallo di Tullia 
d-Aragona. Fironie, 1886. Biagi. G,, Vn ritra romana, Tullia d'Aragoaa. 
Kirerue, .897. 

' Speroni, Opere, I, aG. The dialogue acts forlfa Brocardo a views. 
Sperani wai aubaequentlr imitten nilh remorae, and wrole an Onuione eon- 
tro le Cortigia/ie, whom he Ihere calls monifrj injelid. Ibid., Ill, 191. 

* IMicourt IV, ed. Laliaae. Pari*. 
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to see what one of those world-famous courtesans of 
Venice was tike on close acquaintance. He accordingty 
paid 3 visit to one of the most gracious and elegant. 
Margherita Emiliani. The bizarre writer has introduced 
into liis work a portrait of himself and Marghcrita, 
though he takes care to assure his readers that his visit 
was made not lo satisfy his appetites but in the interests 
of historical research, for cogiiitio mali non est mala. 
His description of Venetian courtesans is certainly 
quaint, and as it is hut little known, we give it here, 
though stripped of much that is otiose and worthless. 

"Many of ihem," he says, "live in palaces fil for 
great princes, and when you enter one of them you 
seem to be approaching the paradise of Venus. Their 
rooms are brillianlly lighted and furnished ; the walls 
hung with rich tapestries and stamped leather. . . . 
The courtesan comes forward to meet you dressed like 
a queen or the Goddess of Love. . . . Her face is 
wonderfully beautiful ; the lily and the rose wage war 
on her cheeks ; her hair is raised in two points on her 
head so as to look almost like a pyramid. Her orna- 
ments arc so splendid that she at once arouses and cap- 
tivates your senses, and causes you to lose your wits. 
You will find her like a second Cleopatra, covered with 
gold, chains, pearls, rings, diamonds, and other pre- 
cious stones, with pendants of infinite value in her 
ears. Her skirt is of damask, with a fine fringe of 
gold or else of gold lace; tlie chemise of red talfeta 
with gold fringes ; stockings of red silk ; her dress 
and her whole person perfumed so as to attract you 
more. Moreover, she will try lo fascinate you by 
drawing sweet melodies from the lute, which she can 
play like a professor, or else by the tones of her voice, 
which go straight to your heart. You will find in her 
(if she is a person of distinction) an elegant conver- 
sationalist, and if she does not captivate you by the 
other arts I have named, she will try the charms of 
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ipccch. To complete her sorceries she will subject 
you to the greatest temptation of all by taking yoa 
into her room. Here you will find painted furni- 
ture and numberless beautiful objects, a white canopy 
wrought with needlework, a silk coverlid sewn with 
gold thread, all breathing most delicious perfumes. 
Amid all these objects of luxury she will show you 
one only, and that an object which suggests morti- 
fication rather than delight ; by her bed — - a strange 
tiling to liiid among all these irrilamenla malorum — 
under a glass is a picture of the Madonna with Christ 
in her arms. When their youthful fire is spent, these 
women devote themselves to God. After dedicating 
their youth to the devil, they enter a monastery, where 
they live comfortably, as ihey have put by a good sum 
of money to pay for their keep. If by any chance a 
child is born to them, — a thing that rarely happens, 
for the proverb says i migliori falegnami Janno meno 
IrucioU, — the creature is cither reared at its mother's 
charges or is sent to one of the homes especially 
founded for that purpose. I saw these homes in the 
eastern part of the city near San Marco. In the wall of 
the house is a grating covering a hole ; below is a large 
flat stone. The hole is just large enough to allow a 
new-born babe to be shoved in. The mother, or some 
one on her behalf, brings the babe, and pushes it into 
the hole, and goes away without a word ; but if the babe 
is too big to go into the hole, she takes it home again 
and brings it up there as best she can. The boys who 
come out of the foundling hospital are for the moat 
part enrolled in the army, or go to the arsenal, or serve 
on board the galleys. Many of the girls, if at all good- 
looking, Imitate their mothers and gain tlieir livelihood 
as whores." ' 

Montaigne, who visited the lagoons in loSo, made 
a note on the subject of the Venetian courtesans, *■ cela 

' Corjat. CruditUi, II, 43. 
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lui sembla autant admirable que nuUe autre chose, d'q 
voir iin let nombre, coramc de cent cinquante oii en- 
n, faisant une d^pense en mcuLlcs et vcstcmans 
de princesses ; n'ayant autre fons a ses meinlenir que 
de cctte trafique. ' ^ The loose women walked about 
the streets si ben ornate et vesUte that they differed in 
no respect from the patrician ladies ; the law intervened 
to forbid courtesans to wear gold, silver, silk, rings, 
pearls, and jewels, but only with its usual inelficacy,' 
The luxury in their houses was intended to stir the 
. as Coryat observes. The alcove, with its cano- 
pies of satin, was hung with lascivious paintings. 
The beds were of intarsia work, and had silk coverlids. 
Qne linen sheets, and embroidered pillows. Turkish 
carpets were on the floors, velvet cushions on t)ie chairs, 
and all around were tapestries and stamped leather, 
carved furniture, pictures, statues, and precious vases. ^ 
They adopted magniGcent head-dresses, gloves tanned 
with Spanish jasmine, or carnations, and, setting the 
law at defiance, they adorned their persons with 
brooches, chains, pendants, and diadems. The Senate 
puhlished decree after decree in its alarm at the in- 
creasing number of these women, "ie quali, pospoala 
ogni erubescenza et vergogna, puhbhcamente vanno per 
le stradc e cbiese ad altrove si ben ornate e veslile. 
che molle volte te nobili e citladine nostre. per non 
essere differenti dal vestire delle dette, non solum dalli 
forcslieri, ma datU abttanti non conosciule sono le buone 
dalle triste," * In fact, con scandalo de baonl et mat 



' Parte prcsa tapra U veilire et ornanimli di a 
habilano in queabi cillh. Veoeiia, MBKoliai. t543. 
'■No w pirla de le spaliere, d'i Inpei, del pav 
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cariola indorl, do lo ctian depeute. d'i p«TioDi bresciani e d'i pellri de 
cusint ; no le inveiture ud« ton I'lltra S oiente ; le perle 6 un Tumo; 
i iDelli i untcoua tniaima." C«lmo, LetUrt, p. ao5. G«noni, Pki ' 
p. 588. 

* Arch, di Slito, Settalo, February at, i5j3. 
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esempcQ ile cmkiuno. llie Hglit women were often to 
Been In churcboB at Llic lime of service, without their 
tmdge required hy law, namely, a yellow handkerchief; 
they would even sometimes wear the white veil of a 
young maiden, usually worn by marriageable girls or 
those da monacar.^ A law of July 1 1 . i Syg, condemned 
courtesans who had transgressed the sumptuary regu- 
lations to star per it meno mesi Ire in prigton serrate.^ 

The taws were severe enough, hut the individual 
magistrates were indulgent. For example, in June of 
1 53a, a certain Vienna, a well-known lady of Venice, 
was tried for having removed without leave from the 
foundling hospital a girl whom she alU'rwards sent 
back. She was acquitted because, as Sanudo says, 
" ha via uno favor grandissimo di nostri zentilbonieni, 
ne meritava per questo esser condanada."^ The se- 
ductions of the fair sex were irresistible, and the 
courtesans took the minutest pains to cultivate tlieir 
patrimony of beauty. Not only were they to be seen 
in the streets dressed hkc great ladies, but they took 
more particular care of their persons than did the great 
ladies. They bathed frequently, not only at home, 
but also in tlie slue, a species of public bath which for 
the most part was little else than a brothel.* The 

1 Arch, di SUlo, Prai-v. allt pompr. September a3, iSgS, 

* Lareati, Lrggi sulla protliluiiane, cil,, p. ii. 
■ SiQudo, Diari. LVl, 3^7. 

* Both ID Italj and tbroad public bilha were known u ttuft. la 
Venice thej were Ibe Bhopn of cheap Burgeori tod com-<;utler«. The balh 
meo (jlueri) hid hot water bIhijs readj, Ganoni, Pia::a. p. 816. Male- 
■pini. Celio, Nov., Pirt I. p. a&3. Habutaux, De la proitU. en Europe, 
p. ri. P>ri>. iSSi. In the Diario del Concilia di BasHea, wrilteo b; 
Ati<lrca G«t*ri (i433-i/i35) (edit. CoggioUin Coniilium BaiUUmt. p. SSa. 
Basfl, iuo4)r one of tixme public hatha ii described. The Emperor SiBii- 
mund. aloDg with the Vaoetian legalei, entered Zurich in 1^35, " it nea 
va per tnezo," of Ihe ell)', " ol )i dui belljislmi punti che pawa Ren. bu 
Ii quili g'h doe bellissinie fontane che lita tempre aqua, et in cavo de uno 
de quesli ponti si h una belliBsima loia la quale b longa vargi 3o. tuio la 
qtialle 5 una belliiaima sluva lunga quanlo i la Iota, coperia de pietre 
rxwse e verde." The MS. at the Marciana (n. 365, CL Vfl ilal.) cootaini 
the " Diario delta tpeditiont dtU'ill"" et ecc" Alvite da Motin Cau" alia CorU 
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water for the bath was scented witb aromatic herbs > 
that g»vc a delicate perfume to the body, like that 
which " GBCC da panni lini de bucato pur allora tratti 
dal forzicrc." ' When the courtesan left her bath, she 
was carefully dried by her maids, and her body per- 
fumed, her nails polished — we can see the process in 
some of the pictures representing Susanna and the 
Eiders, where very hkely the artist took the oppor- 
tunity of depicting the physical ciiarms of some cele- 
brated Venetian of light fame. The looking-glass took 
up many hours, and it was the special duly of waiting- 
maids to render their mistresses attractive, using cos- 
metics, and dressing the hair in ringlets, rolls, and 
tresses, loading the arms with bracelets, the fingers 
with rings, the ears with pendants, and putting on the 
moat sumptuous raiment.^ VVIicn this elaborate toilette 
was finished, they would send their pages with notes, 
full of phrases of all'ection, to their lovers, signing 
themselves Ginevra, Virginia, Isabella, Olimpia, Elena, 
Diana. Livia, Vitloria, Laura, Dovizia, Lavinia, Lu- 
crezia, Stella, Delia, Flora, "per cattivare con la va- 
ghezza dei nomi i cuori giovanili." ^ While awaiting 
their lovers' arrival, they would seat themselves at the 
window or on the loggia, surrounded with pet animals, 
the little dog, nelo e zenlil, which had been laugiit to 
stand on its hind legs, that vuogava con la :ala, por- 
lava 'n boca un guanlo. and the kitten as white as the 
driven snow, which lay coiled up at their feet, or the 
monkey that could play tricks, or the parrot that kept 
up a ceaseless chatter.* Carpaccio has given us a 

drl Gran S'tgnore (/668)." On p. 71 the author ipeaki of JanDini. in 
Turkej, ind, describing Die cilj »nd in manners and cuitoms. ho sajt : 
■• ^cl ritoTDD ■ casa de»Bimo un'ocFhiala id uno do' lorobagni, chc molli a 
freifuentisKitni »ono oella TuTchia, fall! per lavani prima dell'oratioDi loro, 
dio bIIto non «ono »e non iluffe in tulla simile alle noslr«." 
» Aretino. Pagionamenti. Giora. Ill, p. 85, «!. di Bengodl. i58i. 



' Calmo, Ltttert, p. 353. 
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portrait of two of tlicsc Venetian courtesans seated on 
a balcony, gorgeously dressed and surrounded by dogs, 
doves, flowers, and fruit. They arc gazing straight in 
front of tlicm as tbougli lost in thought, while the sun- 
light pours upon tlic high roofs of iho houses, and from 
below rises the noise of the gay streets. Their splendid 
apartments, heavy with perfumes, were often thrown 
open for banquets, evening parties, feasts, enterlain- 
menls, and concerts ; if they were not invited out lo the 
houses of the nobles, they received at home, and had 
private theatricals, balls and suppers — cosa per opinion 
mia vcrijoijnosa a questa ben islilula repubhUca — says 
Sanudo.* For instance, on the evening of January 27, 
i533, at Murano, in the house of Leonardo Giustinian, 
fifteen of these courtesans, splendidly dressed, were 
invited to a dance and supper along with several nobles, 
among whom were the three grave and reverend Pro- 
curators of San Marco, a Molin, a PriuU, andaGrimani.^ 
On other occasions companies of these women with 
their men would make for one of the islands of the 
lagoon, and there, to the sound of lutes and fifes, ibey 
would spend the day in the shady alleys, bathing 
together in the lagoon, and supping late in the evening, 
when jests and jokes grew free, and the night gave 
opportunity for still more doubtful adventures.* The 
people, of course, followed the lead of the upper classes ; 
servants copied their masters, and we have the record 
of a curious entertainment, given on February i4, i5a/t. 
in a house at Santa Maria Formosa, by a lot of gentle- 
men's lacqueys. Each of the men brought his para- 
mour, and ihcy spent the night in singing and dancing.* 

1 S«nudo. DiaH, XXVI, 5oi. 

> Ibid,, XXXV. 375. 

■ MalwplDi, Celio (Noo., Pirt II. p. ii), hao dcBcribed one of [faese 

Sleaiuro tripi to the Vignole. Tho (^hiractor of Ihe man and of the book 
a Dol inspire confidence in the vcracitj of his stor; ; but the deluli u to 
Veoeliiu nfe are both Kcinuinc and interesting. 
• Sauudo, Diart, XXXVIl, S78. 



afia VENICE IN THE GOLDEN AGE 

It sometimes happened that a man who got mixed up 
in an intrig;ue with a woman of this sort, skilled in all 
the tricks of kisses, il loccar delle mani, i risi e le dormi- 
Lure} would end by bestowing upon her his name ; we 
even find a patrician, now and then, who smirches the 
honour of his house by such a marriage. That famous 
courtesan, Cornelia Griffo, so rudely handled by the 
anonymous poet of the Tarijfa. though Sanudo calls her 
ricca, somptnosa el belHssima merelrice, must have 
possessed extraordinary attractions, if she could induce 
Andrea Michiel to marry her. The wedding took place, 
in 1026, in the convent of San Giovanni at Torcello.' 

There were others, again, who did not go the length 
of marriage, but supplied the means to allow their 
mistresses to keep gondolas, servants, a sumptuous 
tabic, and ended by having their purses '• gelded," to 
use a vulgar hut efHcacious phrase of Calmo's, and 
their fortunes ruined ; 

Pcro chi sncods '1 lo limurjando 

S'spparoccnia d'aodjr limosinsiulo.' 

The poet and musician Parabosco learned this to his 
cost ; a courtesan named Polisscna had emptied his^ 
purse for him, and he hursts out : ^j 

Signora Poligsena. il YOslro ani'ire ^^| 

mi CQi\a Gd' a qui lanti quaLlriai 
ch'a ripeoiarlo t vo lutto m tudorc. 

But Parahosco, the scapegrace, had worse still to com- 
plain of; he had fallen in love with a certain Madda- 
lena and tried to win her favours, not with money, hut 
by verse and song ; one day, as he was knocking at her 
door, he received on his head a bucket full of hoiUng 
water and ashes, and was scalded and had his clothes 
ruined.* 

• Aretioo, LelUre, 1, aJS. 
s Sanudo, Diari. XU, 166. 
■ Cilmo, LetUre, pp. 385, 386. 

< Biinchini, G. Paraboiro. p. 17. Bianchin'i Ihinks thii Maddaleoi tnay 
tuvo liwa ODD of tlio two rocordod id Lbe Caialoyo we haie ijuotod ; oiUtar 
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nd of life degraded love, imperilled the family, 
and ruined for ever the habits of the young, and even 
thus early we come across those perfumed and simper- 
ing fops, the zerbini 

TuttL igli odori e * la Usclvio iatenti,! 

of whom the finished specimen appears in the eigh- 
teenth century. Here Is Garzoni's speaking likeness of 
the type : '■ Caminan lotto il giorno come niiifali Nar- 
cisi, col fiore nelle orecchia, colla rosa in mano, coi 
Buoi guantelli profumati, con la gamha attiUata, co! 
passo artificioso, col motto galantino, coll'andar lesto, 
che paiono Daini di Soria, e qui fcrmano un tratto, 
danno un'occhiata, fanno un cenno, tranno un sospiro, 
salutan sottovoce, si raccomandano alquanto, ricc- 
vono un risetto maliziosetto, c allora col farsctto pien 
di gioia, partono cantando c vanno a comporre una 
eestina o un madrigaletto."' Even the older men were 
ruled by the caprices of these women, and were prod- 
igal of bows, hand kissing, and eomplimenls cite la 
Spagna ci haveria perduto.* But the worst feature of 
all was that the courtesans, as we have seen, received 
the tribute of honour and respect from men of blame- 
less lives and of remarkable intellect, and even from 
eminent ecclesiastics. The artistic temperament of the 
ItaUans threw a glamour of refinement and grace over 
vice itself ; the sslhetic supplanted the moral judgment ; 
the search for pleasure passed all limits, and voluptu- 
ous living surely and steadily, day by day, sapped the 
energy of the brain and the vigour of the arm. 

MKldalcna Muschiera e San Lia drio lo gciia picio balor la porla e andar 
Bu. ■ ■ - icudi I, or Maddalena de Jacomo do Ormesiui i San Simioa 
grando. pieia una to maucra . . . icuili 4- 

> Tariffa, p, 6j. 

» Ganooi, P'taiza. p. 700. 

* Aretiao, LtUere,l, ig3. 
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LETTERS OF BEATWCE DESTE 
TO LODOVICO SFORZA 



I. niuatrisbimo Prin<ip« et Eicoll™" ligooro mio ronwrto olMervindii- 
timo. Scripsfl bc^ri sir* ala signoria voitra da Is Gionta nostra in Chiota. 
Qiiesta mail Da old ile mcssa in una capella aemta in unoialollo, dove in al- 
logiai. alia quale intervcncra li canton ot do hcbbc gran piacere tpirlluale, 
faccmio oiewr Cordiorc tnolto bono ol dcbito suo. como fece anchor* heri 
tuatinachoccrtol'd una consolatiooe ■ Knli'rlo foradc li allri. Da poi diai- 
nuslmo et ale iiiii horc montaBBimo Bopra 11 bucinlori, dividendone ctim la 
conipignia snpra lo meiaiio et picolo ot sopra qualche goudok, cho crano 
preparalD per aodsro pili «icuro, percbo cl tempo era puranchora al qiiaulo 
lurbido. La illiolTiesima Madona mia malre, k rcdurae eopra lo Biiciotoro 
picolo cum lo illuatrc aignor Don AJpbonao. midona Anna et me el alcuoi 
pocbiuimi nervitori : li altri do done et homlni da comto reslarooo Del 
Bucinloro motano ei iq alcuno altre gondole, et io mootaj ancfaora da puo! 
aopra ud altra gondola cum lo Signor BJcronjmo, meser Votconto et alcuni 
•llri pocbi per sllezcriro ot bucintoro picolo Ct andaro nui piu conzi, como 
ogniuno dicova che andariamo. Coil posli a camino arrivaisimo al poiio 
de Cbioia, dove cominzsndo ballare lo nave, io baicva grandc piar^ro a 
vedcrle el per gratia de Dia non hcbbo una altcralione al muodo. Ma scio 
dire alia signoria vosira che li fn in la compagnia cbe temctteno mollo 
bene, tra li quali Fuo el cavalpro Ursino, MicoIS dl higri, maduna Ilclina' 
bcl: ct BDchora e) aignor IlieroDiino, bencbii fusse stalo tobrio, temeti 
anchora lui, ma Diuno ha rem concto de quetii oxccpto madona lleliaabct 
al porto de Malamocho et lo eavalero Ureino. De li attri ot tniiime do lo 
done mie aviao la aigooria vottra che la magiore parlo rosano concto. 

Ilora in qiiesto camiiiare, lo tempo se ando coniando laalo che abtai a 
bonbora gionsimo alia terra do Malamocho. Qui Irovasaimo circa uiiu 
ientilhomcDi,cum tri pialli molto ben parati ot poili ad ordine: cum qu«lli 
cbe poUivano Blare in uno piatlo inlrassimo in uno benissimo paralo ot 
assellati houorevolmeulo io popa. Eucndo alcuni deli icntilhomini intrati 
nel piatlo nostro, uno moier FrancOBCo Chapello veslito d'uno manlo grande 
a la giiisa >ub do brocato bianco raro de figure d'oro. bebbo nni orationo 
de qiicsta scnlentia cho havcndo la illuslrissima lignoria lenlrto la venuta 
della Bignoria voslra a Forrara per demooBtrarli Tanioro li porta, li havova 
mondalo du)r ambassatori a visilarla, poi seotcndo la vomtia do la ill,'"* 
madiina mia matre el mia a Vonelia, havova mandato a Cbioia qnclli allri 
KDlilbomiiu per faro modeamo o£Gcio et aucceuivamenlo per demoDttraro 




dcndenU «t cb li iDuririMaii agDori Doca a 

■DO li poriaoD kavn IkIo Mniiiii piMcn on^o ■ — J- — ■ ct cba cmha 
« ««dmo k Goie ronetlcadose poi a diiv 
pib otoa i|naBto li ooconeria f&r declannw rama« cbd ne parU. Fno 
pn la DL** Maiooiia mia natra et per n* rc^radala h ExcelUUia Smb 
com parole cMnouMtl*; ft eod trriaaiom pad per itrtnn •! Budalaf^ 
lo iO.*'praKip«pgK&laiIL'*ikaa ■■• ■■tea • swum itriU «( ■«■■>• 
wsoln d la il' ' ' 

n e) prinetpe. el eatt venenla ropca 

Anna per due tchiere de itj«|iimll» drela »1 Principe '"■""*" la ■ 
luie, poi >»eUati in popa cam mcdeamD onUiie die inIraMim 
lioniK lie la (ooiptgnia amlomo a tocWs la Boane at Principe ed afHrta m 
tto, Del quale CDmpannio poi altre galce omatiMiiBa. fiirta. 
bardie ct b«rclie<e iofiiiitc, el fra I'tUre cowp an c noa fmla cha ha in pofM 
la rapreeenlaiione cle MapluDo el Minerva, auetlati, Keptona can la tii- 

rto> IliiMTii cum el danla, per <■ 
baireca in cima aaa rodka. topra U quale enno ramu del Papa de lo il 

-o et de la tignoria ooftra el de la iUoitriauiiia Rgi 
8alt6 Fiaptono com billi et icamlnrllc tooaaio alcuoi timliDriiii et b 
nao pev> cam Kamliielli. icas poi drdo Mioerva faceado il u 
■MQitaadoae iMlloroDa inaioDB ; poi Utnerva dedi del dardo ad a 
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doTcvidare del Dome mi hivevg mattoro a la ritapriocipiau in quollo monle, 
el fu judicato in favore de Minerva, cl pero te conclude questa reprewnU- 
tioTie die cum la unione de la paco se manleugano li ttati cl pero spec tare 
B chi fa timili eSecti el ponerti el Dome, como Minerva poso a quelli 
noniinandota Athene dove fu el fundami^Dto del studio secuDdo *e dice. 

Pasiando piu ioaDte comparsino allro gtlee fu<ilc, el bircbo pur lieoe 
ematc. fra Ic quale era una galea armala do Milaneci cum una lunra in 
sedia. cum un'arma in mano a guisa d'una axa cl tarchooi Ducali et do la 
lignorin vostra cum banitcro attacale ala prora et pupa. Id cerca al qual 
moro erano la sapienlia cum ol ^cito in mano. la /orleza, Icmperanza et 
juiticia, li quali fecono boUissinio spcclaculo cum tiraro de nchiopctli bom- 
bards c( rate chel era una grando icnlilcia. 

A.pre»o li erana inolte barchc ben oruale facto da tulo le arte, die repre- 
aentavino li suoi escrcitij e facevano udo bcl vedcre oi coii entrassimo Del 
canale grands oveloilluitrisBimo Principe, ullra che gia havcase comDUDcialo 
ad usare gran domtstichoia Eum nui parlando de diverse coso, haveva gran 
piaccre in mostrame li Palatij de quotta eita et in apelic le damiaelle. 1b 
quale oltra i3o crano Del bucioloro ornaliuime de infiaite gioye stavaao ale 
feneitre, tutle anchora loro ben ornate et cerlo era stupendiuima com ■ 
vedere, et tulte lo altre cora uolabile fin che giungcBsinio al palaio de lo 
illuBlriuimo signer mio palre, dori siamo alloiati et qui volse el Principe 
montare et accompagname fin alia camera, bench^ la iliuBtrisBima madona 
mia matre et io ricusasBimo ami. Trovastimo tutto el paluo tutto coperlo 
de tapeiaria ct cum molte arme Ducale et de la signoria voitra et li celi 
CDporti de panni de raia. In le camere el id lo salo de panni alia sforcesca, 
in modo che de bona ciera, do compagoia. de apparati non »i pona desid^ 
rare moglio. 

Queata sira aono poi venuti Iri lentilhomiDi a visilame in Dome de U 
tignoria. ofTereoilo lanlo largamenle che piii tion so porria dire per piacere 
el commodo mio. 

Domalina se 6 tollo posta de I'audicnlia de quello seguira piii ollra ne 
tvisara la aignoria voslra. alia quale me ricomando, Vcuoliis utii Maj 
i4y3. 

ExcellenliaB Veslrao 

consors cordialisBima 
Beatrii Sforlia 



IT. niuslriBsimo ed eicellenlisi 
Sequilando I'lirdiae in siguilicar 



e Don Alplioi 

iDO per audar 



Celtc 



allac 



lo coDsorte obcerTandissimo. 
9 luto qiioUo cl 



1 que^la malina la llluslri^isinia inadooa 
HI. M' .\nna ed io cum tuli la compagoia 
ad oldire la mc»a a Santo Ktarco, dova 
m li uuslri caolori ct per moaslramo el 
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A gtongpssiiDO a Sanlo Marco, 
Reallo et a pede ae auduBiino per quei>te dnde. che toao nunarie. dova 
IrDvasumo le botecbe de spiciaria, de aella tnlo ben in onlioo el per qualiU 
et per quantity graodisuma^de divcne co&c <>1 rosi de le litre arie cbe 
r*ceiiao uno gran bel tcdcre, per modo cbe ne faccvatia uneaio demorare 
per Tcdere ban una oou ban ua atln. e Don co rincreKrli aienle Go a 
Sanlo Hacco.dovB 'gionti cbe (ustimo aonando U Irunibeli Doilri (opra la 
chicsa ad oDa logia denanlc Iravauimo el prineipo cho ce Tcnele in cootn 
pretK> la porta de Saoto Marco el posUxi in meio de la Illutf°* madona inia 
madm el mi, lecondo I'ordiae servato altrevolle, no rooduiw al oltare dove 
trovasiimo el Mcerdote ben panto, mm el quale ingicoodiiati cl pripcipe 
el nui ledlne la coDfeHloiie, pen aodatsimo alls >edie ordioale et aldiwino 
la meua, quale dal Hcerdole fu caotala lolenuiemcnLe cum li allri miaialri 
aoi, et li cidIot! uoalri la omaroDO piacendo molto il principc et a luUi li 
altri el caalare loro et in apecie de Cordiero. el quale ha lempre poslo 
grande studio da bea tati&farc al honoro dc la Hguoria vmlra. Foruita la 
ctA priecipe al loco del tlirsoro, ncl quale loco per 
la grandc muttiludine del populo cbe era concorso como era ancliora per le 
>, durauimo la magior faL'ca del muodo a iutrare Don vakodo cliel se 
facesse ogni coia per fare dare loco cridando iin al principe. el quale prin- 
cipeper la gran apiola fu lona ne abaodonasio et ae lassassc inlraro uui 
n pochi che fui poi anchora cum gran faliclia. latrati vedeiijmo a coaa 
per cosa cl lliooro. che nc fu dc gran piacere el per esterli infinite et belle 
gioje cum alcuni dignlasimi vaai. CkiI! andaasimo per la piaia de Santo 
Marco Bopra le boloche de la fcra, dove IrovaHimo tanla copia de vein belli 
che I'bera uno atupore, et qui ne fu forra demorare gran peio el vedendo 
che I'hora >e faceva tarda >e aviauimo a ca^ia a disnarc che erano itii hra«. 
lo era vestila do la veiilc de panno morello recamalo cun li pecli revervati 
che havevano cl caduceo ; havera el veio de perle a coDo et lo robino In 
pecto a le quali gioie, et in ispelle al rubioo, ae guardava lanlo ct si par- 
UvB cum dire " quello ha poslo I'uno di, non ha poslo I'allro " ; che ce fu 
de quelli che mi miuano quan I'ochi (in sopra cl pecto per guardarlo, et 
vodendo, laota aniieta, io li diue dovCHino venire a ca&a cho gli lo moD- 
Btraria voluntera. Questo i quello in che le k consumato qucsla toatiDa ; 
poko disoare, aadaremo a ta fetla ordinala !n palazo el del Kguito ne aviaarit 
la Eicellenlia Voiira, a la quale me recomando. — Vonocija; xu maij. 

Excel), vcstrae consors cord i alias! ma 
Beatrix SfoKia 



In. niuslriBBinio ed Ei™* ugnor mio conaorte observandiuimo. B^ 
pCKsatt un poco poao el desnare voneleao mnlli lentilboiouu a levame, per 
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accompignamc ■ Palazo « U teilk. ct co«l oTdioatamcnle ae iaviassimo eopri 
li piatii ; et gionti *] Paluo, taromo ■ccompagnati a la mIU grandc. dove 
era in [etta uno tribuaalc grande che ficcva due allu dreto a1 intiro al [ougo 
do U lalla, ct nel meio de la salla era uno Iribiiuale quidro (aclu |>ur bal- 
tirli. el tare to reprctcutaliooe so leccao. Muulali aojira b Irlbuiiale gnodo 
lrt)va»9iraa graQ iiumcro de lenlildone veoetiane, <juale se dico eraoo l34 
lulu bene ornalH de gioje. \l alia da mano drila al lutrarc suso era el 
sjgnore de la CompagnU de li Potenli aopra una sedia cum to lpatat*> de 
brof.aEo d'uro rizo, dove wdcva appresao cl lignor Don Alphouno a mano 
driU per easers da la rompagnia. tiuy aodiMinio » sedere a I'altra alia, 
niandando mndonn Auoa a alar apprcuo el lignor de t« compagoia. El 
Princioe Don li intcrvoncli per non lenllrse gagMardo a slare a qiioate simile 
feale, ma lasso uno meuer Coaalaaliua Privulo, quale (coele el loco sua, 
queslo h de la »gnoria ol piu vecchio. El principio de la Testa fu de bal- 
lare quelle lenlildone, tre o qualtro per «olta : poj recercandoiM che faces- 
■iiiio ballare qualcbune de le nuttre cum li nostri, li compiaee»iiDO per 
dcmoilrare domeiitichG«a, et eosi ballo cl Conlino, Hicronjmo da Figioo 
ed alcuni allri. De le done ballo la mngliere del conle Francr>co Sforia. 
le fiide de meuer Sigiimondo, ct de niciscr Rajrnaldo, el alcuno altre. In 
queslo ballare per el gran calJo faceva et per MQlirne ilquanlo grave la 
lesla cum uno poco de dolore ae la golla, mi levai et redusiime in una 
camera dove rcixiBEiajr una hora. Poi tornai aopra la festa. dove facendoM 
sira, apiiale lOo lorta aopra Icgni ataccati al celo. fu facto una rcpresenta- 
lione, in la quale comporsino dui animali grand! cum due graa come in 
icsli, ct »opra cavalcava uno travestilo per ciaschuno mollo adomo cum una 
halla d'oro in mans, che par-eva una copa coperta facia a foglie ; dreto 
qtieuli duj, comparse uno caro triumphnle sopra cl quale era la ifustitia 
cum la spala in mane ; al meio de la quale apata era una breve che diceva 
Concordia ed era cinlo d'uiia palms ed oliva, Poso luj Eopra lo modefoia 
csra era uno bove cum li pcdc Icvati in meio d'uno Santo Marco, el de la 
Lisia : ad uno archivotta facto de verdura era topra la cima una testa de 
Muro cincta da la palma, et da la oliva che emineva sopra el bove Santi) 
Marco cl bissa. Queslo ligniiicava la lega como pud bene inlondere la S. 
V. et como in ogni ragiananicnto el Principe et quesli gcnlilbomint fano la 
S, V. auctore de la pace et Iranquilitk de Italia ; cosi I'hanno eipresMi in 
queata demon strati one poncndola lopra quello archivolto sopra I'altri. Drelo 
qucsto caro erano duj scrpenti, acavalo di quali orano Any altri tovcni die 
stavano como li primi ; qnoiti tuti le cundussino al tribimale quale era nel 
□icio de la aalla. et smontati feceno moltj belli balll slando la justicia in 
mcio. el ballato un peio. nel ballare reusciti ichiopi cum foco da quelle 
balle, quale aprendose dcmonstrarono in epse una bove. uno lione, una 
bissa. ot una testa do moro. et cum epsi continuarono cl ballare staudo 
■cDipro la justicia in incio. al qunio posto fine comparse la collatione cum 
■ono do Irombeti accompagnala da inGoite lorche. Prima comparse sopra 
d'uno asie lo Papa, el Principe, et lo duca de HUtno cum le arme loro, et 
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quelle de la ugDoria vostra, poi Santo Marco deinde la biMa et lo diamante 
e taote altre repreientatione de diverse coae tute lavorate de xucharo dorate 
che facevano el Dumero de 3oo cum infiniti piatti de confectione, et cope 
da bevero in mczo, li quali tuti se destenderono per la salla che fii uno 
bellissimo spectaculo. 

Tra le altre cose gli era el Papa cum X cardinali quali si diceva ^ a 
prophetia de X cardinali quali faria domane, el Papa : fu poi portato desopra 
la collatione cum molti de quelli triumphi di quali ne furono tolti molti, et 
a me toch6 el Papa cum el Duce et Duca de Milano. Fomila a collatione, 
veneti un altra representatione de duy sopra le due serpe, el uno posto sopra 
una barca sopra uno carro triumphale cum una lettera in una bachelta, 
quale and5 al signore de la compagnia, et smontalo li presentb la lettera poi 
gli la remisse, et tornb fora de la salla remontato ne la barcha seguendo li 
altri dui. Questo se dice essere uno Araldo ; stato uno peso, comparse un 
altra volta el carro triumphale de la lega nel modo dicto de sopra, et dreto 
erano quatro giganti, lo primo haveva in mane uno como facto a verdure 
cum fructi in cima, li duy seguenti havevano duy baslon in mano, I'uno 
aveva alacato una balla d*argento e I'altro due balle d'oro, se dicano duy 
mazafusti, lo quarto era como el primo cum el como de Tabondantia in 
mane. Dopo questi seguirono quatro animali a modo de chimere, quali 
havevano suso uattro mori nudi, Tuno sonava duy tamborini ; li duj sona- 
vano cum battere alcuni ferrini, Taltro de battere le mani. Dreto questi 
venerono quatro carri triumphali, in Tuno de li quali era Diana, in I'altro era 
la Morte, in Taltro la matre de Meloagro, in un altro erano alcuni altri cum 
arme in mano ; sopra questi carri erano da 4 a 5 persone per ciascuno, et 
tuti erano facti per representare la vita de Meleagro, qual cum balli fu 
rcpreseDtala dal Dascimento fin alia morte moUo dignamente. El dire tuta 
la fabula saria molto longo. JoanDeiacobo Gilino gli la sapcra rccitare ; 
cum questo fu posto fine a la festa. Et montati in barca sonorono le 4 hore 
inanze fussimo a casa. lo haveva appresso cl vescovo quale per piacerli 
puoco el stare a tanto caldo quanto faceva in quella salla cum el mcnarc le 
cose in longo, me faceva ridere tanto quanto ridesse may» et io per haverne 
magiore festa diceva sempre che anchora ce ne era, et che Tandava fine a 
di, per modo mi fu de tanto piacere el sentirlo lamentare et vedere como si 
stcndeva m6 sopra uno lato, m6 sopra Taltro, dicendo luj ** io ho rangato 
Ic gambo ; quando baverii mai fine questa festa, may piu non ce vengo " 
che tanto me delcttb quanto la festa. Venuti a casa, cenai sobriamente, et 
po)' audai a dormire che erano sei ore. 

El vestire de poso disnare fu do Tabi d'oro incamato ; et la schifia de 
gioye in testa, lo veceto de perle cum lo Marone pendente. Recomandonii 
a la S. V. 

Veneliis, xxx May i/igS. 

Excellentie Veslre 

Consors cordialissinia Beatrix Sfortia Vicecomes etc. 
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(A lergo) Itlustrissimo Priacipi el ex"" Domino Coomrli meo otwenfut- 

dissimo Doroino Ludovico Marie Sfortie, etc. 
Ubi sit, cito. cito. 

IV. llluslriuimo ct eicolleDliuimo Signore mio cootorlo obicrviDdis- 
»imo. Queato poso disoare ti»nio imdali * Ptluo accompagoBti honore- 
volmenlc da molli icDtilhomiiii vcnicitai per vedero el Coosilio Grimte. et 
eswndo guidali ill* ulla graude, tl meio d'epu ulla Irovasiimo el priocipe. 
quale era disceso dal loco auoper venirne a rccevure et cast ae sccompigob 
■I Tribunalo, doTe tedeasimo secondo I'ordiite de I'altre voile et comeDiorono 
«l Conatlio in daro via dui oBicij che non i atato altro cha babtare per divcni 
modi. Foniilo quealo coasigUo la illustriuima madoDa miamatre ringratib 
Id principe deli booori ricevuti tolendo licentia, el la doppo U lignoria eoa 
fecG el medesmo coai per quello mi ha acripto la eicoUealia voslra comiao 
per quello che cognoKeva ettere debiln mio de fare, olTeroadomi ali comaodi 
auoi comiDD fiola. Rmpose el principe che non bisoguava la riDgraiiasie 
perchi havcvauo facto quello spectava al palro veno la GoU, eicusatulo •« 
in alcUDa cosa si foMC miDcalo et prcgaudo con so imputable a loro ma ali 
miniitri, eitendeDdosi che la votonli aua non porria esscre atata ne esters 
meliore, et qui replico I'amore patorno quale portaoo alo i1lusl.'°" signore, 
atU eicellentia votlra et a mo oflerendogo de novo per el atato, per Je per- 
aoue el per \o goveroo dels Sigooria Voatra, cum parole tnolto larghc. im- 
pooendomi ch« «alutaaae el coDfortasae U sigooria vostra a viverc de boao 
auinio. et che la aignoiia aoa acri-ptiva le oETerte mie et Is luaria ali hisogni 
facendoDe capilalc. Per me li fu ancora replicate atcuue parole a proposllo 
dele sue. Avisando pero la Eicelleolia Voalra commo el dicto principe 
gi^ ioaale che le loleaae licentia uao molle amorevole parole dela Signoria 
Voittri cum mi dicendo la duveue conforlars et ululare el che la doreiw 
Latere bona cura de la penona aua. Li Conaiglieri ae presenlarono ancora 
loro el monsigoore do Commo mollo ■rcomodalamente fece el ringralia- 
moDto >uo repetendo le ofierto coniino w convene el lolando licentia. Per 
et principe fu aocora resposlo copiosameDta commo fera ben Care in con< 
Minantie de quello disso a me, el che odd rcplicaro altramenle per non 
faatidire U Exceltentia Vo«lra. 

Se levo puoj el prinripe el nuij inaiema et ne iccompagno lia de hiUo 
de due acalle ct qui loralone ta inane ne laeao. Sianio puoi andali a virii- 
larc la reglna de Cipri a Itlorano. dove ne ha ricevulo cuin honore ct dalone 
una bclla collalione. Havemo ancora viiitalo-til curpo de sanria Lucia et 
rosi habiamo fornita ta giornala de hogi el doniane cum la gratia de Dia 
ale 11 ore ae mellorimo a camino. De novo ne dice mctaer Tbadeo hatere 
iuleso comma I'anibaaciatoro del re de Frinta ti i gravemente dolulo de 
quello coraaro quale Tu tarlo morire per qucsla ill."" Signoria.et appresio 
liaveva aeiitilo esiergli lettera de Hitpania per via de mercadaoli, p«r la 
quale ae aviia commo el Iratato de la pice fra el re de llispauia el re de 
I M em rcaollo in nulla ct partiti li ambtssidori diacordi. A 1« querelt 
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rtcU d«J coruro pare the )■ iUuilnuiint ugnoria atibia raptMlo MMnmo 
lltaTCTiiio ponulo fare per liiterki Irovato in ftagruile cHiniae el luvcrJo 
pmo net mire tuo. Ruomanduidomi da Etcelleali* Vmtra, VTrnrtth > 
JuuiJ ligS. 



Beithi Sfortia. 

(A lergo) llluaLriuimo et euelleotisumo Domino cocuorli meo obaer- 
TUKJiuimo doauita Ludoijco Marie SforlJe, etc. 
Ul» Ht cito dto. 



(llilono, ilrcfiiBio ifi SCdlo — Pol«iie wwrone; Beatria 



B — INVENTORIES 



IlTE.TTliaiO BiDon 



ia d-E%te.y^^k 



to chriati Doiniae amen. Anno Di^vllatu eiuadem milleslmo quingeth- 
tstimo vi^simo primo die decimo seplimo august), indiclioiia vera aou. 
DomiDiu Augustinui Btduario filiui magntlici domiiii AlouUij tamquant 
aolui commiuariiu quoodam magnilici domint Sebailiaoi Baduario eius 
palnii. Volem latiifacere coDuieDtia lue el hooorl, et legibtu rogarit me 
nolarium iorraKriplum ut de bonis CDmnuiiiHc dicti domini Sebutiaai 
puUicum conGcerem inventariiuD. Ideo *ic Kribam et aniiotaba. 
la una caueta dc Dogati ; <p uno lacbelo de tela rosa fa trovodi ducali 

qualroceolo d'oni tra veoitiani el oogari. 
Item in uuo allro ucheto ducali olaaUoto fra dopiooi et fiorini. 
Item laie de aneolo de liga cipriola cun> piodi nuoiero sie. 
Item bocall danoulo cum piedi cl maoego de dita liga numero d 
Ilem una doiona de cailier de anento de dita liga. 
Item pironl de dila liga d'anenlo numero quindeie. 
Ilem una corteliora dinenlo breiao fDrniila et nuova. 
Ilem corleli breuoi uiadi Duioero undexe. 
Ilem let) numero qualro da Una cipriola, loe itramail. 
Ilem cuiiiii de piuma numero do. 
Ilem una coltra uiada litlada lali et roanna de bolaua. 
llein da caliro biancbe de botana una grande el una piiola. 
Item da collre da fameja vecbie. 
lu-m nno mowhelo de botana undo, 
llcin nentuoli de lella para numero tie fra DOvi el vachi. 
lieiu uno niintil de rent uiado de briia eie. 
Itam mmtiieli da Uvola Dumern qualro. 
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Item toviioli miiiiero tie. 
Item Taiualj da man numcro u». 
Item inlimele pira aumofti qiiatro. 
Item fuoluli do iiaso oumcra sin. 

a uDo iapcdo da livuli cod tre ruoda, brut ciiu|n*. 
a tipedi i moKhcli de Ud( grosa numero olo DUO*i. 
Itom Ikpedt uAadl 4» moda DUtnero ule. 
Item una fuliida bHrlmrescB rou el vecbia. 
Item do cortine de tela roM dor*da cum I'irme. 

n UDO Mion de damaschia ncgro (odra de cirreti oegri. 
n UDt ongarpwa roanna fodra do volpe. 
n una fodra vecbia dc cendk rosa de meia lorU. 
n uno beco de tearlato vecbia, 
n uno beco de voludo cromei.iu vediio. 
Item do peii de spaliere de pniiiio verdc. 
Item lechi de rime oumero quatro. 
Item UDa concba de rame. 

Da caia de leiia, et una de aqua de nme- 

oa caldiera da ieiia de Kchi lele el Una de do aechi. 
Item (ladolu cum auoi cuerchi de rtme numBro tre. 
Item uDB calderuola do meio Mchio. 
Item fenore nutnero do. 
Item cadeoe da tuago numero do. 
Item dii nyeAi -ie. lo^llr UDO grando et UDO pLiolo. 

DO rampegoD de fero. 

DO piro de cavedooi cod luoi foroioieiiti de latoD. 

iDo paro de cavedooi de fero cod tuo foroimento. 
Item Uveii de piera ouoiero tre. 
Item albuolu. codcoIo. anrU, tamiM o burato. 

ino acagno de DOgara loi deico. 
Item canege de Dogari oumero Ota. 
Item caue rose Dumcm qualro.verde numero do, forcieri DumarodoTecliij. 

ina eredeiiM gronda, et uua credeuclera vedua. 

■nche da [;urtogo iiiimcro qualro. 

acagni da maniar *uio. 

,□0 homo de legno. 

ino quadro de aoitra dona. 

no secbielclo de laton, con *ua caieta. 

no bacil et uno ramio de laloD. 
Item caudelieri de latOD Dumero lie. 
Item tre bole vuode. 
Item tre carateli, el do meiaruole vuode. 

re maiteli un grando el do piioli. 

eiti, piadene de piera, taieri de legno, et cue. 
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Item rutileri de lalon Qumpro 6. 
lUm UDo tcaldileto, el una nuldaple. 
Ilem Mccbi de ciaevtia uxidi Dumero sie. 
Ilem UQO coUdor da liiia. 

Omuiil 

L.S. Ego presbller berotnlus no uncti liieremie plebtoui imperi«Ii 
■aclorilile et reoetiarum iiaLarius Buprascriplit omnibui inleTfui, et TOgatui 
■crip*i si goo meo coniuelu iijposilo. 

{Veaetia, Anhivio Notarile — PiUa V Invtntari, Coiia tiii. Caattta i). 
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Dit tSoetabrU tM^. 

Nobili* domina Clara relicta viri Dobilii domioi Joinnii Fraocitci Mar- 
mIIo q." domini Anloaii. podquam comprobabtt de sua dole et repromiua 
cum laa tadimoDj carta quod eat de duralis quioqiie niiUiLuj aub die X*" 
■eplembris proijtue elapti. presentavit legi bona infraacripta, videlicel. 

Et prima . Lciti de direrse torle D.° quatordese — Ciuiui de divem 
■orle D.° XI compulando do de Una, iio altro cusin — Siramaii graodi n." 
fie computando da de pello >io tapedi cimiacaia piroli — Tapedi de divene 
■orle turcbesclu ii.° dodete, el uno graodo da tavola vecchi — Uu coverlor 
de raio crenuMn fodr* de v»ri el doisi — Uo coverlor de panno de Fiandr* 
de moeto valiel cum uu gano de rajMi verde todrade de vari el da»i — Una 
cofciia da leltl dc onuesin lurchin cum ormetiii rosso inlorno toAn de 
IcIU — ^ Una collra de orutesia cremesin lavorada de oro pendente cum le 
■ue cortiiie el sqiiaiaroo a oro mordente. una collra de chamocha verds 
imbolida cum corline, el squaiaron^Un lornolelo de boebasin biancho 
lavorado da franie negre cum aua coveria da lelo. et octo cortine, et lua 
baocbalelo el cinque squaiaroni — Cullrine de bochasin biiDcbo. et lor- 
Duleto [leii n." nuove de divene sorle. do banchaleti de bochadio biancho, 
EquanToni de diverse sorte num." dodese — Selto peii de collrino over 
tornolcto de sana verde cum ua tquataron, una coveKa da lelto dc lam 
verde — Cinque peti de sana verde veccbi de diverse soiio — Squataron! 
de divene sorte n." nuove veccbi — Un pavion de lella biancha vucdiio 
cuni »uo capello lavorado ala morescba — Ua per de coltrine de sana n^gra 
— Collrine de bochaaio. el lella verde n." ictte^Un duliman de panoo 
paooaio vollB dreto roverso — Una cnrpela de panno biancho cum algunl 
cordoni inlorno — Una antiporia a brocbe — Do anliporte a verdure vec- 
cbie — Un raio a verdure vecchie — Tre bancbaM de spaliere de rsio verchi 
ilrsiadi — Un per dc spaliere a verdure baste _ Un peielo simile de brait 
tn — Un per de spaliere in Ire pen a broche veccbi — Tre caveii dep«nni 
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divisidi — Uni 



ads c 



^de 



pan no paonato 



fodra drelo r 



Vaa collfa biava vecchia — Coltro do lella bochaun racchio imbolide verde 
el biava a.° oclo, compuU una fmembra — Do foliade roue vccchie — 
Un bcniutM) carnason vecchio — Coltro bianche de djverjo aorto da bocha- 
lin et Iclla. el una meii coltra vcccbia strata biancbo u." actio — Do coiorle 
de cordoU LiaDcha — Una coltra dc lella biava imbotida — Tre canliKiti 
liianchi vecchi, un covcrtar de panno Uctao ugoolo. un altro niuo fodra 
do polio agncline vecchi — Do coverlori de pelle agnclino vecchi. do 
■chiavine vecchio — Bandiero do stamogna doponto D." ouove — Colli do 
canevua over sacbi □." quindcHi — Un per de niDiuoli sotliU do tella 
camhra cum trinelle el cordcllo iDtorao — Un per do niniuoli do lella 
■olilll — Niniuoli do diverse aofle pora n." dioBO vecchi — -Itoin ainiuoU 
de diverto aorta pora n," dicim grosii — NiaiuoM do direru) aorte port do 
et nieza grossi vecchi et atraiadi — Un manlil do rem do braia dicK alto 
quarto dic<e — Do Manlilli do brua octo alto quarto S de rent — Mantili 
da rcnro gn»»i do divorto >orte a." dicae — Un mantil de credeniiora do 
brua qualro do rcoi alto q.* 8 — Tovaglio do divorao aoiie do tods Dum.° 
nuovo — Do mantili do roos vecchi alruadi — Sio nuatili de terliie vecchi 

— TovBglinli de divone sorle do rens num." vintiuDO — Tre ninioleli da 
cuna de rona lavoradi cum axe niieiie — Do panoaeli de rens lavoradi d'aut 
ruieno — Do panf^oli de foitagno hiaoco — (Jn pctoral over corpaniol 
divisado — Un allro corpaniol diviuda — Uno cami^uo] da pnlo — Qualro 
faiuoli da Bpochio lavoradi de divenw Eorte — Sio faiuoli de lella graadi 
vocchi — Intemolo do diverse sorlo pera num." dieae ot meu — Un han- 
chaleto da lello de bochasin bianco — Una carpeta do lisam da fanlnlin — 
Una pelade bochasin bianco de Icvante de braia rintido — Un ravcio de 
bochaFin da levanto de braia qiiindoEe — Do pera de inlimele dn camhra 
lavorsdo uon cooipido — Un faiuol do lisaro cum cum sui cai a la moiwseha 

— Una tam de lella camhra iRvora — ~ I'omoli do intemolo n.° dodote una 
lira dc bavelo fdla grotso — Un quadro de una ccna in tella — Un quadro 
de una Europpa — Un rastcllo grando indorado cum un apechin do voro 
dentro dirlu retlpllo cum algune figure — Una tesla d'un Crislo indorado 

— Tre quaroti picoli — Pcllri de diverse *orte lire dusento e ottaulacinque 
oetti de lira — Un quadro in una anthona. dc noblra Etonea indorado a 
I'aatiga — Un i^ierhio pirolo de vnro indorado — Ud rcstello pirolo indo- 
rado — Una ancbora do Forrn da harcba — Uno cewndcllo ala damawhina 
cum el «uo ccsondello^ — Dn candelieri ala damanchina ^ — Qualtro ca*Mt 
depente cum Tarma Manetia — Un «crigno de nogera forrado de dentro — 
Cinquo catte dppento do diverse sorlo^Una mcaa casta ^ — ^ Un forcier 
pelloBO pieoEo — Do cutclete dc nogera da acritturo — Un' altra caseleta 
intarsiada vecchia — Do bciioIo de porcelnna — Tre allre piadeno de maio- 
Uca berelino— Un golto do vera lavorado — Un poTfumogo lavorado ala 
damaschfna in pomo — Un per de toUelu do avolio foraido daricnto — 
Un corlcllo con cl mancgo de peso cod >uo piron et Tacina Toroida dar- 
MOtO — Uno butolo lavorado klla damaachini — Do bandioel do ceodtdo 
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I 111111 Marcella — Va pugnileto picolo di 



» pato^DV^I 



poco d'anento — Una piora itm d> • 
cao el fii'ba et pasidi ii.° qualro — Un 
cao cl liuba et passed »etlo — Una cen 
cum cinque paueiti — Un'iltra centur 
Uoo forcerello picoto — Libri dc divi 
twlaniino prcalo d« latia — Do bilanii 



a dc cuoro all'snligi 
ar — Una Centura veludo coo auo 
Itra Centura veludo itreta cum uiio 
ira do rasso cum nio cao et fiulw 
veludo cum cioque paueiti aoli - 

I- picolc d'l] 






— Do peoiruoli tondi — Sie caara itppcnlo fenle de nogora — Una casaa 
graodo dopenla — Un forcicr depeoto — Uno actgno de nogcra vocclii'] — 
De fonieri dpp«nti cum larma MariolU da capo — ^Tre caue bUnche — 
Uo'altra picolla biancha — Do cinti^lle biancho plcollc — Un'alln voccliia 
rolta deponta — Una cas»e11a d'anclpresto — Ua'allri citta (lep<mla — Ds 
eaUQ dtpcnle bono — Uno arcil grando — Una artclla grands — Tre lavola 
de diverso sorte cum i sui trespedi — Un'alira lavola — Cariege de deveiM 
■orle vecchie e rolto d.° qua lord eie — Carrrge de pagia d." aelte — Meao- 
hn n." lie dc piu torte — Un per de cantcltelc da banco di letto depeote 

— Ud bIIto par do casscllele indorada da banco da Ictlo — Uno per lU 
cavaleiti con le sue tivolc da dormir tuio — Item Ire atlre metolere — 
Qualro celadoni et tre braiali — Una roncha cd una parlpiana — Uoa cn- 
raiina covcrta de cuoro — Uno lacho covcrlo do damaschin al'anltga rum 
sut braialeti — Uno fornimenlo da mitlli de veludo vorchio — Cinqu« 
•cagni dcpcnli veccbi — Tre botle et do mcie botlo, ct una brila quaJi 
Mno alia villa — Un rampcgon grando — Uno picolo— Do Ire pie grandi 
«t uno picollo — Cinque techii do ramo — Una caia do ramo — Do eltri 
lechii ds rame et un picolo — Una concha de ramo — Unaltra conn d* 
rame — Un'altra caia de rame d'aqua — Un'alira caza do rame — Do 
(caldaloLi — Quatro pera de cavodoni de laton cum i euot fomimenti vide- 
licet do molcto cl una forcha — Tro parade cavedoni de ferro Ira gnndi 
et picoli — Tro »ochiolelti do laton con do caicio — Uno sechielelo d'amia 
uncia do laton — Un baiil da birbier da lalon — Do bacili d« laton — 
Setle candelieri de latlon — Caldiere picole do ramo de diverae aorte n." 
cinque — Sio stagnade do rame dc diverse sorlo — Una cuogoma de ranw 

— Quatro cadene da fuogo — Tre laveii de terra do grandi cl un picolo — 
Un lambico do rame — Uoa (ogera de rame — Quatro (ersore. compnli 
una sbusa — Do paelede rame — Inliani num." ti do rame — Do gr*ll»- 
case — Ilero una picoU ~- Quatro spei ^ Item un altro picolo. tra grandi 
el picolli — Una palela da fuogo — Una pcslaruola cum qualro ferri da 
peslar^ Do gradelle — Do morteri de picra con me masse — Una alagien 

— Uno lucctlo — Tre pallelo da friior — Tro allre case — Una lume — 
Una Baliera di sal — Nuove tagieri de legno — Alguni fcrri da caretla — 
Do naspi — Un pe de corlo — Do concoli cl do albuoli — Una gmnolla 
Techia ^Do piteri da ogio de terra — Un pilor picolla da aqua do lerra — 
Haslelli D." scllo tra grandi ct picolli et quatro livoUo. 

Fuil vir Dobilis D. Joannoa Venerio judei. 
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litorcs SOT loanncs Maria a barbii Tartanij Ha Brifii 



I 



lectiis ei parte Vironim nohiliiim tfomiaorum Mirci ot Anloaii Mircclto 
Mr DotninicuB struiroliis prnco ei parls lupraHripte miilinri). 
Que omnia bona eitimila Tuenint aurii ducilU qutngeati* el vi^aU 

pro parte «iut dolii videlicet due. 5io. 

(Vene.-io, Archluio dl Stalo, Proprio-MobiU reg. 5, r. 370, IV WJJ-) 



Ml 
iRvsiTTUitci DittA BoTTEQA oKh Mehcartb m Seti P, H. De Bracci 
Al Chr'Mi NoTnilK Amen. 

AnDO NalivitaliB eiusdcm millcsinno quin^nloaimo qiiadragesimo die 
vera Veneris quiulo DioiiBis Ffovembris indictioDfl lertio dGcima. Inveii- 
tariuin rpriim, ct boDorum apothoce ■ lerico de ralione quondam honors- 
bilii Viri ler Piscilia Mcolai de Brachiii a Mrico posite in RiToallo, raelum 
el descriplum per mo BoDiricium Soliaoum Dotarium wl inataotiain Dotnioe 
Lucrctie uioris >er Yoannii Petri Viti tororji. et lauquam Comiaiarie ei 
iPi^UrncDlo oiuedem quondam sor Patcalia rogato pones me Nolarium >itt> 
die I ^ menMB wtlenibria MDXXXVII ibidem preranlia et rcquireotia eliam 
premisH) signo i( sequltur ut infra. 

Una peua do Ram Cremesln m.* iiooo de b.' 78 ^ 

Una peua de Ban) Cremoain m.* io5oo de " 76 — 

Una peiia do Baao Cremeain m.* I looo da " 61 — 

Una pciia dc Raao Cn^meiin m.* J :5oo de "' 7a — 

Una pciia pe Raso Cromeiin m.* 11000 de " 7I ^j 

Una ppzza de Baso Cromeain m.* loEioo de " 76 }j 

Una pciza dc Raro Cremesin m.* de " 68 ^ 

Una peua de RsHi Cremesio de " 71 ^ 

Item una petia de Baso Cremcaia non coma m.* loBoo ■ de ** 79 ^ 
Una peua do Raso C. non eouia m.* IIOOO - ■ da " 79 — 

Una peiia de Raso C. non coma a\.' 1 1000 . , . . do " 7^ ji 
Una pciiade Raso C. non coma m.' tooiK) . . . . de " 7* — 
Una peiiB da Rbm) C, non coma m.« llSoo . . . . de " 7* — 
item una peiio de Raso Pavonaiio CrcmetiQ noD conza 

"■■•gs™* do - 79 — 

Uu CavGEio de Ba»o Paonauo Cremesin non coma m.* 

loooo de ■■ 55 — 

Una peiia de Raao Paonauo CromeBin dod coma m,* 

9000 de ■■ 7S Ji 

Una peua de B»»o Paonauo Cremoain non coma m." 

ii5oo de ■' 70 — 

Una peiia de RaM> Paonaiio Cremeiin non coma m.* 

Uaa peua de Raao Paonauo Cremmin at.* gSoo . . . de " 73 >£ 



DOCUMENTS 




Una peu» de Riso negro cqd» d 
Una |>eiii rie Huo oagro c( 
Una [>cua de llato negro coma 
Una peiia do Ra» negro c< 
Una peua de Raso Degro d< 
Uaa puia dc Ruto Ro>a 

Item Csvcui da pani de seda de piii lorto loi 

Volludo Paoniuo uno braio s meia quarta b.*: 

Damatco itovaa " 



o Rova 



CO in due C»vc« 

Damaico CremUia in due Caveii . 

Velludo negro uno Cavtruo 

RaM) verde in uno Cavejio 

Raao fesUcbin udo Caveui 

Rato Roian in uno Caieuo .......... 

RaMi negro uno Caveuo 

Rato negro un altro Caveuo 

Item tabi negro aenia mangano ......... 

Tabi bianco tcnxa mangano 

Tabi Rovan icnia mangano 

Tabi Paonan) Cremeain manganado 

Tabi Turchin Manganado 

Tabi Paonaio Cremesin tonaa mangano ....... 

[lem duo Cavezi de Raio Crametio cooii 

Uno Caveio de Raso Paonuo Croraosin cooao 

Item sedd de plu Eorte aoi 

Onogli Paeiani L. 

Peli Fdadi «pagnuoll rcmondi 

Feli fitadi tpagnoK non remondi 

Orwigli Fpagnoli remondi, «l noo remondi 

Ugnoli ipagnoU londi . " if^ 

Torti tpagnoli londi " io-A 

Ugnoli CataiTe)! 

Ilem Malifili 

Item PcU Tiordl Morea. at Cahvmi 

Sodaio de pill torle " ^Sl 

Fior di Morea et Calavresi ugnoli e dopij 
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Item onoglio Cremiiia L. t i 

Traiai Pionaiti ■' 3 t 

Item Itochcli de ortogUo Cremesin D." 13 . . . . . , ■* — ly^ 

Trimi Roi)i do Veriin '* a 3 

TvBloglio PaoDuzo ■' i — 

Ittom una baUoia con II ciii pesi over mirchi el uno bruo- 
Urdohm). litem CiraeK- dc itotlcga □."XVlI.et ilcttal 
Rocbelli, litem nno Csvciio de Pinno negro alio b.' . . " si — 
Actum Vcncliii in ■iipriicripU A.poteci ■ serico aupriKripli quondam 
■er Paualit NicolaJ de Bracbiii posila in Rivoallo prosBDlibua ibidem 
Honorebilis Viria D. JoaoeB Maria Zonta quondam D. Luce Antanij. et 
•or Alojaio Guarini de Borgontij* teatlbiu vocalis tdhibitis ol rogatia. 

Eiuadcm Anno et indiliooe die vero Vencrit decimonono mpraacripti 
mcnsis Novcmbris contiousndo aupraicriplum invenlariuni ad JD&lantiani 
supraMTipto D. Lucrelie Gnmitsario in Domo habilalionii aupraacripti 
quondam aor Paaqualia In Coafiaio SS. Apoalolorum repcrla fuerunt in- 
fraKfipli bona Videlicet 

Crcmcai Marchiani In uno tacbo li qual pciano alia lulil 

coDipulando lo >uo aaco L. iHr) — 

Cromose negro In UD allro aao peaa ut Bupra '■ i55 — 

Item trame Sot dl tiUre* remonda ot da romondar . , . ■' g4 — 

Item uno eavejio de Rctlagno dora B,*I3J{ 

Un altro Caveio do Retligno doro " iSJ^ 

Uno Cavcmde RpaUgnodoro " i3J^ 

Un allro Ciicio do Reslagno doro " ii ji 

Item Pani acarlatiui tlti cbe lono in »u la volli dilta dalla 

Corona peio cinquanla una cioi PeteSi — 

Item lo sua libra dc Bntloga ordinario Dopio ugnado A, 
corerlo do cuoro rovan aerltto Gna carte 107 con lo »uo 
ZornaJ cho pnoclpla adi primo Mario MDXXXVI, el la 
prima parlida dice per Caua a ser t'ranceaco do Chrialo- 
pholo di Muschi ronladi da lui ducali 10 vil L. I gr. — 
el r ultima parlida adi 17 Otiobrio MDXXXX per Catti 
a ser Zuambaltiata Aniclmi eonladi da Domeuico ritile 
alia Duova per la obligation de I., 3 ■! mese lo piu fiade 
da primo Zugno MDXXXVIU come appar in libro do 
aecordl, et qui aotlo dialinto videlicet Ducati XIIj g, I 
p. 17 fuora L. I c. 6 gr. 1. p. t-}. ' 

Arlitm Voneliii in aupraicripta Domo babilationit mpratcripll quondam 
■er PaBcalis iu Conllnio Sanctorum Apoilolorum preaeotibus ibidem supra- 
icriplo ser Aloysio de Borgontiit, ot Magialro Joanne Antonio quondun 
Joannii de Haiolcni* de voltellna potinario de dicto couflnio tealibua rogalia. 
(Venezia, Arehicio ili Slalo — Inqaiiitori di Stala — Rtgittn Tatantenti 
iA70-I69-i. BatCa n.' 912). 
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In Cfarisi! nomiDo Amen. Ant 



nimoocluagesimo quirto lodictioi 



viutis «iuadeD) millaniiM q 



lobil'i ritrovili n^lla cim dcU'hibituione Q 



CI."" Bies. Lorooio Coirer. oliin dignissimo <li S. Mirco procurilore, poata 
nelli contrk di S. Simeon Griode filto id intUntia del 01'°" mes. Atuoltt 
Comr to d«l CI™ mcs. Hjreronimo at dol mig" mta. Aniolo Corror to 
del CI""" Viocotiia per noma «uo, et del ro»g™ mci. M»rc'Anlonio luo 
f^''" ID eta miaar cmliluito, lutti DOpoti del codelto q. CI'™ procuralore. et 
qiimlo COD U prewDU od intervenlo dolli CI*" rnra. BorDirdn Z*De fa del 
Cl'°° DIM. Uier"" K'. el ollm digniuimo di S.k Marco 'procurator c( del 
S' Zume Corner fo del CI"" mea Mara'AQl*" CoiDUQi pamali d'ewi tnag- 
oifici Corrari el prima: Baeslli quilro d'arg;enlo udo iDdoralo. el I'lllri 
con UD pocho d'oro tchiedi. el uno Ovalo ; Ramini a." qualro doi dortti ot 
doi tchiclti d'argenlo ; Una coppa col suo roperto dorala d'argenlo ; doi 
gotti d'orati d'argoola : Una (Ollocoppa cod un gntio, cl coporU che fa Vaio 
d'acqui lull! d'orati d'argoDto : Tro >otto coppe : Otto Candelleri d'ai^Dlo : 
Udo scchielelo con doi maneghi d'acqiia : Udo botoletto da Znciro d'ar- 
geoto — quatro uUcre d'argonto — qiiatro bosoli da speliaria d'arg«nto 
indorati COD It sua piria d'argcoto ; tedici •culier! d'argento — Una apiu- 
martili di Zonghia d'argenlo : —~ VioU pirool d'argento — Doi pironi d'orali 
col maoogo di Crislala : Ud forcicrelto con maneghi di Cortello. et altrs 
coBetle di pocco momento — Una uUora di rame dorita — Va diamants a 
facelie piccolo iigalo — ^Doi rologoti piccoli — Un foreiarelto piccolo cod 
una mcdagUa, el con uu poodenle. ed doi allri pendfnti piccoli di diaspro, Ii 
quali tuiti argenli furoDO rilrovali in un scrigno di ferro — Una pannaliera 
d'argenlo con dot cortelli et doi curhiari d'argenlo ~- Una Kiidella d'argenlo 

— Una Commiuion del Cl™° procurator Correr fornita de Uric d'argcDto 
et coperta di veluto — Una filia de londini ds diaspro, con una roietla — 
Cinque cuchiari d'argenlo. una vagina do qiioro fornita d'argenlo con iin 
pirone el cortello col maoego de diaspro^ — Scud! Irewnio e cJDcpianta aelte 
meio, Un Ongaro — Cechini ceoto e cinquinlanove — Moneda ducati 
quarania — Moneda e qiiatrini diicali seianla : Ducati mllle e venti doi in 
tanta moneda — Una corona ro»»a d'osso di Spagn* — Una Campanolla di 

Id Camera granda Doi quadri. Uno cod I'cffigie di Papa Gregorio XII 
Corraro, el I'allra del S' Antonio (^rraro Cardinal: Una litlier* d'orata 
COD qualtro piramide con il pomolo da pavion : Olio Casse de nogara d'onte 

— Una tavola di pietra Degra cod U nioi picdi d'orali, Un ptni dc Caoe- 
doni di brooio lavorati et d'orali con li luoi foraiinoati — Doi ctramaii 
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Un pag[liri«) — Una Vesta Hural di raM) cremiiiao foHrita de l«b«1ini — 
Una Ducal iti rasa Crcmisin fodra di lovi corviorl. Una ducal do raK) 
paoQuo fodra d'armelini. Uno Duol de wit negra Todra do tnartori. 
Van diicai de panno paonuio fodra de doai. Uoa ducal dc aaia Dogra 
fodra de vari. Una dural dc panno negro do volpe. Una duol eioi fodra 
de doisi acnia eopurta — Una ducal do Vari fodrata icnia copcrta — Uni 
I Bomana do damafico ncgra fodnta dc martori — Una Romana dn Zambe- 
' lotto ni^gro fodra do tabclini vecchi — Una [tomana do damatci) fodra de 
nHolini — Una Romana de zambcloEto fodra do conlgli — Una romaoa da 
zambclotlo fodra do volpo — Una ttomaua dl fcraDdini fodra dl coda 
de marlori — Una nomana d'ormcBb fodra do gccnali do martori — Ua 
Gonellino do zambololto fodra de Gambotii — E)oi veito ducal Creminiiie do 
tabl — Un* ducat do damatco fodra d'ormeain cretnoEJD — Una ducal d(> raso 
Cremesina fodra d'ormrain — Una ducal do tcarlato fodra d'ormciin — Doi 
ducal do panno pavonauo fodra d'ormcsin — Doi ducal de panno nepro fodra 
d'ormcsin— Doi vcsto ducal dc peno pavonauo ecnta fodra — Tro ducal de 
zambelolto paooazio col rosriio — Tre ducal de lambclotlo reiua marizo 
negro — Una ducal do voludo cremcain fodra d'ormoln — Una ducal da 
ambaicialor do vclulo nogro fodra d'ormoniu — Una ducal de rnso negro 
fodra di fclpa manca Ic gionto — Una ducal de raw negro fodra d'ormeaia 

— Una ducal de tabi iignola — Una ducal de damatco ugnola — Una ducal 
de raM ugnola — Una romana de raso «ecchia fodra d'ormcsin — Una ro- 
mana de damasco fodra de felpa — Una d'ormesin imbotida — Una d! voludo 
fodra di damaicbctlo — Una d'ormosin — Una do raso fodra d'orm rot n — 
Una do ra»o fodra de fclpa — Tro do dama»co ugnola Doi de umbololto 
cremisin, una fodra di goton et I'altra non— Un* veitina di ormeain 
paonaEio imboUda — Una vop^lina d'ormecin cremeein — Una vertina de taU 
fodra di veludo — Una voslina di volu'ln fodra di folpa — Una v<wtina ugnola' 
di raso — Doi vestino di damaicho — Tro vcstine d'ormeain ugnolc^Un 
capollo de damasco fodra ds folpa — Un capotio di canevaza fodra di raso — 
Un capollo di canovaii fodra di lafcth — Un giupon paonaao di raso — Un 
giupoD de lab! mariialo cremitin— Un tagiollo di lambelollo npgro fodra 
di roverso — Doi tupponi di damaaco a ncacbi — Doi lupponi di raeo negro 

— Doi lupponi d'ormeaiu cromeiin — Un paro di braghcHO di damaico 
cremesin - — Doi para di BraghetEe di ra^o pionuo — Un paro do bragheue 
d'ormeun cremeain — Un paro d« bragheue d'ormeno negro — I>oi foraroli 
di ferrindina — Un feraniol de inmbelollo — Un mantel de »ja con la coda 
^Una itola d'oro alt'e bauo — Doi stole di veluto cremesin all'o bawo — 
Doi stole di velulo cremosin ugnolc — Una slola di votuto paonirto — Tre 
■lolo di panno negro — Doi slolo di saja paooaza— Una itola di scarlato — 
Una porlicra di veludo turchin ricamala d'oro con I'Arnia Corrara in moio 

— Tre portiere do panno oremesin tsgiade — Una portiera do panno rosso 
cremotia intagia dc veludo verde — Un fomimento lurchin do damascbo 
con cordclle d'oro da liltiera da campo con suoi forcicri et slramaui — Doi 
coasini di veludo cromesia — Doi cossini di veludo negro- Una coltr* 
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d'omenn cr«menn todn de Hmilo vcnle — Tre oollre biinche di leli i 
botidi — Una coltn de nso Columbia fodra de Ida lala — Ud> collra S 
latetli (urehina e bjanca fodra dl tela rosta — Una collri de nto ^ala fodia 
cremesin — Doi Cliade bianchc — Va banclialelo de rato tuicbin coo fniiM 






d'oro — Una topracoperti da sella di veludo pegro dacavalcar — 
cop«rli da lella di corame — Ud pavioD di ra^ta cremisina inUpa de rasa 
Terde — Ua pavion de samilo ttrica di cordelle tunhine — Ud fomimento 
■ Cuba d« litticra di damaica vcrde vecrhio — Un foroimeDto a cuba de 
lain verde col marizo — Up rorDimealo a cuba de borgho di led* vecliio — 
Ud /omimenlo • cuba de panno terde inliero — Trc coltrine d'ormeMa 
buM da Gncatra — Va tapcdo da ingenoccliiarn di veludo cremiuD — Una 
ndlrina d'ormctin gtallo fodra di tela turcbina — Un panno da tavola verda 
VKchio ilriiado di veludo ^allo — DodoM braia do veludo aegro in pnza 

— Doi cspellidi raio crcin»in — Doi Tafloli da vette— Un tapedo da larola 
penian — Un Itpedo ca^ario da lavola quadra — Un lapedoda tavola »imi>- 
casa longo braia EClte e mcio — Un allro timile longo braia cinque ~ Va 
tapedo liiniscaEa lon^ braia cinque e tro quarti — Ua allro aimije longho 
braia quafro e meio — Un lapcdo pcrtian longo olio braza o meio — Ua 
tapedo lurcbcHO da tavola lun^ b.* dieto c meio — Un Upedo nmiacac* 
longo b.* tie — Ua slramaio alia turchetca di tapedo — Tapeti da caMa 
•imiaeaM n.''olto — -Ta|mli dacasu mofchclti n.'diese — Tro tapcdi da osaa 
v«cbi D." tre — Olio peui di rauo a botcigia undi per fomimonto delta 
camera f^randc — Otto peui di razio a boBcagia pec fomimenlo dclla camera 
del pcrgolo uiadi — Sette pcui di rano a boKagia usadi per fomimeDto 
deila camera N}pra la Calle dil pi slor -~ Cinque pcui di rani a boacagia 
d'alleua di b'' Ire in circa con Ire pcuclll per lo finctlre el aono pel fomt- 
meolo del meia d'oro — Cinque pcui grandi el quairo piuoli de rtta ■ 
figure per rornimcula delmeiado app." quello d'oro- — Cinque peui de ruu 
a figure vecchi per For° del moiado Hilcva babilar tl CI ' procurator — Qu*- 
tro pcui di tpaiicra col Anna del I'apa el Cardinal Corrari — Doi peui de 
raui ivaniati d'uoa muda cbe fonia vcnduti tagiali — Venti poee de apaber 
a brocra ci>n I'arma di Ca Cnrrer — Selto portiere ct doi penetli piesli^ 
Un pcEii) di Fpiliera a botcagia anlico — Un fomimcnlo de quori d'oni delf 
Camera grande — -Un fomini'' do quori d'oro dcUa Camera del pergolo-a 
Un fomimcnto de quori d'oro nolla Camera wpra la calle del piftor — U 
fomimento de quori d'oro per ii portigo uaadi con d<n quori d'oro perlava' 

— Un fomimento de quori d'orod'un Camerin aoleva babilar il C3~° 
curator — Doi poKiero di cuori d'oro con I'Anna di Ca Correr — Un 
maiio di raso verde delta tetiera — Un pavion do muisolo biancho — Doi 
Cordelate — Quaranlacinque facioldli da naKi de rcnio — Comeaai n" nia 

— SciNntalrc camiie da buomo — Tredisi facioU da man-Qualonleae scuSe 
imboltide — Cinque para de calselle di lella — ^Uncomexo di rovcno — 
Un paro di calielle di roverM icaveie — Quairo entiroelie grands et qiiatra 
piciolfl — Peceda tctla u' lo — Cinque para di calsette di tella — Un builo 
di botLana ugnolo tenia manigbe — Quairo braia e meio di lalTeta — 
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OllBiili otlo Lovaglioii novi — Sic tovaglioli novi da mia — Una tovaglii ila 
maa nuova — Trcntitr^ manllli — Dcxlcsi tovaglioli novi cod 1 cap! pottUi 

— Dodcii tovgglioli covi con i capi postiii con gai! alrangolati ~ Diesa 
tovaglia da idbq — Qiialorrlosc tovaglioli itraiati ^Doi tovaglia da man — 
Cinque pcrje ila barca — Olio pctte da barca — Undcai para de liDsioli novi 
con i capi poallci — Sctte para de liniiul aQtlUi — Nuove para de liniioli 
gnMsi — Un linclol vecchio — DoJese para de lincioli the tooo nei letli — 
Manllli in leler b* 60, de ilopa — Sellanla lire de lin filado rulil — Vecti 
lire de Un da lilar — Sritlanla lire do fil de stoppa — Dusenlo e leaNiiiti 
lire dp pollri di divenM »orlD — Qualordoie rodelle — Venliqustro Ira Ala- 
barde el Spcdl — Dodcii Alabardc fornite do veludo — Otlo archi forniti alia 
lurcheMa co' suol Careasi — II Scudo di Casa col Elmo et Stocco — Dodeu 
laDcie — Dot steDdardl — Uoa bandemoia — Una TurcbMCi. 

Nella Camera owe tolena habilar it S' Proc 
Un quadra con I'pfEgie del Patrlartfaa Comro — Un quadro con I'efigio 
del S' K' Corraro — Ud Iclticra de oogliera Con la Cuba — Doi atramuii et 
uo pagliariio — Una (iUada rnsaa — Una cotira de ra»o imbolida — Una 
lavola de noghera — Sei carii?gbe do cuoro di noghera — Niove acagni di 
nogliera con la coperla di teludo — Un paro do Cavnloni di laton^Uno 
Krignetlo de lalon — Uuo scrignello di noghera — Un icrilloiotlo picolo 
copcrlo di cuoro — Do! cause di nogbcra intaglade a mcia Kala. 

Nclla Camera di dmna Andriana : 
Doi Caste di nogfaera intagiade — Un raeua caaaa di DOghera all' anlica 

— Tre scagni di noghora — Un Torcier da campo — Una Cuna de nogberi 

— Doi boiie d'acqiia riosa grando — Un proeepio ds balliiar indoralo — 
Una mens Casta inlagisda di noghera- — Una Cassa di noghera ^ Uoa sella 
alia turcLekca da cavalcar — Liltierc indorodo in pcii con allra sorte de 
legoami et laUre veccliie posle in solElla — Dodesl targhe alia lurchesca — 
Tre bmie da viaggio^Una valisa de cuoro — Doi capei da paviglioni 
d'orati, et rotti — Un lelto da campo — Un letlo da campo vediio. 

In Seivglia piecola : 
vecdilc, et allri rollami, pltl toslo da bruiar 
mar paoni — Una cariola di noghera. 

h tajjiia : 
Uo forcier da campo — C»Me n° cinque veccbie^^Cassoni da farina n° 
cinque — Un arniaro^ Quatro Blramaci — Doi pagliarici — Doi Cavezali — 
Qualro Cuuini — Doi casse di noghera inlagiade — Un arniaro da lape- 
larie — Un armar veccbio da libri — Una tavola de oogbera co' suoi piedi 
«u le cadrne di delta loffila — Una litlier* de noghera intagiada all'anticB, 
et >1q° liDcie su delle Cadene — Un icagno di veludo rotlo — Una baoca 
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Nel tango ikire « fa pan : 
Udi fogben gr*nil« too il mo copenliio de ferro — 
■111 tedetc* — LJD* pramala — Doi li^lti piuma con una ci^rli — Un tlbaoi 
et panaruol — Una fo^ietadi camera — Quatro concc^ da pto. 

/n SaleanAa : J 

Dai Ki^i di DOghera — Tre boize da ciuevella di itagno — Vum 14^1 

di oogfcera. ^ 

In Cutina: 

l^atti di hvtit alia frartcese ovati n" 61 — Una Tiitfrescadon di nma 

— Candelieri d° to — Una conca di ramc — Tre uch! di rame^Un uchio 

grande ehe u liene ordiDariamenle al pouo — Doi caiie di Time — Den 

■caldi TiviQde de laton ^- Selle caue di rcrro — Uo broiiio col suo covcr- 

ehio — Doi cuie di rams da broetio — Una padella da ciuinar ovi gnnda 

— Una licarda di rame^Nove caodelieri dunucbini parte mtli et parte 

fauoni — Quatro slignade — Doi catdiere — Uo capcliello di fciro — Una 

lUgnada — Doi stagiore. una graodi et una piccola ^ Tre cadeoe da (uogo 

^ Tre»pedi — -Un pare de eaictloni di ferro — Tre fenorc^Tre gradelle — 

(Jo Teral — Tre Kildaletti — Un morter dc broiuo con mo |»iloil — 1'ti ItMlilj 

veccliio — Una moletla lecchia — Doi gralacate — Dai Irepi. ^H 

Nel luogo lUt igaolarn : ^H 

Doi cavaleiti con uno (Iramano el un pagiiriio et una liHbiaiilla — [■ 
•oStta in una cana doi stagiere grande da mereanlia — Una tavola da nigar 
al matlo vechia ronnala. 

Nil maga:en dtlla liieia: 

viva — Doi romelli con le lue caldiere — Una cun 
— Tre tolle da lavar — Una pjla da oliu gnnda. 



In Tinttlo : 
verde vechio — Doi bandie da seder* - 



In Camera di S' Aiuoto: 
Un tavoliD di nogbera livorato — Una ipeccbio con la caiu di legno — 
Un quadro d'una madooa con S. Ucppo — Tre scignelti de oogbera — Tn 
cariegbe de nogbera senia frame — Tre sca^i di nogfaera. 

In Camera d^oro : 

Un letto di piuma — Un pagliariio — Un capenale — Una litian J! 

nogbera — Una cattra di bordo ^ Un ^oralelto — Nove CasM di nogtien 

— Lin ttramam. el un pagliinui el un capetale — Un paro de Catedoni 

di lalon coQ una molella et un ferro da fuogo. 
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Net mezadi de S^ Anzolo : 

Una imagine di un Ghristo — Un scriltor di noghera con diverse cosette 

— Scagni di ooghera n^ cinque — Garieghe di noghera fomile di cuoro 
con franze — Una lavola di noghera con una coperta roana — Doi men 
forcieri da campo — Una tavolelta da conlar soldi intarsiata d'avoglio — 
Garieghe fornite di veludo cremesin — Una cariega fomila di cuoro rosso 
per dormir — Un tavolin con il suo veluto di sopra vechio di color verde. 

Net studio ove sono per la maggior parte lihri di diversi authori : 

Un Bcrignelto — Doi stramaii et un pagliarizzo con il suo capexale, una 
filza bianca — Una collra de seda alia Suriana. 

Net mezado de me$. Guemier : 

Li suoi pani verdi altomo — Gavaletli di ferro — Tre stramazzi, un 
cappezale — Doi Gossini con le loro ntimelle — Una coltra di raso vechia 

— Un altra collra di tella — Una filzada bianca — Un tavolin di noghera 
con un pano sopra — Doi forcieri da campo — Doi carieghe di cuoro — 
Doi scagni di noghera. 

In Camera del mes, Hier*^ : 
Panni rossi altomo — Doi pagiarizi — Una tavola tonda. 

In portigo da bauo : 
Un feral. 

Nel mezado del tpenditor : 

Doi stramaci, doi pagliarici — Doi schiavine una rossa, una bianca — 
Una collra vechia — Doi carieghe di paglia — Una tavola de noghera con 
un pano sopra — II mezado la mila fomito de panni verdi vechi — Un 
paro de Gavaletli de ferro et un par di legno. 

In la Camera di servitori : 

Doi littiere di Gavaletli di legno — Un pagiarizo, un stramazo, un 
cavezal — Una schaiavina — Una coverta bianca rolta — Un pagiarizo — 
Un lello di piuma vechio el un cavezale — Una schiavina — Una coperta 
azura — Una tavola. 

Nel mezado ove soleva star il prete : 

Li suoi panni zali altorno a collone — Una tavola di noghera — Un 
forcier da campo — Una busta da campo — Una cariega rolta — Un pag- 
liarizo, un scagno — Un par di cavalelli con le sue lavole. 

Nel mezado del dottor : 

Un scritloretto mezo rotto — Una tavola di noghera — Garieghe fornite 
di cuoro n*^ cinque — Un pagliarizo, Doi stramaci — Doi coltre, un Gapezal 
et un Cussin. 
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Net meiodo del S' PnttavlOr: 



Uni tavoli di nogfieri con ti nioi piedi rt euselle — On* 
domiir comodo — Carieghe □" 3 — Ud tlln C(rie^ di far i moi 
— Un par de ciredoiii to parte di looi [omimenLi. 



Una burta — Libri di di*er 




Nd mc'ada del S' A 
Tra forcieri da campo — Ud par dc 
n pagiariiio — Uoa coierta biaaca — 
loi carie^c, tre Kagni. un capeial. u 

Inoe/Uario delie mhbf chg si hano can 




Id da Padoea a Vena et prinm . 



Quatordeai peni de piDiii Tvrdi torualli — Paoni verdi depiati pozi 
o* 19 — Paniii Toui •orualli peui d" J — Paoni roui acbjelti peui n. 7 — 
Panoi lali con oro peui o" 5^ Loa cf^rta paoouia di damuco <on il 
■uo baucale — Doi couini grmdi di ra» roao con CordeUe bianche — 
Doi picoli al simile^ Un adorn amenta da lelti — Cooiiii ifomili n* ( — 
Un paWglione di i«da a Cuba con il cuo fornimenlo — Vo pavigioiM di 
baielli vergalo — Un paviglione di panno verde a cuba cod Q nio tDmi- 
BMDlo — Uo paiiglioQe di leta lergato con il tuo bancale — Caua afl ■*■ 
eon nioi tap«di, G. fl 

Biancarie : 1 

Liociuoli lotilli pari o" 1 — Lincioli groui pira t — Una btub con 
cortelli 6 — Pironi aic — - Cuchlari tie — Tovigioll 35 — Salrictle i — 
Inlioiells pira i — Miotili 6 — Peue da cuiina i — Quadri grandi t — 
Doi para de ciialetti doriU di ferro — Qualro para de cavaletti con le iia« 
laitile^Un ciel da payiglione — Selle stramui — Tagtiarid d* aie — 
Capeiali n* cinque et un lelto di piuma — Doi liltiere a cuba — Dm 
collro verde et doi ichiaiine — Selte Carieghe di corame da poggio — 
Taiole di nogliera n" Ire con li luoi pirdi — Scagni di nogara a' t> — 
Un pirde Cavedoni da (Jamera grandi con cinque Terri ed iJ foUo — Doi 
para de Canadoni da camera con fern telle et cindelieri n° cimpw — 
Setlanta un peno de peliri et doi cailini — Una padella da lorta «t ■ 
apedo, una Cadena ed un paro de cavedoni. la fonlina el ramina nx 
(Vautk, Mutee Ca>Uo). 
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Utzitabici Pollabi 

tiU 7 jaauarij 1590. 

CUrisaiioa domioi Maria rellcti quondim CIari»iiii domini HieromiDt 
PolUai quoDdam Clariuimi domini Jacobi. Post quam comprobaTil de 
sua docte cl re promiBiia ut conilat eius vailimoDio in prcsenti oflilio ellen- 
cato But die 17 deccmbrii proiime pretcritl preEentavit bona mfrsKripU. 

Uoa vestura de tabin de anento et oro a opera uiada — Ua'iltra vw- 
tura de veludo a opera iacaroido e bianco — Ua'allra de broccadeUo da 
Ire (olori ulada — Va lltra de orrocsin mHo — Un'alira macchiada — Ud 
altra do brocadello de quattro coUori — li'n sltra de ormcein da proveon 
biaocB COD Cordelia d'oro ~ Una maniza de lebelllDi covcrla de veludo a 
opera coo dodcta botloni de perlclto da oaia^Una vosia da dooa dc 
*eludo a opera negra — Un altra do onncsia vcrgido nova — Un allra de 
brocato negro — Un altra de ormesin nef^ slraiado — Un allra de dama- 
Bchetto a opera vecchia — Una voctura de brocato ranellado uiada — Una 
carpetla do broccadeUo de piu colior! uiada — Una carpella de volludo 
lallo inlagiada vecchia ~ Uq babilo da donna do fante do raso iguardo — 
Un aitro de panno biancbo — Un •chiavoncllo de tclla cbiara la>orado 
vecchio — Un venlolo de pagia Col maucgo d'anenio — Una fodra do car- 
peita de volpo uaada — Una maniia de martori veccbia coverla de veludo 
a o|)cra — Un yenta^o. de penna negra — Ua apeccbiu dl cHstal rotio coo 
la caiH iDlagiada e dorada — Cuori d'oro alii braiia quetlro brain vioti 
DOve e mcuo veccbi — Cuori roasi el doro at arioDio braua cinquaola Ire 
aiti quarts diete mcza vecclil — Doi fornimeDli de cuori d'oro alti quirt« 
dieao meia de prllo numero ii-j — Coverte da tollo de cuoro rasw tra 
vecchie et nove numero cinque — Qualtro quadri de retratlo con le aoua 
d'orade et intagiade — Un quadro di ud Cristo udo della cena et una del 
noatro Sigoor clie fa oration tuUi cod le «oue dorade — Qualtro cuuini 
do cuoio — Soi ca»e de nofjhara iDtagiads et dorade con la littiera com- 
pagna usada — Sci tapodi lalli da cafsa- — Un ipccchio de aial — Drn 
quadrciti veccbi ct doi piii grandi — Un pavion de grogran cremeain in- 
tagik de raw) lallo^Una logia da Pavion — Un lotto de piuma— Un 
ttramaio— Un Pagiaio — Doi colt re de Soria depcnte — Una coverta de 
gmgran cremoiin — Un pavion do damaEchetlo crHmesia et lallo cod la 
lUB coperla ol banca Ictto — Has! a ligurolle braia Irenla ua, alti broia 
quatlro — Spaliere a boscbagia alle quarle diese braJia venlinovo — Uudesi 
tappedi cimiscaia da cisu uiadi — Trcdese caniiie da dona bone cl dodeu 
vecchje - — Un tapedo a marclio da lolla atto braia tre rocio longo braia 6.3 
— Un pavion do grogran crcmetin schlctlo alto bran cinque — Panni rosu 
* collori alti briia tre quarte brata qiiarania — Doi para de cavedani de 
lalton con tuoi rornimeDll — Quattro para de loDiuoli de lella la voradi de 

irOL. n. — 19 
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foala Ugtwlo MD merli ■ (DU«lle el ud par de Echjetli — Dodeie chiriegk* 
<le aogtn «IL> pretlaa dorade fomide de relluda naraaielto el un Oregon 

— Dodeie icigni de nogan iotagiadi el doradi col poio - — Doi fogieU« <U 
PanioQ^ L'm canella da tesU donda^Va folio da cunen inlagicdo 
dorado — Tre IlltJere de feiro dorade — Voi logia grioda da ttuco da 
PavioQ — Ud per de cavedoai de laltoo imbrunidi et doradi — Cariegtie 
da DOgari deiDodade faniide de cuoro numero quindete — Diaitelle togni 
d0 Dogara a poio — SptllJere a Lrocca vecclue alte quarle disss brua 
cjuaranla olio — Cinque caiie de noghara iolagiade el durade — Ua fauuol 
biaooo de Linda de Caudia do leda <chlelto et uo vergadod'oro — Selle para 
de leniuuli de tella uiadi laioradi do ponto id tluora — TreoU olio lova- 
glioli a opera de renao^SElle intiroelle^ToTiglioli de canevo Uvoradi 
de ponlo tagik numero cinquiola — Ud maDlil loDgo Braia lie meio in 
opera de reDio el qualro lovagie lavorade de poDio iD stuora — Uo foUo 
dorado furnido de velludo cremeiiQ — Dodese fiiuoli da maD laiortdi — 
Fauolctii da d«k> de divcne torte n" 3o — Traveree nuineni ciaqua — Un 
boccaHiD de LombaiiDa — Una peia da ipalle — Pvltri [leui nuDiero too 
de tiivnrse lorUt — Secchi a loia numero dic«e, et otlo da aqua •chielli — 
Quatro WGcbieli ds laloD ol uno alia damascbiQa — Dodete candelieri da 
lalloa et olto alia damaKhiDa — Tre concbe de rame, doi cuogome — Una 
camiia da doDacoD le maDoghe laiorade — Una ciDta de cristal (x>iterta 
d'oro botloDi 78 — Un' allra cinia d'oro de boltoni numero jS — Bottooi 
de periclte da ooie D° ii^- Va per de reccbini con cnstaiti et un p«r da 
aiincletti da roccbie — Rotette piccolo coo perletic oumcro qusrinta uno 
pcaaoo oDie Ire, quarli Ire, carali diidollo — Diew brorhe d'oro grande 
COD perls da ODia peiano onic tre. carati ai — -Uoi para do reccbini una 
con perle et un per de pereti. et I'allro con perls ilorte — Ud fiUo de perle 
Dum. io quatiro peuiDO carali 118 con li piombi — Uo Tano d'orada — 
Uoa credenia ds nogara— Tre leccliieli da Isllon — Un baccil de latloo — 
Doi icalda fivande — Cinquanla tovgglioli vecchi de diveree sorle — Um 
feliada bianca—Doi lelti de piuma — Sei etrimui ds lana — Stu maatiB 
grou! — Quatro para de leuiuoli da famegia — Un Bcagno de nogan 
grando el uno piccolo — Dio*e poue da cussino — Doi itagnade — -Un per 
de cavedoni da cuaiaa de ferro — Sei mantili a opera de rcnao longbi braiia 
quiltro in circa ~ Dia»e peue da barca groise^ Ud maDlil longo brata aai 

— Doi catsoDi de AJbeo^Un annsr de alboo da vesture — Vinli qualtr« 
camite da homo uiade — Una caza da acqui granda el una pircoU — Doi 
caldiora da fomello et doi piccolo^ Doi martclli grandi et tre piccoU — 
Sei bolle vecchie — Carioghe de pigia da dona u^ la. 

Que omDia lupra dicta bona eitiinita fueruot ducatii duobus milk 
ocliDgenlii taplagiota tribui pro parte eius doctii Dc 3873, 

Augelui Fauslini Notf 



y-' 



slava netta diiprria Itaccotla SIrJ'ani di Ver, 
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G — DETAILS OF EXPENDITURE FOR 

BANQUETS 

153^ — adi XI marzo, 

Spese fatte per el magnifico messer Hettor Loredan Official alle Rason 
Yecchie per la venuta in questa Citta dclla lUustriftiima Signora U Sig- 
Dora Rhomea Duchessa de Ferara come per la cena de hozzi et per il 
disnar de doman fatto a Chioza a lei et sua compagoia et allre spexe et 
prima, 
per came de vedello L. 348 a s. 5 la lira .... L. 87 — 

per carne de manzo L. a53 a b. 3 la lira . . , 
per came de castrato L. ^97 a >• ^}i It lira . . . 

per coradella et figadi 

per capretti la a L. 3 s. i5 luno 

per caponi pera go a L. 3 s. 10 al pare .... 
per columbini pera io5 a 8. aa el pare .... 

per pani o^ a463 a 8. a luoo ** 

per vin bianco big. ' 3 a L. i3 el big.® . • . 
per vin negro big. ' i4 t L. la el big.® ... 

per lardo L. 38 a s. 7 la lira 

per salzizoni L. la cremonesi as. la la lira ..." 7 — 

per ovi n. a5o a s. 5o al cento " 6 — 

per ovi fresclii per la matina n** 4o a s. 3 . . . . " I — 
per formazo dolce parmesan L. I7as. 10. . . . *' 8 — 
per descolado de porco L. la a s. 6 la lira ....** 3 — 

per onto sottil L. 18 a s. 7 la lira '* 6 — 

per nollo de cento taglieri de stagno " a — 

per oglio ** 3 — 

per asedo L. a latte s. 3o — in tutto '* 3 — 

per zucharo fin lire 6 onze 90 a s. i4 '* 4 — 

per zucharo fin tolto a Chioza " a — 

per zucharo de Madera L. 16 a 8. la la lira . . . '* 9 — 
per naranze i56 s. aa — limoni 5o s. a8 in tutto . " a — 

per spetie dolce et forte ** a — 

per zaffaran *' a — 

per garoffoli et pevere " i — 



n 
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«« 
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37-.. 


16- 


87- 




4-». 


la — 


45- 




3i5 — 




Il5 8. 


10 — 


a46 — 8. 


6 — 


39- 




168 — 




19 — 





Somma L. ia38 — 

per zenzaro pesto L. 

per canella pesta fina s. 10 — Integra §. 10 in tutto . " i — 

per uva passa s. 8 mandole L. 10 a s. 4 It lira in tutto ** a — 

per far masenar le mandole '* 

per mandole comperate a Chioza *' I — 



4 — 

5 — 

6 — 
10 — 
la — 

6 — 
10 — 
i5 — 
10 — 

i4 — 
a — 
la — 
10 — 
10 — 

4- 
a — 



a — 
10 — 

8 — 
la — 
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per ul«U persuinola berbette per le torte ed tltre 

herbe oliow 

per ul Degro el biancbo 

per gTtniipori el griDseoI« 
per «q. 

per cerieie 

per icqui tnetBi nelli poii del poleiti el de «er Alei- 

Vft 'P'Ro 

per ctodelle da sen 
perctodelle de ci 
lj»i5 — faL. 3 
per coDfetll L. too k > 
per pif^ocide L. && t >. i3 U lir* . . 
per manipani L. Jg ■ ■. ll U lira . 
per lucbe lire 3o a i. ao U lira . , . 
mteUi I.. 1 ■>. II U lin . 
per meglio ct torgo per miniar di p<iU . 



per ciiiion ucbetii fji-i compnli ■ 

per inilvMii q.* I* cum la q.* 

> loVj lollo ■ Cfaio» 

per fiuinie fassi et locbi . . . 

"a de cere lolle ■ Cbioii 






per ilorei per far perfumego . . • 

per iagiitetv^^ — golli 119 Ira peri! et rolti.boccali 



^ 



Torti 30 — quarelli 
H la Ur. . . . . 



»9-»- «i 

so — 
' — ■- 

»-. 41 

3 — m. fjM 

». ul 

■»-■■ (I 
3i — *. t^l 
S - ■. ijf 

■ -•■ul 



per rachini et barcho et gondole per le sopriscritle robbe L. 

per nolta de golli ed ingitlere 

per homeni 6 lervlleno alia cusina per loi 

allri aervitij » t. t& per udo al lorno 
par femeDe 3 el un homo lervileno * lavar 
per uno homo aervito al kbIco preditlo 
per do barcbe conduieoo le robbe li bomeoi et li 

ciiogi cum le sue maiurie ■ Chioia 



a barcha 



magiii 



ifico. 



1 bomeni i tIeteDO 1 
>er Hetlor Loredao u 



odel 
*. 3o 



3 — •. i6 — 



9 — i. lo — 



7 — f . lo — 



4 — 



4 — 
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per piu spexe del zorao se aDdo a Ghioxa in ditU barca L. 7 — a. 19 
per coDto a Pcmiel et compagni porto vin et legna a 

pallazzo a Chioza per zomi due ** 

per una barca fu spazli da Gbioza Yenetia una lettera 

a poBla et lom6 a Gbioza una lettera della Sig- 

nora fo zonta bomeni do in ditta barcba . . ** 

per una barca condusse le robbe de cuogi et tutta la 

maesaria a Yenetia el zorno cbe vene la Ducbessa '* 
per barcba una fo spazk per la Signora a Gbioza cum 

leltere •• 

per un servidor menado da Yenetia de li, et servi un 

zorno avanti se andasae a Gbioza — In tutto 

zomi 4 a s. ao al zorno ** 

per i cuogi sono 3 mastri cum le sue massarie et 

5 famegli per do pasti per persona da 35o a 

parecbiar ** 

per barcbe i4 a bomeni 6 per barcba a s. ao per 

bomo li qual remurcbio burcbi et barcbe della 

soprascritta Ducbessa come per fede del magni- 

fico potestii da Gbioza appar — nelle qual barcbe 

i4 oe fu una cum bomini 8 posta nella ditta in 

filza •• 

per pani 60 da s. a luno tolti qui per Gbioza ..." 
per el scalco ordinario servi zorni tre cum el suo famej '* 
per un compagno del scalco soprascritto . . . . " 
per setto barbieri venero da Yenezia et servi di tre 

officiali 5 per uno ** 

per uno nostro bomo solicitb tuttt li allozamenti in- 

sierae cum el forier della Ducbessa et de cus- 

todia di essi et continuamente fece cbe le camere 

fussero ben aparade 
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43 — 0. 18^ 



86 — 
6 — 
37 — 
16 — t. 17 jtf 

35 — 



«< 


4- 








L. 

L. 


ago — 
ia38 


s. 
i. 


11 
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}i 


L. 


4io — 


i. 


9 


— 



L. ig49 — s. a li 
i534 — adi 11 mazo 

Spese della robba fu mandata alia casa del Signor Duca de Ferara la 
sera vene la Ducbessa de forrara : 

per vedelli 6 vivi L. 45i a s. 17 el conto . . . . L. 76 — §. i4 — 

per capretti la pexo L. i4o a §. 5 la lira ....** 35 — 

per caponi pera 3o a L. 3 s. 10 el per '* io5 — 

per colombini pera 60 a s. a4 el per ** 7a — 

per polastri pera 3o a s. a4 el per '* 36 — 

per carne de manzo lire 190 •* a8 ^- s. 10 — 



agi 
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pw lengut para 8 ■ «. 3* d p«r 

per maivaiia ■notcalflli L. 7 — per el carreltello per 

metier la ditta 

per toni i5 — quaretti i5 — mui !\ An caadelle da 

tavola g^rdcmleicha peio L. aaS • i, l3'/i . . 

per apetie dolce el Torte L. 3 ■ ». 44 

el lucaro Rd pini 10 L, 31 a >. l4 

per laflaran oaio 6 

per vin bianco big.' 4 a L. li 

per vip negro hig," SaL.ii 

per una barrba de Taehini porto le Mpritcrilte Tobbe 

fo bomioi doi aleteno tulto el loroo .... 

per uno fschiii lerri tullo el aorao 

per birchc ando a luor U vedelli alta Zudecha 

per acorlogadori maid II vedelli loprauriUi . . . 

per nollo de do bolle per metier el lopriicrilto via . 

per UD fachJD porto el pan in barrha 

per barca fo per avanti in piu volte 

per una barca vene li compagni a luor le tons la 

prima volla 

per Tachin porto le tone in buientoro a S. Mairo . 

per confetti L. 4o a a. 11 

per manapani 16 L. 64 a a. I a 

per conlo illi pilTari aono in buientoro quando tens 

la ducheiu fo de ordeno de inciter Plero Antonio 

MIcbel compagno 

per conlo alii fachini porlo el vin alia caiadclladucbcBia 



r do bollo et un caratletlo fo porti 
duM de Fcrrara per \: 



alia 



■ del 



itfori 



I II dill 



leti per el mastro de 
anchor quelll donadi 



casa dicendo che 

et cbe erano sua regalia . 

per aacbi 5 11 To dati cuni et pan 

per tone roo To manda al bueonloro peio L. 817 el 
fude L. 8 etde L. 10 et do I.. 11 a i. ii\ la 
lira monia L. 5io >, ti delll qual To reitituilo 
tone 61 — pe»o L. S3o a •. loji la lira monta 
L. aiS a. i5 quali To abballcr dalli toprauriiti 
L.SiO I, la — ti taltealla apiliaria del Cuor reaU 
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Spete falte per li colUtione el lomo deiU festi ilando la SJ^ork 
ducheua in buzenloro, et To ippirecchiila till Dohaana et manilata ditU 
coUttioQ in bii2(!ntDro gov^rnata por U cnmpignU et prima: 
per spongsdc n," 83 lolte dal ipilicr doUa Pigoa a 

Sin Polo peio L. 70U a «. 3^ la L L. 8^0 — 

per fongi, piitachiere, «t calisKiai. cioi pUlachiero L. 

ig — foDgi L. S5ij — calissoai L. 96— In lulto 

L. a3o,^ cum la lue copetlfl tutlo da lucharo fin 

et dorade a ». ao " a3o — t. 10 — 

per pignocade L. 88^ a «. i3 la lira " 67 — i. la — 

per baioUadJ >oo Cu Tatli per le miiDege delU Ce- 

leslia pieal, cl per ajtre ipese fallo p?r li dittl 

per oro et allro " 5i — a. 7 — 

per confelli L. 800 a 1. 11 la lira " 48o — 

per leriiia L. 60 }^ a «. 7 la lira " log — - >. 6 — 

per boioladi iniucharadi a.° 3do a «. 1° Iudo et per 

fugaiine n." 5oo ■ a." 3 al ioldo " 37 — 1. lo — 

per vin bianco big,' S viceolin doles a lire 17 al big." " 68 — 

per vin negro big.' 6 a L. 13 al big." " 73 — 

per tavole depenle el civiere per porlir el presenle 

della ducheua per inetter aolto li apoDgada ■ " 4 — >. 16 — 

Somma L. igio — «. 19 — 

per nolIo de lavole et (reaped! L. i — t- i — 

per ingialcre n." 35o pcrM) et per goiti :lo pEni — 

In tutlo . ■■ 45 — .. 10 — 

per boccalli 13 graodi a >. 3 luno ■■ i — s. 16 — 

per corbolle So a 1. 7 luna ■' 10 ^ ». 10 — ■ 

por raripge 5o a «. 4 lima per portar in bucenloro 

bebbeli li compagni " 10 — 

per conduttura del vin al magaien alia dofaanna in 

barche et fachioi " 3 — 

per conto ■ ler Piero Aolonio Michiol per piii >peie 

falte per lui •• 33 — i. i5 — 

per eonto al depentor depense lo opongado . . . " 3 — - i. 8 — 
per baitooi hate el koIco per li compagni fu com- 

prali heri ■■ 6 — a. :5 — 

per do bomeiii torvi quel lomo " 3 — 

per una barca granda porto le Epongade et altre rohbs 

al magazon alia dohanna " I — 
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ir ipeie di maiuar per 11 bomini wrri el loroo et 
btrcfainioli L 

ir conlo ■ Zuan Miria dal Coniello per ti lua per- 
toat dtcordo •cudi g 

ir conlo ■! vilto per caparra della musica graoda 

ir canto ■ aor Picro Antonio Michiel compagno per 
barche 6 ttopento per far larf^ 

ir conlo al ooDiolo della compagnia per le rp|;ala 
detli Itlustris&ima lignora cams per matidato 
appar due, no 

T farhini et barche porto li lorij in buuutoro 

ir btDdicre d.° aS cioe braiza i8 de tella a a, g — 
Irama braiia 8j — L. j ■. j — fattura do dfpco- 
»r .. t^ lun» L. 33 ~ s. 1 1 — in luUo . . . 

ir una bandiora de ceodado crcmetin per la barcht 
della Signora br»> un c moio L. g — i. G — 
Tiltura ot oro della ditta L. 1 5 — (rann creme- 

ir Qollo do mciolcre li 



per una meiolora peraa . 

per piBari todctehi et trombetti n," 6 ■ ■ ■ ■ ■ 

per violoni 6 

per contadi ■ Zuan Maria dal CornctLo per rmto della 

per trombo squanide D." i che ando atanii li cola- 
lioD adoperatl ncUa rcgata et baltaglia 

per conto a quid del fontcgo dalle campanctte che 
wiia nella mnsiea graoda 

per boiiotadi iniiicharadi 5(H) 

per conto al icalco leneral govcmo la collation acodi 



i alii 



alia 



ditta collation che sono witto scalchi a «. 3J 
luno L. I j — s. 6 — In tut to ... 
per tro barilla vuode To meiao in barcha de com- 
pagni piene de rin a i. 3t tuna at con li 

per quatro caneveri tendete oel ditto lomo . . . 

per facbini et barcbe To tomato indriodo tavole 3 
•pedi botto et altre robbe 

per toni 5o da L, lo luno fu accompagnato la Si^ 
nor* in buiintoro a caia to consignati aUi com- 
p«gni peio L. 470 as. iilj' la lira se abbatc lire 
jo I, 18 per tons bruudo tomadc indriedo rota 
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hrocbc cum Kedi Duuvo 



per nollo do un Tt 

brtii S, 6 per tani 13 ■ i. lo i 
brocba de moiuigiior iroipucopo 



Ilem conli Antonio Zum Maris Moroaini uvio de 
ordoai per \o mettor In ordene dclli paUuhermi 
«1 fo per BviDli ticbbcli daJli camerleDghi per 
Home mio idj g muo due. 7^ vile .... 

Ilena cddU >[1i lllustriaaima Signori ducheua di 
Ferrari durili milled'oro in pi{i fiade romen- 
iioda adi i3 muo fino adi ai induiivo » due. 
mdIo >I lotuo juita lordeno de coUcgJo mido 
ducati 1088 «. 17 fu per zomi 10 conlinui . . 

{Vautia, Arch, di Statu — Uffici^ alU Raton oecchie ■ 
H.' 27, c. 188). 
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D — MAHBIAGE CONTRACTS 



CailTHlCTB 



Pitnicio Fahiuu 



Die qainio Jarmarij tb06 \m. u,]. 

Coram MagniGcia ic Generoais Dominit Tbideo Contareno el Joaone 
Comario honorabilibiia Aduocaloribu« comunia ompiruerunt viri nobilea 
tcT FaDtinua Zeno quondam wr Antonij, et tet Franciicut Vcoorio quon- 
dam aor Alojiij uli commiaaa riorum quondim viri aobilii acr Joaonia 
Aloj'iij Dandiilo quondam aer Leonard! : ac viri nobilei >er Leo di Molino, 
Bl ser Leonardui di Molino fralrca quondam icr Micolai quoodani ter Lconis, 
uli ipoon. ct uli commissi Dominarum AndriiDe et Laure Daudulo fili- 
arum quondam aer Leonanli eorum uiorum. ul do commissaria constat 
publico inatrumenlo manu Gcorgij de Mairnardia □olarii public! die! 17 
mcnsii JanusriJ 1607 more luiperij. aominati iu infrascripto contrarto, et 
juraterunt hunc csm »orum ct autenlicum nolarium juila legem auper- 
illdo cdilim, cuiui tenor talis oal : 

Al Dome do Dio ct del Spirito Sancto. c de la glorioia madre de Dio 
Reiina nostra Ic Nobel Done madona Andriana et madona Laura fiolo ch« 
to del Magnifico miser Lunardo Dandolo quondam miacr Piero. sono con- 
tenle tuor per luo loaridi li oobel homeni miter Lion da MoUa et miaer 



3gg 
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Lontrdo fndelli G<dl lb M Mignifico mii*r Nic<^ da Motin fo <)« ■ 
LioD. «1 le dile tule do le cd>lif;a d promeUe dar per doU et rofiodi d 
timiillia toe durili 6000. w^oodii l> parte aort. e. pnma ftamMBt 
ciuti te obbliga le prnlite madoo* .iDdriani. e Madona Laan a 
miser Lion e oiiset Lunardo prr doU et coredi de le dite dofw do. d 
6000 aopridili, ■ ijaeMa modo loe. una caxa da ttalio poita in Saa Loca 
■u el Canal graDdo cum loe botege magucot et riue 10(0 la dita. in la 
quil al pmenLe le dile habit* per preiio et afoido de duciti dounillu ■ 
cipquecento. loe ducati iSoo. Item una caia messa in el rarafin da S. 
PoUo coa UDO terren iicuo. che viea topn el Canal grando, la qual toB 
apnwo miser frtacraca Bernardo piga de (ilo ducati vinti al anno, qoedo 
H melte dacordo ducati i]uatr(KeDlo e cinquanta loe diicili i5o. Ittom 
le dile da una caia cum fuo terren lacuo, pMta a San Vido vien ai^ira ti 
Canat grando, paga ducati vinti. cum lule <ue bibenlie. e pertinentM 
dacordo in ducali ^5o. me ducati 4^- Itlcm una poas«tiaO da fjTfipi 
xinticinquB aoe >3 terre. et campj d." cinque loe cinque de boedii. in 
luto cimpi D." Irenla loe 3o po»te in la villa de Bubegan de >on da 
Hntrc, paga de Gta itara linlitie fomienlo IrinBani, cira do e moao -no, 
OBo porcho. et le sue onoraoie dacordo in ducati sie cenio loe ducati 600. 
ItMm ducati selecento e quaranta de moale nouo cbe >od in nooie da 
miiaer Lunardo Dandolo quondam miHcr Piero de lue graTcne e( tanaa 
i qual mont* ducali aeiceoto e lentitre n>e ducali 6«3. lllem aneati par 
ducati IrcMuUi. UtPm contadi ducali du«Dla. lllem panni de aeda at 
robe per mo veilir per ducati aiecenlo me ducali 600. emendo coin rti- 
made. litem uno crcdilo al officjo di camarlengi che >e dieno haoer al avo 
maridar per una parte preia io pre^di ducati cenlo e quaranla loa ducali 
I jo. Itlvm promelte de dar uno credilo de danari conladi pocli oA 
bancho di Lippamani i qual dice «e hauera subito de contadi toDO ducati 
cento e diete loe ducati 1 10, e ducali cenlo de pro corrent! che ditlo 
bancbo h ba obligadi a miter Zuau Aluise Daodulo quondam miier 
Lunardo b^ello de le dile. melo a ducati 17 el cenlo. cbe tumma le 
•oprascrille partide ducati He milia loe ducali (iemillla. di qual do larn 
■o die meter in carta, el uno term te inlende easer donadi ali ditii fradeQi, 
aegnndo uunia d« la terra, de la qual tula aopradila dola cbe sara nuHa 
in carta clie sara ducali qualromillia i diti fradelli se le chiama sopra Inti 
i >uo beni. dc le qual lute le topradite corae stabelle come pouesslon el 
monle Douo, cl allro cbe ! dili abudo in dola da le dite. tula o parte da 
quello <e iolenda per pado oxprcsso chd lia in liberla de dili fradelli 
quelle poter vcndere ad ogni »uo bon piaxer. 

Con quetia condlction cbe i ducali q;ualromilIia cbe i aara tneuo in 
carta a Io dile done volcndo i dili nio marid! vender el stabelle dadoga 
in dola cbe i diti potsa Tender, ma cum quesia condiction, che i dilti 
a»«^ra ni allro Mabelle de i dili fradelli per lanlo quanta li vuendera 
come e luato el se loccoresie el cargo de la deaolution, quod deui auertat 
de quakbe uno de loro, hauendowe ntUtoir lona, ouer tnle do la dot^ 
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KM qurlli pirle cfae iiri ihrsm m carta, in ipieslo ciio el ee dachitrt cbe 
•IrouindosM di uiprascripli boai io« del atabolle posBPsttoo, o moala 
nuovo. ol >ia in liberta de i dill miridj, oner &uo hercdi, reititiiicli da 
quelle coise a 1b dits doue. per tX moda ot preiio cbe loro le abudo. et- 
lendo le dile ouer mo bercdi obligidi tuorte. el ei per cam el ftwK eta 
taio «peia alguna, ol maiime nel tlabelle, quelle eiano oslimale. e per la 
ttimi el Ml habiano a luor, tula valta volendo cusri i maridi ct >uo faeredi 
prcgsndo miaer Domenedio i conserua longimcnie lute te parte: 

La dimistoria par vigor del reaiduo lasado a le dlte madoaa AadriaDa 
et madona Laura per el quondam misser Zuan Alviae Daadolo too Tradcllo 
Bono le BotoKrite coue e. prima mobete de ciia e ducati qualroceotfi job 
due. ioo. litem el atabelle de San Bartolomio the loii eaie cum la riua 
in qualra fitaion. paga ducati olaota, cum quarle dodeie via di qua) do 
Icni K>D liberi et udo lerio condiclionado : el libero ton ducali cinquanla 
grossi 8 a] anno, e quarte olo vin. litem loie et perle per ducali du»CDlo. 
Itlem uno reslo do pro correnli son ducali podidIb del bmcho di Lip- 
pamani. i wrilte ■ miier Alulte Daodolo bo fradcllo. lllem al officio de 
le ciiude i^erta (opraliondante de una caia fo vendula per dito officio ion 
ducali cento e cinquauta. lllem algum altri debiti per durali cento s 
cinquanta. litem in banco vecbio di Garconi ducati qiialrocento e Besanta' 
cinque loe ducali 465, de la ultima mila de danari de dito banclio, le 
qual topradile coE^se lono el te inlendano per dimitsoria de le dile do 6olte 
del quondam miser Liinardo Dandolo. come herede del quondam miser 
Zuao Aluise sua fradetlo come per el lestamenlo ipar : 

Promellando le dite done de manlegDir Into quelle le i dido in dota 
■ i Kipraditi miier Lion et miser Luuardo euo maridi de mantegnir et 
varenUr lopra U sua dimistoria aopradita, e tpeciilmente aopra ol atabelle 
da San Borlbolamio die le dile hsuo per ao dimiaaorii, et lulo quello le 
>e atrovaaaero bauer per conlo de la dita ao diniiaaoria et tuli i allri auo 
beni comodocumque cbe le podeaae tvor et aquistar 

adi ti decembrio i5o€. 

mi A-ndrlana el Laura Dandolo aeroo conlenle ul aupra. 

lo Finlin Zen to de miser Antonio come eommeaaario de aor Zuao 
AJuiae Dandolo eromo ala preaente a tulo qiianlo falo de volunla de lo 
BOprascrite done. 

lo Franceaco Veoier fu de miier Aluiiie come commiaaario do Zuaa 
Aluise Dandolo aemo ata presents a Into de voluula de le soprawriple speie; 

TbadeuB Contarcno Advocator comuaia aubscdpai. 

Joannca Coraaiio Adrocalor comunia aubacrlpai 

Paulus di Porris OScij 
advocator comunia coadiulor. 

(Vatetui, Arthaio rli Sleto — Avogaria del Comun "Contratli di none" — 
Rtgatn) n." 75 — Cortt W-4/). 
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t506 Die XVW" Jaauarij \m. t>-j ^^^^^| 

Compirucrunt coram mignificii Domiais Thidso Contuviio, •! Jo^m* 
Comirio honorabilibus Advocalorlbui Communii in niuori Coiuiljo onbilt* 
vir Joannes Paulo Gradonico pater cpontae. et nobjlin vir SebaMiaous 
>pon>us Contareno: ac set BcrnaHinus do Marlinii mediator iiifra«iip- 
larum Qiipliarum ct eorum juramento affinnaruot fannc a«0 *<I1UD, et 
auteuliciim conlnclum iiula fonuam legit superinde capUe : Coin* leiuir 
talis e«t : 

L«u> Deo i5o6 in Veaetia: 
\l Dome lit de lo Omnipotente IdJo, el He li gloriou Venene Maria, 
et del Spirilo Saacto : Parli et Conieotioa matrimoiiiil celebraili Ira i 
Dobcli bomeai : El magnificD miH!r Zuanpaulo Gradonica to del ma^ifiro 
miter Juslo ii una parte et miser Saba»liaa Conlarini To dfJ magnifico 
mirer Antonio da Ultra parte cum i modi et condiclioD <]ui aottoacripti 
e prima : Promelto et prodicto magnilico miser Zuampaulo Gradeiiigci io 
quanto cbel predicto mi)cr Sabaitian Contirini contenla de Itior madooa 
Gradonica >ua fioU per «uo legitimt spoM. cl ditecta moglier come comaDda 
Idio ct la sancla madre cbicsia do darii per dolta e mriedi docali Ire 
millia in qucalo modo : loo ducati 3700 conladi : i quali el hincho da 
miser Alujise Pisaiii li die prometlcr de farli la parlida immediate, dapoi 
transducta Ihauera la dicta madona GradEniga sua moglier : In quaato 
modo IOC ducati mille coircnli. et ducati 17(10: in termene de anni Ira, 
loe cl primo anno cho»ora 1507 ducati octoccnto : el sccundo anno iSoS, 
zoe mille cinqueccnto octo duca^ 5oo: cl lena anuo H>ra iSog, ducili 
jooi et cose per lo ucslir do la dicta dona ducati 3oo : che suma in tnllo; 
i K^radicti ducati 3ooo ut mpra : Alincontro promelte el aopradicto miser 
Sabaitiaa Contarini cpoao dc metier in carta a la aupradicia madona Gr«- 
doniga lua ipoaa ducati doamillia dom per doi leni de la lupradicta dota, el 
Mcurada aopra tuti i >uo beni mobeli itibeli proenli, et Tuluri, et cl realo 
che Kin ducati luoi>, per el tono dc la dicta dota li romau dooadi al dicto 
«poiw aecundo u.unia do la terra: Item promctlo eliam miser Lonmnt 
Conlarini suo rradello. et assccura la sopradicla dnta. sopra luti i luo bcni 
mobelli. ilabclti presenti ct fnluri. el etiaro dechiari«»o cbe tuto quella 
che dicti fradelli se alrovano al mondo haiipr se Intendi csscr per oonto de 
fratoma, et che uno non cognosci uno soldo piu de I'lltro ; el per chtareta 
sua io Bemardin di Martini mciano do Ic prodicto noce strips! perctii 
cu««i conclnii dacordo cum Ic parte, cbs Idio et noatra Dona, i laui uiuer 
loDgamentc ct inslemc cum saaiti. pace, et conlfinlo, et Goli amoo : 1S06 
io Venotia adi 31 decembrio : 



Io Zuampaulo Graden 



fo do D 






qnanto A 



Io Lorenio Conlarini To do n 
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lo Sabaitian Conlareno fo de mSier Aulooio sum contooto de quulo a 
npTaEcripto : 

Thadeiis ContaroDO Advocator Comunii aubscripsi. 
JouDCt Cornnrio Advocator Comunia aubscripu. 

Die XVH"' Januarij t50G. 

Ego Ludouicua do Zambcrtia notariiis ofTtcij AdiiDCirie. prewna fui 
pnncntBtloni prcsentia contractuii facti [ler parte*, el medialorei superioa 
nominaloa et jiiramenlo per eoa prestito iuili formain Icgia. cl me nib- 
Mripai preaentibui auprBScriptia magnificla Dominia AdvocStorUiua qui ao 
•tiam lubacripaerunt ut supra. 
(V^nr.-ia, Archivio di Stato ^- Auogaria del Coman " Conlmtti 4i luutt 

Regittnt a.' 75 — Curt* 2E''-27}. 



Marriage eontrael belweea the Padaan nobleman Bonifacio Conti and Bea- 
triee Caia:;a. of a noble foreign family which had been na(urali:ed.' The 
eanlracling parties with witnesset appeared before the Aoogadori del Comune 
and the form of the contract doet not differ from the preceding. Bui the 
following note in the ventacular added to Ihe Latin of Ihe contract may be of 

M, D. V. Adi XIIIj novembrio. In Venelia, 
SU nolo e maairGslo a chi videra et proaenle ecrlpto come nel Mitleiimo 
fl di aoprsKripto. nel Dome de lo elemo Idio, de la Sacratlaaimi au* madre, 
del glorioBO miser S, Marcho protector nottro. e do San Zoni e lut* la 
Celcile Corto, lo IlluKtro signor ZuaDo Cossaia famosisEimo conduticro de 
nostra SeredaiimR Signoria de Venctia promolle U Mag."' MadoDa BealriM 
aua aorclla, per oomo suo e de la Illiiitre M,* Malgarita aua raatre, per 
legitimi spoia e mogliore a miser Bonifacio Conte iiglio del M.'° Canto 
misor BcmardioD di Cooli nobille paduano, I'uno e I'altro presente a queito 

' Naturiliislion 3i a nobleman wo» conferred on Stefano Comiia 
(Kota^s), duke of S. Saba. 1 1 November, i j55. and tiie grtal is found ia 
Ibe C'cunmeniortafi, lib. iiv, c. i-;i. The Giovanni named in the contract 
waa no doubt the lait duko obliged to Qce from hia own domlnioDB bj tba 
luvsaiona of Ibe Turks about t^So, and became B Venetian. For h!a 
maintenance the Signoria probablj gave him a eondotla in bianeo, or pen- 
aion, H wat namctimcs done. (Cf. Begetti Conanemoriali. lib. iv. n. 43.) 
The Cosaiia family became oitinct in tbe ivii ccnlurj. The Conti were 
one of Ibo noble familioa of Padui. of Lombard origin, wbo were CounU 
of Padua in the ii century, and from this title Ibej took theirfamiljr name. 
Tbe} are said to have comnion origia with ibe Conti of Viceoaa, from 
-whom Ihe Cirimani arc deacended. In fact, the armn of Ihe Iwo familiM 
are analogous. |Cf. verbum Conti in the Blaione wenttno hj Rumor 
{Mitcellanea delta Uep.-" di Star'ia patria, Sci. n, v. 6^).] 
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conlrato. el lui miEer BoQlfatio promelle accepUrli per a 
e roopllcre. E per dole de U predils M.^ M.- Beslrice dicli Uluslre ffigT" 
nor ZuaoDS, per lua Dome proprio e de la predicta lUusIre M.' MalgariU, 
obligaoda I'un per I'altro in Mlidum e loro e luti gii >ud beoi pFneoli e 
futuri, promette dar el cum eOecIo pagir *l predicto MagniSco miter 
Bei-DBrdioa Conte ducali treamillia d'oro. loe 3ooo -. in iguoto modo : loe 
ducati cinquecealo coQladi al prescnto, e veilir oltra quesli la predict* 
MagniGca M.* Bealrico come h»ao parlalo iniieme. ci de TdlimeDti Mnw 
dc laggie etc. El reiidua da dicli ducali cinipeceulo e quelli che it 
ipeDdcrano in veilir dicta Magnifica M,* ut lupra in luio, nia lignoria 
{iramclte per i uoaii predict) darli cum tOclIo il predido M-* mia. Ber- 
nardia da mo a meii dui prosimi che hano a rcnSr. El ii Anaolo di 
Aleesadri ciladio de Veaelia ho scrito queslo de mia propria man a dt c 
millesimo toprauriplo de voluDla de ie predicle parle le qua! le •oUNCriie- 
raoo di nia propria rnano. Laut Deo. 

la Margarita de Marchano predita son conteota e prometo cjuaola a 
corao t toprauricto. de mia man propria. 

lo Joaoe Cotaia predlcto ton conleoto e promelto quaolo e lUto ■ 
et come cl >opra»cripto ol de mia man propria o toto Krlpto. 

lo Bernardin Coole per aome mio elde Bonifacio mi o Gol son contentoti 
prometo quanio el come i soprascripto, el da mU dud propria ho wkncripto. 

Hieronjrmui QuiHoo aduocalor m. 

AntoniuB JusliuianuK advocalor ». 
Prcienlatus die XX aovembri* i5o5. 

Andreai Pari. 

Between ike note of i^pearaiue and tite iexl of tlie coalnui it found m 
faUouiing addition: 

Die X februarii i5a5 [m. *.j. Jurauerunl eliim utrumque Comes 
Bemardiniu el Ma^;." D.* Margharita iufraicripli coram H. D. llieroojimo 
Quirino et Anlouio JuBtimano docl., hoooriodia aduocaloribua ci 

(Kene:ta Arch, di Stato — Amgarut dtl Comun, " Cantratti tU Naii*'^ 
Mini, reg. I, c. I.). 



II. 



Comparuerunt officio cor 
Dis Ventura de Carnal medi 
aromalarius ad 
docalii aecrela: 



"I 

-ipto. 

J 

i 



Co:iTBACTS BETWEEI NlTrVB CrT: 

Die Vll! aprUU tSOS'.* 
MagniRcia Domiuis Advocstoribai c 
iofra tcriptaruin ouptiarum, >er Jacobus 
i cl circumspeclua eer Alberthus Tudaldini 

prcBenlaverunt i 



iiigue pomi 



a omnibut e 






> juxta tormam legit. 



Ie«iu. i5o6, adi 4 april. lu Veoetia. 

Net Daine de la Divina Triuila, Padr« e Fiolo a Spirito Sando, « i 
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ia!B Vpnene Maria sua madre e de luti 11 Bancti. Quolo coDtnto 
praticado «t concluno per mi Vuntura da Carnal meiiQ tra miser Pioro di 
Ittniberli de miser Jacoroo dal [uima d'oro da una parle ; et madooa 
HelcDa Bola che To del quondam ipetabelo miser Chimento Thealdini tecra- 
tario de la 111."" Signoria de Vrnelia da I'altra parte, in quetto mudo. tnb 
Chel dido miaer E^oro tuol et sccepla per legitima apoia c moier la sopri- 
I £li M.' Ilelcoa come comaoda Dio a la Sancta Madre Giexia, cum modi e 
I eondillon qui v>lo scripli. El prima protoeto miicr Alberto Theitdini 
fridcllo de la sopradila inadoiia Helena sua sorella per data e per aome de 
dola de la dicta sua sorella al sopTadicto miicr Piero ducati treieiilo d'oro, 
tocbado li avara la maa, e ducati treienio d'oro da poi traniducla la diet* 
madooa Kcleua. Item promotle el nopradito miaer Alberta al sopndito 
oiiaer Piero due. loo al oUicio del sal del 1^91. i qualli promete farli 
BCriver a ogni boa piacer volor del diclo miser Piero. Item proraelte el 
Bopradito miser Alberto al sopradito miser Piero una vestidura de veludo 
cremeiin io do pcili [pcjil?], una invettidura de raio verde, uii investidur* 
de damascfaiu cremexin, una inveatidura de raio btauco, e mnllo altro cosse 
peromamealodela dicta madoua Helena. Lc qual toao niiovo per valuta de 
ducati treieulo, 10^ treienlo, le qual doblaoo esser stimado per doj comuni 
amici. La qual tula dola ascendera a la ^umma de ducali mille loi 1000. 
Dechiarando cbol sopradito miser Alberto fradoUo de la sopradilt M.' Helena 
promotle e si obliga tutti i soi beoi mobelli e stabelli, present) futurt al 
sopradito miser Piero fina a la integra aatisfacliOQ do li sopradicti ducati mille. 
Dechiaraudo cbe miter Jacomo padre del sopradito miser Piero, e miser 
Piero iosieme cum sua padre tuol assegurar. e cusal asegurana la sopradita 
data chadauu de toro in parte e io tuto per ducati Soo, tot octocento sopra 
lull i soi beni mobelli e stabelli, pretenli e fuluri, E li soprsdlti due, loa 
che Rscendono a la summa de i ducati mille romagnano al sopradito miser 
Piero per don e corieri. E ousai le aoprascriple parte sotloscrivoraDO easer 
conlente di quanlo k aopraacripto in questo conlrato. Cbe Dio e la aua 
gloriosa madre Verzono Maria li lasai viver longamente sopra la terra ia 
sanitb. alegreia e coDSoUtioo de le anime e de corpi. Amen. 

To Jacomo Ramberti spicier al pome d'oro aon conlento di quanto b 
aoprascripto. 

to Albortho Thedaldin'i ducal secretario q. miser Cbimento son conleuto 
de quanlo b soprascripto. 

lo Piero Ramberti do miser Jacomo sod conlento quanto i wpn scrito 

FriDciscus Auria ss. 

HieroDjmua Quirinua Advocator sa. 
Die Vin aprilis i5o6 

Preseotatus ofEcto Advocariae. 

Andres Paris notarius officii. 
J^meiia, Arch, di Stole — Avogaria del Comun "ContratU di None"- 
1-J Afisli, reg. I, e. 6 I. o). 
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Laua Deo, adi li Agotto 1582 — In Vmelia. 

Si dichiin per It pretenle Kritlura come i\ giomo de hoggi a ha cod- 
duM vera, el legilimo tnatriaioaio Tra il megDifico Sigiior Diooitio Boldi 
fu dell liccellf Die Signor Bartolomio «l la magnifica Sigoora CattberiDa To 
figlia del magnifico Mei<er Aoiolo BeHochi con li pilLi iorrascrilti. La 
dole verameDle e la faculta che e$ta magDiGca Signora Caltariaa li tniTa 
haver aono le cose infrucrite, te qual ghe Ic da liberamenle per dota. 

Uoa cua io contrl de San Simeon grando la qual il preieote i voda 
tollla afiilani durali l8. Item un'alira casa ala domiaa Angetici Pormenti 
paga de affitio ducatl i5. Ileni un'alira casa >la domina Margarita vedoia 
paga do aflitio ducali lo. Item un'altra caca ila hicolo Maoiii paga de 
affillo du«ali a l . Ua'alira casella ita domina Giulia vcdoa paga de affitto 
ducali 6 n mello per diicali i^oo. Item cavcdil de monle Doviuinto nn- 
(idio, ct c«cha ducati lo5o, 

Itlem rohbe per mo uao per ducati &o, mao in lullo ducati tremiUe, 
et cinqiieceDlo. 

Et in rtso de rettilulioa de dolle della noviua habbia a perder i] l«nci, 
■e >ia guadagnato per ii tpoao. over da luoi lierrdi. 

Se ba da pagar a cinque mon^ghe alii Anioli da Muran ducati 60 ogni 
'ochi le viye, cioA a Suor Gabriela ducati 1" " ' 






1 Suor Concordia ducati I 



ducal! 1 5, a Suor Eufraii 
PaciGca ducati 10. 

Sc da liberla al delto niaguiGco Signor DioDiaio dl vender etti aUbelt 
dummodo li danari siano inveatili id poueuioa livelli, o etabeli per aegiiTli 
della ditla dole. Et io Antonio Buora ho concluso le aoprascritte nc^t* 
die. milleiimo wipraicritto, ct bo acrillo do valoull dello parli 

lo Ettor di Francescbi fui presenle. el tottotcriui per oom 
■critts magoGca madona Callarina per uod aaper Kriver. 

lo Mattia Sabadino fu! prescnlc a quaalo di BOpra si conti< 

Et io Diouitio Boldi coulenlo a quaulo t di topra >cHllo. 



lopi^H 



1601. 



D officio AdvQ 



1 per domi' 
■ q. de. Angeli Ber- 



{Veiu!la, Arch, dl SUto — Avogaria Ael Comun — Rtg'Mro 88, a 

> The index of approbation of ciUadinan:a otyinario per affiei di t 
leria (Segrtlarfi begin* with the jfear i56o, Tni* contract ol later dfet« 
therefore cboten becaute it il certain that tbe names ot the rtmilifls do H 
appear therein. 
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Hareitdo riiioluto MeMer I 
■□dare in 1e psrti di Sega*, 
Carlo d'Auslrii perconipra de 
Deroice del q.™ Mag, 
EtpDedelli ha Hcevulo 



1688 1 di 3 Giugno inVeiietii. 
: Ambrotio B«iUHle[ti del Mag.'^f Andrea 
luoghi circoDvtcini del Srr,'" Arciduca 
ii«i ■ compagaii con meuer Glo : Andrea 
AdIodIo. si dichiiri per la preaeote, che delta 
dal detlo (iio : Andrea ducatti quatlro- 



di Vepclia per doterli inipiegare ionieme con allanla 
•amma aua propria in detta coiDpera de ichiaTi dl nation Turca quali 
bavTk a far conJurre o condurre ■ *pe>c cammune in Genoa dove ne fark 
vendita ■ quol maggior pretio li potrt, Dichiarandoti. che lutli doi ij 
coQlenlano correr un isteiH) riiico di tulls quelle ditgralie pole»eno per 
qualuvoglia modo occorrere a deiti achiavi, ae la compra de quali detto 
Gio: Andrea li conlenta. et rosta aoddisfatlo, che dello Gio: Anibrosio si 
govcrni nel modo, che megtio a lul pirert li nel pretio loro como iiol con- 
durli per mare, o per terra in lutli quelU luo^i aaranoo da liii giudicati 
piu cauti. et licuri. All'incontro detto Gio: Ambrogio le obliga dar buooo. 
ot real conto a detto Gio : Andrea di dolti ducatti quattrocento *i come delM 
utili di eui taoto qua in Venelia. come in ognl allro luogo del Moodo, 
volendo di pari volonlii che queita acrittura abbi quel vigore. come se foue 
instrumenlo rogato per tnano di notaro pubblico renonciaodo I'uno all'altra, 
et Tallro all'uno tutle quelle ragioni che a faro quanio sopra >i fontiene 
poleaiero addur in contrario, Volendo che queslo negotio »egua con ogni 
amore et eariti come «e fri dui fradelli aeguiate et non altramente. Id 
fedo di che s'^ fatta la preiente quale ioriema con un altra simile laranno 
aottotcrille per mano di tudetti Gio: Amihrogio, et Gio: Andrea in pre- 
tentia delli infrascrilli (eslimoaij in Venelia 11 sud " giorno, meae, el anno. 

lo Gio: Amb.° Benedetti aflenno e prometlo quanlo Mpra di mia man 
proprii. 

Id Gio : AndrH Demiee prometto e mi obbigo quanto sopra di mia man 
propnt. 

lo GiovaoDi CristofoH presenle alia aottmcrittiono di quesla. 

lo Paolo Ger. Galliano fui prebonle alia BolloKrillioiie di questa. 
(l'en*;ia. Arebivio di Stalo — Mitcellanea Gregotin ^ Carte private in. XV- 

XVIll. b. 69 (Scal.Sii.). 
Non. — Other records with conlracla between the same parlies, relating to 

■lavei, are found in Mitsellttnea di Atti Divtni MwuMritti fiha iJ4, 

fate. 6). 




3o< 



DOCUMENTS 



MiMOHunu OP EiPBRDtTunn. 



■ 9 GiugDo ID FiuBia. 



Compra de Schiavi a CompigDii cc 
Demice. deve per speie fstle di 



e civili el altro 



E per poiio di dett> 



M\o dei 34 «>c 


heti per la caden 




ltd e ctmeri di ig «lla nra . 




per B«n:> e y 


ttodit'iunie.i 


aqua . ■ 


18 in Trieile 


p«rco.lode .:. 


colari el 


inl«) miaele 


a L. 5. 5 per paro . ' 


[ie»> di cidcnt 


iioldi3o . . 




> ferunenti ■ 


:iv.lo . . - 




■1 CiDceUtro 


per le feddi delli 


Compr. 


reeriero per >ua niercode . . 




(«Dto Doitre 


come delli icbiivi da 37 








ume per bm 


e iposa de vilto 


ttato de 










che ■Yinli si ti 





a ducati io. cinque ■ ducili 



li lutti da L. 6 die ii 



.0 dura 



igii 



I L. 6 

e alo- 



=964- 



E a d" e fu a a5 in Segoi per fillo della 

giavamo coQ doi letti " 34- 

E B 39 d° iu Trieste per >pe>a de vilto da 36 alta Kre ia 
Fiume como anco per ilrada cavalcalure, taoto per 
coDlo Doilro como per Ii achiavi e da 5 homini tolli 
per guardig et altro " ga - 

E per pagiti a 6 Boldali tolli per guardia lioo a Segni a 

E a 39 alia sera per vilto da 38 alia lera con achiavi si allri 

E per dati al Cavalero per apriro lo porto " 1 - 

E per pan, via et allro per barca " 10 

E per ducati 38 per auo nolo a Giovanni Siadena aino a 

Goto L. (14 •• 173 1 

L. 3919.13 
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Adi 31 UgUo in V^mtm 

CSomprt de ichitvi i Con^Mgni como tdietro dav« par U 

tommt del cooto i dietro icriito L. $919 11 

E t 3 agofto in Goro per ipesa ho fitto da Trieste per U 

via de Venetia in baiche e vitto ** 17 — 

E a 4 d.<* per tpeae faite bone a Giovanni Maiorolo o na 

Antonio suo figlio per il vitto de ickiavi et altri . . ** 37 1 4 
E a 6 d<* a Ponte de Lago wuro per carote da Francolino 

in Ferrara nno in d.* loco ** 9 — 

E a 8 d. in BreceUet per iMirca da Goro in d.® loco Due. 

ao da L. 7 •* i4o — 

£ per speia de vitto lino in d.® loco ** a8 — 

E a i3 d.* in Genoa per tpeae de vitto cavalli nollo de lire- 

gata da Sestri, traniiti ed altro da Brecelet tin qua in 

Genoa due. 90 da 1. 7 ** i4o — 

E a 5 settembre per speta de vitto de ichiavi da i3 paisatto 

a L. 3 10 moneta di Genoa il d! L. 48 D. 11 da L. 

7 10 moneta d'Venetia ** 187 10 

E per L. ii5 di Genoa per il datio de I9 ichiavi eetimati 

D. 5o Tuno a5 p. c^ D. a8 ^ a L. 7 10 . . . . " ai5 19 >( 
Haverd in ritrato de una ichiaveta et un schiaveto venduti 

a Pietro Anf* Gieiia per D. I99 ^ da L. 4 di Genova 

che a L. 7 10 d'Venetia lono ** 918 i5 

E in ritrato de I3 schiavi venduti al S' Alleuandro Gigalla 

a D. 65 d'oro in oro I'uno, che lono L. 3998 10 di 

Genoa e fano D. 893 ^ da L, 4 che contati a L. 7 10 

per ducato moneta de Venetia ** ^'79 — 

E in Kotsi per la speta delle 2 tchiavete e 9 balle del S.' 

FurioMoba •* 3o — 

E in ritratto de ferramenta da venderti Uttata in Genoa 



«• 



L. 7197 i5 



L. 7197 i5 



S a 5 lettembre in Genoa per D. 10 datti a Gio. Battitta 
Valdetaro per la ^ del avanto del ganone che lerve 
per il tuo talario da L. 7 10 L. 75 -— 

E per datti a uno crovato tolto per interpetre e guardia de 

tchiavi D. 4 da L. 7 10 " 3o -— 

E per sensaria D. 5 da L. 7 10 ** 37 10 

E a 18 d.<» in Venetia per spesi da Genoa qua con mio 

cugnato D. i5 da L. 7 10 ** 119 10 
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Adl 24 Ugllo in Ssgm 

StamlMehi de LeMni dev« per Ducati i5o da L. 6, 
li ho laiciato per far oompra de ichiavi turchi che alia 
giomata anderanno ci^Uiido in iutto oomo per il 
Gonirato apare rogato per mano de mener GeroUiDO 
d*Argento Canceliero L. 900 — 

Haverft in ritrato delli i4 ichiavi e L. 3o fcoiie per la 

speta fatta per il S' Furio Molia ** 7197 i5 

(Kefieria. Arch, di Stato—Miietlhmea di Aid D'mni ManmrUti, ftba 13^, 
fa»e. 7). 



INDEX 



INDEX ^^H 


Abbondi. Antonio. raUod Sctrpi- 


ADdenoD, Robert, i, aao 


gnino. i, 6S, loo, io3: ii. 5i 


Andrcini. lubella. ii. ao, it-aa 


AeidemiM. i. aSS^afig; ii. 66 


Angoti, Manno. his >cheme of titlea, 


Arceti, Ihs. i, gon.. gin. 


i. a6n. 


Acquji[>BDdonU. F»bmio d', i. aio 


Anno, wife of Ladiilai VI. at 


Adoplion. i. 3-] 


Venice, i, 86 ; ii. 38 


Advocales. i, 3o 


AoDibale of Pidua, ii. 36 


Agaunri, A^ttino. ii. 33 






i, ia8 
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Appeal, i. ag 


Agnese. B«ltisU. i. 3o8 


Aquila. Marw.dall-.ii. 37 


AgoBlini, Agostino degli, chronicles 


Arigooa. Tutlla d', ii, aSt-aSS 


of. i. aa3 


Arbilraton, i. a8 


Alberghelli. GioviDni. i. lo5. tli 


Archlleclura. i, 97-tio 


Albtrrgbotto. AiroDBo, \. i3i 


Aretine, the, ii, ai6-a47 


Albergti. the word. i. gin. 


Arelino, Ptetro, on the climate of 


Albarti. Leindro. quoted on the irt 


Venice, i. So; on Ihe vegotabla 


of Murano. i. i37 


tnarkel, 69; on painting*. 116; 


AlbBrti. Leop Bstli.ti. i. 110 




Alchemj. i, ai5 


Tintoretto. 17a; on Titian. 188; 


AlcJoDio, Pioiro, i, aS^ 


his life and writing!, aa6-aa6, 


Aldino Acidemj, i. a85 




Aldo. ,tt MiDuiia 


plajwrighl, ii. i3 : on Odooi'a 




houso. 60 ; his deMriplioo of 


Ale.um8. 1. aao 


M.rcolini'.gMdEn, 6a ; on ,fiu. 


Alvi,no. Bartolomeo d". i. a88 ; 


i.ii OD Udlo- reading, i6a;on 


ii, ao8 


Doblos in the churches. 1790.; 


Amidi, FrsncoKO, 1, aag 


his morals, aS5-a48 






tiana with regard U>, i. 10-11; 


riaa Comaro. ii. 16S ^H 




Aristolele, Nicolb d'. callod Zoppino. ^| 


83-9^ : burial of. ii, 907 


S 


Amelia. Placidio di. i. a56 


Armani. Vincenn. at ^H 


Amtto Pastore. the, ii, i53-i5i 


ArrooDio, Fra Giovanni, ii. it ^^M 


Amulio. Hircanlonio, i. aaS 


Armouries, ii, 67 ^^H 


Ancona. A', on tfae popular toagi of 


Arms and armour, i, l3o-l3l ^^H 


lulj. i>, igio. 


Armj. the, i, 43-45 ^H 



^^^ 3i3 INDEX ^^^ 


^H Aron. Pitteo. hii ix>ok on the theor; 


Patriarch of Aquilei*. tr] : U^H 


^H of ni<i«c. ii. 3a 


book on oratory. .3o; «ngr.ri^H 


^^P Arrigoni. Frincnco. i. i3. i&a. 


of an organ in kit edition of V^^H 


^^V Arwnil. enlirgFRieiil of. i. ^i ; the 


tmviua. ii. 3m.: bii D»u«a<^^l 


^B 7<uu, 43. to8; the greal g«te of. 


S8; hia villa. 71 ^^H 


■ 


Barbaro. Ermolao, created an KmA- ^^ 


^H Art. Veneli»Q »nd FlorcDlinc. com- 




^B pared, i. too; applied to indiu- 


muteum. Ii, 58 


^H I17. 111-1S8; love of. iiooiiK the 
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Barbaro. Man^ntonio. i. 137 : rill^H 


Artllter;. i. 44 


^M 


ArluU, pnvtte life of, i. i49-io3; 


Barbara. Marto. i. ai8 ^H 


guild of. 30I-103 




AkcdsIod Dij, i. 9». 94 


>a3 ^M 




Barbo. Paolo, poet. ii. iS&a. ^H 


AiHKiitioni, i. 18-39 




Aitrologj. i. »i3-ai4 


Bargagli. Scipiooe. ii. 161 ^^1 


Aatronomjr. 1. 3l4 


Baroui. EUna. ii. Sg ^H 


AtBDigi. Dionigi. i. aSo 


Baroui. Praoceico. i. aio ^^H 


Audeberl. Germain, poem in prai>e 


Bamui. Andrea, i. ii5 ^H 


ofVemce. i. l3. 4l. 64 


Basait). Marco. 1. ii4. iSS ^H 


Augiirelb. Giovanni Aurclio, 1. 


Baitiani, Laitaro. i, 111. aoj ^^H 


iSg, si5 


Baih.. ii. i5g-i6a -^H 


Aatomalon* of lh« Caorlini. i, i3o 


Batliati. Carlo, hii teit of Ui^^l 


Avanii. i. i»8 


Catinia of Polenlon. ii. ijn. ^M 


Avoroldi. Bithop AllobeUo. i. laS 


Beatrice, wife of Lodovico il Hon. H 
111 ^B 


B*DO.»o. Federigo. i. a86-a88 


Beautj, Ijpo of. In mn idcI woawn. 


Badoaro. Pielro. i. aSo 


ii, i,io-i57 


Baglioni. Panlanilea. ii. ato-9ll 




^^ Balbi, Gatpare, 1, ao6 


BelUno. i. Ill ^H 


, Balbi. Girolamo, Biahop, i. lt4 


BeUaj. Joachim du. aatire agu«|^H 


,* Ball>. ii. II3-I1I. 187 


the Venetian!, quoted, i. 3 ^^M 




Belli. Vderio.!. 118 ^H 


I 137-139; wedding. i85-i88. ig6 
'- Bapli>ni. ii. 19J. 197 


Bellini. Gentile, character of bb 


picturw, i, ii3. iii. iig: faU 


Barbari, do", plan of Veniea al- 


Ufe. 1 49-156 


^_ tributed to. i. 60 




^B Barbango, Agoatino. Ii, )8 


medallion of Mabomet II. i, lo4t<^| 




hi. life. i49 i56 ^M 




Bellini. Jicopo, i. iii ^^M 


^^h Grilli. ii, 9 


Bembo. Bernardo, i. l3o ^^| 


^H Birbinv Daniele, traoilator of 




^^t Vilrurius, i, 3lo;biatOTiaa, 111; 


Bcmbo, Marco, i, 107 ^^^H 



^^'^^H 


p^^m^^^i 


W^ INDEX 3i3 ^1 


f fiembo. Pielm. rannet of. J. ibi ; 




letler to the Marchioacu Gon- 


tion of. i, 87 


I4ga. i55i official hiatoriog- 


Bonghi, Littiniio. i, i5 


r.pher. »»a ; bi> life. a3o-33j ; 


Bonifacoio. quoted, i. 45n.: li, 680. 


bic libr.rj. aSl ; his muMum. 


Bonifaiio. paioter. i, lot. 117; 


ii.58; oQt]ieg.rde»orMuriDo. 


life of. 169-171 


65; hi. vi]]., 76-77; on hi> 


Bonioparte. Ser Bartolomeo. i, iS 


mitlrou, 149: bii love letten. 


Bonrino. AHae. ii, ii 


i5oL bit Aiotani. i5i ; hi. Mod J. 




160; hi« Priapui. t6l-l63: on 


Book., i. 369-181 


M.rtoU« M.rcello. 168; ou the 




d«th of hi> brother, aoi 


Bordon. Pari., painlar. i, loi. 


Benedettl. A.les.iDdro, i. 66 


117; life of. 174-177; and 


BenodollL, Galileo, i, 30^a. 


Titian. 189 


Benedetli, GiovanDi BiltisU. i. 109 


BordoDe. Benedetto, plan of Venice 


Beniocisa, GruioM, of Ancoii*, i. 


bj.i. 60; hi. /wWio. )o8 


S08 


Borgo. Pielro. i. 109 


BmIco, Angelo, cd]ed Rut»Dt«. ii. 


Bolta. Leonardo, bii account of Iha 


'9 


reception of the Tartar eniroja. 




i. 8(t-90 


Berlma. the, >, 38 


Boji, i, a48: ii, 177-178 


Bernirdino, i. i3i 


Bragadin, Marcanlonio, ii. iiS 






Bernardo. Pielro. ii. jog-aio 


or Mammon. i.aiS 


Beraisconi, Cemre. cited, i. l6gn. 


Bregni, or Brignoni, the, i. too. 


Berielli. producer of allaMs. i, J08 


i3i 


Berlolotii, Gaiparo. ii. 33 


Breota. the, ii. 71 




Breicia, famed for arm., i, tSt 


Betu»i. Giuseppe, hi. BiMrta, ii. 


Brevio. Giovanni, i. 119 


i5i 


Briber;, ii. 134 


BiagioofFaeniB. i. i33 


Brid^ of Sight, i. 35 


Bianchioi, Vincenio and Domenico. 


Brighclla. ii. i5 


i. :38. i8i 


BrioMo, Aodrea. i. lai 




Brocardi. Domiaio. hi. lament, ii. 


Biotido. Michelingiolo, i, ill 
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Birth., ii. 190-193 


Brocardi, Pellegrino. 1. 107 


Bleichios >I>e hair. ii. gi 


Brocardo, Antonio, i. 33l, a33 


Board of Health, i. 54 




Bode, cited, ii. idin. 


Brule. Alberto de. i. 133 


Bollaai. Candiano, i, aii 




Bollani, Domenico, ii, 173 


Bnito. Eugenic, i. ill 


Bolognioi, Angiolo, i, aia 




BoUanio, Fr. Urbano, i. »5i 


BrTilo. Pielro. i. 339 




Buonconiiglio. {Jiovanni. called 




MlTMCtlcO, i. lOL. Ill 



^P^sle INDEX ^^1 


^H CoUaoDi. B>rtdom«o. of Bergimo. 






poriraiu of. ii. tt5 : moderi Ub^H 


^H ColoDDi, Fr*Dccxco. and hU Hjf- 


of. i65 ; burial of. *o6 ^M 




Comaro. Chiara. ii. 173 ^H 


^^H Coloona. Vitloria. i. i37 ; ii. 173 


Corner. Marco, i, i&i ^H 


^^^1 Comciliini, compatiiM of. ii, 30 




^H Comedj. ii. 10-33 


i. 78-81 


^^H CommeodoDe. Fnnceieo. i. 1)8, 


Correr. Gregorio. ii. i 


^H 


Comiplion of manner., ii. >lS-a«3 ^_ 


^^B CommsTM. Hate of. !□ litlecRtb 


Corsi. Jacopo. ii. H ^M 


^^P cealarj. i, 3, ( 






Conine. Donato di Niccolb d«l. i. ^H 


^ft 


H 




Corjal. Thornaa. ii, iSin.. liu.^H 


^H Cimi. life »f. i, ii4, i5g 


^M 


^H Confdtnti. i. 38 


Coaaa, Pietra. i. iGl ^H 


^H CoDfrilnnitj of the CruciGi, the. 


Coalan. Malteo. i, 136a. ^M 


^H 


Coilaaio. Tutio. i. 74 ^^M 




Coalume. ii, 83-90. 97-1I1 ^^M 


^H 34 


Colerie.. literary, i. »8»-38i ^V 




CoUgnoli, Betuuo da, qaot«d OB 




Venice, i, 16 


^V dicUl. 36-&1; rmlit»7. i)-d5 ; 


Cotrooe. Marchiooeaa of. ber r». 


^H ecoDomic. 46-^9 


ceplioD. i. 85 ^ 


^H CoDUrim. AItik. i. i58. 311 


Council of Ten, duties of. i. la, ^M 


^K CoDUrin!. Fnocnco. 1, 333 


33 ■ 


^H CooUrini. Gupiro. i. 333. 338 




^H CoDUrini, GiovaoDJ. i. iSo 




^H CoDUnai. PUlro. quoted, ii. 51 




^H CoDUriai, SeraSna, ii. 173 


Coui. the. i. i33 ^^H 




Criipo, G. B.. of Gallipoli. ^oto«,^H 


^H Comi. Alberghello dei, 1. iij 


^H 


^H Conli, Andrei do, >uthoT of the 


Croce. Giovanmi Andrea d>Ua, i.^H 


^1 Cnaaca .Sorimi. >, 333n. 


311 ^^H 


^H CoDti. Nieeolb de. i. i3i 


Crown, law oiGcen of th«. J. 3l ^H 


^H ConveoU. >i. 133-338 


Curelli. Federico. i, 133 ^H 


^1 Cooper, i, 306 


^H 


^B Coppo. Pielro. i. 308 


DtLMtrttm. i, igi ^^H 


^K Copjrighb. i. 376 


Dancei. 113-131 ^H 




Dandolo. Beuedetto. i, 307 ^H 


^H Gornaro, AJriie. hii Vila totria. \. 


Dandolo. Zilia. coronation of. i. 80 ^H 


^H 313; hi> manner of life, ii. 78. 


Daniel. Ma.ter. of Capodiatria. W^H 


^^M 173 ; on the iotroduclion of new 


356 ,^H 


^H cutlome into llal^ 3lS 


Dardano. Alviwi. i, II9 ^^1 


^H CofDaro. CatEnna, adopted bj Uie 


Daiiari, :^iccot&. >. iii ^H 



W INDEX 3i7 ^ 


V Deilh, li. igg-aoi ; lee Funoril ritM 


DragODcino. GiovtmhitliilK, da 


Degroet it Uoi.enilj of P»dui. i. 


Fano, ii. 161 


»6o-i6i 


Drama. i« Slige, Tragedj. Com- 


£)«.■ Regsimenlr, Ihe l«wi. ii, 7! 


•dj. MuiieJ Drama 


Delgido. Ii. iiif. 


Dreu. itt CMtume 


Deiideno of Floreoce. i. Ill 


Ducal Palace, priton in. i, ii; 


Deipoli, rite of. i. 1 


hirtor; of. 65. 1081 itaireaietor. 


DevoHini, Philippe, quoted, ii. 90 


ii. i7-i8-. ceiling, of. 5o-5i ; 


Di.a>. Beoedetto. i. 66. 111. ii3 


the dumber del SearlaUU Si; 


Dieda. GiToUmo. >. ii4 


chimncj-piccet of. 5i ; collec- 




tion of iriDt in. 57-58 


•iou of. i. 78-81: dreti of, ii. 


Diirer. Albert.!. ii3, aio 


H& ; eiempt from lumpluiiry iiwt. 


Djer.. i. I43-.S5 


Ill : fuuenl of. »o5-ao6 




Doge, place of, in Venetiiu CoQtti- 




lution. i. iS. 19 : mimiture 




thowiag (udieoce of, iSn.; coro- 


i. ai-a6 


nttioDi and proceitioni of. 78- 




791 of tbe (iiLer folk. 91-ga : 


i. «-i9 


hi* dreu, ii. 1)8-. eiempt from 


Education, t. 148-167 




Ggnuio, Gi«mb*tti>t>. intcriptioii 


i3i-i3>: funeral of. jo4-J05 


of. i. 5i 


Doglioni.G, N..i. S7. »»j 


Election., celebrated, i. 79 


Dolce, Lodovico. « verxtile writer. 


Eti.D. Loui., quoted, i. 16 


i, 119 : a facile playwright, ii. 




i3; cited. 19; hii Le Troiant. 




Ito; tale told bj. 1760.; on 


Emo, Leonardo. Giovanni, and 


fimilj pride, 3 13 


Luntrdo. ii. 76 


Doleetti. on gambling, ii. iSid. 


EnlerUlnmenU. private, ii, lu- 


Dolel. Etienne. i. jGg 


,33. .37-39 


Dolfin. the. chronicler., i. ja3 


ErajBio d« Valvaiione, ii, 71 


Doifin. Marco, i. a^i 




Domeoichi. Lodovico, i, 339: ii. 1. 


and of Aldus deKribed by. i. 376 


■56. i64D. 


Eritio. Anna, ii. 170-171 


Dominicii. FT»noe«o de, i, igi 




Donl. Antonio. 1. 9a3 


i. aig. 167 


Dona,CioY«Dni. i, i3o 


Esle. AlfooM d', reception of. i, 86 


Donato. FraneeKO, i, aaSn. 


Eile. Beatrice d', reception of, i, 






Donato. Leonardo. Doge, on the 


Eitiennc, Henri, ou VeDettin bono- 


diitinction between iffain tem- 


men, i, 71: on the cu.tom of 


poral and tpiritual, i. ai 


leaving the breasit bire. ii, 94n. 


Dooi. ADtoDfranceaco. on Venetian 




muiic. ii. a9:on villa.. 69. 70Q. 




DowTiM. i, 37 ; ii. i8i~i83 


i33n. 



^P^3l8 INDEX ^^1 


^^H Famu, Fr* Peliee. on pritoM. i. 


Florence, muleri of. i. n9:publi^^| 


^m 36n.; on V.mco. 63 ; on ghw- 


life in. 1191 trt in. 119 ^^M 


^^H worken, 137: od Veoetiui 


Floridi. the. i. 90D- ^H 


^H l.die>. il. 64-06 


FogUetU. Umberlo. i. »l ^H 


^H Fibri. AleuiDclro, ciled, ii. 8ir>. 


Foil. Anne de. quoted, i. 64 ^H 


^m FibHcio. GiroUmo. i. s63 




^^P Faeehino. tb«, ii, |5 


FoQle. ModcraU, iL, 4i ^H 


^H PtclioDi. i, gi 




^K Foieico work. 1. i34-i36 


Forks, ii. .36 ^H 


^H FalcoDelto. Giovinm Muit, i. to6 


Forl«no of Veroni. i. 308 ^H 


^H Falier. Vilde. Doge. i. 71 


Fortificalioii, i. 44 ^H 


^^^H Faliero, Angelo. i. 60 


Foutri, FriDceKo. Doge.bi>)Kdu7.^^H 




3 ^^ 


^H iD. 335-163 


Fou.ri. tbe *iU* of the. ii. 71^1 


^M F>iu. ii. gi 


Po«s.rini. Mireo. on the Cawt*. i. 


^H fonli. th«. i. 3i-3> 




^H F*rc«. ii. i4 


to publish poems of VeneUu ^H 


^H F>sbian>. ii. 81-iit 


poets. 3330. ; OD amiteur m1*^^| 


^H Fuiol, Pietro. Ibe itorr of. proUbh 


lector., ii. 5S ^H 


H . m,lb. i. 37 




^H Fiutlo, Vellor. i. (a, 108. aSS 


FdmU, Pietro de. ii. 34 ^H 


^H Fedde. CuuDdn, ii. ji. )6S 


Praocesct. Piero dell*, i. 310 ^H 


^^^V Fedarici. C«Hre, i, 106 


Fruicesco, vene* of. in pn*oD Oid^^^H 


^H Feitre. Morto <li. i. tCl 


3i .H 


^H Fenarolo. Monsi^or, quoted, ii, 


FriDchJno. PruicMco. Micr of. iL^H 


■ 


H 


^H FerriDle, Bernardiao, i, i33 


FriDco, Bitliili. i. io3 ^^| 




PriDco. Giicomo. i. io3: ii, 4fti 


^H i3i 


.84 


^H Pemn. GiroUmo di. >. 111 


Friuca, Niccolo. lene quoted, ii. 


^a Fmli*»l». i, 73-9i ; ut PfUt 


i5a^i53; quarrel wilb Aretino. .^^ 


Pitt,, i. 73-94 ; ii. 3-10. I ia-i33. 


345-346 ^H 


.37-139 


Franco. Veraoici. ii, 3S3-354 ^^| 


Figliuali iTaninta. i. 37 


Pringipane. Cornelio. i, 33g ^^H 




Fraltrna, ibe, i. 48 ^^H 


Pionvinlo. Leontrda, on medicine. 


PrcKbi familj, ii, 188 ^^H 


i. 56n.. b-}u.; 00 raikori of mu- 


FriuoDi. quoted, ii, i44n. ^^H 




Pulin, quoted, it. 178 ^^^^^B 


perfunte sellere. 970. 


Funeral ii. 103-3 U t^^^^^^^f 


Fire-irmt. i. l3i 


^^^^^^^H 






Fires, i, io8-)io 


Gabriele, Jacopo. >. 1.4 ^^^^^1 


ri>h.ii. i>9-i3i. i35. i36 


Gabriele. Trifooe. 339, sSl i 4^^| 


Flunioio. AnIoDio. i, a68 


65.68 ^^H 


Fleet, i. 41-43 


Gaetani. Daniello. i. 310 ^^H 



^^VPI^'^^^H 


V INDEX 3i9 ^1 




Giovio. Paolo, quoted, i. i5 


quotsd, i, 397 


GirU. ii. 177-179 


GtUleo. i. &j. J19 


Girolaroo of Feirtra. i. 107 


GdliccioUi. .lorj told bj, ii, 3«s 


Giudecci. the. ii. 61 


GaUo. quoted, i, 690. 


GiuiliDiau, Bernardo, i. >3i 




GiuitiniaQ, Loranio. Enl Patriarch 


GiniB. Vucodl. i, 106 


ofVeniM. i. 34 


Gimbello, Aatoo MirfW. >. loi 




Cmbello. Vittore. oiled CimeUo, 


Giiuttnian, Paocraiio and Pietro. 


i, 133. iSo 


i. 133 


G>mbliDg. ii. i3i^s33 




Gune.. i. 73-74 :ii. i58-f6i 


Glui-worlim, i. i3e-i38 


GBDurini. Tito Giovumi. da Scin- 


Gobbo di Rialto. the. i. 33d.. 336 


diino, bia Cintgelico, ii. 71 


Godfaliien, ii. 193-193 


GirdeiK. of Munuo, ii, 63-66; 




i» VIUu 


GolUiui. Giulio. plain oDgraved bj. 


Girdin. CllioB. i. 139 


i. 760. 


Ginoni, on aign* of apolhMiriei. 


Gondolai. I. 71-73 


i, 5711.: on method! of working 


Goiuaga. FraoceiM. i. 167 


io tin ind pewler. ii5d.; on 


GoDiaga. ItabeUa d'Eale, Marchion- 




«». !. i54-i56 


W0.CI1 itgffj. etc.. of Veoico, 


Gradenigo. Giorgio, ii. 77-78. 168- 


tti-i: on the wool-lride. t43 : 


.6g 


OD the habits of boj<, HSd.; bii 


Gradi. Serafino. i, 917 




Grado. the Palriarcbate of, i. li 


on lbs Armim. 11 ; oa [iitteni. 


Grapiglia. Giovanni, i. 107 


89; iDveigbs igiinit tbe license 


Graiiini. FranceKO, ii, i5l-3G] 


of tbe dincB, i3o; OD biken. 


Great Council, the. i. 19. 33n. 


i35n.; od birtha. too; on fops. 


Greek, studj of, in the Kbools, i. 


363 


35o, 353-353 


GMtddo. t. 308 


Grevembroch, i, 56 


G4utbiei. OD Ibi pertraiti of Are- 




tino. i, 3a5ii. 


Grinuni, the fimilj of, i. 79, 118, 


Gerini. quoted, i. aSsn. 


38i: ii, 58-59. "3. 114, 139 


Gbetaldi. Mirino, i, no 


Gringore. Pitrre. quoted on Venice, 




i. 16 


Ghiii. Giorgio, i. i3a 


Griwlini. FranteKO. i, 330 


Giimbellino, i. 111. iij. iSGn. 


Gritli. Andrea. Doge. hU repliei to 


GiiDcirii. Lui^. >i, 19 




GiiDcirlo of Reggio. i, 65 




Giinaolti. Domld. i. 133 


cbangBs in dreu. 98 ; requirei 


Giocondo. Frs. i. 106 


strict adherouce to law. 106 




Groppo. Antonio, cited. U. 4l 


Giovane, Palma il. i, 181 


Grolo. Luigi.caUedll Ciacod'AdrU. 


Giovaiuii. Fri. i. i33 


i. »33 






Sao 

Gualliari, i. (8 
Guidarvlli. GuidaraUo, 
Guild*, i. So. 6i. 117D., 101 

GuiUmdiiro. Helchiom, i. 9< 
Giutavui, KiDg of Sweden, i, 



UAim, modM of dnstiog. ii. 91-93. 



, quoted, i. 6i : 



Hut. Arnold < 

Harlequin, ii, 1 5 

H.b, ii, I03 

He«d-dreu, ii. 86. g3. 108 

Heiltb. public, i. io-H : ii. : 

Hiilori. i. Ill 

HoriM ill Veuice. i. 70 

Horto. Dili', cited, ii. i3od. 

Uou. CorapiDjr at the. i, go; 

10. io3. 118. iSfi 
Hoipitatt, i, ^7 
Ho^elrie*, 1, 9^-96 
Hoiuei. ii. 45-61 1 let ViUu 
»7. >6i 



IvDin. trade with, i, 3. i 
iDduitrj. art applied lo, i. Ill-li8 
lufaotrj. i, 43 
lagegoari. Aogiolo, i. iia-ii3i ii, 

j1-i5. j6o. 
luquiiitioD, Limitatioaa upon, i, 33 
loquintorial pnicedare, i. 33 
Inquiiilors, i, l3, 33 
iDlanrit. i, i3i, i33 
Interdict! on the Republic, i, i3d. 
Intrigue, ii, a34->35 

JnaLO, i. 5i 
Jewelrj, ii. 90-91. 109 
Jew(, Uwa affecting, i, 98 
Judicial conatitutioa of Venice, i, 
i6-», 

JuriipTudeace, i, 311 
Juitice. method of adminittning 
and appljiug. i, 3a-il 



KzTi. 1. i3i 
K.ttcbeiu, ii, i3 
Korting. cited. 



i38-i$i ^H 



i38-i$i 
, charwtw of, injnrad, i. 



5o. 5i 
Landi. Anlonio. ii. >U 
Lando. Ottensio. hi) liit of mnu- 

cian*. ii, S^n.; on gankni, 65; 

hii lellen under the aanuDed 

naniM of women. 167: hii ioTec- 

tive againit Venetian women, 

336d.: death of. tiin. 
Lingolio, Cristoforo, on the gotlen 

of Navagero. ii. 65 
Laogueraot, Georg», on Venice . 



1.63 



■ 66 



Lanii, quoted, i 

Lalin. ttudj of, in Uie achool*. i. 
sSo. 361-353 : trigedie* and 
comediea, production of. ii, i. 

Law. Venetian, eccleuaatical, i. 11 ; 

civil and criminal, 16 ; la tba 

Univenit; of Padua, 303 
Lauaretloi. 1. bi 
League of Cajmbnj, i, 6-9 
Leather-making, (lamped. 1. 
Leon. Giovan Plelro. ii, lli 
Leonbruno, Lorenzo, i, 167 
Leonico. i. i5i 
Leopardi, Aleiaandro, i. 66, 9g, 

loi. 106. 133. i3i, i8( 
Lcpanlo. battle of, Celdiration ■! 

now) of, !, 75 ; featiral in qhd- 

niemoratlon of, 8in. 
Letter cirriert, i, gj 
Libraries, i. 66. 107, i78-i8a ^H 
Libri. quoted, i. logo. ^^M 

Libumto, Niccolo, i, 339 ^^t 

Licioio. the. i, 196-197 ^^| 

Licinio, Bernardino, i. 167 
Literature. Vcnetiui, i, aiS-ai"] i 

tjpa of woman in. ii, l4g-i&3 ; 
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F the iljle of. in favour io Venetiio 


11, 61D.; on a pracUcal joke of 


H 


wcielj. .63 






LoggetU, Ihe, i, 66, loS. 107, III 




^H 




l37n.; on a druggiit who was 
sued. i35q.; hi. life and char- 


■ 




aeler, ai6 


^H 


io5, i3«; 11. 5i 




^1 


Longevilj. of Venetiins. i. 53 


clock tower, i. 65d.; on Aotonlo 




LoDglino, Fiuiloda, i. an 


Riiio. iS4n.: hia Annali. ii3: 


^H 




on wedding fea»t>.li. i85 


^1 


1. Ill ; museum of. u. 58 




^H 


Loradu, LeoQirdo, Doge. 1, 6 




^H 


LorediD, Lorenzo, i. 56n. 


i39 


^H 


Loremi, Giovanoi, i, a^g 




^H 


Lomnw of P.m. i. i33. i55. iSCn. 


Malomhra Palaco at San Mauriaio. 




LoroDio. lOD of Vinceoio of Troot. 


i. 109 


^H 


i. r33 


Msniigo. Fabio di. cilod, ii, i68n. 


^H 


Lorraine, Cardinal of, hii reception. 


Manin, D.nlole. i. 16 


^1 


i.87 


Manners, corruption of. ii. It8-i63 


^1 


Lolteriei, 11, 333-i3i 


Manoleuo, Emilio Marii, i. a>a 




Lolto, Lorewo, paioter, i, iia. 




^H 


117, 119; life of, 173-174; 




^1 








bis portrill of Adool, ii, 61 


i. 85; Marquis of. reception. 86 


^1 


Lovalo, RuiSno, il, aio 


Minmio. Teobaldo Plo, called Aldo. 




Lojola. lgoaliu9. i. i6a. 


bis son and graad»oos, i, i3i. 


^1 


LncUni. Sebaitlano, i, 117, i83 


aSg. a69-»70, »7i. 171. 174-^76 


^H 


Ludwig, cited. !. i53o., t^a.. 




^H 


1930.. .95° ; ". 63. 97f- 


Miraviglia. Beiisandra. ii, 171 


^H 




Hireello, Giacomo, mominiciil to. 






i, lOi 


^1 


Luigini, Federico. bii Libn delta 


Hsrcello, Marcella, ii, 168 


^H 


Mta donu, ii, i56 


M.rcoUo. Niccolb, monument to. 


H 


HAC«ut, GlambattiaU, i. aii 


M.recllo. Pietro, i. ill 


H 


M.ggiorCon.iglio, ii. 5. 


Marco, Ser Bartolomeo di. i. 48 


^H 


Magi. palricUn family of, i, iSo-; 


Marcolini, Francesco. verMtililj of. 


i^H 


wi1lofCI»rIe>, i. iSn. 


i. )o4 : Le Sorli. il, i6oi quoted. 




Magnlfico. Ihe, ii. i5 


>,6 


^H 


Hagoo. Celio, i, i33-. ii, il. 66, 


Marconi, Rocco, i, 117 


^H 


lot. i38 


Maria, Fra Giovanni, ii. tl 




HagDO, Slofano. chronicles of. i. 


Mariani, Camillo, i, 107 


H 


313 ; muieum of, ii, bS 


Uariegota. the, i. ia5, 301 


*^| 


UtUonhnta.At Villa Mit. ii. -ji 


M.rlni. maker of mosaics, i. i36 


^1 


Mlloplm, Cclio, on Ihe Vlgnole, 


Marini. FraocOBCo, cited. 1. li3n. 


^H 


,-..., ^ 


^^J 


1 



^^^^SoT ^^J 


^^L M»rUU. ii. i33-i37 


Hind^fU^a. ii, 1 ^M 


^^^^ IUn«, CI«iDeDt. i. 169 


Hiraeoli. the. i, loa. loS ^" 






^^^^^H oonlncU. ifil-lSS; feaMi. tS5- 


>. 19» 


^^^H >9G 


Mirron, i, l38 








Moeeaigo. AKise. i, 11*, 317 


^^^^H Htxpiw. Mc UnnunariM 


MocBoigo. Andrea, i. ill 


^^^^V M»M. NiocoU. i, »,M 


UoceoigD. Giovaiui, Doge, i, 84. 


^^^P Malbematic*. i. log 
^H Afadoecino. Um. i. 76 ; li, >S 
^H Medici. Fr> Si*h> de'. i, 119 


ia5 




^^H Medici. LorsniiDo de', i, jSj : ii, 




^M 3{h4o 


advicetolheCouocU. i, 3 


^M M^liciM. i. 56. 3.i.96> 




^H MeduQ.. Btftolomeo.hi.LoScolan. 


Venice, i. i3 


^H i5i 


Mmfcjii, the. i, gon. 


^H Meldol., ADdrei. tilled Schii.oDa. 


Holena. FnnceH». U« Monmt oT ■ 


^H ptinlcr. 117. ai: life of. 


baU. ii, >i6 


^H 167: hitpoverlj, igo-igr 


Molin. Girolamo. qnotMl. i. 187 


^H Memmo. Fri Diooisio. ii. 35 


Molino. Antonio da. <i. 19 ^H 


^H Memmo. Glta Marii. his book on 




^^H oraloT^, 1. >3o 


MondeUa, Galeauo, i. 118 ^^M 


^H Menioi. ciled. li. 66 


HonLj. ii. 331-116 ^ 


^H Meaio. Andrei. >. 3S7 




^^H Merlioi. Hartioo. letter quoted on 


Venice, i. 5 


^H the UtgOB of Cirobraj, i. 7. 8, 


Montaigne, cjuotod. ii, 167 


^^1 g; oD the comiplioD of hii time. 


Monlello, the fore>t of. ii. 70 ^h 


^M 


Moral>. decaj of. i, t63, >t8-i«i^H 


^H Meralo. Ciiudio. ii. 33. 36, io. it 


Moranione. the, i. tSl <^H 




Morelti. Giovuni. cited, i. l6gil^H 




.930. 


Miaul, Gerolamo. i. jS 


Morelli, Jicopo, cited, ii, 3 


Midiicl, MircanloDJa. hit Diart. i. 


Mor«Ui,Marc>Dtoaio Michiel. cited. 


«3 


i, laS, i6on.; hi« ^InoMnui. ii- 


Hichieli. AndrM. ctlled Bna,nb\„ 


jB 


orSlruioU. i, i5i. 1S8. i35 


Morelto, i. 1.7 ^^M 




Mori, Paolo, ii. 38 ^^H 


Military coiutitutian of VHuice, i. 


HorlcgUano. BoHolo d.. {mrf^H 


4.-45 


ment dT. i, 38 ^^M 


Mimci. ii, 15^33 


Moroni, i, 117 ^H 


Mioio. TLiaoo. i, ..1 


Moro.ini, benefactor, i. 47 ^| 


Mioislrr o( War. i. 43 


Mormini, Alviw. banquet giir«M bf. 


Mioitir; uf Cammerce. i. 4 


ii. ll5 


Mint, i. 6t>, 107. Ill 


Morotini, EUiabetta, quoted, t. ite 
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■ MoToiini. Marco, pool ind philcMO- 


Occnmo, Fra Bernardino, on 


pher, i. sag 


Venice, i. ,i. f.cl. of b!> life. 


Moroiioi. Moro.in.. coron»tion of. 


i4n.: on the babiU of Venetian 


i, 80. 81 : hsr palroaiM of lace- 




m.kar.. 139 


.*! 


HorjM>n. t'ine<, quoted. U. iHn. 


Occult Kieneea. i. aii-ai? 




Odau, Tifi. i. 167 


.67. ,69n. 


Odoni. Andrea, ii. Do, 6> 


Mothen. idvlco lo. ii. i-jS 


Oldoini. Gregorio. in praiM of 




Venice, i, i3 


UuU. M.rx:*[.tamo d.. bi> book OD 


Olivieri, Maffeo, i, laS 


or»lorj, i. i3o 


Oratory, i, a3o 


Mummenet. u. 3-io 


OreBci', Scuot. de^i. i. M7D. 




Organi. ii. 3i-33 


i36, 137. i38: ginlgD. of. ii. 


Orlandini, Anlouto, i, 117 


63-66 


Orlandini. Gioyanui, U CondoU. i. 


Muretuf. MirciDtooiui, in pr*i>e 


7in.. 7311. 


of Venice, i, i3; .1 Venico, 169 


OrMolo. Pietro, i. 67 




Oratni, Micfaele. i. sai 


M«»c, ii. 9M4 


Orlotani, the. ii. til. 116 


Muiieil dram., ii. 4o-44 


Ostan., cited, i. iSoo. 




OtIoboDi, i, a63 


MiuMlo. AUxHino. ii. 1 




MuMO. Coraelio, ii. 178 


Piciou). Fra Luea. L. a56. 167, 173 


Hjilerj-pUji, ii, > 






tioD of the recover; of, i, 8id.; 


N«.. Mirin., ii, 171 


broDic-worLing in. ial-ia3; 




UDivcr.it; of. a5S->67 


Nituril icienco. i. lit 


Pagello. Bartolomeo. in praiw of 


riavigero, Andrea, pod. i. |3. aSS ; 


Vemce. i. .3 




Paglia, PoDle della, t, 107 


K»¥»gero. Berairdo. i, ss8: ii, 65 


Pwoling. account of. i. lu-iao; 


Nivil ■rchitecture. i. ao8 


tbe nude in. ii. lii-iia ; por- 


Negri. Domeoico Maria, i, 107 


IraiU in. l&4-ii7: type of 


Negro. Franceico, !. 919 


woman in. iJ7-a8: little family 


Nichoiai V, Pope, supprswed llie 


life depicted bj Venetian painten. 


Patriarchate of Grado. i. a^ 


■ 97-198; death Keoes depicted 


Nicololll. the. i. 91. 91 


b; Venetian painten. 10a 


NoUle Vigoniropus, i, 1167 


Palacet. i. 6i-65 ; ii, ib-6i ; ttt 


Nohili, Frauceacode-, called Cherea. 


P.1.U0. Villa. 


ii, 11 


Paltuo, dei Camerlenghi. i. 68; 


NoHio. Birtolomeo. benefactor, i. i^ 


Comaro. ii. 49 ; Corner, i, id6 ; 


Nude. Id painting, ii, 1 ji -i^i : Id 


Correr, at San Simeone Grand*. 


*:ulpture, i&> 


ii. 57; FoKari. 49-50; Grimaoi, 


Niiiii, ii. »jj-ia8 


at San Luca, i, 1061 GnNoni, 



^ . ... 
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•1 Su Lio, I09 ; Loredui. loa ; 


Pauano. Elena. 117 ^^M 


Mioin, 106; Tiopolo. ii, J9; 


Pellefrino. Anlooici, i. ii4 ^^H 




Perfuoe.. ii. gj. 96 ^M 


lergi. ig; tn PaUcei 


Pen. Jacc^. ii. U ^M 




Perier. E.. quoted, i. SSn. ^M 


Hedcnlore. i. 77 ; hi* I'ttwt on 




the Librvj. 107; buikUogi 


Perioolo. Giovacbioo. quolal. it, 3 


dnigned bj, 107, ii, 71-73, 76. 


Penio, Aotooio. ii. 37, 960. 


760.: character at bii art, J. 107. 


Perepectiie, tludj <J. i. *io 




Pesaro. Antonio, i. I>6 


Htire. ija ; kii Ibeatre, ii. a3. 


Petnicci. Otlaviaoo de\ hii fUmi 


i5-]8 


and b>i //onnamca. ii. 33 ; eitod. 


Palm, il Veccbio, i. ir». 1.7. 


38n- ^ 


igJn , 198-joo 


Peutioger. Cotmd, i. *64 ^| 


Ptimio. Beucdello, bcDeficlor. i. 


Pc»1er. i. iiS ^M 


47 


Philautone. ii. g4n. ^^M 


Puiua/ooB. i, 76 : ii, so 


Philotophj. i. 9IO. 161 ^H 


Paoletti. quolea will of a jeweller. 


Phj.iologj. i. ».. H 


i. .s8n. 


Pianta. Fr.Qce«:o.i. ^1 


Paolo of Uaolua. i. i33 


Pianone. Stefano. i. a4g. iSS ^H 


ParaboxM. Girolamo. prolific 


Piccolpaua, Civ. Cipriaoo. cited. (^H 


writ«T, i. sag ; frequeoter of 


i35 ^H 


Veniero-. mIood.. a83 ; ii, 89 : 


Pieragnolo, PruKeaCO. i. l3& ^M 


plajwrigfat, i3 : bi> Ttnpio delta 


PietrlofFaenia. i. l33 ^M 


Fama. l5l ; od tbe ladia* of 


Pletrti. Fra. of Padua, i. i33 ^H 




Pilot. Prof. Antonio, i. 55n.. ail^^l 


*6i 


^^H 


Piradiii, Paolo, 1. l55 


PUmbi, the. i. 35 ^M 


Parrario, Hiebele. 1, 183 


Piombo, Kt Luciini ^H 


PaniU, Paolo, i. aaa ; ii. 111 


Plague, i. 5i ,^H 


PaKjualini. tbe, 11. 8i-8i 




Patria poUttat. i. 16 


Poeleuei. ii. 165-167 '^^| 


Pitriircb. tbe. 1. ai 


Poetry, i. S3l-l47; ii. MM>-Mi^^| 


Palriciant, trade lod iaduttty de- 


»6 ,16 ^^H 


ipiwd b». i. 3 -. their policj •fter 


Poeli. on Venice. ti-17: 4^^| 


Ibe League of Carobraj. to, i5 ; 


l>eaul;i. lo<e. etc., ii, 149-157 ^^H 


their principle orbereditarr lUles- 


Poggio. on Venetitn hoTMOMs, i'T^^I 


men, 10 ; and bwer order*, 45 


Poiioning. i. 3g ^^H 


Pilririo. Fablo. i. ijo 


Poleoton, Sicco. ii. l4 ^^H 


Part«D>, ii. fig 


PoUce magiHratet, the, i. 35 ^H 


Paul II. Pope. OD cUtMCil tludie*. 


PoliGlo. ii. gin.. i4g ^^| 


i. a5a 




Paupen. i. 46 


18-11 ^H 


Pivaoello. cited, i. ijgn. 


Poliiiano, quoted, ii, ifiS ^^M 


Pa>ari. Berttardo. ii. 3i 


Poto, Antouio, all ^^^^H 
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PomeriD. Troilo. d. CiludsLt. ii. 




i53 




Por^, U. i. lio 


^H 


PoDle, AulODioda, !, 68 


PuriEcition. Feut of the. i, 91 ^^1 


Ponle, Fr»ncetco di. i. 177-178 


^^H 


PoDl«. Jacopo di, of Biuino, \, 


Qaarmtie, the. i. 19. 30. 39 ^^| 


101. 107. 177 


QuiHoi. Eliubetl., ii. 1^5 ^H 


Poniono. Milteo. i. igi 






0«irini. Vincenio. i. >3g ^M 






Porcicchi, TammiM). i. i3o 




PorcU, Conle Jtcopo di. ii. S> 


of Pieiro Arelino. iiSn. ^^1 




Rainieri. Gi.n P.0I0. i. 65 ^^1 


oiled SuhiBKie. De Suhii. or 


Rimberti. Beoedello. i. >o8 ^^1 


RoBillo, i. 1G6-167 


Rimherti. Loreoio, ii, 353 ^^H 


Porro of P»dui. i, jo8 


R.mos, Giro!. ma Coni, 1S8 ^^^H 


Poiio. Luigi di. ou the dij« of the 


BiiEn.io. Gi.mb.tti>U. oomwg- ^H 


Leigue of Cambn;, i. 6; hii 


rapher. i. 307; muMum of, ii. ^^H 


■Ititude lowird Venice. 6; >l 


^^H 




R.tDU>io, P.oto. 333 ^H 


Portr.it.. ii. ijH-147 


R.Dgoiie.Tom.K)Gi.nnolti, i. SSn., ^^1 


Portuguese. foreigD conquntj tod 


to5. >i3i ii. 88n . i35n.. 309 ^H 


tr.de of. i. 4 


Utali. the. i. gon., gin. ^^1 


Poiii. the, priKD-celli, i, 3t. 35 


Rcfeption. of dignil.rie>. i. ^i~^^, ^H 


Prerilili. Andre., died Cordegli- 


S3-9i:ii, 111 ^H 


aghi.i. 193 ; ii, 68 


Reclor of Unirenitj of Pulna, i, ^^H 


Pncen of food-tlufli. ii. i3e 


^^M 


Prinling-pre», i, 369-378 




Priici«neie. FraocesM). i. 163 


pioied Uie lijing of the found.- ^^1 


Priionen. Ireilmeiit of. i, 35-36 


tion .toDS of. I, 76-78; designed ^^M 


Pri>on>. i. 33-36 


by P.Usdio. 77, 107 ^^H 


[>rinli, Andrei, i. 3i4, a6i 


RegiomoDUno. 3ij ^^H 


Priuli, Antonio, quoted, 1, 67-68 






the .rchiteclure of, 97-98; lh« ^^H 


quoted, ii, io5. 171 


pvoliog of, lig: the mindi of ^^^| 




men received ■ new bent in. loi- ^^M 


j»3n.;niiddoof. aoo 


305 ^H 


Priuli. Piew di Lorenio. ii. 101 


Renior. D.niole, i. ato, isg ^^H 


ProeeMions. i. 73-94 


RaUllo. the, ii, 53 ^H 


Ptocur»ton of Siiol Mwl. i. 10 


Reierti. Hitleo. i, lOO ^^H 


ProfcMon. i. 35J-956. 361-361 


Ri.Uo. i, 63. 6i. 68. 107 ^H 


Propertj. liirt .fleeting, i. 18 


Bi.rio, Girolamo, reception of, i, ^^H 




H 


ProlectioD, principle of. in force .t 


Ricci, Michelangelo, i, sogn. ^^H 


Venice, i. 5 

1 


Hidolfi. Carlo, charactn of hU ^H 
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^H booL. t. itQi dbxl. 160. 161; 


Sin GimuiDi Eimnliit', Seofl^^l 


^H •riobtd. 191 


di.i. .o.; ii.48 ""'^ 




SiQ Gioviani GriKMtomo. Ih. Im. 


^H Riauccini. OUivJo. ii. U 


(oroAiunMc in. i. ta5 


^^V Ritio, DiDinl. quoled. i. dSn. 


Saa Girol.Q>o. liituc of. in ckurcli 


^H Ri.oli, Due d., quoted, i. 5Sb. 


of S»nloStef»no. i. loj 


^H RUio. AaloDio. hi* worki. i. loi- 


StD Jicopo. ilur to, in Su Uirco. 


^^^ lo}. loi. Ill; hiicrimM. i8i; 


i. .oS 


^H hii lUlua of AiI«o. ii. 1(1 


Stu Mirco. cbnrcb. tbe two Umpc 




on the rir«Je of. i. 37 : fhnnh. 


^H Riuo. Piolo. i. 116 


beiulj of, 61. 63, 6i. 65; tba 


^H Robutti. lieopo. hw TiatonUo 


piuu. 66: th«h»piUlof. 67; 


^H RouibodslU, Pielro. i. iti 


Scuoli di. 101. 105. t33. iS3; 


^H Romaniao, >. 117 


ii. 48; Cipp«U* Zono >l chunJi. 


^M BoDcinotlo. Luip. i. 10« 


i, loS. Il3. l3]; Pre^larjof. 


^H Rowui, Gio>w)YeDlun. fait Plicto. 


m3; choirof.ii. 31.35 


H lU 


Su M.rtino. i. io5 


^^1 Boui, Ihs, or Pamii. 1. 7^ 


San Paolo, itur to. in Su Mirca. 


^^H Roh{. Fnncoii de. ij. 307-108 


i. loj ; lUluo of. io chuwh oT 


^H Rubtni. Vlr'gilio jul Agortioo. i. 


S*nlo Sufaiio. tot 


^H 


5.n Rocco. ScuoU di. i. io3 ; ii. 




48 


^H RuuiDte, lee Beoico 


San SaNatnr«. church of. i. loS 




Sao Sebutiano. chuidi of. >" ■■- 




Undo in. i. .34 "-"« 


^^B qnotod, i, 61 ; copper-plilei of. 


San Zaccana. 1, 101 ^^M 


^P 308 


SS. Gicnni e Pa<do. i. i<». 1<4^H 




111. t37n. ^^ 


VdniM. i. |3; cited. 6j. iS? ; 


Sannanaro. Jacopo, in prtiM of 


kiiloriiD. >3i : U>.th«t. i54 


Venice, i. i3. lin. 


Sdgra of Sinti Mirla. i. 9a 


Santedoni. Alewandro. his accoual 


Sigredo, GiiDfnnceKO. i. ill 


of an enlprlainment gn>en bj 


S.ig«, J^quM le. ii, 117 


Cardinal Grimaai. ii. Ii3. lag 


S«lo, Anloaio ScMno di. ii. 700. 


Stnwverino. Roberto, (ona of, i, 74 


Sab.PietroindDomenicodi.i, 111 


Saasoiino. Pranceuo. on gold tod 


Stl>i^. ({uoted. i. i5 


•ilyer ohjecl of art, i. 1J7; oa 




helmet with four crowns, ilg- 


1 83 


■ 3o; naintani). i33 ; oncbuidt 


S»ii Frwicweo dalli Vigni. i. 106, 




107 


i6on.; author, ajg: on comodj. 


S.D G«miDiiDo. ehuR]) of. i. 66. 


ii, 17: on music, sg: on muii- 


106 


cal initrumenti. 3] : on Venetian 


S»n Giorgio, church of. i. 107 


palacea. 46; on well4ioing of 


S*D Giovinni Elemoiinino. cfaun:b 


Vonelian popiilace, 67; on col- 


ef,i, .>7»- 


leclon of objecU of art. 58 ; hi* 



INDEX 3a7 ^^ 


Dialogo ilei Cenlirr.noim) niruUnno, 




81 ; on VeneliiD women. 88. 1 17 ; 


Aodrea Michieli. 336 ; on tchooti. 


on dungod rharictor of Venice, 


a5o. a53Q., aSin., 3570.; on 


io5; published Bcmbo'i l«Uen. 


bioquol at Padua. a6i ; hii lU 


iSo: wrole lifo of Giuli. detU 






4-io: oncomedj, ia;onmu(ic. 


Venice. 3 18 


36-38; on Venetian pilacea. 45- 


SinsoiiDa, Jacopo, worki which he 


46. 470.; on curtain*. Ban.; 00 




Grimani'a muaeum. 5^; on cos- 


io5. 106. no, ii3. ,3i, >i3: 


tume. 90-91, 99. 100. io3; on 




rowdj parlios. 1 16; On ban- 


luousij. 181 -.life of. 185-.87; 


qucU, :a5: on fniitcren, 137; 


hi> receipt for m.leriil. soon.; 


on ■ Chen-board. i58; on 


hit figure of Apotio on ihe Log- 


danger in the >troel>, 1780.: on 


ptlU, ii, 39; quoled. Ill, i:5. 




1 36 


i84n,. i85n.; on funerala. ao3n.. 


5>nt' Andrei it tho Csrtou. church 


aim.; on prijer. and fatting. 


of. i. loi 


aao; on Andrei Moro*ini. aag; 


Siuf Andre.. C.tel. at the Lido. 


on lolleries. a33 ; on prefcnnenl 


i. 106 


to public offices. i3;> ; raonli of. 


Sin(« Croce, rimilj of, i, t^n.. 


337, i38; on courteMoa, ail. 


.95 


s59 


S.nl* Maria dell* Giu.Uii*. or 


Saor, i. 93 


delU Ruona Morle. i. 36 


Sarcineili, Lavinii, ii. i44 


Santi Maria, featt of. i. gi 


Sarpi, Paolo, i, aiS-aai 


Sanlo Callinm. villi of. ii. 61 


Satire, i, 16, a36-ai7 






1. 131 


Saverio, Franc«co. i. 48n. 


Sinto Slofinc. i. i>3. i>i 


Savin. Paolo, i. lai. i3a 


Sintorio. qiiotert, ii. 6ln. 


Soila Conlirini dil Bovolo, i, io3 


Sinudo. U^io. 1. ato 


Scafa <Ui Giganli. the. i. loa ; ii. 47 


SBaudd. Mircanlonio, i, ing. l3o 


Scilimanui. i. i3a 




Scamoizi, Vincenio. i. 67. 107 ; ii. 


Vrnk^.i. m. ; oo LeiRueofCim- 


a3 


hraj. 6; 00 eocieaii>ti». lio.; 




on Inquisitorial procedure. 33 ; 


book.ii. l3l 4 


on punithmenlF. 38-39 '■ "" "•*"* 


Scardeone, cited, ii, tao 


of propcrtj. 6ln,; on fostiv.I at 


Scarpigoino, tei Abkondi 


Sin Marco, 74-76: on feslivaU. 


Schiivooe, ,ee Mddola 


8S; on fire*. 96. 109-110; on 


School., i. a5o 


memorial to Colleoni, 99; on 


Schrader, Laureoi, cited. >, 343 


GioviDoi Bellini, Ml; on Iraria, 


Science, i. ao4-aai 


laS-ljg; on welcome given by 


Soolo, quoted, ii, 6ao. 


EngUth to Venolian Inveller. 


Sculpture, i. io4 1 1 1 ; the nudi 


»o6n.; hii life and writiogi. aa3- 


in. ii. lia 



3j8 index ^^^ 


SebMtiini. Luuro, i, f>6 


St^. tha, ii, i-iS ^M 


SelHrtitni. Vincenw. i. |38 


SUirciMx. ii, 47-i8 


Segali. Franceico. i, 1 1 1 




Seaite. dulin of. i. ig ; cotutitu- 


i. j33;ii. i65 


lion of. jo; eleclrd eicb new 


SUte and Church, ralalioni of. ia 


;«», M : in time of w*r. iS 


Venice, i. *l'l6 


Sapukhre*. ii. 111-317 


Sticiano, Fra Aurelio. i, 117 


Sin-lio. S«buU<n. i!. >t 


Slradano. Giovantii, i, 373 






cited, ii, 90 


Slreeta of Venice, i. 53 




Sludenti. i, 1S9. >6l, 163-987 


Sfon*. Citmni, receplioQ of. 1. 8i 


Suei, lithmui of. project of lU 




Venaian> for euttiog, i. A 


meot of. i. 85 


Suicide, ii. 100 


Shipi. VeneUao. lick of. io tho ni- 




lecotb centun. i, S 


iij. i37-i3g. igi-193 




SnpreiDe Court of Jurfic*. tba. i. tg 


Si9«or«. the, i. 19 


SupremB Court* of Apped, i. 99 


SOk. i. Ill 


SurgetT, i. 56. >i> 


Sil*iao. BorniHo. 1, 3o8 


Swearing, ii, aag-i3t 


S«rfti,Uw.i. 1. 




SioT Antonio Itiobi. i. »3-j 




Slivet. ii, i39-a4t 


Tallon, ii, Ss-Jj. 101. 109 


Soa.-a. the. li. 53 


Tana. the. i, 43. 108 




T»bhUo, Liiigi. ii, I76n. 


,63 ■ 


Tap«trj-making. i. .46 


Societj. li. .57-164 


Tartagll.. Niceolo. f.cb of hi. Uf^ 


Sodomj. ii. »38-i39 


i. aog. a55 ; bit library. »79n. 


Sol. Plinio d.l. i. IBS 


Tartarj. reception of. i. 89-90 


Soljmanll. i. 139 


Taaw. Bernardo, quoted. 1, 16; til 


Sonp. popular, ii. 193-196. ia6- 


aSm.: ciled. i, aBia. 


J38 


Tbho, Tonjuato, ipiotad, ii, >i| 


Sorxiio, LocietU. li, 167 


cited, iig 


Sorpi. ¥ti Piolo. i. i3 


Titli, Jacopo, set Sanaorino 


Borle. Giulio and Cri.toforo. i. 


Taverni, i, 96 


108; ii, 5i 


Terraoova, at Saint Mark'.. pruoB 


Spavonlo. Giorgio, i. 66, io5 


at the. i. 34 


Sp«l«il», i. 73-94: ii. J-a3. 


Te«iet, A., dted. u. in. 


41-44 


Teali. Uudedeo. cited. 1. i5on. 


Speronl, Sperone. ii. 19, iS8n.. 


Te«li. Lodovico. on the loogevilv of 


175. a65 


the VEoeliani. i. 53n. 




Thauaing, quoted, i. ii3a.: citad. 




^M 


ii. i44. 167 




Spirilo SsBlo, coovcnl of. ii, ii5 


a8 .« SUg« ^M 



INDEX Sag ^1 


Theology, i, an 


Uunti. Frineeaco. i. a68 


ThieDtt. Gieluio, beneficlor, i. 48 




Thuuoe, cited, i, liia. 


UrbiDO, Ducbe» of. t«eept>on of. 


Ticoui, cited, i, i63a. 


1,85 


Tiepob, J»copo. Dogo. God« pub- 




lishsd b}. i. 36 


V»i«W!rt, Adriano. ii, ai 


Tinlorello (J.copo HoLu.ti). chir- 


Valier. Agailino, i, aag: ii. 174. 


■cer of bit piiotiugi, i, 117, 


"77 


118, 119: Dtiue or. i4ui lih 


Valier. Giapare. Ibe caie of. i. 4o 


of, 171-173; miccdotei of. 179: 


V.lier. Valerio. i. 311 


drou of. l8u; wu iudifftircDt la 


Valla. Giorgio. 1. 354 




Valliioieri. Antooio. letter of, i. 


Duoil P.Uce. ii. 5i 


53n. 


Titiui. chirwter of work. i. 68, 


Valoi.. Henri de. bi. viiil to Venic*. 


116-117, "9i I'f' °f- '63-166. 


i. 87-89 


i8i-i8a. i83; hi> evidcnte in 


Varano, GiuU.. reeeplloQ of. i, 87 


Zuccalo caw. 187: bii rliar- 


Varotari. Dario. i. 174 ; ii. 69 


icler. 188-1B9; his portrail of 


Vasari. <iuot«d or cited, i, 106, 


Pietro AretiDo. laS 


116. ia8, i5i. 160. iBi. 16s. 


Tuiino, Cirolimodi. i. i65d. 


.76. 180. .89; ii. a3, 56. 6gn.. 


Tomeo, Niocolo Leonico, i, an 


690,. 75; bi. ■■Live." unlrurt- 


Tomitano. Bernirdiao, id priiM of 


worthj. i, i4g 


Veoico. i. i3 


VuMllo, fraocQtco. i. 6d. 


Torre, Fri GioicchiDo deUi, i. a 1 1 


Vavaoore. Andrea. caU«d Vidi- 


Torre, Giulii Benibo della. ii. i63 


gnino. pl.oofVemwbj. i.6o 


Torret4Di, Andrei, da AtoU, i. 369. 


Veuhi. Oraiio. ii. 44 


=74-376 


Veccbii. Delia, i. 136 


Torriutte, i, 34 


Vf«hio. the. ii. i5 


Torture, i. 38 


Vocelli... quoted, ii. io4. 111 


ToicaneUa. Or.»io. ii, 89 


VMloa. Gaoparo della. i. Ho 


ToMignano, Pielro di. i. 55 


Veil*, ii. 86 


Tower, i, 65. ia3 


VeodrlmiQ. Aodrea. Doge, tomb 




of. i. io5i ii. 3i4-. ntuHumof. 


modero timra, i, a ; atate of, !□ 


58 


Biiteouth century. 3; im Com- 


Veaetians, character of, i. n. la. 


merce 




Tridiug awocialiOQ., i. a8 


Ijpe of bo.ulj in. ii. i4o-i57 


Tr.godj. ii. io-i3, a6 


Veneiiano. Giorgio, i. i3a 


Trevian. Andrea, i, aag 




Trlaca, i, S7 




Trinctrello. Vitlore, i. aia 


conluri, a ; trade of. in litteeolh 


Triuino, Gian Giorgio, ii, i3. 4o. 


cealuT?, 3, 3 ; League of Cam- 


.55 


braj formed againil, 6-g ; condi- 


TroD. Doge, mooumeut lo, i, io4 


tion of, after the League of 


Tulor., i. a55-a57 


Cambraj, 9-11; policj of, 10; 



INDEX 



i69B. 
ZmmU tke> i. 76 ; ii, iS 
ZinUni, kaMook^ ii, Sg 
y«ariinfi» Gimeppe, died, ii, M; Ittt 

Zenaiti, died, ii, S3o. 

ZeDO, Anlonio, named Polioola, i, 

SIS 

Zeno, Baltirta. Cardiiui, i, isS 
Zeoo, Cario, letter of, ii, 9 
Zeno, HisabeCta, ii, 170 
Zeno, Nkoolo, i, sis 



to l d , i, KkS 

Zmi, ISeti^ ft^lTK Mk |4mi Ia 

■ii|(fele to CiMufteMiMeyiie^ %^ v^ 
liliekK ViHoTN ^ *to 
JEoni, McNMAa Irmo^ «wiiw^ te 

ModeraU Po•l^ ii, ttk, itt 
Zolto, i. Ill 
Zttcoale, fVattoeeoo and vaiittA% i, 

i56, 187 
Zuocben, Pedede^ ii, §6 
ZuoookK Sivfteone, de OekigM^ 

quoted on dMdttf , ii, 1 if» 1 to 
Zttrie, i, to8 



End of Part II, Volumi II 



33a 



^^■If entertuomeDU io, tia-lSg; 

^H HKietj in. tio-i-ji; nuniage, 

^B birth, burial, id. l7$-ai7; cor- 

ruplion of raaanen in, 9tH-i63 

VenicTO, DcHDenico, hii coterie, i, 

383 ; ii. 39 
Veoiero, Lorenio. i, iSS 
Veniem. Miffoo. i. 334, ijiiii. l54 
VcDiero, Sebiitiaoo, mod Ibe Voi- 
vode of DragtuDolre, i, 89 : mon- 
umeol to. 106 
VcDtiiniglii, Aproaio di. cpioled, 

a. 91 

Vergerio, Pietro P»olo. ii, i 
Verooeie. Paolo, ite Calleri 
Vprroccbiu. Aodrei del. i. to6. |85 
VitneUo, Uicbcle. i. i54. >&5, i56ii. 



ileliigence and jndgtnfnt of bsr 
tiaeoa. 1 1 ; attitude of, lonard 
er depMHlenlt. 13 ; aa rcpre- 
mled by Pioto VsroaeM io the 
Ducal Palace. 11 : poemi on. 
conilJtDtion, pobtieal. 
coottituttoD. eecleaiuti- 
16; coDitilulioD. judicial, 
l6-4t 1 coDatilutioa, military. 
■ib : conitilutioil. economic. 
i6-St) : clioiatfl and public health 
of, 5o-S<i : embelltiluiieDt of, S9 ; 
cbaogea io ill ttrecli. 60 ; 
aspect of, 6 1 -70 ; bone* and 
in. 70-73 ; festival!, 
receptioni. /iltt at, 73-94 ; boa- 
telriei in, 9^-96 : anbitectare. 
■cutpture. and paiaUng of, 97- 
■rti applied Io Induilrj in. 
'48: artiili in. i49-»>3 ; 
■cience and literature io, 3o4- 
1^7; achooli in, 348-*57; the 
preia in. 369-378 ; librarica in, 
378-181 ; lilerarr coteries and 
academiet in. 381-389; the atage 
: ia, ii, 1-44: palaces 
and bouaes of. 4S-8o ; fuhiooi. 



Vidal. Don Mario, 1 

pcuifitam. ti, 104 
Vidaore, Andrea, i. i'. 
V'Ulano. the. li, iS 
ViUaoo*!. Arnoldo da. ipioted, I 

93 
VilUi. ii. 6%-So 
Vtmercali, TaiMeo. ii, ><> 
Vincenio, Fn. of Verona, i 
Vinciolo. Fedenca, cileil, i, 
VitJin, the. u. 33 
Vitrulio. artiit. i. 93 
Vilruviui. on tb« air bet«i 

leana and Aijuileia. i. 5o ; kit 

ruleaiupreme. 106: revolt agaiual 

the roles of. no 
Vittora da Feltre, i, 1 
Vittoria. Alevandro. 

137. 177. 190 
VoltefTa.Giaconloda. 
Vivarini, Anionic, i. 
VivaTiiii. Barlolomeo and Alria*, i 

■ .i. iJ9 
Voting, metfaod of. i, 19 

WULTH. i, 46 

Weavers, i. l4.-l4i 

Weddiogi. tee Harriaga 

Willaerl, Adriano. ii, 3i 

Windoirs. ii, 48 

Winds, in Venice, i, 53 

Winei, ii. i3t 

Witrberaft. i. 117 

Wofiien, in paintings, ii, ■)■ 
in lilerature. 149-1^7: cal 
164-1&9; kepi to Ibeir fpbere, 
169-170; eiamplM of nibtiBa 
beroiam 00 Ibe part uf. I70-I7>; 
)□ Ihe ctnster. 173-173 

Wooing, ii. 194-195 

WooMrMle. 1, i43 

WottOD, t, ■«> 

Zarr«rr.. ii. 34«. iSl 
Zaacaniola, Gatpere, i, laS 



INDEX 



33 1 



Zanetti, Vincenio, cited, i, loin., 

1690. 
Zaniu, the, i, 76 ; ii, i5 
Zantani, Antonio, ii, Sg 
Zarlino, Giuseppe, cited, ii, 34 ; hit 

works, 35, ii 
Zenatti, cited, ii, 33n. 
Zeno, Antonio, named Policola, i, 

SIS 

Zeno, Battista, Cardinal, i, is3 
Zeno, Carlo, letter of, ii, 9 
Zeno, Elisabetta, ii, 170 
Zeno, Niccolo, i, sss 



Zenoi, i, so8 

Ziani, Pietro, Doge, hit plan to 

migrate to Constantinople, i, 69 
Ziliolo, Yittore, i, sio 
Zoni, Ifodesta Poaao, known as 

Ifoderata Fonte, ii, i64, i65 
Zotto, i. Ill 
Zuccato, Francesco and Yalerio, i, 

i38, 187 
Zuccheri, Federico, ii, s6 
Zuccolo, Simeone, da Cologna, 

quoted on dancing, ii, 119, lao 
Zurla, i, ao8 



End of Part II, Volumb II 



J • 



il 



ir 



f ■ 



I 

I 

t 
t 

1 







ART LIBR> 



3 bios 003 731 135 








